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Prologue


FESTE: It might be helpful, before we begin, to summarize
the important events of the original Twelfth Night. This includes
the following information: Viola and Sebastian are twins, around
twenty years of age.

VIOLA: Their father was a well known
political figure, Sebastian of Messaline, who died when they were
only thirteen.

FESTE: Viola and Sebastian, for
reasons best known only to them, had embarked on a sea voyage
before the start of Twelfth Night.

SEBASTIAN: Their voyage ended in
shipwreck, with the two being separated, and each worried the other
was no longer alive.

THE CAPTAIN: At the beginning
of Twelfth Night, Viola lands in the country of Illyria with the
captain of her shipwrecked voyage.

ORSINO: The Duke of Illyria is
Orsino, a famed adventurer who visited Messaline when he was
younger, and who met the famous father of Viola and Sebastian.

THE CAPTAIN: Viola decides to
work for Orsino, but does not wish Orsino to know who she is. With
the help of the captain—who promises secrecy—Viola disguises
herself as a page named “Cesario,” and begins to work for the
duke.

ORSINO: The duke is recently retired
from his seafaring adventurer days, having deciding it was time for
him to marry and settle down.

FESTE: For his future wife, Orsino
decides to choose the stunning Lady Olivia.

OLIVIA: Lady Olivia does not desire
to be chosen by Duke Orsino, however, and steadfastly refuses to
bestow any attention on the duke.

FESTE: Or any other suitor, for that
matter, as Lady Olivia is still in mourning for the loss of her
father and brother, both of whom died the previous year. Out of
respect for her deceased loved ones, she has shunned society, and
suitors.

ORSINO: Orsino, quite accustomed to
conquering whatever challenge he sets before himself, does not take
her rejection lightly.

FESTE: He decides to use the fresh
face and easy-going manner of his new page, “Cesario,” to try and
convince Olivia to consider Orsino’s suit.

VIOLA: Viola does not relish her new
task of wooing Olivia for Orsino, as Viola has, herself, fallen in
love with Orsino while in her disguise as Cesario.

FESTE: Nevertheless, she goes to see
Olivia on Orsino’s behalf; perhaps not a little curious to see for
herself Orsino’s idea of “perfection.”

OLIVIA: Because “Cesario” has an
informal, unconventional style, coupled with a lively wit, Olivia
grants Viola, as Cesario, a private audience.

FESTE: “Cesario” becomes well liked
by Olivia, and suddenly Lady Olivia begins to think less about
mourning, and more about Cesario.

ORSINO: Orsino is pleased that
Cesario has been admitted to Lady Olivia’s presence, and he sends
Cesario repeatedly to plead his lovelorn case to Olivia.

VIOLA: While thus engaged at Lady
Olivia’s, Viola has several run-ins with the motley residents of
Olivia’s household.

FESTE: These characters include…

MARIA: (with a curtsy) Maria,
Lady Olivia’s Lady-in-waiting.

TOBY: (with a loud burp) Sir
Toby Belch, Lady Olivia’s uncle.

ANDREW: (with a bow) Sir
Andrew Aguecheek, Sir Toby’s favorite…

FESTE: (cutting in)
Current.

ANDREW: …sidekick.

FABIAN: (bowing with a
flourish) Fabian, a most…ly… reliable servant.

OLIVIA: And Feste, a clown who is
primarily in Lady Olivia’s pay, but who wanders off frequently to
the Duke’s palace to find more lucrative income.

A coughing fit suddenly comes from a corner of the
stage. Feste turns to see the commotion.

FESTE: O, yes. And Malvolio. Malvolio
is Lady Olivia’s steward.

Malvolio comes forward, and with great seriousness,
bows.

TOBY: Malvolio is an uptight fellow
and a persnickety tattle-tale, always pointing out the faults of
Sir Toby, Fabian, Feste, and Maria to Lady Olivia…

OLIVIA: But, he is a reliable and
responsible servant, and Lady Olivia has no intention of removing
him from her household, much to Sir Toby’s chagrin.

FESTE: Sir Toby, who takes great
pleasure in instigating chaos, helps initiate a complex prank on
Malvolio—with the help of Maria, Feste, Fabian, and Sir Andrew.

Toby, Maria, Feste, Fabian, and Sir Andrew all box
out Malvolio from view, and continue to keep him in the background
for the rest of the Prologue.

VIOLA: Sir Toby also encourages the
idea of a rivalry between Sir Andrew—who hopes to win the hand of
Lady Olivia for himself—and “Cesario.”

SEBASTIAN: As Viola goes about her
new business for the duke—and tries to avoid Sir Toby and his
lackeys—Sebastian arrives on the shores of Illyria.

ANTONIO: Sebastian did not drown in
the shipwreck, as Viola feared, but was rescued by a sailor named
Antonio.

VIOLA: Antonio and Sebastian become
fast friends, but each keeps a secret unbeknownst by the other,
until they reach Illyria.

SEBASTIAN: Once in Illyria,
Sebastian, who had heretofore said his name was Roderigo, reveals
that he is actually, “Sebastian, of Messaline.”

ANTONIO: And Antonio reveals…that he
is actually a wanted man in Illyria.

VIOLA: The two agree that Antonio
will stay hidden, so that he will not be seized by Illyrian
officers, while Sebastian has a look around the city.

ANTONIO: Antonio tries to stay
hidden, but this proves difficult when he sees Sebastian having
some difficulties with the locals.

VIOLA: It is actually Viola, though,
disguised as Cesario, having trouble with Sir Toby and his
friends.

ANTONIO: Antonio comes out of hiding
to help “Sebastian,” and in the scuffle that ensues, Antonio is
recognized and arrested. He asks Sebastian for help, but
“Sebastian” claims to not know him, and does not come to his aid.
Antonio then is taken away by the officers and left thinking that
Sebastian has betrayed him.

SEBASTIAN: The real Sebastian, in the
mean time, has come across the lovely Lady Olivia, who happened to
be out looking for the very person Sebastian appeared to
be…Cesario.

OLIVIA: Olivia is delighted to find
Cesario, and uses the opportunity to ask, yet again, if “Cesario”
could consider returning the love and affection she has for
him.

SEBASTIAN: Sebastian readily agrees
to reciprocate Olivia’s love, and—while having a few
reservations—also agrees to Olivia’s plan to immediately marry.

MARIA: In the midst of all these
activities, Sir Toby, Maria, Fabian, Sir Andrew and Feste have been
having a fun time teasing Malvolio.

FABIAN: This they accomplish through
misleading and deceptive letters.

TOBY: Maria, who is quite skilled at
planning pranks, crafts a letter in Lady Olivia’s writing and dupes
Malvolio into believing Lady Olivia is on the brink of loving him,
and that he must dress and behave in accord with the letter to
ensure her love.

MARIA: Malvolio has visions of
grandeur as he is certain he will soon be marrying Lady Olivia.

TOBY: (aside to Maria) What a
pompous ass…as if my niece would marry such a sniveling, curdled,
piece of old leather…

MARIA: (aside to Toby) Sir
Toby, we have not finished the Prologue yet…

TOBY: O, yes…yes… Where was I?

FESTE: (aside to Toby) It was
a ruse.

TOBY: Yes, yes…. That Lady Olivia
loved Malvolio was a ruse….

OLIVIA: Lady Olivia, uninvolved in
the prank, notices Malvolio’s odd dress and bizarre behavior, and
she asks Maria and Toby to look after, and take care of,
Malvolio.

TOBY: This they do by locking
Malvolio in a darkened chamber and insisting that he has been put
there because he has gone mad.

FESTE: Feste disguises as Sir Topas,
the curate, and visits Malvolio in his dark cell.

ORSINO: At the same time all this is
taking place, Orsino decides the time has come for him to make a
personal appearance at Lady Olivia’s and finally try to woo Olivia
in person. He brings Cesario with him.

ANTONIO: But before they arrive at
Lady Olivia’s, Antonio is brought before Orsino and Cesario—whom
Antonio believes is still Sebastian.

ORSINO: The reason Antonio is a
wanted man in Illyria, is because of an infamous sea battle he was
involved in against Illyria a few years earlier.

Titus, who has a peg leg, enters. He is followed by
Eduardo and several other officers. Titus stops mid-stage to add to
the narrative.

TITUS: In this sea battle, Antonio
stole one of the duke’s valuable cargo ships and caused the duke’s
nephew, Titus, to lose a leg.

After speaking, Titus continues on and exits on the
other side of the stage, followed by Eduardo and the officers.

VIOLA: Viola remembers Antonio’s
kindness to “Cesario” on the streets of Illyria—when she was facing
a rabble-rousing Sir Toby—and says some words in Antonio’s favor to
Orsino.

ANTONIO: Antonio recognizes that he
will be punished for being found in Illyria, and accepts this fate;
but he pointedly expresses the injustice of being betrayed by the
person he thinks is Sebastian.

VIOLA: Viola is surprised by
Antonio’s use of the name Sebastian, in reference to “Cesario,” but
she does not have time to investigate further, as Lady Olivia
arrives.

OLIVIA: She bids Cesario, her new
husband, to come to her side.

ORSINO: Orsino immediately takes
umbrage at the possibility that his favorite servant conspired
while his back was turned to woo and marry Lady Olivia.

VIOLA: Viola denies any involvement
in a marriage with Olivia, claiming such an idea would be odious to
her.

OLIVIA: Lady Olivia becomes
increasingly distressed when her “husband” not only refuses to join
her, but declares that such an idea would be repulsive to
“him.”

ORSINO: Orsino is not appeased by
“Cesario’s” claims of innocence, and he threatens to kill Cesario
for betraying his confidence.

SEBASTIAN: Sebastian enters at this
time, apologizing profusely to Lady Olivia for having had to give
her kinsman, Sir Toby, a blow over the head to stop his continued
bullying of “Cesario.”

VIOLA: At Sebastian’s entrance, all
becomes clear to Viola, who now understands the many layers of
confusion her mistaken identity has created.

SEBASTIAN: Sebastian, after
apologizing to Lady Olivia, notices the captured Antonio, and
rushes to his side to ask forgiveness for getting separated from
him in the city.

OLIVIA: Both Olivia and Antonio are
relieved to discover that they have not been deceived by the person
they knew as either Cesario or Sebastian.

SEBASTIAN: Everyone’s gaze now turns
to Viola, as even Sebastian is confused by the presence of his
“identical” twin.

VIOLA: Viola is so relieved to see
her brother alive, that she does not care what the consequences
will be when her true identity is revealed. She explains all to
Sebastian, while the others listen on in amazement.

ORSINO: Orsino is quite confused, but
quickly realizes that his favorite servant is now an eligible young
woman. In the spirit of reconciliations, he decides not to kill
Cesario, but to marry Viola instead.

FABIAN: Fabian and Feste enter amid
all the festivities and reunions, with a letter from Malvolio
begging for Lady Olivia to redress his grievances.

OLIVIA: Olivia queries Feste and
Fabian as to the cause of Malvolio’s distress, and discovers
Malvolio has been locked in a dark chamber and made to believe he
is crazy.

MARIA: She calls for Maria and Sir
Toby to explain their behavior, but is informed…

TOBY: That Toby and Maria have run
off to be married!

Toby and Maria take hands and run off stage
together.

OLIVIA: Olivia then calls for
Malvolio’s release, and he is brought to see her.

FESTE: Lady Olivia must then explain
to Malvolio that she does not, in fact, love him; and that all the
things he thought he was doing on her behalf—to prove his affection
and earn her love—were actually the devises of Maria and Toby.

OLIVIA: Malvolio is humiliated and
embarrassed to discover--in front of the woman he secretly loves,
as well as the Duke of Illyria, no less--that he was the butt of a
tremendous joke. It is too much for him to bear. He runs away from
the entire party yelling…

MALVOLIO: (with renewed
frustration and anger at being ignored the entire Prologue, he runs
off-stage yelling) I’ll be revenged on the whole pack of
you!

FESTE: And now our story
continues…

 ACT
I

Scene I [ A street in
Illyria]

An officer enters at a run from down stage left and
continues off up stage right. Another officer enters at a run up
stage left and continues off down stage right. Malvolio enters from
stage right running. He stumbles. As he looks back over his
shoulder, he trips and falls. When he is down, he realizes he does
not have the energy to pull himself back up.

MALVOLIO: O, I hate them! I hate them
all. To have them all laughing at me, behind my back.… (he holds
his heart) Ow, ow, ow. Such…such…humiliation…such…such…shame. I
do not deserve to be treated thus. No one does. No one should
endure such pain and degradation. To be disrespected to such a
degree…. O…the letter was a joke. And for Olivia to know…to be
right there when the truth was revealed…. O, that I could make them
suffer and incur the same disgrace that has befallen me. That they
could be brought to their knees in shame. O, what could I do? How
could I retaliate? O…that I could but be revenged! That
there was something I could do…

Malvolio is interrupted from his tirade by talking
coming from down the street. Malvolio makes the effort and gets up
and runs off behind a small building. A moment later, Titus, who
has a peg leg, enters from stage right talking with Eduardo, a
senior officer.

TITUS: (talking aside with
Eduardo) Found? Why is he “found” now? I thought he was “found”
this morning.

EDUARDO: Yes, he was found this
morning in the city streets…but he…somehow…escaped the officers
from this morning…

TITUS: Of course he escaped! It is
Antonio. That is what he does. You should have known he
would escape and made sure he did not!

EDUARDO: Yes, sir. But he has been
re-found near Lady Olivia’s…

TITUS: Lady
Olivia’s? What was he doing there?

EDUARDO: I am not sure…. But when
they re-found Antonio, this afternoon…and captured him
again…Cesario was there with the duke, and the officers said that
Cesario seemed to know Antonio…

TITUS: Cesario knows Antonio?
And Duke Orsino was there? This is complicating my entire plan.

EDUARDO: Yes, I know, sir.

TITUS: I do not understand how, on
the very night my plan was to be set in motion, Antonio has
returned. It is as if he knew what I was attempting…. Do you think
he knows?

EDUARDO: How could he? I know of no
one who has had any indication of Antonio’s whereabouts for years.
(He pauses and thinks for a moment.) No one who is alive,
anyways…

TITUS: But his appearance back at
Lady Olivia’s…. It is suspicious. Perhaps her father and brother
left a note…

EDUARDO: It does not matter. His
arrival back can be to your advantage, Sir Titus. If you can
capture Antonio, as Duke Orsino has not…it will validate your
claim. The citizens of Illyria will agree with you.

Titus nods his head.

TITUS: Yes, it would substantiate my
position. Let us continue, then, with the preparations for the
blockade. Retrieve Antonio from Lady Olivia’s and bring him to my
ship. Make sure there are enough guards so Antonio will not escape
again; and keep to the main roads so there are many witnesses of
Antonio’s final capture by me, and my men.

EDUARDO: Yes, I think that will
ensure sentiment is on your side. It is the best for Illyria.

TITUS: Yes, Illyria….Go now and find
Antonio. And, Eduardo, woe betide the man who lets Antonio escape
again. That man will take Antonio’s place on the
scaffold.

EDUARDO: Yes, Sir Titus.

Eduardo salutes to Titus and then turns and heads
off stage right. Titus contemplates for a minute, and then heads
off stage left, toward the docks.

ACT I

Scene II [A room inside Olivia’s house.]

Sebastian and Viola are downstage talking aside to
one another. Viola is still dressed as Cesario, which is very
similar to Sebastian’s attire. Olivia enters with a servant
following carrying a tray with drinks. Lady Olivia takes a drink
for herself and sits at a table while the servant passes the tray
around. Antonio is being guarded by two officers upstage. The two
officers are the same ones who were there at the ending of Twelfth
Night. Orsino is looking through music with Curio and Valentine as
Orsino's musicians set up in a corner.

ORSINO: Ah, yes. Here it is! "O,
Maiden Mine." Curio?

CURIO: Yes, my lord?

ORSINO: You shall sing it for me.

CURIO: Me, my lord?

ORSINO: Yes. And Valentine can help
you.

Valentine inhales in shock, and then starts to choke
and cough. Curio pats him on the back while talking to Orsino.

CURIO: Would you not like me to try
and find Feste, my lord. I am sure it is his voice you
prefer.

ORSINO: No, no. I know how Feste
wanders off. You two are here now, you sing.

CURIO: But, my lord, I do not know
how to sing. I…

Orsino chooses not to hear, but turns instead and
walks away to find himself a seat. Valentine and Curio look at each
other in horror.

CURIO: (aside to Valentine) If
we stand close enough to the musicians, and mouth the words "yellow
doublet, blue tambourine" over and over, I think he will not notice
if we do not actually sing.

Valentine nods, still in shock. They take their
places very close to the musicians and begin to mouth "yellow
doublet, blue tambourine" as the musicians begin to play. Sebastian
and Viola are still downstage talking together.

SEBASTIAN: It is scandalous Viola, I
tell you…

VIOLA (CESARIO): Not nearly as
scandalous as you marrying Lady Olivia after only a three hour
acquaintance…

SEBASTIAN: O, but she is lovely is
she not? I am quite pleased with my catch.

VIOLA (CESARIO): Well, she will not
be pleased when she discovers you are a dandy, I can assure
you.

SEBASTIAN: Ladies find it a charming
aspect of my personality.

VIOLA (CESARIO): Lady Olivia will
not.

SEBASTIAN: How do you know if Lady
Olivia will, or will not?

VIOLA (CESARIO): Because I know her.
She and I are…were…we are…friends…sort of….

SEBASTIAN: (laughing) O yes,
“friends!” Where one of you has lied about who you really are…

VIOLA (CESARIO): Shhh!

SEBASTIAN: (lowering his
voice) Tricking her into believing you were actually a man!
That is a solid foundation for a friendship, Viola!

VIOLA (CESARIO): O, what would you
know…you’ve never been friends with any women at all…except for
me…

SEBASTIAN: What I do know, is
that if Mother ever gets wind of this get-up of yours, she will be
in Illyria on the next clap of thunder.

He gives a big clap of his hands together for
impact.

VIOLA (CESARIO): Shhh! That is why
you must hush! She can not know. I think I saw her portrait
hanging in a shop in town. I was too afraid to look closely to
confirm it though.

Sebastian lets out a full laugh.

SEBASTIAN: The daughter of Angelina
d’Onassay, in pants…it is unheard of.

VIOLA (CESARIO): I know this
Sebastian, and I am trying to find a dress.

SEBASTIAN: Well, search faster…I feel
like I am looking in the mirror and it is making me quite
uncomfortable.

ORSINO: Curio! Valentine! Why can I
not hear the words? Are you singing "O, Maiden Mine"?

Orsino rises from his seat to walk over to them.

VIOLA (CESARIO): I should go help
Curio and Valentine. They hate to sing.

SEBASTIAN: You need to find a dress,
Viola.

VIOLA: (glaring at Sebastian)
I know, Sebastian! But I do not know where to find one. My
dress from the shipwreck looks like a dress from a shipwreck…there
is no point in tracking it down from the captain…. Except to find
out why the captain is in jail…I do wonder about that…

SEBASTIAN: He probably owed someone
for damages from the shipwreck, and could not repay.

VIOLA (CESARIO): That seems most
unfair. Why would the captain be punished for something he could
not foresee?

SEBASTIAN: I can not answer that
question for you, but I will talk to Lady Olivia and see if you can
borrow a dress of hers.

VIOLA (CESARIO): No…no, Sebastian,
that is too embarrassing…

SEBASTIAN: I can smooth things over
with Lady Olivia. I will talk to her and get you a dress.

VIOLA (CESARIO): I…thank you,
Sebastian. (She gives Sebastian a quick kiss on the cheek and
then throws her arms around him in a hug. She sees Antonio behind
her, flanked by the two officers. In a low voice she says to
Sebastian) I also wonder what is going to happen to Antonio? Do
you know? What do you think?

SEBASTIAN: (in a low voice
back) You talk to the duke about Antonio, and I will talk to
Lady Olivia about a dress. Then, if we are not shipwrecked again,
we will meet back here in twenty minutes to discuss what we
learned.

VIOLA (CESARIO): Agreed.

They make a “secret sign” to each other before Viola
turns to go help Curio and Valentine, and talk to Orsino. Sebastian
crosses to Antonio first before going to see Olivia, who is seated
at a table with her back to Antonio and lost in thought. The
officers glare at Sebastian as he approaches.

SEBASTIAN: How goes it Antonio?

ANTONIO: Not too surprising, my
friend.

SEBASTIAN: I shall speak to Lady
Olivia on your behalf. Perhaps she can have some influence with the
duke.

The officers glance at each other and then at Olivia
and Orsino.

ANTONIO: I do not think that will
help…

SEBASTIAN: Come, come. We must start
somewhere. Do not give up hope so easily.

Sebastian crosses down from Antonio to where Olivia
is seated.

SEBASTIAN: Lady Olivia…

OLIVIA: (rising when she sees
Sebastian) Sebastian, I have to go…somewhere…else…

SEBASTIAN: (taking her hand and
sitting her back down next to him) No, no, you must not
leave.

OLIVIA: O, yes, I really think I
must. I think perhaps to the convent. Yes…I must pack my things at
once.

She stands again and tries to depart. Sebastian
rises with her and keeping her hand in his, walks her in a circle
to sit her back down next to him again.

SEBASTIAN: It is just the shock of…so
many revelations all at once…. You will adjust to the news soon
enough. Right here is the best place to do that. Right here by my
side. I will help you.

OLIVIA: I do not know…I have made so
many mistakes…I think I need some…time…to think over what I have
done…. I need to go to the convent.

She rises again and attempts to walk to the stairs.
Sebastian walks with her, with his arm around her waist, and guides
her past the stairs and around the room and back over to where they
were seated.

SEBASTIAN: I know we have not known
each other long (a slightly pained noise escapes Olivia),
but I am confident that a vivacious spirit, such as yours, should
not be in a convent. God already knows how wonderful you are. You
would be depriving the rest of the world of this knowledge if you
entered a convent.

Olivia puts her head in her hands and shakes her
head.

OLIVIA: I am never that spontaneous.
I do not know what came over me…to propose marriage!

SEBASTIAN: Well, you thought you knew
me.

OLIVIA: But I dragged you to the
altar
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