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OPENING EDITORIAL

			by Tina Smith

			[image: ]

			Valentine’s Day. Homemade cards, surprise flowers, chocolates—as soon as the New Year is rung in the stores fill with reds and pinks and pastel-pressed sugar candies that declare little sweet nothings. Some dread it for its commercial-ness or a reminder of lost chances. Some embrace it for the chance to connect with those for whom we care the most. Love it or hate it, it’s the holiday of romance and that means Heart’s Kiss wants to celebrate it. And boy, have we this month!

			After choosing a holiday theme for our last issue we looked ahead to the next year of the magazine and thought we couldn’t pass up another themed issue. So many of our writers took up the challenge. Returning to our magazine, we have fan favorite L. Penelope with a very fun office romance of sorts with the first part of “Before I Break.” Luce and Mat will have you rooting for them, from helping a lost child find his parents, to getting trapped together after an earthquake—fate keeps forcing these two resistant romantics together. Our second contemporary offering is a reprint of Jacqueline Seewald’s, “Just One Look,” where a romance on a cruise ship leads the heroine to go without her glasses to impress the hotty, but he’s into the real her, glasses and all. Then we have Alice Faris with a romantic comedy. Can love be manufactured in a laboratory? Two characters venture into an experiment to find out in “Late for Valentine’s,” but one of them isn’t truly a participant in the study.

			Paranormal romance is one of my favorite genres and I’m so happy to have two to showcase this issue. The wonderful Petronella Glover returns with “A Wintery Tail,” set on the beaches during Australia Day festivities. When the hero has a fishy secret, but the heroine also understands what it’s like to be different, sparks fly in this erotic novelette about embracing diversity to find your heart’s true desire. And Rei Rosenquist’s “A Real Ace V-Day,” examines several facets of love, such as the depth of companionship through the lens of a gritty science fiction romance.

			If it’s historical romance that gets your heart a flutter, then we have a dose of that too. Meghan Ewald is back with a story set in 1836 during the Battle of the Alamo, with “Women Hollering Creek.” A laundry woman is in hiding from her abusive husband, but her attraction to a kind soldier brings her hope and new possibilities.

			For our non-fiction offerings this issue, we have not one but two interviews with bestselling Australian authors. Popular regency romance writer, Stephanie Laurens, sat down with co-editor Lezli Robyn to talk about her prolific career, how she got her pseudonym and the state of the publishing industry. Lezli Robyn also extended her interview with Juliet Marillier, getting to the heart of what makes her historical fiction tick. With all those Aussies in our table of contents (including my co-editor!), and a story set on Australia day, this co-editor has to wonder if Lezli has been planning a down under takeover for this issue!

			What is romance without the tearjerkers too? Julie Pitzel, our columnist, discusses why we love to cry, when those times are needed, why we sometimes choose a happy ending, and what is better suited for our emotional health. “I’ll Cry if I Want To” is a fun look into the science of sadness in our literature. And after all that, if you’re still looking for more to read, C.S. DeAvilla has a new list of recent releases and some old gems that will keep you entertained through to Easter.

			Oh gosh, they haven’t started decorating the stores with bunnies and pastels yet, have they? One holiday at a time! I like to spend a little time appreciating them, just as I do a good love story, like the ones we offer you in this issue, dear reader. Lezli and I hope you enjoy.

			


Once upon a time, #1 New York Times bestselling author Stephanie Laurens was a research scientist. Fate stepped in, left her with no new Regency-set romances to escape into, so she wrote one…and became a published author, which, she discovered, is a lot more fun. Her novels set in Regency England have captivated readers around the globe, making her one of the romance world’s most beloved and popular authors. A Conquest Impossible to Resist is her next upcoming novel (March 14, 2019), another instalment in the Cynster Next Generation Novels and her seventy-third published work.

			HEART’S KISS INTERVIEWS STEPHANIE LAURENS

			by Lezli Robyn

			I had the pleasure of interviewing Stephanie Laurens recently and I am happy to report that she is just as warm and fascinating as her books. I’ve been wanting to meet her since I picked up the first Cynster book a dozen years ago. It was great to be able to pull back the curtain and find out what it takes to create such breathtaking regency books.

			Lezli Robyn: Hello, Stephanie!

			Stephanie Laurens: Hello! How are you?

			LR: I’m great, now that I’m talking to you. And you?

			SL: I’m very well!

			LR: Thank you very much for agreeing to do this interview. Not that you knew, but I have been trying to make this interview happen for the past year, since I became co-editor. You’re the first romance author I ever read.

			SL: Oh, wow. That’s wonderful.

			LR: And you’re an Aussie—you’re from my neck of the woods. Gotta represent.

			SL: *laughs* Exactly! That’s right!

			LR: Obviously, the standard first question I ask is, how did you start writing?

			SL: I actually ran out of books to read. Well, of the sort that I wanted to read, anyway. I was a senior scientist, so I was spending a lot of time writing grant requests, and also assessing other people’s grant requests. Scientific writing is extremely dry, so I would go home and want to read a regency romance—I was into those at the time.

			LR: Ah, yes.

			SL: In those days, there was only two brought into Australia per month, from Mills & Boon. That was in the eighties.

			LR: Wow.

			SL: I had read all their previously published books, so there was only two a month I could consume. And that just was not enough, when you are a big reader. So, one day, I was so frustrated that I sat down and started writing. I kept writing after the kids were in bed. I’d just sit down and fire up the computer, and instead of reading a book I started writing a book.

			LR: I’m so relieved that the online book buying world didn’t exist back then, because otherwise you might never have written. You would have had access to all of the books in the world.

			SL: *laughs* Oh, no. That’s right!

			Eventually, when I finished writing the book, I did not know what to do with it. I thought “It isn’t that bad, but what do I do next?” I think it was my mother, in the end, who suggested I send it to Mills & Boon in London, and I did.

			They didn’t accept it straight away. I had to rejig it a little. Luckily, I did not have to change much. It was more of a balance issue between the adventure side of things and the romance side of things. Once I had done that, they bought it, and that was it—that was how I started my career.

			LR: That is amazing.

			Where did the kernel of idea come from for doing the Cynster family of books? One thing I love is when I read a novel and discover there is a plot and two romantic leads for the one book, but they’re all part of a bigger tapestry and the characters can be seen as secondary characters in other books in the series. How did that come about?

			SL: That came about because I was listening to Queen, We Will Rock You. It was actually playing on the stereo in the next room. I could both hear it and feel it—because it was turned up quite loud. I think one of my daughters was playing it at the time; she had just discovered our Queen collection. So she was playing it, and I got this vision in my head of this group of English guys, and it just developed from there.

			LR: It is amazing how many story ideas are inspired by music. I have to say, I would not think that song would inspire a romance novel, let alone a regency period premise.

			SL: Exactly. It wasn’t to do with anything specific. I think it was because I was working, I was writing at the time, and the song just connected with that thought.

			LR: Did you find it harder to do the research in the start? I assume the first couple of books you were learning it from scratch, so it was more difficult.

			SL: No. Actually, I wasn’t learning it from scratch. I had always read regency romance—all the Georgette Heyer’s, Clare Darcy, a whole heap of others—and we’d lived in England for four years. I was even able to get my hands on a lot of other regency books they used to publish over there that Australians never saw.

			I had also done a certain amount of non-fiction research about the regency period, so I really had the background knowledge already. I was writing in a world I was very familiar with at the time.

			LR: Fascinating.

			SL: What I now look back on, and wonder how the hell I spent so much time doing this, is trying to remember where I had sighted specific houses while in London to use in my books. You had to make places and journeys up in those days because you couldn’t just go on Google maps to see…

			LR: To see how long it would take one character to ride from one place to another.

			SL: Exactly. That’s right. There was a lot more guesswork in those times. Nowadays I site things more specifically. It is a very different world. It’s more precise and it’s a lot faster to find out the information online now.

			LR: I noticed that time passes in your novels.

			SL: Yes.

			LR: Was that a conscious decision you were making from the start, or did you not know the six Cynster books were going to become a continuous series from the beginning? (How many books are there now? Twenty?)

			SL: They ended theoretically at twenty and then I started with the next generation series. I knew it was a pretty open-end series, but it’s rolled on because the readers still want them, so I keep writing them.

			The books are also an—what’s the word for it?—an open slather in terms of what interests I can add into them. Whether it’s painting and art, or its gardens or horse racing—there are always plenty of green fields to write about.

			LR: I have to say, especially regarding the book with the artist as the hero, that the tone you create for your books are distinctly different from title to title. The words you used when the artist was describing his world was language an artist would use. Another hero would have described the scene so differently, but this hero’s viewpoint was so beautiful.

			SL: Oh, thank you.

			LR: Was that a conscious decision? Or was that an instinctive part of creating a character—the fact that as an artist his descriptions of her or the world around him were also so beautifully artistic?

			SL: That was a conscious decision. Well, actually, not so much conscious but in that it came about when deliberately shaping the character. I have to know the character really well before I sit down and start to write the story, because the characters have to drive the story.

			LR: I am one hundred percent with you on that.

			SL: I put them into these situations—the situation is usually there from page one, or soon thereafter—and from then on it’s working out how the character would respond to that situation, and then how the other character would react, then how they react to each other. There is always a process of progression. I don’t devise the story ahead of the characters.

			LR: You are not too mechanical about the plot.

			SL: No. It’s the characters reacting to the situation, foremost, and that reaction shaping the story. It has to be believable for the character to do everything they do, and I develop that as I go along. I can’t pre-plan that.

			LR: That is very clear to me when I notice the different feel each book provokes with the different lead characters.

			I love the Bastion Club series. I noticed the main characters also weave through the Cynster series. Did you have a plan in advance that when a secondary character appears in one of your books that he could end up being the lead character of his own book in the future, or his own series?

			SL: To some extent that does happen. For instance, the Barnaby Adair books.

			LR: Yes. That series is clearly a next generation Cynster series, yet also promoting non-Cynster secondary characters into lead characters, and it is the beginning of its own series, too.

			SL: That’s right—exactly. It was always a very organic process, but there are still a couple of characters that I know I have to write stories for but haven’t yet. They don’t drop off the list—they’re still on the list. Don’t worry!

			LR: *laughs* Oh, good!

			SL: It’s just a matter of when I can fit them in. There is a character from one of the Bastion Club books, Lord Justin Vaux. His story’s been asked for by readers for so very, very long. So obviously he is going to be written about sometime, but I need time to get to him around all the Cynsters and everyone else.

			LR: It’s fascinating. When I reread your books, I always spot more character preparation you did in book three, for example, only for it to come to fruition in book ten. And I wonder, how much of it was deliberate, and how much of it was planned.

			SL: Yes, sometimes I’m not even aware of how much I unconsciously plan.

			LR: So much of writing is organic. Have you found when you’ve written books that some series are harder to write than others, or specific books?

			SL: Well, I have to admit, I’m on book seventy-something now…

			LR: Wow.

			SL: …and I don’t think I’ve ever had the same experience twice.

			LR: That’s a good thing though!

			SL: *laughs* Yes. There is something different every time. Sometimes a book goes very straightforwardly, but then you come across this and that and you have to pause to deal with an issue. But it’s a different issue each time.

			I’m not the only one. I know other authors who I’m very close friends with, who have had long, successful careers, that are going through the same issues. No matter how well you organize yourself, in terms of your process, things are always going to be different each book. It just won’t be the same twice.

			LR: Has your speed changed? Are you a lot quicker now compared to when you started, or does it depend on what book you are writing?

			SL: Well, I’ve become more organized and disciplined. I’m not sure that I’m any faster. In fact, I know I’m not faster or slower than I have ever written. I’m much more steady in my process. Because I do spend a lot of time outlining, if you like. Then I write, and then I edit. I have three specific parts. It’s literally about a month and a month and a month. Sometimes it takes more, but I adjust to what the book requires.

			The process is more condensed now because my kids are grown and they have kids now. I don’t have to spend a lot of time running after children, and picking them up and doing the mom run and all of that.

			LR: Yes. You have more writing time and less chasing children time.

			SL: Once you get to the point where everything else in your life is taken care of and you can make up your mind to do what you want to do, and then sit down for eight hours or more a day…then you can get a lot more done in a shorter time.

			LR: Am I right in believing that your author name is your daughters’ names together?

			SL: That is correct.

			LR: Oh, that is lovely! Do you have two daughters?

			SL: Yes.

			LR: Oh, that is perfect then—what a lovely legacy for them.

			SL: Yes, they know what it means.

			LR: It’s kind of like you’ve dedicated every book to them, in a way.

			SL: *laughs* Well, yes. I never looked at it that way before.

			LR: Their names are on every book—that’s great.

			SL: Well, my youngest now works with me—in the sense of doing a lot of the business side of things. So that’s been useful.

			LR: Oh, that is lovely!

			Do you have a specific series or a specific book or a sale that you realize was a major milestone in your career?

			SL: Well, getting Devil’s Bride out there, which was—oh, let me count—my tenth book. They
always say your tenth book is the one that will take off, and that one certainly did. But as I said, every book is different, so it’s really, really hard to pick one out that was more pivotal.

			I suppose the other one would be book eighteen of the Cynster series—The Capture of the Earl of Glencrae. I deliberately sat down and worked out the three-book arc for that.

			LR: That is a beautiful arc, by the way.

			SL: Yes. Pulling that off *laughs* was quite a feat.

			LR: I love that your books have an overall family arc, and an overall sense of community, with characters from older books appearing in newer books. But it also goes back to your ability to create a specific tone for a book—this trilogy had a specific feel.

			I have to say that I loved that one of the lead characters was a scholar, who didn’t quite know how to do the big hero moments. It was delightful.

			SL: *laughs*

			LR: And was it Eliza? Did she say: “No, you can’t rescue me. I’ve got to find out what’s happening.”

			SL: Yes! That was the second one. Yes, indeed.

			LR: I love that you can use hero and heroine tropes and turn them on their head.

			SL: Yes, that is something I take pleasure in.

			LR: Am I right in guessing you complete about three books a year? I assume you take some time off.

			SL: Yes, that is about right. Occasionally I have done four, because they are shorter—and part of a series. But, generally it is three releases a year.

			Last year, I had, I think—wait, how many was it last year?—I had five releases. But they weren’t all long. Only one was a full-length novel. The others were slightly shorter: the Lady Osbaldestone Christmas book and the Casebook of Barnaby Adair ones.

			LR: I know they’re all your babies, but do you have a favorite hero or heroine out of all of your books?

			SL: Not really. Actually, I would have to say no. I’m always most interested in the ones I’m writing next. I think that is Nora’s answer, but it is true. The ones that are in your head at any time are the ones you are writing about now.

			LR: And I assume they are the ones you are most invested in because you are currently shaping their lives.

			SL: Yes, that is exactly it.

			LR: I was reading your books in Australia, but buying your books from the United States so I could get the hardcovers. Do you find there is any difference in your fans from different countries?

			SL: They are very much the same. I don’t think you can put your finger on anything except some of the British—the UK fans—seem to be more aware of the history behind The Black Cobra Quartet, for example. Also, regarding the Bastion Club. They’re more aware of the reality of the battles these noblemen went through. So, you do get more—I won’t say it is more positive feedback, but it’s more knowledgeable feedback, or more appreciation of your efforts.

			LR: Yes, I have to say, if I had not looked at the bio on the back page, I would have assumed you were English, with the amount of accurate details you put into your books.

			SL: *laughs* Yes, I know. A lot of people don’t even know I’m not American.

			LR: Exactly, because you have major publishers over there.

			SL: I suppose it’s because I was always fascinated with that era. I mean, this goes back to my teens. I had been reading about that era—history books and novels—for more than twenty years before I started writing. And as I said, I lived there for four years. I saw things as they really were, so to speak. *laughs*

			LR: In our family we have nobility and famous theater actors and actresses. One of them was a friend of Queen Victoria; she used to play in theaters that appear in novels I have read. Since becoming an author I’ve wanted to write a novel set in that period, with my actual relatives as secondary characters in the background. Maybe the lead characters will go to the theater and see Julia Glover perform.

			SL: Yes. *laughs* That would be great.

			LR: As a writer the ideas do not turn off. Do you find that you sit down at a specific time to think up new novel plots, or you are making a cup of tea and you suddenly get a brilliant idea?

			SL: I usually have the idea for a book just organically—but it’s a long time before I can actually write the book. I rarely sit down to write a book when I haven’t had more than a year of the story knocking around in the back of my head. By the time I sit down to work on these characters, or on outlining the plot, I’ve actually got a lot of background worked out in my head already. It makes life a lot easier.

			LR: Have you found the industry has changed a lot, since you started?

			SL: Immensely. I mean it changed a lot even in the first six years—but once it hit the year 2000 it changed dramatically. I mean, I don’t even write with publishers anymore, because it’s just not worth my while. It used to be that that was the way forward, but you really have to balance things out nowadays and work out what you are doing.

			It is very, very different. An author starting off now would be facing a completely different world and set of decisions, and how she made those decisions would be very different.

			LR: Do you think the introduction of ebooks dramatically changed any part of your career? Even in sales?

			SL: It wasn’t actually the ebooks that caused the biggest change. It certainly was a change, but not a major change. From the viewpoint of an author who was already a New York Times bestseller, who was already entrenched in the traditional publishing market—it was Borders going under and the fact that publishers didn’t replace Borders with anything that was the problem. They let Borders go under, because they could have saved them, but didn’t. They lost all the mass market sales, which was the primary market for romance. And now they are down to about ten percent of what they used to be. That is a huge change.

			And what happened is places like Walmart and Target and so on, feared ebooks. They thought ebooks would take up more of their market, so they started cutting back on their shelf space, which ensured they lost their market. It was just an implosion.

			And now, more and more authors are not dealing with publishers, because they cannot sell much in the way of print books. They physically can’t get them in front of readers now.

			LR: Is it lack of promotion, too?

			SL: No, it is not promotion. It’s literally the books not turning up in front of their readers to be seen and bought.

			LR: From a reader point of view, you seem to be just as successful, if not more successful, than you have always been. I’m seeing lots of books coming out, lovely covers—I snap them up. Have you found the distribution issue with the print books has been balanced out by the addition of ebook revenue?

			SL: Yes—that is correct. What happens is, if you are self-publishing ebooks you’re getting seventy percent of the cost as royalties. Whereas if you are publishing ebooks with a publisher, you end up with about fifteen percent of the cost, once the agent takes their cut out your twenty-five percent cut out of the publisher’s seventy percent cut. That means you are getting fifteen percent [publishing traditionally] versus seventy percent [self-publishing].

			So every self-published ebook sale you make covers a lot of print books. Print books, for an author, are a very low margin book. For an author going through a publisher, you’re getting eight percent or ten percent. Even if you are a bestseller you would be getting twelve percent, which is probably the top for a mass market. That is a really small amount of money for a book. So if you are selling ebooks and all the money is going to you, rather than a publisher and an agent, then, low and behold, you are in a much healthier position.

			LR: So basically you are saying the lack of distribution, the increase in ebooks, and the fact you can put ebooks out yourself for more money, makes self-publishing more promising?

			SL: Oh, not just more promising—more profitable by a significant margin. A lot of authors don’t sit down and do the math. I was blessed because I was a scientist first. *laughs* I can do math.

			It is really, really important to find a balance. My last book with Harlequin is going out later this year, and it has been a calculated decision that I still get decent advances from them for the amount of books they can actually sell. But it’s the balance between the number you can sell as a self-publisher and the number they can sell, which is not all that different when you take away their ability to sell print books. When there is very little print, you can do the ebooks and audiobooks yourself.

			LR: And you get more of a cut, self-publishing.

			SL: Yes. By the way, I still do print books—which is about ten to fifteen percent of my sales. They are much higher cost, because they are print-on-demand, but there are enough readers who want to buy them to justify their creation.

			LR: I have one last question, and I get some fascinating answers. If you had to pick one male lead from one of your books, and a female lead from another one of your books, to pair together, who would they be?

			SL: That’s really hard, because you know what I said about the characters driving the whole novel?

			LR: Yes.

			SL: One of my other issues about characters, for me, is that every female character needs to be the perfect match for the male character, and vice versa. So to split any of them up would be admitting something wasn’t right!

			LR: *laughs*

			SL: That I had somehow failed! *laughs*

			LR: That you didn’t put the perfect match together.

			SL: Exactly!

			LR: But see, that is an answer in itself.

			SL: Ha!

			LR: I do love the answers I get to this question.

			SL: I can see a few situations that would be interesting. *laughs* For example, if they were stuck together in a snowstorm in a small place and they couldn’t get away from each other—the focus would be on the clash of characters.

			LR: I have had one other author say they think a lot of her characters could “get it on” for a weekend, but not necessarily form a happily-ever-after attachment.

			SL: *laughs* I can see a lot of interesting moments, that’s for sure!

			LR: It was lovely to meet you, because as I said, you were the first romance author I ever read. It’s not every day you get to meet the author that made you fall in love with the romance field.

			SL: Ohhh, thank you. That’s a box you can tick off! It’s been my pleasure!

			LR: Ticking it off now. The pleasure was all mine.

			Copyright © 2019 by Lezli Robyn.

			


			


Petronella Glover is a multi-genre author whose work has been translated into a dozen languages, including the Catalonian Romance language, where she has won two awards for Best Translated Story. A little quirky, very geeky, and unabashedly romantic, she hopes to one day visit the City of Love, find a bustling café where she can sample their hot chocolate and write her first New York Times bestseller. This is her sixth appearance in the magazine, and you can find out more about her at www.petronellaglover.com.

			A WINTERY TAIL

			by Petronella Glover

			I  throw the volleyball over to Roger, my roommate, so he can make what is hopefully the final serve, and he lobs it over the net, winning with one powerful thrust of a carpenter-toughened arm. I cheer, leaping playfully onto his back as our opponents pick themselves up off the sand and walk around the net to shake our hands in defeat.

			When we’ve finished with the congratulations and commiserations, I pick up my bag from the side of the court and turn to see what happened with the ball. It’s one of mine, so I want to put it back with my gear.

			I find it in the arms of one of the most fascinating men I have ever laid eyes on. Tall, dark, and definitely handsome, I walk over to him.

			“I believe this is yours,” he says, his lovely gold-flecked brown eyes fixing intently on me.

			I reach for the ball as he takes me in, obviously noting I’m clothed from head to foot on what must be one of the hottest days of this summer. I throw the ball into the bag, pulling out a water bottle and chugging its entire contents, chucking the empty plastic in the bag before turning my attention back to…who was this guy?

			“My name is Iluka.” He reaches out a hand to shake mine, and I accept it, feeling a tingle race up my arm upon contact.

			His startled look gives me the impression he felt it, too. I mentally shrug. All this exercise must have built up an electrical charge in my body, discharging when we came into contact.

			It surely cannot be because this tall drink of a man looks like God’s gift to women.

			He smiles when I retrieve my hand and watches me as I start tugging awkwardly at my clothes to stop them sticking so much to my body due to sweat. He raises his eyebrows, clearly curious—also looking a little worried.

			I pull my hat and sunglasses off, showing him my red-irised peepers and pure white hair. “Winter—nice to meet you.”

			“Ah…that explains it,” he says, gently, relaxing. “Albino?”

			I nod, taking in his dark skin, and golden-red tinged black curls. Usually that question irritates me, but I can tell he is expressing concern about me in this sweltering weather, rather than wanting to pry into my genetic make-up. He must realize now I can burn too easily in the heat of the day.

			I put the glasses and hat in the bag, take my hair out of its bun, unwrapping it while he watches. “Which side were you rooting for?” I ask him, instantly regretting the correlation my mind makes between “rooting” and this man.

			Down, lady. Down. What’s wrong with me? It must be heatstroke.

			His head tilts to the side, the corners of his mouth turning up again as if in amusement. I realize I must look quite the sight.

			“I wasn’t rooting for either side,” he tells me, eventually. He gestures toward my other roommate, Ruthie, who was sitting along the sidelines. “We’re friends, and she mentioned there was a pre-Australia Day gathering down at the beach”—he shrugs—“so I thought I would join in.”

			His skin is so smooth it looks sculpted, and so dark it’s as if he absorbs the sunlight. I detect an accent but can’t quite place it. My turn to be rude. “Aboriginal? Torres Strait Islander?”

			He snorts. “Off Lander would be more accurate.”

			For a second I wonder if I insulted him, but his grin settles my mind. He does look like he could have come from the Torres Strait Islands, just outside of Queensland proper. But he also has the look of Maori to him, from New Zealand. It is a puzzle, to be sure.

			I rummage through my bag for a second bottle, this time only drinking half.

			“I haven’t

			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			
			


CLOSING EDITORIAL

			by Lezli Robyn

			[image: ]

			We hope you loved this issue as much as we did and are enjoying chocolates in the shape of hearts and sweet somethings with your significant other this upcoming Valentine’s Day.

			Tina Smith jokes in her editorial about me staging a coup from down under to overrun the magazine with Aussies (I’m staying with my family in Australia for a few months!) but in reality she had to pick up the reins for most of this issue while I dealt with the preparation and follow through of surgery—so I couldn’t be more thankful and more proud to have such an amazing co-editor. It meant I never had to worry about the magazine being in good hands. It also meant I did add some more Aussie flavor into my content this issue, so she didn’t miss me too much!

			Over the next few issues we’re bringing back some of our fan favorites. Harlequin author, Anna J. Stewart, returns to our pages with an exciting new novella set in the same paranormal universe as her Wardens series we published in issues 7, 8, and 9. Susan Donovan will be writing us another novella, this time exploring the happily-ever-after of Officer Partridge’s sister, who first appeared in the Christmas novella she wrote for issue 12. We also have the exciting conclusion to L. Penelope’s “Before I Break” in the upcoming issue and are thrilled to announce we’ll be interviewing Christine Feehan in the coming months! So check back with us again when the next issue drops—or better yet, support us by buying a yearly subscription! We want to keep bringing you amazing content in this unique format for years to come, but we can’t do it without your help. Thank you, dear readers, and happy loving.
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