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INTRODUCTION

THE ART OF THE SHANTY MAN

SHANTIES were the work-songs of the sailing-ship man; the staves John Salt, Huw Puw, Jean Mat’lot, and Jan Maat tipped at capstan, halyard, sheet, and pumps. In the Trades or off the pitch o’ the Horn, in hail and snow, in doldrum and calm, the not un-melodious voices of Yankee, Nigger, Limey, Squarehead, Johnny Crapoo, and Dutchie would oft-times be raised to cheer the soul, curse the afterguard and owner, mark the beat, and lighten the labour.

To the seamen of America, Britain, and northern Europe a shanty was as much a part of the equipment as a sheath-knife and pannikin. Shanties were always associated with work—and a rigid tabu held against singing them ashore. When the sailor caroused ashore, or sang at sea in the dog-watches, his choice would invariably be a popular ballad, love song, or the like. To sing a shanty when there was no heaving or hauling would be courting trouble—and the sailing-ship man was superstitious to a degree.

The aged mariners who are still with us must groan inwardly as they hear the smooth attempts of a trained radio singer declaring some of their Rabelaisian favourites to a receptive audience without the harmony(?) of the Cape Stiff gale and the cursing mates. The day of the shanty as a work-song is done, and now it is left to the Oriental—the Japanese and Chinese junk seamen, the Moslem and Indian coolie, the African Negro—to carry on the tradition of singing at labour. It is quite possible that one of the many origins from which the art of shantying and even some of the shanties themselves developed is that of the age-old Oriental coolie method of chanting when doing a job of work.

Early shantying was, from what we know, little more than primitive chanting and wild aboriginal cries to encourage the seamen to keep time and work harder, and the fierce elemental yells on a rope known as ‘sing-outs’ were to be heard even in modern times aboard sailing vessels and occasionally aboard steamers while some sailing-ship shellbacks still remained to sail in them.

* * *

Many research workers have delved into the past endeavouring to find ancient references to seamen singing at their work, but their efforts have produced little. Undoubtedly early seamen did sing at their work, but I rather fancy that in Greek and Roman galleys, triremes, and whatnot any singing that was done would be at the oars—rowing songs rather than heaving and hauling chants. Miss Lucy E. Broad wood, in the Journal of the Folk Song Society, writes in similar vein. Sir Maurice Bowra, who has kindly waded through many existing Greek texts on my behalf, has produced two sailor songs only, both from the Oxyrhynchus Papyri, and of these he writes: ‘It is not certain that either of these pieces is a sea-chantey in the strict sense of the word, but the first looks as if it were sung by a group of sailors competing and the second is clearly a sailor’s song.’

I believe there is a book in existence called Chanties in Greek and Latin by Rouse, but I have been unable to locate a copy.

* * *

The earliest reference to a sing-out—the wild yell seamen would raise when hauling a rope hand-over-hand, a sort of embryo shanty—is to be found in a manuscript of the time of Henry VI, recording the passage in 1400 of a ship loaded with pilgrim’s towards the port of the shrine of St. James of Compostella.1

Anone the master commaundeth fast,

To hys shyp-men in all the hast,

To dresse hem sone about the mast,

Theyr takelyng to make.

With ‘howe! hissa!’ then they cry,

‘What howte! mate, thou stondyst to ny,

Thy felow may nat hale the by’;

Thus they begyn to crake.

A boy or tweyne anone up-styen,

And overthwarte the sayle-yerde lyen;—

‘Y-how! taylia!’ the remenaunte cryen,

And pull with all theyr myght.

This in modern English would read something like:

Now the Old Man gives the order for the crowd,

To get to their stations (about the mast) and make sail,

‘Haul away! Hoist ’er up!’ they cry,

‘Hey mate, keep clear o’ me!

Can’t haul with you blowin’ down me bleedin’ neck!’

Croaked the older shellbacks.

A couple of deckboys climb aloft,

And overhaul the buntlines,

‘Yo ho! Tail on the fall!’ the rest sing out,

And pull with all their beef.

Coming to the period when Venetian galleys ploughed their way beyond the Pillars of Hercules we find, in the work of a Dominican friar, Felix Fabri, who made a passage to Palestine aboard such a craft in the year 1493, references to the duties of her crew:

Under these again there are others who are called mariners who sing when work is going on, because work at sea is very heavy, and is only carried on by a concert between one who sings out orders and the labourers who sing in response. So these men stand by those who are at work, and sing to them, encouraging them, and threaten to spur them with blows. Great weights are dragged by their means. They are generally old and respected men….1

This is probably the earliest mention in literature of shantying. The earliest work giving the words of shanties is the Complaynt of Scotland (1549), wherein a ship is described getting under way in the Firth of Forth and the following heaving and hauling songs are given: 2

An Anchor Song:

Vayra, veyra, vayra, veyra,

Gentil gallantis veynde;

I see hym, veynde, I see hym,

Porbossa, porbossa,

Hail all and ane, hail all and ane;

Hail hym up til us,

Hail hym up til us.

Vayra, veyra are words probably related to the Spanish word ‘Vira!’—‘Heave’ or ‘Hoist’—heard from ports of the Mediterranean to those of the Far East.

Another Anchor Song:

Caupon, caupona, caupon, caupona,

Caupon hola, caupon hola,

Caupon holt, caupon holt,

Sarabossa, sarabossa.

Bowline Shanty (the bowline was a very important rope in these early vessels and much use was made of it in a head wind):

Hou, hou, pulpela, pulpela,

Boulena, boulena,

Darta, darta,

Hard out strif.

And for hoisting the lower yard:

Afore the wind, afore the wind,

God send, God send,

Fair weather, fair weather,

Many prizes, many prizes.

Another hauling song or sing-out:

Heisa, heisa,

Vorsa, vorsa,

Vou, vou,

One long pull,

More power,

Young blood,

More mud.

And:

Yellow hair, hips bare,

To him all,

Vidde fulles all,

Great and small, ane and all

Heisa, heisa.

Rowing songs are found, from the fourteenth and fifteenth centuries, in which the word ‘rumbelow’ frequently appears—the word also appears in songs sung in the water processions which used to be held by the Lord Mayor of London. This has been pointed out by L. G. Carr Laughton and Miss L. A. Smith and others, and D’Israeli in his book Curiosities of Literature writes that, ‘our sailors at Newcastle in heaving their anchors (still) have their “heave and ho, rum-below” which brings the word down to comparatively recent times. My friend Mr. G. Legman has pointed out that in Skelton’s sixteenth-century Bowge at Court there is a song ‘Heve and how, rombelow, row the bote, Norman, rowel!’

Three shanties often cited as having their origin in Elizabethan times are Haul the Bowline, A-rovin’, and Whisky Johnny. Haul the Bowline may be Elizabethan or even earlier (Masefield states that it was certainly in use at the time of Henry VIII), but, apart from the fact that the bowline was an important rope in those days, degenerating later into a light line on which no shanty would ever be raised, there is little or no real evidence to go on. A-rovin’ may date from this period but as a shore-song only. There is not enough evidence to prove that Whisky Johnny is an Elizabethan shanty, even if some people do think it was sung as MALMSET Johnny !

For the seventeenth century we can produce nothing, and very little for the eighteenth, with perhaps the exception of some evidence given by Falconer in his Marine Dictionary (1769). He makes mention of a windlass worked by handspikes which fitted into holes in the barrel and which had to be fleeted (shifted) at each heave, and after each fixing of the bars the mariners would heave and ‘give a sudden jerk … regulated by a sort of song or howl’. Laughton in The Mariner’s Minor writes that he thinks this may mean the singing of an elemental type of shanty such as Lowlands, whereas other writers believe it to be nothing more than a sing-out such as ‘yo heave ho!’

Although we haven’t any real proof that the art of shantying and the shanty itself as we know it existed in the eighteenth century, it is fairly obvious, although unrecorded, that many of the shanties which have survived to the present day must have been ‘invented’ and circulated towards the end of this century, and this we can judge from the accepted manner in which the earliest writers of the nineteenth century refer to these working songs. They don’t introduce them as something new but merely refer to them as one would a well-established custom.

The shanty Boney seems to indicate that later eighteenth-century events were used by the shantyman—in all probability the words being taken from existing ‘broadsheets’—but whether the shanty was in use at this time it is difficult to say. Another shanty that may hail from this period is the hauling song Bunch o’ Roses or Blood-red Roses, the latter phrase being a name given to the English Redcoats by Napoleon’s troops.

From 1739 to 1815 England was engaged in wars with the French. It was a period of the ‘Johnny Haul-taut’ as opposed to the Merchant John, the days when naval plays were all the rage, and songs and ballads were built around Dibdinian Jack Tars and great sea battles hawked by the sellers of ballad-sheets around the city of London. Aboard naval vessels heaving and hauling was done to the music of the fiddle, to the whistle of the bosun’s pipe, and to numbers. The rather peculiar shout of‘Two-six!’ used when hauling on a rope, and still heard in naval vessels, has probably been handed down from this period. No shantying was allowed in the Senior Service, although Whall seems to think that it was permitted in small craft and revenue cutters and then the only type of shanty used would be a stamp- ’n’ -go song suited to big crews who would walk away with married falls. Cheer’ly Man was also used at times, but in the main, though they had the aid of the fiddle, the pipe, and the calling of numbers by the bosun’s mate, naval seamen worked in silence—hence the disparaging title given them by Merchant John—‘Johnny Haul-taut’.

In these days Merchant John carried on without any publicity; he was not in the limelight like his naval brother, and, the times being what they were, even Merchant John was inundated with naval customs and routine. Many merchant ships were armed on account of the preponderance of privateers, pirates, and enemy vessels scouring the high seas. Naval discipline was to be found aboard many merchant ships. The arming of merchant ships left its mark even down to the latter days of sail, when many ships had painted ports along their sides. The Blackwall frigates of the nineteenth century had their gunners, topmen, middies, fiddlers, and other naval hangovers from these stirring times.

All this naval discipline naturally tended to submerge the wild shantying of uncouth Merchant Jack, and furthermore the press-gang tenders which awaited every merchantman offshore, ready to seize him and press him into the service of the King’s Navee, robbed the commercial ship of good shantymen, their place being taken by landsmen and foreigners who knew nothing about, and cared less for, these traditional work-songs. Obviously shantying did exist, but only as a trickle; and even mention of this trickle has been omitted from the nautical works of the period.

From 1815, the Year of Peace, onwards a new and prosperous era at sea and ashore rapidly developed, but there is very little concrete reference to shantying to be found in literature until the eighteen-thirties. In the eighteen-thirties reference to shanties and shantying entered literature, and for several years most authorities thought that Dana 1 (1834) was the first writer to mention the subject and to give the title of several work-songs. (Nevertheless he did not call them shanties.)

Doerflinger2 however discovered an interesting reference to shanties in a little volume called The Quid (London, 1832). I came across two copies of this rather rare book—one in the British Museum Library and one in the Greenwich Maritime Library. It is the work of an anonymous steerage passenger who sailed to the Far East in a ship of the Honourable John East India Company, and its secondary title is ‘Ditties, Quid-ditties, and Od-ditties’. On page 222 there is a woodcut portraying heaving at the capstan, which has a Negro fiddler perched on its crown, together with a description of the singing which runs:


… (a) motley group man the bars. … It is a time of equality; idlers, stewards and servants, barbers and sweepers, cooks and cooks’ mates, ministers, doctors’ mates and loblolly boys; every man runs the same road and hard and impenetrable is that soul that does not chime in with the old ditties. …



The words of two of these ditties sung at the capstan are then given.

Quite recently I discovered an even earlier reference to shantying, although it is not called by this name and the workers were long-shoremen not seamen, but nevertheless to my way of thinking the given songs are undoubtedly shanties as distinct from Negro work-songs; their wording and refrains speak for themselves. The book I quote is Landsman Hay—Memoirs of Robert Hay, 1789–1847. 1 The work is about the life of a merchant seaman who at times was pressed into the King’s Navee, and the life at sea of a Merchant Jack and of a Naval Tar is described in rather quaint but very readable English. References to the use of the fiddle and fife in men-o’-war when heaving at the anchor and the tunes that were played are many. Here are some extracts, the first from page 80:


(Sailing of H.M.S. Culloden towards the East Indies, July 1804.)

‘Are you ready there forward?’

‘All ready, Sir.’

‘Heave away. What kind of a drawling tune is that you Fifer? Strike up Off She Goes or Drops of Brandy. Aye, that is the tune. Keep step there, all of ye, and stamp-and-go. Light round the messenger there, aft, hand forward the nippers, you boys.’



This must be the first time in print the expression ‘stamp-and-go’ is to be found. Two capstans were used in naval vessels of this time to heave the anchor—a messenger of rope linking the two. At the larger (which was placed aft of the smaller), the seamen manned the bars, causing the smaller to revolve as well. The anchor cable was a nine-stranded cable-laid rope which came through the hawse-pipe, ran alongside the two capstans (on the main-deck), and was stowed down in the cable tier beneath the main deck. ‘Nippers’ were short pieces of rope (stoppers) one end of which would be fastened to the ‘messenger’, the other end to the cable, and as the cable was hove in, and the ‘nippers’ reached the barrel of the larger capstan, small boys would ‘fleet’ them (i.e. untie and move them) and fasten them on again near the small capstan. It was from such circumstances that the word ‘nipper’ entered our language as the name for a small boy.

Page 162:


In the early February 1809 we met at Point de Galle with the homeward bound Indiamen, which we had appointed to rendezvous there, and 14th we found ourselves dancing round the capstan to the tune of Off She Goes....



Page 286:


Heaving up and sailing after waiting for water at the Bar off Shields aboard a merchant brig, Oct. 1811 … the stentorian voices of the pilots, the nautical heave O of the mariners as they braced their yards and hauld their bowlings….



On the voyage to Jamaica in the Edward merchantman, in the year 1811, the crew cleared out and Negroes from ashore worked the cargo. The following I feel must be the earliest reference to shanties, such as we understand them, in print (page 201):

Our seamen having left the ship, the harbour work was performed by a gang of Negroes. These men will work the whole day at the capstan under a scorching sun with almost no intermission. They beguiled the time by one of them singing one line of an English song, or a prose sentence at the end of which all the rest join in a short chorus. The sentences which prevail with the gang we had aboard were as follows:

Two sisters courted one man,

Ch. Oh, huro, my boys,

And they live in the mountains,

Ch. Oh, huro boys O.

And the second:

Grog time of day, boys,

Grog time of day,

Ch. Huro, my jolly boys,

Grog time of day.

Note that this reference to singing at the capstan is in the period before 1815, a period all writers on the subject of shantying declare to be void of any tangible proof of shantying.

Although the West Indian is rarely referred to by writers on shantying, I feel that he was responsible for producing far more seamen’s work-songs than any Negro of the Southern States of America. West Indian Negroes have shipped as seamen and cooks in our merchant ships and naval vessels from earliest times and were ever to the fore as shantymen. Bullen seems to be the only writer who looks towards the Caribbean and the Guianas as a source of shanties, although Terry does state that he heard many shanties in ‘West Indian seaports … one of the few remaining spots where shanties may still be heard’. I endorse this, as I have heard them sung at work in the Windward Islands as late as the thirties. In The Sea Made Men (Memoirs of a Yankee Sea Captain, 1826–1840) the author, G. P. Low, mentions on page 31 darkies singing as they hoisted aboard his ship hogsheads of tobacco at James River, Virginia, but otherwise no mention is made of shantying.

The two shanties given in The Quid (already mentioned on page 7) are capstan songs, although they do not have the saltiness or the ring of true shanties as have those I quote from Landsman Hay. They were probably forebitters used as shanties, although the second one could be a Negro song.

Oh her love is a sailor,

His name is Jemmy Taylor,

He’s gone in a whaler

To the Greenland Sea.

and

Oh! if I had her,

Eh then if I had her,

Oh! how I would love her

Black although she be.

This latter is more than likely a variant of the folk-song called Still I love him, the verse of which has the same tune as Villikins and his Dinah, and the chorus of which runs:

Oh I love him,

How I love him,

Still I love him, [I’ll forgive him,]

Wherever he be!

It was sung at sea, but usually by fishermen when hauling in their catches. Here is how it usually starts:

He gave me a nice shawl which I always wore,

I wore it until I could wear it no more,

Oh I love him, etc.

He bought me a nice handkerchief, red, white, and blue,

I had it until I had torn it in two,

Oh I love, etc.

Doerflinger notes that a Scottish folk-song Were you ever in Dum-barton? has lines similar to the above:

Oh if I had her,

If I had her,

Oh if I had her,

Happy would I be.

Another shanty given in this little book, by name only, is Pull away now, my Nancy 0 ! which is obviously a true hauling song. This may be the same shanty as that mentioned by Dana in his Two Years Before the Mast 1 which he calls Nancy Oh.

Dana’s shanties (he calls them ‘songs for capstan and falls’) are ones which were sung aboard the American ships Pilgrim and Alert between the years 1834 and 1836. He lists:


Heave to the Girls.

Cheerily Men.

Round the Corner.

Hurrah, Hurrah, My Hearty Fellows.

Nancy O !

Captain’s Gone Ashore.

Heave Round Hearty.

Jack Crosstree.

Roll the Old Chariot.

Neptune’s Raging Fury.

Cheer Up, Sam.



Laughton1 writes that Dana gives no Negro shanties, but is this quite correct? Round the Corner, Cheer Up, Sam, and Roll the Old Chariot are all of Negro extraction. These and Cheerily Men are the only ones of Dana’s work-songs that have survived until the present day. But then again, as we know nothing of his shanties beyond their titles, what is to prevent many of them from being Negro songs? For example, in this book I have produced several <new’ shanties, the titles of three are Heave Away, Boys, Heave Away (a), Heave Away, Boys, Heave Away (b), and Haul Away, Boys, Haul Away. With the aid of the titles only who would know these were Negro shanties? And yet that is what they are.

And then again, to further an idea presented by the author of the Seven Seas Shanty Book, many of the shanties that appear to be developed from Negro sources may be white men’s ditties taken to the West Indies by the slaves of the Monmouth Rebellion and, after being altered by the Negroes to suit their tastes, turning up again as Negro work-songs aboard sailing ships.

Sally Brown is mentioned by Captain Marryat as having been sung in 1837 by seamen aboard the packet he sailed in from England to America. This shanty is of Negro extraction, if it is not a pure Negro song.

I am rather inclined to think that Negro shanties or shanties developed from Negro songs were more common about this period than the authorities seem to suggest. And why not? From just prior to the end of the Napoleonic Wars the Cotton Trade between the Southern States of America and England advanced steadily until, in about 1836-7, the amount of cotton carried to England reached more than 500 shiploads.

Laughton states that in the 1830s the loading of cotton on to the ships gave seamen many opportunities to listen to slave songs, the result being that the white sailors picked up Negro work-songs and took them to sea as shanties, ousting the old favourites; but he does admit too that the 1840s produced Western Ocean and Blow the Man Down. I believe that Negro songs were being sung in British ships earlier than is usually accepted. Even Blow the Man Down is now believed to have come from an earlier Negro version Knock a Man Down, and Western Ocean (Leave Her, Johnny) in its earliest form Across the Rocky Mountains is probably a Negro-Irish mixture. Incidentally, it would appear that shanties of unmistakable Negro parentage were rarely heard aboard British Tea Clippers or East Indiamen.

Some American writers suggest that shantying—an art of peace—was developed by white Americans during the period when England was at war with France and her allies and therefore an unfruitful field for the growth of work-songs. I agree that in British ships, on account of the pressing of merchant seamen into the Navy and the very fact that merchant ships were in themselves semi-naval, the art of shantying during these eventful years was at a low ebb, but then again America had her War of Independence from 1775 to 1783, followed by the war of 1812—hardly a very peaceful period! It seems reasonable enough to suppose that in both countries shanties did develop in a minor fashion, but it was not until 1815, the rebirth of the British Merchant Service and the renewed growth of the young American Merchant Marine, that shantying really came into its own in both countries. By the 1820s shantying was on a fairly equal footing in both English and American ships, but as the new merchant service of the younger country advanced with its smart packet ships of hitherto unseen design—ships much faster than those of Britain—shantying must obviously have developed to a greater degree aboard such ships than in the more cautious, slower water-pushers of the Old Country. But then again, apart from the afterguard, the crews of such ships were in the main seamen from Britain, it being a known fact that from 1830 onwards many Americans ‘swallowed the anchor’ and went west in search of employment, leaving the packets and later clippers in the hands of Irishmen and seamen from Liverpool and Scandinavia.

Captain Frank Shaw writes in Chapter 12, ‘Shipsavers’, of his book Splendour of the Seas:


My own theory is that the sea-shanty first began really to flourish in the days of the hard run Yankee clippers. Many of the songs are undoubtedly of American origin and some of plantation origin, down to a fine point.

Take Roll the Cotton Down …  (it) goes on to describe the dreary life of a plantation slave more than that of a seaman … the reason is not hard to seek. American and West Indian slave owners were not philanthropists….

The trouble with slave-owning was that the human cattle must eat, no matter whether they worked or not.



(And here he mentions the fruitless expedition of Bligh to bring back breadfruit to grow as slave food, which if it had succeeded would have conferred a benefit on slave-owners.)


After harvest … slaves were most costly to support in the winter months. The owners found a solution to this recurring problem. They hired them out as crews for America’s growing mercantile marine.



This practice, he writes, was especially common in coastwise ships, but I rather feel, historically, it was not such a common practice as he implies. He then goes on to say:


To lighten labour and solace woe, the Negroes sang their nostalgic plantation songs, using them as their free forbears had used them in the Gambia jungles to induce combined effort. Then an occasional white man would sign on … and hear these songs, and when he joined another ship he would sing them and his new shipmates found them attractive and helpful….

Since the blacks used their own jabber … the borrowers fitted their own words to the catchy tunes … (often) ribald, obscene and a means of administering reproofs to the little liked afterguard.



Even in Dana’s journal the crews of American ships mentioned seem very mixed. Apart from a few Boston and Cape Cod boys the older seamen were English, Scotch, German, Frenchmen, African Negroes, and South Sea Islanders.

Cheerily Men, sung repeatedly aboard the ships Dana sailed in, is a hundred per cent British shanty of fair antiquity.

From the eighteen-twenties to the eighteen-sixties was the ‘great constructive period of shanties’—a phrase used by Laughton. In ships such as the Western Ocean Packets, the Indiamen, the California Hide Traders, the Timber Droghers, the Cotton Traders, the Australian Traders, and the Cape Horners carrying thousands of people to the Gold Rush of the Sacramento River (1849), new shanties were produced and earlier ones developed and altered for the better. Strangely enough the clippers (American and British) of the China Tea Trade produced little if anything new in the way of shanties, and it can be safely said that from 1860 onwards the production of new shanties ceased entirely. The Crimean War (1854), the American Civil War (1861-5), and the Boer War (1900) produced marching songs which Seamen of the Sail took, altered, and adapted as shanties to suit their own needs at the capstan. However, as I have shown elsewhere, foreign seamen did devise ‘new’shanties, from older English sea-songs, for some time after this.

Doerflinger, the most painstaking shanty research worker of recent times, gives a certain Francis Allyn Olmstead as the first man to publish shanties with their tunes. Searching through Olmstead’s book—Incidents of a Whaling Voyage (1839-40); Scenery, Manners and Customs and Missionary Stations of the Sandwich and Society Islands1—I found on page 115 a few paragraphs referring to shantying aboard the author’s ship, the New America:


… there are many songs in common use among seamen of a very lively character, which though bereft of all sentiment and sense in many instances are performed with very good effort when there is a long line of men hauling together. Mr. Freeman usually officiates as chorister and with many demisemiquavers strikes up the song, while all the rest join in the chorus.



The two shanties he gives with tunes are Drunken Sailor and Nancy Fanana. On page 182 Olmstead mentions another shanty Oh, Hurrah My Hearties O ! which he says was sung when pulling out the teeth from the jaws of a sperm whale by means of a watch-tackle. It was obviously a bowline or foresheet shanty, now unfortunately lost for ever.

As Bone2 remarks, instead of diminishing shantying grew stronger as sail competed with steam. Ashore, as mechanization grew apace, the work-songs of the folk naturally died, but at sea the arrival of engines was an incentive to the men of the poorly manned, larger sized windbags to haul and heave all the harder to help their outmoded ships keep their position, and this meant more shantying than ever.

Alden(?) (Harper’s Magazine) mentions a shanty—‘pulling, with two different choruses’—used in a steamship in 1882, so it would appear that shanties were still sung even in the sail-carrying steamers of the ‘transition period’. Captain Robinson and other competent observers have pointed out that steam-power was never used for setting sail aboard such steamers, and, as long as the old Packet Rat survived to man the ship-, barque-, and brig-rigged steamers of the Cunard, Union, Inman, White Star, and National Steamship Lines, shanties were still to be heard on their decks.

Whence came these working-songs of the sea?

Many writers have tried to solve this puzzle. I have worked unceasingly in this direction, and in the main body of this work I have included as much information as I have been able to find regarding the origin of each shanty; but here I will deal with this question in a general way.

As already pointed out, Negroes, those of the West Indies and the Southern States of America, were responsible for quite a number of these songs. Sampson has voiced an opinion that many of the Negro work-songs and shanties were nothing more than English folk-songs taken out to the West Indies and Southern States by white P.O.W.s transported after the Monmouth Rebellion to the Caribbean.1 Often in these matters the question is which came first, the chicken or the egg?

R. W. Gordon (Adventure: ‘Old Songs That Men Have Sung’), writing about songs that have ‘authors’, points out that occasionally a certain song has an ‘author’ version and a version partly composed by the folk. Sometimes the work of an author has been taken and altered by the folk, and sometimes an author has taken as his basis a genuine folk-song altered to suit himself. Many minstrel songs were based upon or contained folk material; but sometimes, to make matters more complicated, such material returns to the folk and ‘exerts an influence on true folk-song’. He points out that maybe a ‘modern folk text and a modern “author” text’ come from a common source. ‘It is never safe to be dogmatic in any case unless all the evidence is in.’ The great folk-song collector Cecil Sharp found many ‘genuine’ American folk-songs to have old English roots. The job of tracing folk-songs may be difficult, but the arduous task of tracking down the origins of shanties is infinitely more so.

The influence of the ‘nigger minstrel’ on shantying is plainly emphasized by Doerflinger, who points out that the Sailors of the Sail would naturally frequent the ‘melodeons’ and ‘concert saloons’ of both America and England, where they would hear many nigger minstrel ditties suitable for use at capstan and halyard—the ditties of Pompey Smash, Gumbo Chaff, and Liza Lee, all noted nigger minstrels. Also he would more than likely buy the cheap song-books of the period known as ‘Ethiopian Songsters’. Many of these minstrel songs, as well as being pseudo-Negro ditties, were traditional Negro folk material, and both the real Negro songs and the adapted ones would be appropriated by the seamen. Doerflinger gives Do Johnny Boker, A Long Time Ago, and De Camptown Races as minstrel choruses which the seaman took to sea with him and turned into ‘genuine’ shanties.

The following couplets are to be found both in the shanties and Negro and minstrel song, and in some cases in English and American folk-song and ‘hobo’ songs.

Where there ain’t no snow,

And the winds don’t blow.

What d’you think we had for supper?

Possum tails and a donkey’s crupper.

If whisky was a river and I could swim,

I’d take a jump and dive right in.

We dug his grave with a silver spade,

And lowered him down with a golden chain.

Who’s bin here since I’ve bin gone?

A nice little gal wid bootees on.

There once was a farmer in Sussex did dwell,

Now he is dead and he’s gone to Hell.

And there are countless others.

In Negro spirituals and revivalist songs too, wording similar to that found in shanties often appears. Arnold in Songs of Sea Labour states that many of the Negro slave-songs sung during the revival meetings of the Jubilee Singers touring Great Britain bore striking resemblance to both the shanty tunes and those of the Sankey and Moody collection. Many of the Negro slave-songs were work-songs—digging, planting, cane-cutting, peanut-picking, corn-shucking, cotton-picking, and cotton-stowing songs—as were the songs sung by Negroes employed in the railway gangs of Young America. Many of these songs have been made popular on the radio under the collective name of skiffle. Gordon in Adventure gives a song sung by Negro gangs as they drove the spikes in the railroad ties formed like and used in a similar manner to the sailor’s shanty:

Ole Aunt Dinah,

Bumpy ditty bump-bump!

Settin’ in de co’nah,

Bumpy ditty bump!

In the main body of this work many instances are given of the railway gang songs of Negroes adapted by seamen as shanties. Then we have the labour songs of the Negro stevedores and wharf workers. These in the main came from the cotton stowers of the Gulf Ports—New Orleans, Mobile, and so on. Bone, Laughton, Doerflinger, and others have shown how white seamen picked up these ditties from the cotton stowers or ‘hoosiers’ and made use of them at capstan and halyard. But, apart from Bone, Doerflinger is the only writer who has discovered in literature the fact that white men as well as Negroes were engaged in this cotton-stowing business. He points out that these white men were in the main seamen from the North Atlantic Packet Ships, and the job of stowing cotton down the dark holds of ships, forcing the cotton bales in tightly by means of jackscrews—a job requiring much shantying—was done just as ably by the whites as by the darkies. He cites Charles Erskine (Twenty Tears Before the Mast1) on the fact that many of these white men were seamen from Boston, and E. I. Barra (A Tale of Two Oceans9), who describes how the seamen from the Liverpool Packets would dodge the Winter North Atlantic by jumping their ships and heading south to the Gulf Ports to work at stowing cotton until the summer. He also quotes Charles Nordhoff—the author of Nine Years a Sailor,1 who gives a good example of the type of life these white ‘hoosiers’ led in the late 1840s. I was lucky enough to come across a later edition of the same book—The Merchant Vessel, A Sailor Boy’s Voyages.2 Nordhoff refers to singing when heaving on jackscrews and he calls the singing ‘chanting’ and the foreman of the gang of singers the ‘Chantyman’. On page 36 (‘Songs of the Gangs’) he writes:


The chants as may be supposed have more rhyme than reason in them. The tunes are generally plaintive and monotonous as are most of the capstan tunes of sailors, but resounding over the still waters of the Bay, they had a fine effect.



He gives the words of ‘four typical capstan or cotton songs or chants’. Of the first, Stormalong, he writes:


There was one in which figured that mythical figure ‘Old Stormy’, the rising and falling cadences of which, as they swept over the Bay on the breeze, I was never tired of listening to.



Of the second one, which he writes is in praise of the Dollar, he gives two stanzas:

Oh, we work for a Yankee Dollar,

Ch. Hurrah, see-man-do,

Yankee Dollar, bully dollar,

Ch. Hurrah, see-man-dollar.

Silver dollar, pretty dollar,

Ch. Hurrah, see-man-do,

I want your silver dollars,

Ch. Oh, Captain, pay me dollar.

The tune of this shanty is unfortunately lost; it seems to be of Negro origin.

His third one, for encouraging the gang, is Fire, maringo, fire away:

Lift him up and carry him along,

Fire, maringo, fire away.

Put him down where he belongs,

Fire, maringo, fire away.

Ease him down and let him lay,

Fire, maringo, fire away.

Screw him in, and there he’ll stay,

Fire, maringo, fire away.

Stow him in his hole below,

Fire, maringo, fire away.

Say he must, and then he’ll go,

Fire, maringo, fire away.

Doerflinger seems to think that Fire, maringo is of Negro origin, but I feel that Ireland is as like as not its birthplace. The word ‘maringo’ is the clue. This quaint word is found in many Irish folk-songs, such as the following:

As I was going along the road,

As I was going a-walking,

I heard a lassie in the shade;

To a young man she was talking.

Ch. With a maringo do-a-day,

With a maringo do-a-daddy-o!

The tune of Fire, maringo has also been lost.

The fourth chant he gives is Highland Laddie, which has remained until fairly recent times as a very popular walkaway and capstan song. Nordhoff continues:


These samples … might be continued to an almost indefinite extent … 



And how every shanty collector wishes he had continued with samples of others now lost for ever!

Of the men who sang these songs he writes:


The men who yearly resort to Mobile Bay to screw cotton are, as may be imagined, a rough set. They are mostly English and Irish sailors, who, leaving their vessels here, remain until they have saved a hundred or more dollars, then ship for Liverpool, London, or wherever port may be their favourite. Screwing cotton is, I think … the most exhausting labour that is done on shipboard.



It is fairly obvious that the wharves of Mobile and such places were the meeting-ground of white men’s songs and shanties and Negro songs and work-songs. Scottish, Irish, and English folk-songs would be brought into the mart by visiting sailors and left the mart after being hammered into shanties by the Negroes, and Negro work-songs from ashore would be taken by white sailors and added to their repertoire for halyard and capstan. And of course regular white men’s shanties would be handed over to the Negro and regular Negro shanties would be taken away across the seven seas by the white men. The Gulf Ports could have been called the shanty mart or work-song exchange!

Apart from genuine Negro (Southern States and West Indian), white ‘hoosier’, and pseudo-Negro (minstrel) sources, shanties had many other origins. C. F. Smith1 has proposed a theory which I feel has much to justify it—the idea that many shanty tunes are no more than ‘loose ends’ left over from airs played by the ship’s fiddler. At sea the fiddle has constantly been a favourite ‘dog-watch’ instrument, and in ships of the King’s Navee a fiddler was part of the ship’s company. Captain Frank Shaw writes that fiddlers were carried in the Royal Navy to play for the vigorous dancing of the hornpipe insisted upon daily by the commanders to keep the men’s blood circulating so as to prevent that dreaded disease of the days of sail—scurvy. They were a sort of anti-scorbutic like the limejuice of the later sailing ships. But as well as fulfilling this function they also played at the capstan as the men hove the huge wooden-stock anchors to the hawse-pipes. They were first employed as far as we know about the first half of the nineteenth century and even in the East India Company and in the Blackwall frigates which took their place a fiddler was an important cog in the ship’s machinery.

My father told me that even in his time, when larger vessels of the Navy carried a marine band, smaller ships still clung to their fiddler. And although the fiddler was ousted from the Navy scene and from the Indiamen, scraps of the tunes they played—jigs and reels, marches and waltzes—were adapted by shantymen for work-songs at capstan, brace, and halyard.

Again, the Irishman—real, Liverpool, and New York—was in no minor degree responsible for a good many shanties and forebitters—the songs seamen sang off watch in the fo’c’sle or on the fo’c’sle-head. As the reader will observe as he wades through this volume, many shanties had Irish tunes—dance, folk, and march—and not only were the words and phrases of many of the shanties of Irish origin but in some cases it was customary for the shantyman to sing the shanties with an imitative Irish brogue. The Packet Rats of the Western Ocean Packets were almost one hundred per cent Irish, either from County this or that, or from Liverpool’s Scotland Road or New York’s Bowery and West Side, and as these seamen were responsible for many of our finest shanties it was only natural for them to choose tunes and words from Irish sources when they made up these songs. Nearly all the forebitters are of Irish origin and many of these were used as capstan and pump songs on account of their stirring choruses. Doerflinger seems to think that the forebitters were sires to the shanties, but, although this was true in several cases, very often the line of descent was the other way around. Not only is it difficult to state which copied which, but very often neither collectors nor sailors can agree as to which was a shanty and which was a fore-bitter. For instance Bone gives Liverpool Girls as a shanty, but Paddy, Lay Back (Mainsail Haul) as an example of a forebitter. On the other hand Doerflinger gives Mainsail Haul (one version) as a shanty and the Liverpool Girls (Roll, Julia, Roll) as a forebitter. Sampson gives High Barbaree as a shanty, other collectors give it as a forebitter. Captain F. Shaw gives Spanish Ladies as a shanty, others present it as a forebitter. Most collectors give Rolling Home as a forebitter, but C. F. Smith definitely states it to be a capstan shanty. And there are many more examples to be found in the following pages.

It all boils down to the fact that in talking about shanties and shantying one cannot be too dogmatic. It was a common practice too for the tune of one forebitter to be put to the words of another. As to the fitting of words of one shanty to another this was a very common practice—all adding to the difficulty of the collector! It should be noted that the words of most of the hauling songs (and some capstan) can be fitted to one another with comparative ease—Blackball Line, Roll the Cotton, Santiana, Clear the Track, Bunch o’ Roses, South Australia, Blow the Man Down, A Long Time Ago, Whisky Johnny, Mobile Bay, Stormalong, Rio, Hogeye Man, Boney—and the fitting of words from one shanty to another was often the means by which the shantyman lengthened his shanty to complete a long haul or heave. Gordon, in Adventure, points out that work-songs rarely tell a long or consecutive story, since men at work find it difficult to create, recollect, or listen to complicated themes without being distracted from their job of work, and also because such songs are either shortened or lengthened on the spot, according to the time needed in which to execute the work. And he writes that this last process is noticeable in shanties. I agree, but nevertheless most white men’s shanties did have a narrative, although I doubt if they could be called ‘complicated’. Negro shanties, on the other hand, after the first verse or so nearly always called for improvisation. J. Glyn Davies, writing about the ‘stringing out’ some shantymen indulged in (i.e. the repeating of a solo line), suggests that repeated lines were a certain sign of a defective text. With this I agree.

Other sources from which the shanty came are many. Shore-songs were often taken over holus-bolus; new shanties would be made up from scraps of tunes heard in Oriental and Latin ports; hymn tunes may have sired some, war-songs others.

The following list may give some idea of the many sources from which shanties have, presumably, ‘growed’:


	Developed from the hauling cries of Elizabethan seamen.

	British folk-song and ballad origins (north country, west country, and over the border).

	Based on fiddler tunes, dance tunes, march tunes, opera and classical music, and war-songs.

	True Liverpool and New York Irish origins.

	Afro-American origins.

	(a) Railroad work-songs. Plantation songs from the Mississippi and Deep South. Negro work-songs, in general, from the Gulf Ports. Cotton-hoosiers’ chants (Negro and white). Minstrel songs.

	(b) West Indian origins, from Barbadoes, Jamaica, etc.

	(c) Latin-American origins, from Trinidad, Guiana, etc. (some with Asiatic connections).




	Various northern European folk-song origins, as well as imitative Dutch, Spanish, etc., and some Mediterranean sources.

	White American folk-songs; from songs of the backwoods-men, rivermen, lumbermen, voyageurs, army, and mountain men.

	From the emigrant songs of various countries and, possibly, from hymns sung by these emigrants.

	From Oriental and Kanaka origins.



And of course shanties resulting from a mixture of any two or more of the foregoing were common—particularly Irish-Negro. To quote an expression of C. F. Smith: ‘All was fish to the shantyman’s net.’ Some shanties are even reminiscent of children’s nursery rhymes!

After 1860 few shanties were ‘invented’; old ones often had new themes fitted to them, and different methods of singing them by different shantymen brought forth a few new variants, but the great hey-day of shanty-producing was finished. From 1860 to 1880 was the period of their greatest use, and from 1880 onwards a change came about in the tasks for which they were used. The old-fashioned windlass shanties became capstan songs, the stamp- ’n’ -go choruses were used for hand-over-hand hauling as the crews became smaller, and the up-and-down pump songs had their timing adjusted to suit the ‘modern’ flywheel pump.

* * *

Now a little about the word shanty, chanty, or chantey.

Many suggestions have been put forward about the origin of the word and when it was first applied to the work-songs of sailors. Taking the latter problem first, it is pretty certain that prior to the middle or late forties in the last century the term was unknown. As Doerflinger has pointed out, Melville, Olmstead, Dana, and other nautical writers of the thirties and early forties did not use the word. The Oxford English Dictionary (which prints it ‘shanty’) declares that the word never found its way into print until 1869. But this is wrong. Doerflinger’s researches prove that the word was used in the fifties. Nordhoff used the word ‘chantyman’ (the leader of the ‘hoosier’ gang) in his book The Merchant Vessel, a narrative dealing with the life of a seaman in the fifties. Doerflinger also uses G. E. Clark’s work, Seven Years of a Sailor’s Life1 as further proof. Clark uses ‘chanty’, ‘chanty-man’, and ‘chanty-gang’ (stevedores) many times throughout his work, the latter term apparendy being the usual one at this time for the cotton-stowers of the Gulf ports.2; E. I. Barra, writing of a voyage in the mid-forties, states that the mate of the Yankee ship he sailed in would often sing out ‘Give us a shanter’, a word that Doerflinger thinks, and I agree, was an intermediate form between the ‘chant’ of Nordhoff and the ‘chanty’ of Clark. It will be noticed that in these early references the word is spelled with a ‘ch’ and not an ‘sh’. The Oxford English Dictionary reference is to an article in Chambers’s Journal (1869) where the writer spells the word ‘shanty’. His full title, however, was ‘Shanty Songs’ and not just ‘shanty’ alone. Whall told Laughton that in 1861 when he went to sea these work-songs were called ‘shanties’, and Messrs. James Brown, Whall’s publishers, informed Laughton, on what proof I do not know, that still earlier they were called ‘shanty songs’. But in my edition of Whall (Preface to the Sixth Edition) the publishers state: ‘As to the spelling of shanty, the earliest collection known to us, published about 1875, calls these ditties “Shanty Songs”, meaning, we suppose, songs from the shanties.’ In the seventies (Adams On Board the Rocket) and early eighties (Admiral Luce) the spelling ‘shanty’ was popular, and then Davis & Tozer (1887) and L. A. Smith (1888) and others reverted to the ‘chanty’ spelling. After this both spellings were used equally by seamen-writers and landsmen alike.

It seems fairly obvious that the ‘chant’, ‘chanter’, and ‘chanty’ forms became slurred into ‘shant’, ‘shanter’, and ‘shanty’—sailors as a race being given to the distorting of words, and in particular to the shortening and softening of nautical words and phrases. And the fact remains that whichever spelling may be deemed ‘correct’, seamen always pronounced it ‘shanty’. Of course the defenders of the French origin of the word may say that it was always pronounced with a soft ‘ch’, being derived from the French verb chanter (shontay) ‘to sing’, and from ‘shontay’ it is an easy step to ‘shanty’.

This brings us to the question of the origin of the word, but before we move on I would like to point out a reference Captain Hayet has made in his book Chansons de Bord1 to the French word chanter as given in the dictionary De Marine à Voiles published in the year 1847 (Bonnefoux et Paris, M. le vice-amiral baron de Mackau, ministaire de la Marine et des Colonies).


Chanter. To utter ccrtain sounds, words, and rhythmical cries which help sailors, working as a body, to make simultaneous effort in order to obtain the best effect. Sometimes a single sailor sings and then he is called the Chanteur; sometimes the Chanteur gives voice and the other seamen respond, and sometimes all the seamen sing at the same time.



And now let us tackle the problem as to the origin of the word ‘chanty’ or ‘shanty’ by setting forth all the existing theories.

Theory 1. Years ago, in the West Indies, the Negroes, who lived in ‘clinker-built’ huts called ‘shanties’, when desirous of shifting domicile, moved their huts intact, by the process of lowering them from the stilts on which they were perched (the space beneath the huts serving as a store-room and chicken-run) on to rollers. As


























	Hauling Songs

	(a) Halyard or ‘long drag’ songs (for tops’ls and t’gallants).
 
	(b) Short haul or ‘short drag’ songs (for t’gallants and royals).

	(c) Sweating-up, fore-sheet, or bowline shanties (for boarding tacks and sheets, etc.).

	(d) Bunt shanty (for stowing a sail on the yard).

	(e) Hand-over-hand songs (for jibs, stays’ls, and braces).

	(f) Walkaway or stamp- ’n’ -go songs (braces, etc.).




	Heaving Songs

	(a) Main capstan or windlass songs (for heaving the anchor).

	(b) Capstan songs (for hoisting sails, etc., by ‘mechanical’ means, and warping in and out of dock).

	(c) Pump shanties.



















SHANTY DEVELOPMENT
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	 Shantyrru
	 The Crowd





	U der der–der!
	U der der–der!



	Already!
	Already!



	One, two, three!
	One, two, three!



	Assigo!
	Assigo!



	Ai–0!
	Ai–0!




































































GLOSSARY

ADVANCE NOTE. A month’s advance of wages has always been the custom at sea; in the days of sail two or even three months’ were common. The idea was to enable the potential voyager to fit himself out with oilskins, mattress, etc., but normally the piece of paper—the note—found its way into the hands of the boarding-house masters, publicans, ship-tailors, or money-lenders. The sailor received the Note when he signed on his ship—if it was worth two pounds ten (the usual monthly wage), the seaman would be lucky if he received two pound’s worth of booze, female charm, or ‘gear’ out of it!

AMERICAN BAR. A well-known pub on Lime Street, Liverpool, famed both sides of the Atlantic. It still exists, but has become more popular with Yankee naval seamen since the Second World War. Photos of the crews of Yankee men-o’-war adorn its walls.

BACK THE MAIN TOPSAIL. When a sailing ship wished to ‘heave to’ or stop without using her anchor, the sails on the mainmast were trimmed so that the wind would be on their wrong side, working in opposition to the sails on the other two masts, thus causing the vessel’s way to be checked. The manoeuvre was called ‘backing the main-yard’ or ‘backing the main topsT.

BARBARY COAST, the. A notorious water-front district of San Francisco, in the days of sail consisting mainly of boardinghouses, tailor shops, bar-rooms, and brothels, and the home of such famous crimps as Shanghai Brown, Larry Marr, etc. Probably so named on account of its ‘riff-raff’, comparable to the Riffs and pirates (corsairs) of the original North African Barbary Coast.

BIGHT, THE. A stretch of water, very often stormy, washing the shores of South and West Australia.

BLACKBALL CHEESER. A type of peak-cap with no stiffening in the crown worn by seamen of famous Blackball Line of Western Ocean (Atlantic) Packet Ships.

BLOODBOAT. Sailor name for hard-case sailing ship (usually Yank or Nova Scotian) from which crews would desert and fresh ones be supplied by the medium of shanghaiing.

BLOOD ’n’ GUTS. Deep-water term for the Red Ensign of the Merchant Service.

BOW-CHASER. A small cannon fitted in the bows of merchant ships, particularly those engaged in the China Trade—East Indiamen and the like—useful when meeting up with Chinese pirates.

BOW STOPPERS, (i) Chain or hemp lashings with which to fasten the ring of an anchor to the cathead. (2) A brake of sorts controlling the anchor chain, open when the anchor is about to be dropped, closed when the ship is lying at anchor or when sailing.

BUMBOAT. Type of small rowboats found in most tropical ports surrounding deep-water ships at anchor, their owners vociferously shouting their wares—fruit, booze, curios, etc., for which in the old days seamen would exchange a shirt or bar of soap—‘Black dog, white monkey!’ would be the cry. Nowadays they demand money, Yankee dollars in particular!

BURGEE. A small flag, sometimes triangular (pennant) sometimes with two tails (swallowtail), having a special meaning.

CAPE STIFF. Usual sailor name for Cape Horn.

CATFALL. A three-fold tackle sometimes rigged from the head of the fore topmast or sometimes shackled to the head of a catdavit. In older ships the upper block was the cathead itself, the latter having three sheaves in its outboard end. Sometimes the lower block was fitted with a hook, or else a wire pendant with a hook attached was shackled to the lower block. Used in catting the anchor, i.e. hoisting the anchor to the cathead.

CATHEAD. A heavy baulk of oak or teak projecting from either bow—often with three sheaves in its outboard end—to which the anchor was ‘catted’. After the ring of the anchor was made fast to the cathead the lower part of the anchor was ‘fished’ also with the hook of the cat-tackle and hoisted inboard. Hence the expression ‘cat an’ fish the anchor’. Many of the older patterned catheads had the face of a cat carved in their out-board ends.

CHAFIN’ leather. A strip of leather sewn over the bolt-rope of the foot of a squaresail to prevent the sail chafing against the wire standing rigging.

CHALK NO SCORE. It was the usual thing in ports such as Liverpool,’Frisco, New York, etc., for a paid-off seaman to ‘chalk up a score’ with a boarding-house master, i.e. spend all his hard-earned wages with the boarding-house master in booze, lodgings, and female company, in return being found a berth in an outward-bound ship by the same boarding-house master when his money had been ‘blown’.

CHOWLAH. A girl, in particular a street-walker; possibly a word of Hindustani origin.

COUNTER. The overhanging part of a ship’s stern; the buttocks.

CRACKERHASH. Hard dog biscuits or ‘Liverpool Pantiles’ crushed and mixed with water into a paste and jam or some other sweetener added, the result baked in the galley oven—a sailing-ship ‘bonne bouche’!

DAN O’CONNELL. An Irish politician who lived from 1775 to 1847, a leader in the struggle for Catholic emancipation, often called the Liberator.

DIGGER RAMREES. Diego Ramirez, island near Cape Horn in the South Atlantic.

DONKEY. ‘Donkey’s breakfast’, the name of the straw palliasse on which a seaman slept, this along with his plate and pannikin he would buy at some ship’s chandler prior to joining his ship.

DOUDOU. A West Indian Creole word meaning ‘sweetheart’.

DOWN EASTER. By Britishers, ships and men hailing from the Eastern American ports—Boston, Salem, New Bedford, etc.—were so called, but the term really meant those from Maine only.
 
DUNGAREE JUMPERS. The ‘denim’ jumpers popular with seamen in any trade except that of the North Atlantic.

FAITHFUL LOVER. Tobacco carried in a ship’s ‘slop chest’ for sale to the crew was usually ‘plug’ tobacco, for both smoking and chewing. Faithful Lover, Fair Maid, Cornucopia were some of the brands carried in British ships.

FLAT ABACK. Said when a ship was caught by the wind on the wrong side of her sails putting great strain on her masts.

HALYARDS RACKED. Lashing the parts of the tackle of a halyard together by means of a light line in figure-of-eight fashion to prevent someone letting go the halyards at night when a ship was being driven by some hard-case racing master.

HANDY BILLY. A watch tackle, sometimes called ‘Convenient William’, used for many purposes aboard ship but mainly for clapping on the fall or hauling part of another tackle to get extra purchase. Particularly useful in under-manned ships.
 
HIGH SHOES. Paddy Griffiths told me that in his young days it was customary for Merchant Johns to ‘bend’ shore-going shoes which possessed rather higher heels than those worn by lands-men.

HOLY JOE. Sailor name for a parson.

HOME, the. The Sailors’ Home in Canning Place, Liverpool.
 
HOOSEGOW. Prison, from the Spanish word ‘juzgb’, hence ‘jug’ or ‘jughouse’.

IRISH PENNANTS. Bits of spunyarn flying from stays, or frayed ends of rope dangling from aloft, sign of a ‘slack’ ship.

JAMES BAINES. Blackball liner, later in the Australian Trade; once sailed 420 miles, noon to noon, running the Easting down in a sixty-three day passage from Liverpool to Melbourne.

JUDY. Liverpool-Irish slang expression for a girl or sweetheart.

KNEES. Pieces of oak, grown to an L-shape, used in the construction of a wooden ship.

KNIGHTHEADS. In the older wooden ships great baulks of timber to which the inner end of the bowsprit was secured. In later ships, with spike jibbooms, such erections were smaller or even nonexistent.

LASH UP ’n’ STOW! A naval expression for the unrigging of hammocks after night use.

LARRY MARR. One of the most infamous crimps of the Barbary Coast, San Francisco, who is reputed to have shanghaied all types of beings, from dead men and bank clerks to clergymen aboard hellships of all nations.

LAZAREET. A name originating in the countries which border the Mediterranean meaning a leper quarter; used aboard of sailing ships for a room set aside as a sick-bay, or store-room when no one was sick.

LOBSCOUSE. A Liverpool dish from which Liverpool seamen took their name of’Scousers.

MARCO POLO. A famous clipper of the Australian Gold Rush days; her most famous captain was Bully Forbes who lies buried in Smithdown Road Cemetery, Liverpool. His famous words ‘Hell or Melbourne in sixty days’ are said to be cut in the headstone above his grave.

MATLOW. From the French; a word originally meaning a naval seaman.

MIRAMASHEE. Miramichi, a river in New Brunswick, well known to timber-droghers.

MOLLEY DEL RAY. Molina del Rey (Monterey), the place where the battle was fought between the American General Taylor and the Mexican General Santa Ana. The latter ‘lost the day’.

MONKEY JACKET. A short heavy cloth coat worn by seamen in cold climes.

MOTHER CAREY’S CHICKENS. Sailor name for Stormy Petrels, seabirds found flying close to the crests of the great seas of the high latitudes.

NANTUCKET. An island and port off the coast of Massachusetts, from whence hailed prime ships and seamen of the South Sea or Yankee Sperm Whaler days.

PAWLS. Short bars of metal at the foot of a capstan or close to the barrel of a windlass which engage a serrated base so as to prevent the capstan or windlass ‘walking back’. Records are in existence of capstans stripping their pawls—in a big ground swell for instance—running backwards and killing or maiming many of the crew. The clanking of the pawls as the anchor cable was hove in was the only musical accompaniment a shanty ever had!

PISCO. A fiery liquor common along the Chile Coast.

RED-TOPPED BOOTS. Seamen at one time wore long leather sea-boots the insides of which were tanned red, the top part of the boot being turned down to show this red leather.
 
RIDE A SPANKER DOWN, RIDE A STAYS’L DOWN. The brailed-in type of spanker and stays’ls bent to the upper stays which had little slant, often jammed when being lowered, so boys were detailed off to ‘ride down’ such sails—a dangerous feat in which the ‘victim’ had to hang on to the canvas and rope and by the sheer weight of his body drive the sail downwards.

RUNNING BOWLINE. An ordinary bowline with a noose formed by puttijig a bight of the rope through the bowline. Used to lasso the end of a swinging spar or objects difficult to reach normally.

RUNNING GEAR. The numerous ropes and wires that ‘move’ as opposed to the standing rigging which ‘stays put’.

SACCARAPPA. Old name for the port of Westbrook in Maine, U.S.A.
 
SAKE. Japanese national drink made from rice.

SALT HORSE. Salted beef usually, also pork, sometimes called ‘salt junk’, stowed in a hamess-cask (the ‘horse’ in its ‘harness’) was the staff of life in the days of sail. Dried in the sun it was possible for it to become as hard as teak and without smell, and many a seaman in days gone by has carved a model ship, etc., from it.

SAMSHU. Chinese bean-wine, very fiery and potent.

SCOTCHMEN. Battens lashed to wire stays to prevent the canvas of the lower sails from being chafed by the wire when the ship is close-hauled.

SCUPPERS. Gutterways either side the deck near the bulwarks pierced with holes to carry off surplus water when seas pour aboard, or when washing down decks.

SHANK PAINTERS. Lashing of hemp or chain securing the shank of the anchor inboard. In the older and in all small ships when about to drop the anchor the shank painter was cleared away and then the anchor hung by the bow stopper at the cathead, the stopper being released to drop the anchor. In later ships the anchor was rolled over the side from the fo’c’sle-head by means of ‘tumblers’.

SHEBANG. Irish name for a shack wherein illicit whisky (potheen) was distilled; any sort of low ‘dive’.

SHEERPOLES. Rounded-off spars of timber fastened to the shrouds just above bottle-screws where the rigging is ‘turned-up’. In ships with dead-eyes and lanyards they were much bigger affairs than in ‘modern’ ships, often being pierced for to hold belayin’-pins.

SHIFT GAFF TOPS’L TACKS. A job more common in fore ’n’ afters than in squareriggers; to haul the tack of a gaff-tops’l over the peak halyards of the gaff-sail, first down to loo’ard and then to wind’ard of the gaff beneath it.

SHORT-CUT HAIR. This phrase goes back to the days when Yankee seamen, not wishing to ape the British matlow who wore a long pigtail known as a ‘queue’, cut their hair short.
 
‘SIX DAYS SHALT THOU LABOUR … and do all that thou art able,

On the seventh day thou shalt holystone the deck an’ clean-scrape the rusty cable.’

This ruling was known among seamen as the ‘Philadelphia Catechism’.

SLIPPED HIS CABLE. A seaman’s expression for ‘to die’.

SOUL ’n’ BODY LASHINGS. Lashings worn to help keep wind and water out. A full set consisted of one’s belt and knife worn outside a suit of oilskins, with a ‘gee-string’ of spunyarn or ropeyam fastened to the belt between the legs to prevent the crutch of one’s oilskin trousers tearing when climbing around aloft; lashings of the same material just below the knees—like a navvy’s ‘boweyangs’—to keep water from filling one’s sea-boots and allowing oilskin trousers to ‘give’; lashings around both wrists to help prevent water running up one’s arms when pulling with the arms aloft on buntlines and clewlines; and a ‘pigtail’ of yarn stretching from the back of one’s sou’wester to the belt to help keep the sou’wester from flying over the head when aloft on the yard. The sou’wester usually had its thin ‘ties’ which would chafe under a man’s chin replaced by a broad band of serge or some such material and a large button. Once such a rig was ‘bent’ it was rarely taken off in the high latitudes—seamen would ‘turn-in all standing’ until these seas were left behind.

STAY. ‘To stay’ equals ‘to tack’, that is bring the bows of the vessel through the wind.

STOW A BUNT. To haul the bulky middle part of a squaresail up on to the yard and lash it in position with lengths of rope called gaskets.

STRETCH’ER LUFF. To haul either a squaresail or fore ’n’ after taut.

STUNS’L BOOM. A light spar projecting from the lower yards from which a squaresail (stuns’l) was hung; in some ships the booms were over the yards in others beneath them.

SWIFTERS. A wire stretched from capstan-bar to capstan-bar helping to keep them secure in their ‘pigeon-holes’. A custom more common in the Navy than in the Merchant Service.

TABNABS. Sailor name for a type of rock-cake common years ago.
 
TAFFRAIL. The rail round the ships poop, to which a piece of canvas called a weather-cloth was fastened, enabling the officer of the watch to have some sort of a ‘lee’.

TARPAULIN HAT. The common seamen’s hat in Nelson’s day worn by both naval and merchant seamen. Shaped like a straw-hat and covered with tarred canvas it was an early form of sou’wester. ‘Tarpaulins’ was a name used for both oilskins and naval seamen.

THREE SKYS’L YARDER. A ship with three skysails one above each royal was considered by seamen to be the acme of sail perfection. Men who shipped in such a vessel looked with scorn on ships carrying only royals, and ‘brassbounders’, i.e. apprentices, from such queens, considered it their prerogative to walk out the prettiest girls in ports like Newcastle, N.S.W., Sydney Town, Melbourne, etc.

TOSS A BUNT. The act of rolling the bunt of a squaresail up on to the yard. Prime seamen would be at the bunt when furling and at the yard-arm when reefing, hence the derisive phrase ‘a yard-arm furler an’ bunt-reefer’.

TWO BLOCKS. Said when the two blocks of a tackle are hauled close together.

VALLIPO. A sailor word for Valparaiso. A sailor generic term for this part of the world was the ‘Flaming Coast’.

VINO. Spanish word for any kind of wine, in common use among seamen.

WEAR. ‘To wear’ means to pass the stern of the ship through the wind as opposed to ‘tacking’ in which the bows pass through the wind.

WESTERS, PADDY WESTERS. Pseudo seamen also called ‘Hoodlums’. The name comes from the type of ‘seamen’ shipped by Paddy West, a Liverpool crimp aboard sailing ships in the latter part of the nineteenth century.

WHALING TERMS. ‘The hundred and ninetieth lay.’ This means the 190th part of the clear net proceeds of a whaling voyage. Seamen shipping aboard whalers received no pay, but signed on according to certain ‘lays’. A good harpooner would get as much as ‘a 90th lay’, but ‘greenhorns’ would be lucky if they secured a ‘500th lay’, commonly called ‘a long lay’.
 Tuckoona. Whalers’ name for Talcahuano on the West Coast of South America.
 Tonbas. Tumbez at the mouth of the Guayaquil River in Ecuador.

WHITE-STOCKING DAY. A term, still common in Liverpool. In the nineteenth century white cotton stockings were the hall-mark of ladies of quality, but when a sailor’s wife or mother went to draw her ‘allotment’ of money (sailor’s half-pay) she would unfailingly put on a pair of these stockings, considering herself a ‘lady’ if only for a day—hence the term.

YARDARM TO YARDARM. Sailing ships sailing abreast or in company.
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