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MOTTO

‘’While I was pondering this question

Of the attempt to understand a poem

By explaining its origins’’

(T. S. Eliot)
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​​CHAPTER 1. - Introduction
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1922

James Joyce "Ulysses’’

T. S. Eliot ‘’The Waste Land"

The most important year in the history of modernism in the Anglo-Saxon literature, it is a starting point for what British critics today are often tempted to describe as 

‘’The Age of T. S. Eliot”, because ‘’ his individualistic and often obscurely allusive writings have exercised a profound influence on modern and younger poets’ (xxx -The Concise Oxford Dictionary of English Literature,0xford, 1939,p.154)

T. S. Eliot, the greatest poet of the century writing in the English language, published ‘’The Waste Land’’, 

- a poem which many writers have called ‘’the most influential and the most controversial poem of the 2o-th century’’ (xxx, - The Oxford Companion to English Literature, Oxford, 1967) – 

in the same year as James Joyce's ‘’Ulysses’’.

The Waste Land begins with a reference to a ‘heap of broken images’ and ends with a collage of quotations taken from various poetic traditions, as well as a snippet from the nursery rhyme ‘London Bridge is falling down’. Art, literature, oral and written culture – civilisation itself – seem to be under threat. Can we do anything other than shore up the ruins? The poem ends on an ambiguous note, with the triple repetition of the Sanskrit word ‘Shantih’, which Eliot translates as ‘the peace which passeth understanding’. Has such peace finally been achieved, or is this merely wishful thinking? The breakdown of the poem into a confused medley of semi-coherent quotations implies that after the war, such peace remains a far-off dream.

Although some critics consider that ’Eliot, like Beckett, is post Joycean', and Grover Smith has suggested that the poem has debts of detail to ‘’Ulysses’’, Herbert Howarth considers in the chapter ‘’The Waste Land and Joyce’’ that there is ‘’a reciprocal creative borrowing.’’ 

(Howarth Herbert, Notes on Some Figures Behind T. S. Eliot, Boston, 1964, p. 245)

The enrichment of meaning by amplification, overtone and frequent cross-reference is pushed to an extreme stage in Joyce's ‘’Ulysses’’. Eliot preserves amplification alongside economy by condensing the verbal machinery of amplification.

Joyce gradually builds up a series of correspondences to establish parallels between Stephan Daedalus and Hamlet; Eliot makes use of key phrases in order to remind us - or TO ECHO, unforgettable moments crucial to poetic patterns.
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​​T. S. Eliot and the ‘cocktail party effect’ - Quotations
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Penguin colonies can number tens of thousands, so how do penguins hook up and find their families?

How do they manage to find their way back to their partners among the large throng?

Dr Dann explains: “Studies have shown that adults and chicks find each other acoustically. That means penguins call out to each other and rather amazingly can recognise each other’s calls among the noise.

“It’s called the ‘cocktail party effect’, a term used by scientists who first explored the ability to focus on certain sounds or conversations whilst filtering out a range of background noises.’’ 

(Dr Andi Horvath)

After marching up to 125 miles across the sea ice, female Emperor penguins must locate their chick among the thousands of others in the colony. Unfortunately, the chicks and their dads all look exactly the same. To find her male partner and their chick, she issues a unique call which her male partner can identify.

(Nature, S34 EP12

https://www.pbs.org/wnet/nature/snow-chick-penguin-moms-find-chicks/13897/

‘’ Imagine for a second that you’re an emperor penguin coming back to your colony after a swim. You need to find your mate and your chick, but how? Emperor penguins don’t make nests, so there’s no fixed spot where you can go and expect to meet up with your family. There’s just a huge crowd of penguins standing around on a flat ice sheet. It’s noisy, and, to make matters worse, all the penguins look pretty much identical. How do you figure out who’s who?

Emperor penguins make a special two-voiced call that can be used for individual recognition. The system takes advantage of a quirk in bird anatomy: Birds’ vocal organ, the syrinx, splits into a fork where the trachea connects to the lungs. This allows many bird species to produce two separate voices at the same time.

Emperor penguins use the two branches of the syrinx to produce two different frequencies at the same time, creating a beating amplitude pattern. Scientists have determined that these patterns carry enough individual information for the penguins to recognize each other. The beating pattern can also be discerned more easily than a single-voiced call over the background noise of a penguin colony, and it passes more easily through obstacles (mainly the densely packed crowds of penguins).

(https://www.britannica.com/story/how-do-penguins-tell-each-other-apart
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​​Technique of echoes - definition
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Motto

‘’My words ECHO

Thus, in your mind’’

(T. S. Eliot)

An echo is a “repetition of the same sound, or combination of sounds, fairly close together, so that they ‘echo’ each other. The repetition of a sound caused by the reflection of sound waves is a sort of reflection, or imitation.

As a verb, it means ‘’to evoke, to be reminiscent’’. (Echo was a nymph in Greek mythology who loved Narcissus but was rejected, and nothing was left of her but her voice) 

To listen to his own voice suggests a false dialogue, as if somebody is speaking in a loud voice in the mirror. The dialogue between a speaker and a listener cannot be a dialogue between two images reflecting one another.

Mark Twain's short story "The Canvasser's Tale" tells of an unusual collector: of echoes. "His first purchase was an echo in Georgia that repeated four times; his next was a six-repeater in Maryland; his next was a thirteen-repeater in Maine; his next was a nine-repeater in Kansas; his next was a twelve-repeater in Tennessee, which he got cheap, so to speak, because it was out of repair." In this joke, you could utter a word, and it would talk back at you for fifteen minutes.

The echo technique (or mirroring technique) is a useful technique in oral communication. The echo helps the other person to tell us more without being invasive.

The echo works like this: pick a few words from what the other person said and return them as a question. 

Repeat the last word or last few words spoken by the customer.

-Return them as a question? 

-A question is composed of a rising intonation, an inquiring look and genuine curiosity. Change the tone of your words from a statement to a question by raising the tone of your voice slightly at the end.

-Remember to be silent long enough after asking the question. Such a pause gives the customer a chance to provide the information.

This is a conversation technique, so you need to at least hear the other person’s voice to use it. 

https://developerhood.com/blog/negotiate-better-with-the-echo-technique/#:~:text=The%20echo%20works%20like%20this,enough%20after%20asking%20the%20question.

The Echo Question technique is an effective way to collect more information from the customer to get to the solution they seek. Echo Questions “mirror” or “reflect” back to the customer using their own words by turning their statement into a question to elicit more information.

As many forms of poetry have, echo verse began in the Classical Greek period.

Poetry and music have a close kinship, so a poetic echo has to do with the “music” or sound in a poem, specifically concerning types of rhymes.

Echo-poems look like a dialogue based on the correspondence of sound between the endings of words, especially when these are used at the ends of lines of poetry, and the response line is only a FRAGMENT of the previous word. 

(ex. Piară / iară) In Greek mythology, Echo was a nymph who endured Hera's wrath, and Hera made her only able to speak the last words spoken to her. So when Echo met Narcissus and fell in love with him, she was unable to tell him how she felt and was forced to watch him as he fell in love with himself. She pined for love of Narcissus until nothing was left of her but her voice.

Rhythms in poetry may be considered forms of ‘’echoes’’.

ECHO – (versuri) – Ghimpele, nr.14, 4 aprilie 1876, p.3; Semnat: PICCOLLO –– (la sumar: Ecou, poesie de PICOLO) 

(see my book about Caragiale, vol.2)

[image: image]

‘’Echo, sau Întrebări ṣi răspunsuri’ – este un text în proză publicat în Telegraful, nr. 274, din 18 ian. 1873, ṣi reluat în Ghimpele, 28 ian. 1873, p.2, la rubrica ‘’Foiletonul Ghimpelui’’ (semnat: A**). Textul este retipărit în Ghimpele, nr.47, 16 noiembrie 1875, p.3 (autorul, la sumariu: I. V. Adrian).
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Alliteration, the repetition of beginning sounds, is probably the most familiar, but there are also vocalic and consonantal echoes.

A literary echo is a technique used mainly in writing. 

Rather than repeating a sound, or in echo verse, you repeat a topic or subject. Any echo used for any type of purposeful effect could be called echo verse in modern poetry terms.

A quotation is a group of words taken from a text or speech and repeated by someone other than the original author or speaker.

Quotations in oral speech are also signaled by special prosody in addition to quotative markers. In written text, quotations are signaled by quotation marks. Quotations are also used to present well-known statement parts that are explicitly attributed by citation to their original source; such statements are marked with (punctuated with) quotation marks. We must always use quotation marks to show that we are writing the exact words that someone said or wrote.

Eliot, in his early poetry, introduced phrases from Shakespeare and Blake for the purpose of ironic effect. He has always been addicted to prefacing his poems with quotations and echoing passages from other poets.

Nevertheless, in the "Waste Land’’ he carries this tendency to what one must suppose its extreme possible limit.’’ (Wilson Edmund, 'Axel's Castle’, New York, 1969, p.110)

For ‘’The Waste Land'' it is helpful (but not indispensable) to be familiar with:

-Wagnerian opera; 

-the vegetative rituals discussed in Sir James Frazer's "The Golden Bough";

-the related Grail legends 

-and the Tarot pack of cards discussed in Jessie Weston's ‘’From Ritual to Romance"; 

-Christian rituals and traditions, including the works of Dante and St. Augustine 

-and the liturgy of the Anglican Church; 

-a good bit of Greek, Latin, French and English literature (with a little German in) 

-and some Buddhist and Hindu religious classics. 

Also, the Elizabethan dramatists strongly influenced this poem in both the content and perspectives of the verse.

"Eliot has found a school of poetry which depends on literary quotations and interference.’’ ((Wilson Edmund, 'Axel's Castle’’, New York, 1969, p.319)

He elaborated an extremely complex type of poetic language, based on borrowings, on a system of echoes, which is represented by: 

Cross-references, repetitions and analogous passages, mottoes, paraphrases, quotations from, allusions to, imitations of and passages in foreign languages.

‘’He has stretched the technique of allusion as far as it will go. ‘’ (Brooke Rose Christine, A Grammar of Metaphor, London, 1958, p.319) Eliot took up what Pound had implied: intelligence and cosmopolitan sophistication.

The basic demands of his poems are that we penetrate beneath the surface of objects and scenes, and that we recover the capacity to believe in "the higher dream" that is, we can accept a truth that is not available to scientific truth/proof. 

These elementary matters comprise the underlying meaning of his poems; he provides a kind of thematic security as the poem advances through many mutations of particular reference.

Eliot has brought to them a great number of variations: allusive, topical, dramatic and lyrical. "The texture of allusion is especially fine and complex; in some ways, an allusion becomes a shorthand reference to an entire body of literature, or to an entire work, or to a situation available in many literatures and religions. 

A single word or phrase, a line adopted from another work or directly borrowed from it; the rhythms of another work either imitated or parodied to meet his specific needs.‘’ (Frederick J. Hoffman, The Twenties, New York, 1965, p.331)

"The Waste Land"-·’’this cryptic and allusive poem’’ (xxx, The Oxford Companion to English Literature, Oxford, 1967, p.267) is considered to be the masterpiece of Eliot's earlier manner.

It is there that we find T. S. Eliot ‘’at his most original and most reminiscent. Superabundance of quotations from other writers mingles with an aggressiveness wholly personal and tinged with a cosmopolitanism, which at that time formed part of a fashionable tendency’’ (Legouis and Cazamian, History of English Literature, book VIII, 1971)

The poem is followed by a few pages of ‘’Notes’’. 

The use and the necessity of these notes, their connections with his poetic techniques, are a problem long discussed.

Eliot himself wrote about them in an essay. He published the explanatory notes on 'The Waste Land" not to inform the reader so much as "with a view to spiking the guns of critics of my earlier poems who had accused me of plagiarism'' (Eliot).

The notes have been the focus of much critical effort and comment, and Eliot came to regret ‘’having sent so many enquirers off on a wild goose chase after Tarot cards and the Holy Grail" (Eliot).

One valuable function of the notes, nevertheless, has been to indicate some of the works that most importantly influenced the writing of the poem. 

Many critics saw just "the superficialities of Eliot’s manner", they considered that the best verses in "The Waste Land’’ are those written by Dante, Shakespeare or Baudelaire.

"Inovaţia a stȋrnit o vȋlvă considerabilă şi a provocat ȋn special proasta dispoziţie a lui W. C. Williams care, ȋn prefaţa la "Kora in Hell",  ȋi ironizează pe Pound şi Eliot; ‘’oamenii care se mulţumesc cu citatele maeştrilor lor". Nu ȋnseamnă totuşi că se făcuseră concesii facilului. Aceasta tehnică avea să atragă multe imitaţii. Acest sistem a făcut de ȋndată şcoală, 1-am văzut reluat cu intenţii mai mult sau mai puţin diferite de către americanca Marianne Moore, irlandezul Samuel Beckett, englezul Empson şi mai poate fi ȋntȋlnit cȋteodată ȋncă ȋn poezia anglo-saxonă de azi. Hart Crane realizase o variantă situȋnd notele marginal, precum Malcolm Lowry ȋn a sa ''Traversarea Panama-ului’’. 

Conrad Aiken utilizează şi el această tehnică şi Louis Zukofsky ȋn "The Poem Beginning’’.

(Serge Fauchereau, trad. ‘’Introducere ȋn poezia americană modernă, B.P.T., pp 59-60).

Discussing about ‘’learned poets" oriented to the manner of Ezra Pound's ‘’Cantos’’ and T. S. Eliot's "The Waste Land", some Soviet critics saw the danger of "incommunicability" due to Eliot's desire to saturate the poetic text with a mass of historical and cultural materials and characterized this ‘’hermetic" manner as "hypertrophied intellectuality’’.

(xxx, 20-th Century American Literature, A Soviet View, Moscow, 1976, p.171-172)

There is a debate about originality and plagiarism in Eliot’s poetry. Some aspects of ‘’The Waste Land’’ may have been “plagiarized” from Ulysses. There are constant echoes in The Waste Land of themes and images from Ulysses, and Joyce has always complained that Eliot plagiarised The Waste Land directly from Ulysses.

“Most of ‘The Waste Land’ was just cobbled together out of quotes from other writers,” which is a fairly apt description."
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​​Technique of echoes before T. S. Eliot
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The difficulty and obscurity of his poems consist in his making ‘’art FROM art’’, in his quotation and his use of intelligence (as he demanded in his essay ‘’The Metaphysical Poets’’.

"Nu trebuie ignorate dificultăţile din opera unui Shakespeare, Gongora sau Donne, ale căror versuri abundă ȋn subȋnţelesuri, aluzii, paradoxuri. [Luis de Góngora y Argote was a Spanish Baroque lyric poet and a Catholic prebendary for the Church of Córdoba. Góngora and his lifelong rival, Francisco de Quevedo, are widely considered the most prominent Spanish poets of all time. His style is characterized by what was called culteranismo, also known as Gongorismo.]

Aluziile din poezia lui Donne sau Gongora erau mai clare cititorilor contemporani decȋt cele din versurile lui Mallarme sau Eliot, pentru că originea lor putea fi găsită ȋn Biblie, deci ȋntr-o carte cunoscută tuturor, sau ȋn mitologia clasică. Pe cȋnd poetul contemporan elaborează metaforele pornind de la propria-i experienţă de viaţă, de la lectura unor cărţi mai rare, de cele mai multe ori necunoscute lectorului obişnuit.’’

[Dan Grigorescu, Direcţii ȋn poezia secolului XX, Bucureşti, 1975, p.21]

The pressing demand for the use of creative intelligence as the only method in writing poetry is a substitute for romantic ‘’inspiration’’ and Coleridge's "imagination".

‘’Eliot's great erudition and technique" (Hart Crane) is a result of his multi-lingual scholarship. He learned 

=Greek and 

=Latin, and 

=Modern Languages (see ch.3 ‘’Undergraduate Courses at Harvard’’ cf. Howarth Herbert, Notes on some Figures behind T. S. Eliot’’, Boston, 1964) 

read a wide range of writers, 

=from Greek philosophy

=to German phenomenologists restoring the intellectual dignity of English poetry. It is enlightening what Eliot himself said about learning: 

‘’Neglect of Greek means for Europe a relapse into unconsciousness.’’(Howarth Herbert, op. cit., p.64)
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​​Ion Luca Caragiale
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Ion Luca Caragiale descended from a Greek family.

See chapter ‘’Caragiale şi T. S. Eliot’’, in my book, ‘’Caragiale’’, vol.22.

As an example of satirical poetry, I discuss ’Amicului meu Gion‘’, published by Ion Luca Caragiale ȋn ‘’Moftul român’’, seria II, nr.7, 13 mai 1901, p.4;

[Satirical poetry is a genre of poetry that employs satire, a method of ridiculing and critiquing individual or collective human behaviour through wit and humour. Caragiale makes fun of members of the Academy and other persons, including himself.

[image: image]

Ioanne L. Caragialli (1852 – 1912 Berlin)
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„I believe that a light from Eleusis persisted throughout the middle ages and set beauty in the song of Provence and Italy“, said Eliot in 1928. Poetul trebuie să focalizeze în textul său lumina aceasta migrantă, care irizează deopo – trivă textele eleusine, baladele provensale, sonetele italiene – și, pe lîngă ele, vechile poeme chinezești, latinii antici ș.a.m.d. Ceea ce-i revine e, așadar, nu doar să regenereze limbajul poetic; sarcina asta enormă e totuși prea simplă. Ceea ce are el de făcut e să construiască un enorm aparat rezonator, care să intre în frecvenţă de rezonanţă cu frumuseţea din toate timpurile, din toate spaţiile, din toate culturile.

Caragiale wrote before 1900 many texts that precede Ezra Pound and T. S. Eliot. 

The poem ’Amicului meu Gion’ gathers together in just 82 lines quotations and allusions signifying the European culture: 

-words from 7 European languages 

=(English, 

=French, 

=Spanish, 

=Italian, 

=Latin, 

=Greek, 

=besides Romanian), 

-references to Greek and Latin mythology (Apollo, Minerva, Melpomene, Thalia, Muses);

-quotations; 

-references to Dante Alighieri, 

=Juvenal, 

=Galileo Galilei; 

-but also to contemporary famous people (Aristia, Haret, Kubelik, Cionca, Bosco, Sihleanu). 

On the other hand, the poem suggests that the present is an age of sterility, caused by the members of ‘’The OLD Academy’’ 

(Some of their names and allusions to their names are in antithetical juxtaposition with the values mentioned before).

T. S. Eliot believed in order, in the existence of 'the eternal truth', and he is influenced by Plato – ‘’The eternal truth of the world of idea’’.

For Caragiale, the ‘’eternal truth’’ are the stupid ‘’gods’’, [=An academician is a member of an academy, usually one which has been formed to improve or maintain standards in a particular field.] that sleep above us, and above them Mitiţă Bosco = a nickname for the Secretary (of Academy) ‘’perpetuu, eternel!’’

Ezra Pound îi amputează la jumătate manuscrisul lui The Waste Land – iar selecţia merge, putem constata, tocmai în sensul unei umanizări subtile, dar radicale a poemului. Pînă și epigraful poemului a fost schimbat de Pound tot în sensul acestei umanizări; epigraful iniţial, așa cum îl alesese Eliot, era din Heart of Darkness de Joseph Conrad – „The horror! The horror!“ etc. 

Pound a preferat epigraful pe care-l știm acum, cel cu Sibila din Cume („Nam Sibyllam quidem Cumis ego ipse oculis meis vidi in ampulla pendere, et cum illi pueri dicerent: Σιβυλλα τι θελεις; respondebat illa: αποθανειν θελω.“) – care umanizează oroarea abstractă din fraza lui Conrad, dîndu-i corelativul obiectiv al tragediei Sibilei, care îmbătrînește fără să poată muri. 

Eliot i-a scris trei scrisori, în care îl implora să mai admită introducerea unor fragmente eliminate în poem; Pound a rămas neînduplecat. Iar dacă The Waste Land arată așa cum știm, aceasta i se datorează lui Pound într-o asemenea măsură, încît un critic de talia lui Hugh Kenner a putut scrie că, într-un act de justiţie literară, s-ar cuveni ca numele lui Pound să figureze drept coautor deasupra textului. Contextualitatea satirei ‘’Amicului meu Gion’’ reprezintă dependenţa de câmpul socio-cultural contemporan autorului. Textul există în acest fel în cadrul unei vaste legături de multiple texte şi micro-texte care se intersectează, interferează, creând un câmp semantic specific.
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​​Dimitrie Cantemir
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Dimitrie or Demetrius Cantemir (26 October 1673 – 21 August 1723), was a Moldavian prince and writer. He twice served as king/voivode of Moldavia (March–April 1693 and 1710–1711)

[image: undefined]

Portrait of Dimitrie Cantemir from the first edition of Descriptio Moldaviae (1716)

Dimitrie is the Romanian form of the name Latinized as Demetrius and, less often, anglicized as Demeter. The Russian form of his name was Dmitri Konstantinovich Kantemir (Дми́трий Константи́нович Кантеми́р). He is also known as Dimitri Kantemiroğlu in Turkish contexts, Dymitr Kantemir in Polish, and Dēmētrios Kantimērēs (Δημήτριος Καντιμήρης) in Greek.

He wrote and published books in 

=Romanian, 

=Turkish, 

=Greek, 

=Latin, and 

=Russian.

Cantemir's best-known historical work was his History of the Growth and Decay of the Ottoman Empire (the original title was in Latin, Historia incrementorum atque decrementorum Aulae Othomanicae). This volume circulated throughout Europe in manuscript for a number of years. It was finally printed in 1734 in London and was later translated and printed in Germany and France.

He also published the first critical history of Romania as a whole, the Chronicle of the Antiquity of the Romano-Moldavo-Wallachians (Hronicul vechimei a romano-moldo-vlahilor), from 1719 to 1722. It asserted the Latin origin of the Romanian language and the Roman origin of the people living within the former land of Dacia.

Cantemir wrote his Descriptio Moldaviae ("Description of Moldavia" in Latin) in 1714, at the request of the Royal Academy in Berlin.

His 1705 roman à clef A Hieroglyphic History was the first Romanian novel, representing the history of the Wallachian Brâncoveanu and Cantacuzino dynasties through allegorical and mythological animals.

[Roman à clef is a novel with a key, a novel about real-life events that is overlaid with a façade of fiction. The fictitious names in the novel represent real people, and the "key" is the relationship between the non-fiction and the fiction. This metaphorical key may be produced separately—typically as an explicit guide to the text by the author—or implied, through the use of epigraphs or other literary techniques.

Cantemir wrote his novel ‘’A Hieroglyphic History’’ in 1705, two years before Delarivier "Delia" Manley wrote her half-fictional autobiography 

‘’The Adventures of Rivella or The History of the Author of Atalantis’’. 

Manley became well-known, even notorious, as a novelist with the publication of her roman à clef The New Atalantis in 1709, a political satire that spotted present British politics on the fabulous Island. Such was the scandal the work produced that Manley was arrested. Manley resolutely denied all correspondencies between her characters and real people, and the charges were eventually dropped: part of the difficulty of those offended was proving that she had actually told their stories, without exposing themselves to further ridicule. Manley's semi-autobiographical Adventures of Rivella repeated the claim that her work was entirely fictional. The result was a tacit agreement as to the fictional status of her works.

[image: https://upload.wikimedia.org/wikipedia/commons/thumb/4/41/Key_to_Manley_Atalantis_1713.png/200px-Key_to_Manley_Atalantis_1713.png]

Key to vol. 2 of Delarivier Manley's ‘’The New Atalantis’’ (1709)

Dimitrie Cantemir – ‘’Istoria ieroglifică’’ 1705 (ed. 1978), ȋn care oglindeşte istoria Moldovei şi a Ţării Româneşti ȋntre 1688-1705.
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Paginile 206 – 326 cuprind ‘’Scara’’ 

cu ajutorul căreia putem afla numele adevărate ale personajelor. 

Astfel, ‘’Istoria ieroglifică’’ a lui Dimitrie Cantemir pare o piesă de teatru ȋn care DISTRIBUŢIA PERSONAJELOR se face la sfȋrşit, nu la ȋnceput. 

The cast of characters (in a play or in a novel) is a list of all the people who act in it (playing different roles as depicted in the story. This includes everyone from lead roles to supporting roles and minor characters. Some characters may be individuals, while others may be groups or non-human entities.) Before the dialogue in a script, the playwright will often include a cast of characters. Typically, each character, both major and minor, is listed. 

Dramatis personae (Latin: 'persons of the drama') are the main characters in a dramatic work written in a list. Such lists are commonly employed in various forms of theatre, and also on screen.

[image: undefined]

Typically, off-stage characters are not considered part of the dramatis personae. It is customary to give a cast list, which also has next to each character in a second column the name of the actor or actress playing the part; an alternative version lists the names of the actors who played the parts originally.
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*The list continues in the second volume.

It is easier to understand the text of the novel if the allusions and other data are given in footnotes on the same page.

[Textul lui Cantemir poate fi ȋnţeles mai bine dacă aluziile şi datele istorice sunt trecute la note de subsol, ȋnsoţind textul (pe aceeaşi pagină).
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Even if we do not have today a Who’s Who dictionary with the characters in Cantemir’s novel, we can understand fragments and allusions, and we may guess the identities of the characters described. Sometimes we consider a ‘’literary echo’’ a character who is described very simply.

Struțul (Struthio camelus) este o pasăre care trăiește în Africa.

‘’Struțocămila denotă o alcătuire hibridă, din două elemente incompatibile. Termenul provine din Istoria ieroglifică a lui Dimitrie Cantemir, unde este folosit în mod alegoric pentru a-l desemna pe Mihai Racoviță, ales domn al Moldovei.

La originea formei struțocămilă se află cuvântul stratocamil din care a rezultat varianta stratocamila, formă în care a pătruns în limba română, prin filieră slavonă termenul grecesc Στρουθοκάμηλος (strouthokamelos), care înseamnă struț, a cărui denumire științifică este Struthio camelus. Deși face parte și din denumirea științifică a struțului, cuvântul Camelus este denumirea științifică pentru cămilă

Pentru că Mihai Racoviță a fost domn al Moldovei de trei ori și domn al Țării Românești de două ori, Dimitrie Cantemir consideră că nu a fost nici moldovean, nici muntean, deci a fost ca o stratocamila (struțocămilă).

Textul original al lui Cantemir este următorul:

‘’Ca aceasta minune între voi, o, jiganiilor și pasirilor, ieste cămila nepăsărită și pasirea necămilită, căriia unii, alcătuindu-i numele, Struțocamilă îi dzic. Aceasta precum hirișă Cămilă să nu fie penele o vădesc, și iarăși hirișă pasire să nu fie nezburarea în aer o pîrește și vîntul, carile nu o poate ridica. Că precum tuturor știut ieste că toată hotărîrea pasirii ieste a fi dihanie cu pene, zburătoare și oătoare. Deci dihaniia ieste neamul, iară zburătoare deosăbirea, care deosăbire așeși de tot de la Struțocamilă lipsește. Aședară aievea fiind, au putea-va cineva cu mintea întreagă a dzice să îndrăznească, precum toată hotărîrea pasirii în Struțocamilă să cuprinde?’’

Din care rezultă clar opinia autorului că Struţocamila, deși are pene și face ouă, nu e nici pasăre adevărată, pentru că nu poate să zboare, dar nu este nici cămilă, pentru că o cămilă nu are pene.

Ȋn ciuda precizărilor repetate ale unor filologi, Strutocamila a devenit struțocămilă doar la comentatorii contemporani ai operei lui Cantemir care au luat figura etimologică a lui Cantemir drept o creație lexicală personală, invenție pură a unei ființe fantastice, hibride. 

Astfel, în notele ediției cărții Istoria ieroglifică, apărute la Editura Academiei în 1973, la pagina 305 se vorbește de „Struțocămilă care era și struț și cămilă, o minune a naturii”.[Rodica Zafiu, 2018]

Struțocămila lui Cantemir nu este nicidecum un animal himeric, cum s-a crezut și încă se mai crede, ci chiar struțul, uriașa pasăre africană numită pe grecește Strouthokamelos, adică Vrabiocămila de vreme ce „strouthos” însemna în vechea elină „vrabie”. Va să zică, o vrabie mare cât o cămilă!

Tot în Istoria ieroglifică, Cantemir introduce și un alt (aparent) monstru lexical, camilopardalul (în realitate în greacă kamelopardalis, s.f.= girafă

The ‘’PERSONAE’’ of T. S. Eliot is more than a character in the list – Key of Cantemir.

It is not a theoretical discussion of personae as a poetic device and includes an analysis of the structural relationship between the personae, the speakers, of T.S, Eliot's poetry and various other poetic elements such as language, point of view, tone, figurative devices, irony, rhythm, etc. In addition, this thesis considers those characteristics which are common to all Eliotan personae. Many poems can be analyzed from the perspective of persona: "The Love Song of J. Alfred Prufrock”, “Gerontion,” The Hollow Man, “Journey of the Magi, “A Song for Simeon," "Marina," the monologues of The Waste Land, "Portrait of a Lady," "Preludes," "Rhapsody on a Windy Night," "A Cooking Egg," "Mr. Eliot's Sunday Morning Service," "Burbank with a Baedeker: Bleistein with a Cigar," "Animula, "Sweeney Erect," and "Sweeney Among the Nightingales."

T. S. Eliot’s poems look like a collage of different fragments.

Pound’s construction of his Cantos consisted of quotations, allusions, and presentation of fragments of texts in their original language. Eliot follows the exact same technique in ‘’The Waste Land’’. It is not a surprise that he adopted Pound’s technique in constructing his own poem.

1=Turning to the poem itself, Part I – the first of five – is subtitled “The Burial of the Dead,” a clear enough reference to the tragedy of the war. Its first episode consists of the first six lines of the poem:

‘’April is the cruellest month, breeding

Lilacs out of the dead land, mixing

Memory and desire, stirring

Dull roots with spring rain.

Winter kept us warm, covering

Earth in forgetful snow, feeding

A little life with dried tubers.’’

This is a promising beginning. The flow of thoughts is coherent, and the imagery vivid. Each line that does not conclude a sentence ends in a present participle, allowing a noun and therefore an image to lead the next line. It could form the perfect first part to a strophic poem, particularly with the beginning of line 7: “Summer surprised us.” But it is deceptive. This episode’s poetic simplicity gives no hint at the roller-coaster of imagery, allusions, and quotations to come. Indeed, line 7 does form a turn of sorts, but not in the classical strophic sense. 

Rather, this turn marks a radical shift in imagery, tone, and point of view, a complete disjunction from what precedes it. The entire poem is assembled from eighteen such variegated sections of anywhere from six to fifty-one lines, each a self-contained scene, often with a radically different narrative voice, not superficially related to those that surround it and usually standing in jarring
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aduce. lara de la Vultur, a doa tagma?, cuprindea Corbul’, Cioa-
ra‘, Pelicanul, Cotofana, Puhacea, Cucuvaia, Caia si altele lor
asemenea, carele mai mult de prada gata cu truda altora ago-
nisita, fie macara si imputita, decit de proaspata, cu a lor oste-
ninta gatita, sa bucura®.
hﬂammynéslmkmdegmpnpun(mmmam
scaune a sedea nu sa invrednicesc®) le tinea jiganiile si pasirile,
carile in sine vreo putere nu au, nici duh vitejesc sau inimos poarta,
ce pururea supuse’ si totdeauna in cumpana mortii dramul vietii

" De reginut si caracterizarea e la cheie a boierimii moldovene de rangul
al doilea: Jpnmn[mn.munu boierimea mai de gios a moldovenilor
o.C).

2 Urmeaza numele unor boieri munteni de rangul al doilea.

* Corbul: Basaraba vod/ (D.C.) — Constantin Brincoveanu, domnul Tarii
Roméinesti (1688—1711), asezat de Cantemir, din cauza urii pe care i-o purta,
in categoria boierilor de rangul al doilea, depnﬂmmnp:nunnlg:me
‘marii latifundiari ai tarii.

* Despre numirile care urmeazi (Cioara, Pelicanul, Cotofana, Puhacea,
Cucuvaia, Caia) Cantemir nu da nici o explicatie la cheie, mulgumindu-se sa
afirme doar: Alalte numere de pasiri (munteni — n.ed.) sau dobitoace
(moldoveni — n.ed.) carile s/ pomenesc, sau aici vreo sem[nare nu au, sau
carea este sa aib[ ns{mnare Ia locul s[u s| va pomeni (D.C.). S-ar putea ca
scriitorul si nu fi cunoscut bine pe toti boierii din jurul lui Brincoveanu, desi
trebuie s fi stiut ca ii la adunarea amintita au fost numerosi.

* De reginut si mnmmpmdahdmaabomnnmnmdem@dal
doilea: Pasirev nlmr-hbvaalbalﬂmmaldeﬂmanlnlmﬂarmf.)

Intr-adevir, boierii de al wreilea, dintre care se alegeau d
i TR el o v, Aol 1 b oo
ducerea tarii. Insa atit bnt'nd(;uzplmmnn i libere erau

, potrivit unui obicei striivechi, s participe pentru alegerea
dm:u?kxoxﬁddedmmamdehmdmuhmauﬁndeﬁﬂ.
dupa cum afirma izvoarele contemporane, exponenti ai tuturor starilor sociale.

7 Dobitoc supus: \[r[nimea, ‘moldovenilor; pasire supus[: \[r[-
‘nimea, prostimea muntenilor (D.C.) — Cantemir da in continuare o lista
nediferentiati de numiri in care boierii de rangul intii sau al doilea sunt
inclusi printre patrupedele si pasirile supuse si de consum, asadar in randul
boierilor de rangul al treilea sau chiar al taranimii.
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sa, cu a tuturor a altor ale lumii jiganii si pasiri a lor socoteala sa
adevereasca si sa intareasca vrura, ca precum intr-acesta chip sa
fie catra toate dovedind si din gura tuturor marturisire luand si
imparatiia ce-si alesese si socoteala ce in ganduri isi pusese in
veci nemutata si neschimbata sa raméie'. Asedara, Leul — jiga-
niile in patru picioare clatitoare, iara Vulturul — pre cele prin
aier cu pene si cu aripi zburatoare ca la un sfat indata le chemara
si in clipala le adunara’.

Deci denaintea Leului mai aproape acelea jiganii® sta, carele
sau in colti, sau in unghi, sau intr-alta a trupului parte arme de

* Socotindu-se, fiecare in parte, cel mai puternic dintre animale, Leul si
Vulturul convoaca pe supusii lor intr-o mare adunare, acestia urmand
intareasca in plen pretentia ,imparatilor* lor.

Cantemir satirizeaza pretentia la intdietate a conducerilor politice din cele
doud ari romanesti, pretentie care nu de pugine ori a dus la conflict intre ele.
Astfel de neingelegeri ar fi mai vechi decit actuala ,incepatur a rautagilor*,
adica decit dusmania dintre Cantemiresti si Brincoveanu; de remarcat faptul
ca la asemenea adunare urmau sa fie chemate si jiganii* si pasri straine de
neam, amestecate in viata culturala si politica din Moldova si Tara Romaneasca.

2 Sfatul*, la care sunt chemate atét pasarile (muntenii), ct i patrupedele
(moldovenii), este in realitate adunarea de la Amaut-chioi, un sat de linga
Adrianopol, convocata, in vara anului 1703, la indemnul i sub patronajul lui
Constantin Brincoveanu. Aici au participat intr-adevar moldoveni si munteni
in vederea alegerii unui nou domn al Moldovei in persoana boierului
‘moldovean Mihai Racovita, sustinut de curtea munteana, care urma si
inlocuiasca pe domnul recent mazilit Constantin Duca. Tinerea unei adunéri
amoldovenilor si a muntenilor in localitatea Arnaut-chioi, la 1703, in scopul

* Jiganie: tot neamul moldovenesc (D.C.) — reflectind structura sociala a
timpului, Cantemir este primul in literatura romana care face o prezentare a
societatii vremii sale dupa criteriul claselor (boierime-aranime), paturilor si
categoriilor sociale (“tagmele® boieresti, profesii etc.)
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moarte purtatoare poarti, precum ieste Pardosul’, Ursul® Lupul®,
Hulpea®, Ciacalul’, Mata Salbateca® si altele ca acestea, carile de
virsarea singelui nevinovat si bucura si viata hiresa in moartea
streind le staruieste. Iara inaintea Vulturului mai aproape sta pa-
sirile, carile sau in clont, sau in unghi lance otravite, aducitoare

! Urmeazi numele citorva mari boieri moldoveni, toti simbolizati prin
animale de prada, reprezentativi pentru tagma din care faceau parte, unii vor
fi amestecati in desfasurarea evenimentelor narate, altii nu. Pardosul, adica
leopardul este lordachi vornicul (D.C.) — lordarche Ruset, membru al puterni-
cei familii a Cuparestilor, de origine greceasci, mare latifundiar, setos de
venituri necinstite, vestit intrigant, conducétorul din umbra al poli
Moldovei; mai intéi, prieten al familiei Cantemir, iar acum dusmanul ei, joaca
un rol de prim ordin.

2 Ursul: Vasilie vornicul (D.C.) — marele boier Vasile Costache, refugiat in
acea vreme de frica lui Constantin Duca la curtea lui Brincoveanu; personaj
mmmlnumnﬁunvinpwmn

* Lupul: Bogdan hatmanul (D.C.) — Lupu Bogdan hatmanul, cumnat al
fratilor Cantemir, prin casatoria cu sora lor, Ruxandra. Personaj de rangul
inti, simbolizeaza prietenul credincios, omul intelept si prudent, adept al
unei filozofii practice, aplicati la viata cotidiana; nu a participat in realitate la.
adunarea de la Arnaut-chioi.

* Vulpea: llie stolnicul (D.C.) — llie Enache Tifescu, cumnat cu viitorul
domn Mihai Racoviga si unul dintre marii intriganti ai vremii. Personaj foarte
important in povestire. Se manifesti drept o minte stralucita si un remarcabil
sofist; este o intruchipare a oportunismului politic si un model exemplar al
ipocriziei, al perfidiei si al gustului diabolic pentru intriga de culise.

* Ciacalul: Maxut s{rdarul (D.C.) — personalitale minora a epocii, capata
un oarecare contur datoritd atasamentului siu constant fata de familia
‘Cantemir.

© M\as[lbatec|: llie Cantacuzino (D.C.) — membru al ramurii moldovene
a Cantacuzinilor si ginere al lui Miron Costin. Nu are nici un rol in povestirea
Istoriei ieroglifice, probabil, pentru ¢ nu a luat in realitate parte la eveni-
mentele descrise in ea, desi este stiut ca a indeplinit anumite roluri politice in
acea vreme.
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spre a v¥ spuse ce este acest séu aséstd Echot—
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| Echo (grec. écho, sunet), reflesiunea sunetulul
Prin und corpd durd, gi fn victutea catel reflesiunt

| sunetuld se repets ureche! dupe ce a {ostd deja

] augita; acésta reflesiune se fndeplinesce totd d's
una fn o direcjiune asta-feld, precums unghiula

| reflesiunet este cgald cu unghivia iacidenjer. —
Déct surfagia reflectatdre este, de esemplu, In de-

| pirtare de 170 metre de cela ce vorbesce, tim-
puld ce se petrece fnire ccln dintdit sunetd gi ccho
este de o secunda, pentru e3 sunetult peticce aprope
| 340 metre Int'0 secandd: asta-felo, echo va repeta

| tote silabele ce vora fi pronuncate in timpula u-
vel secunds, asa ci, cela care vorbesce, lacetinda
de a vorbi, lotdily cavéata i va reveni dupe o
secunds, adict fn timpuld esactd fa cace cea din
urma vorbi a fostd rostits. Daci Inst, surfagia

| reflectitore se gasesce {o-te apropiatd, ecko nu va

| repeta de <t o silabs. — Fiinds ca und suneta
seflectatd s& se resfriogd din o3 fatdinindd wad
aia duoilea obstacola fa dirccjiunca sea, de acgia
| suta echour? duble, triple, quadruple, &c. — Se
| numesce centru phonetici (grec. phoné, ¥oce), punc-
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sa si moartea nevinovatului de nu vor gusta, a doa dzi perirea sa
fara gres o stiu. Acestea intr-acesta chip fietecarea in partea
imparatului sau si la ceata monarhiii sale locul cel mai de frunte
si stepana mai denainte tinea. Ase dara era oranduiala dintéi.

lara ordnduiala a doa la Leu o tinea cainii' ogarii®, coteii’,
mitele de casa‘, Bursucul’, Nevistuica®, Guziul’, Soarecele®, si
alte chipuri asemenea acestora, carele pre cat sint vanatoare,
pre atata sa pot si vana, si pre cat iele pre altele in primejdiia
mortii pot duce, pre atita si nu mai putin de la altii lor li sa poata

' Cantemir trece in categoria boierilor de rangul al doilea unele dregatorii
si slujbe ale vremii, desi dregatoria de capuchehaie putea fi ocupata si de
boieri de rangul intai si chiar de frati ai domnului; mnmzdreymmle:l
numele unor boieri moldoveni de rangul al doilea.

C"inii: capichehaile (D.C.) — reprezentantii domnilor Moldovei si Tarii
Roménesti pe linga Poarta Otomana, ambasadorii; sub denumirea de “caini”
Cantemir inglobeazi insa si pe subalternii capuchehaielor.

2 Ogari: ¢[lfra< (D.C.) — curierii domnesti care duceau si aduceau
‘corespondenta, poruncile si stirile de la Poarta Otomana.

* Cote: iscoade (D.C.) — spionii pe care domnii roméni fi aveau la Poarta
pentru a se informa si a zadarnici actiunile adversarilor politici.

“Nu sunt explicate la cheie, dar ar putea semnifica pe slujbasii curtilor

* Bursucul: Lupu vornic (D.C.) — vornicul Lupu Costache, fratele lui Vasile
Costache (Ursul); mare boier, de 0 anumita suprafata politica in acea vreme;
nu are nici un rol in povestire.

© Nev[stuica: fata Dediului (D.C.) — Ana, fiica spatarului Dediul Codreanu
pmmmmahnu&am sub numele de Helge este personaj

in povestirea alegorici despre nunta sa cu Strutocamila.

7 Guziul orb: Dediul (D.C.) — spatarul Dediul Codreanu din Galati, tatal
Anei, personalitate militara a vremii, dar de origine sociala destul de umila;
fara rol important in roman.

* voarece; Ursechel (D.C.) — Dumitrasco Ursachi, numit Ursechel de catre
contemporani pentru a-1 deosebi de tatal siu Gheorghe Ursachi; dusman al

‘Cantemirestilor si pretuit de Constantin Duca, el nu ajunge totusi sa capete o
functie in evenimentele descrise de Istoria ieroglific/.
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meii GION

- O chindie, un macabru ferza-perza hopsasi!
A mi-ar trebui ‘nteposul stylwm a lui Juvenal,
Nu penifa mea cea boanta si condeiul med banal,
Saii miicar, daca n’am stylum, de-as fi-avat micar noroc
1 posed si ol ca Licd Brindugl ac de cojoc,
Si st mursic §i si ustur imortalele mumit,
Ce cu schepsis si cu tropos papi sutelo de mif,
Pe cind pentr'un biet teatru — ierte’l Domnul pe-Aristia,
Fundatorul! sad mai bine, noé, lerte-ne prostia!
Pe cind, zie, pentru teatru, pripidit ca val de el,
Cum am spunc vechili-greceste: hlemands, marel to' Del !
Nu putu gasi ministrul supereminent Harot,
Niel miicar lescaio frinti in mirifica’t bug
S'asta, eind? cdnd, Melpomeno ? cind, o Thalie romdnii?
Tn momentul cind Teatrul se giiseste 'n fine 'n véni,
i cind soarta, dup’atitea tribulatil In zadar,
pi un ursuz, so 'ndurd sv1 trimiti un eeinard,
Pe amicul meii Sibleanu, veselnicul Patan
Noul gheneral director... Ma paral’ c'est épatant !
Al dar nu sunt prepuelnie, niel hapsin mate-pestrife!
Ipersensibilitates ramolitel jupanite
‘© se cheam’ Academia, n'as v
Cercotez farii de-n erede si erez -
Mal Ja urma: frunzuliti lobodd...* ee’'ml pasi mie
De teatru-comedie, boscdrie-academie *
Ce sunt eti, i lupt eu ghiujil? un gagd ea Galilei,
Sit caz jorthd la prigoand ad majorem glortam Dei,
Ca s strig ¢ pur si muoce /2 Nu ¢ nu pot! je w'reuz pas !
Am copil, nevasti, soaerdl, slugi si gri)l kai ta lipd;
Suot micut si slab, n'am slujbe ! struggle for life, amieul meit!
Numérul stultorwm nu voin si’l mal atigmentez si eil;
St pornese eampanil stranil cu armure rococd,
Stranil po cit' de bizare, — decl remdn tot statu-quo:
Nu sunt eil nebun, in versuri lungi de saisprece silabe,
i contrariez acuma pasiunca unel babe;
Ca’l jubeste pe Mitita Academia bétrind,
Lasi si'] iubeased, dac'a apueat-o el la manii !
Astfol dar, si nu to superi ed gribese @ incheia;
E si vreme; vorba luoga prea mult spalit ved ed'mi Ia..
Si apol, mi-a fugit si Muza — perfida si_ iosipida ! —
Scuzi'mi, Gion, acest pripelnic indigest ofla podrida !

eamonLe
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MOFTU
e,
S P &

Amicului

Marea co talaadille — o La meravec ses —
Lumea cu pecaxeile! Lo monde avecses. 4

Bi, da, Gion!.. Academia este oarbd ea to{l orbil
Declarimu-ne ‘mpotrivit [ si steigiim wrbi et orbi,
Cil ctitoriceasea {Ifnd i d& brinel p'un povirnis,
Care-o duce drept la bae... E un fel de va ¢ fair’ ficke,
Co so faco eil-atit brio, cti-acel sans-gén’, ma parole !
Cum un Kubelik ar face-o pizzicdnd coarda de sol,
Cum po piano, mica Cionea, acest genial cop
Cu drigutele’l miinuto, ar obtine-un triplu tril.
Dar, pe sfinta pomenire-a réposatulul bgnj n!
Pe-a lui elasici-ndiati de blagocestiv erestin | —
Tntelege ficcine ¢'am zis Take-Anastasiu
Ot Teeuciti! — niminl nu vede, cum-ci nlente non va pix!
Cum ritos s'ar zice 'n limba lvl Alighieri Dante?
Tncetafi nebunul scherzo ! trecefl Intr'un demn andante,
Sall laseiam’ ogni speranz3 toem’ nouma “n toiul veril,
Cum s'ar zice 'n bella lingua a lui. Dante-Alighieri !
Ctitoricestile mendre pot In fine si dea gres,
Ctitorul chiar dacit ’T omul a’st ciopli de tout bois flicke,
Saii ca Boseo, de celebri, evropeand wmintire,
S'albit mil do buzunare $i — pe plac — c'un sul subfire —
S (1 slujeasedt Ja comandit — seamatoricese terti) R
Pesto Milcov eum s'ar spune, din acelas singur sip —
Orfce find bsuturi: bere, vin, rachid sal bragi... -
Dar, per Baceo! spunc’mi oare, unde suntem, frato dragi?
Ce comédie ’( aceasta? Bine! stit ¢’academio
E sufficientemente rim3 la seamatorie,
Sasadar si prin urmare, po Minerva si Apollo!
Ctitorul Mitits Boseo’l Yom numi de-acuma "neolo,
l;i turbatl aplauda-vom trucurile *1 fel-de-fel :

ravo | seeretar perpetudl, eternel | semupitérnel!
?i promit ¢'o si petrecem bine... A! dar sapristi!

Domnif mel, nu cumva oare v'a{l jurat a mé prosti?
Auzt hal de etitorie? ctitorio-boseiirie,
Alandala coconara! halimd, nu istorie !
Bietul Dani réposatul, mare-al vremil-{ earaghios,
Dac’ ar mal trai, Mitifa Bosco l-ar Lisa po jos !
Auzl, xenamor: i} Auz, lume!
Nu mai e ramolisire
Al dar imortalii nostri s

De’s’o_apued Mitigi si le einte eu fagotul,
Min, lo vine fantazia si porneasci, chi lo sa?
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li sa spandzura (ca sufletul supus de tenchiul negrijei departe sta),
precum ieste Boul', Oaia, Calul, Capra, Ramdtoriul, lepurile, Cer-
bul, Caprioara®, Lebada’, Dropiia‘, Gansca, Rata, Curca, Porum-
bul, Gaina, Turtureaoa i alalte, cinesi dupa neamul si chipul sau.
Ce pre acestea nu pentru alta ceva le-au adunat, ce numai pentru
ca nu cumva vreuna sa dzica ca de acea adunare stire n-au avut,
nici in ceva pricina sa poata pune, ca cum la acea adunare
neaflandu-sa, sfatul cel de pre urma ce s-ar fi ales n-au ingeles.
Ase cat toate firile de duh purtitoare, carile intru monarhiia aces-
tor doaa stihii sa afla, precum vruna macar de fata n-au fost, sa
nu si numascd, nici din hirograful de obste® numele sa le lipsasca.
Adunarea dara a cestor doaa monarhii i ordnduiala a cestor
doaa soboare® intr-acesta chip dupa ce sa orandui si sa tocmi, din-
tr-imbe partile cuvant mare si porunci tare sa facu, ca olacari cu
carti in toate partile si alergatori in toate olaturile s sa trimata,
ca prin toate tarile si orasurile crainicii strigind, de aceastd mare

* Boul: Donici lugufetul (D.C.) — logofitul Nicolae Donici, un mare boier
cu un anumit relief politic, pe care scriitorul l trece, nu stim din ce motive, in
tagma a treia, a animalelor de consum. Urmétoarele numiri de patrupede
(Oaia, Calul, Capra, Rimitoriul, lepurile, Cerbul) nu sunt descifrate la cheie,
probabil pentr i semnific reprezentan ai irdnimii sau boeri de rangud

treilea,

2 C[prioara: Caragie«tii (D.C.) — familia Caragea. Vom intilni in Istoria
erogic] doi reptezentang i acestui nume: Caprioara de Aravia i Crioara

!m[.a Cornescul banul (D.C.)— marele ban Comea Briloiu, boier de
rangul intii, trecut de scriitor in mod nejustificat in randul boierimii de rangul
al treilea; trimisul special al lui Brincoveanu la Poarta.

“ Celelalte numiri (Dropia, Gansca, Rata, Curca, Porumbul, Gaina,
Turtureaoa) nu sunt descifrate la cheie.

oo el semna d to paripanti, prin care urma s seInchele ucriile
unirii.

© Este vorba de cele doua grupiri: cea munteana si cea moldoveana a
adunérii amintite.
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de rane netamaduite au’, precum ieste Brehnacea?, Soimul’, Ule-
ul?, Cucunozul®, Coruiul®, Haral’, Balabanul®, Blendaul’ si al-
tele asemenea acestora, carile intr-o dzi singe de nu vor <var>

" Pasire: tot neamul muntenesc (D.C.): pasire rump|toare: rudeniia =i
boierimea celor mari a muntenilor (D.C.).

?* Brehnacea: Constantin stolnicul (D.C.) — stolnicul Constantin Canta-
‘cuzino, marele cronicar muntean, frate cu fostul domn $erban Cantacuzino
(1678—1688) si unchiul lui Constantin Brincoveanu. A condus din umbra
politica Tarii Roménesti. Sfetnic inelept, se declara impotriva spiritului de
aventura in politica, fiind model al ponderatiei si al actiunilor bine gandite,

al unei comportari omenoase fata de taranime; in aceasta
ipostazi el devine in mare masura purtatorul de idei al scriitorului insusi; nu
a participat, in realitate, la adunarea de la Amaut-chioi.

* voimul: Toma pastelnicul (D.C.) — Toma Cantacuzino, viitorul mare spatar,
fiu al lui Matei Cantacuzino, fratele stolnicului, vir cu sotia lui Dimitrie
Cantemir si, de asemenea, var cu Brincoveanu; el a fost prezent la adunarea
de la Amiut-chioi, desi scriitorul nu-l face participant la discuti. Se dovedeste
receptiv la ingelegerea marilor probleme politice ale vremii, exemplu al
conduitei cavaleresti medievale, gata de a deveni din dusman prieten al
scriitorului, amanunt ce explici actul de tridare fata de domnul sau in 1711,
«cind trece de partea rusilor, asemenea lui Dimitrie Cantemir.

* Uleul: +tefan paharnicul (D.C.) — $tefan Cantacuzino, fiul lui Constantin
‘Stolnicul si varul lui Brincoveanu; contribuind la mazilirea si la uciderea dom-
nului sau, ii va lua locul la domnie (1714), dar va avea aceeasi soarta (1716).

* Cucunozul: Mihai sp[tar (D.C.) — spatarul Mihai Cantacuzino, fratele
stolnicului si unchiul lui Brincoveanu; lacom fara margini, m.r:wﬁnfa

o h inte tnsa de
llwldeinvdzpuune
, gata oricind si-si indemne domnul spre aventura si teluri periculoase.
 Coruiul: R ducanu (D.C.) — Raducanu Cantacuzino, alt fiu al stolnicului,
frate cu Stefan si varul lui Brincoveanu.

7 H'r[\ul: Radul Golescul (D.C.) — fiul lui Matei Leurdeanu si nepot al lui
Stroe Leurdeanu, cunoscutul adversar al Cantacuzinilor.

* B[I[banul: +erban Cantacuzino (D.C)) — nu este cunoscutul domn, ci
fiul fratelui acestuia, Draghici Cantacuzino, nepot al stolnicului si var cu
Constantin Brancoveanu.

* Blend[ul: +erban logof[tul (D.C.) — Serban Greceanu, fratele cronica-
rului Radu Greceanu: amandoi au tradus Biblia (1688).






