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––––––––

This play is based on events in the life of French Princess Catherine de Valois and constructed using primary and secondary historical sources, commentary, and research.

Share the love of this book and the Legendary Women of World History Series by kindly reviewing this book on your blog, website, and on major retailer websites.  Your review not only offers this author your feedback for improvement of this book series, but helps other people find this book so they can enjoy it as well.  Only a few sentences and a few minutes of your time is all it takes to share the love with those who want to enjoy it too.
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PROLOGUE
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Curtain rises to a backdrop showing medieval family portraits.  The petite MARGARET BEAUFORT emerges in a cotehardie and side-less surcoat.  A wedding veil is on her head which is secured by a wreath of flowers.  The much taller EDMUND TUDOR follows quickly behind.  Behind them and walking more slowly enters KING HENRY VI.  Smiling, MARGARET and EDMUND kiss briefly.
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HENRY VI 

(embracing MARGARET)


Congratulations, Cousin!





MARGARET

(bowing)


Thank you Your Majesty!





HENRY VI

(to EDMUND)


When do you leave for Wales?





EDMUND

(following HENRY VI)


Soon – a week if it pleases Your Majesty.



HENRY VI

(walking downstage)


With your permission, I would like to stay here in Bletsoe with you both until you depart.



EDMUND

(to MARGARET)


What do you think?





MARGARET


It would be an honour, Your Majesty. Is it true you are brothers?



HENRY VI


It is. After my father died, our mother married Edmund’s father, bearing him three sons before retiring to Bermondsey Abbey.




MARGARET


You never knew your father, did you, Your Majesty



HENRY VI


No, no – he died in France when I was a baby.  Strange that after my father won the concession from my grandfather, King Charles VI for me to be crowned king of France that he would continue to war with France.



MARGARET


Your father was a great man, Your Majesty.



HENRY VI


Some say so.  Certainly here in England most people believe that he was.  He was an able ruler. He established English as the language of government for the first time since King William of Normandy.  But my father had a fatal flaw:  he loved war and loved killing.  What Englishman dares remember his cruelty towards our Welsh cousins?  Or remembers how he showed no mercy towards the women and children of Rouen? No doubt his early death was God’s judgment against him – as was our mother’s choice of a Welshman for a husband – against the will of Parliament, I must say.



EDMUND


Yes – she was quite a woman, our mother.





MARGARET


Will you tell me the story?





HENRY VI


It has been a while since I last spoke of our mother to anyone.  Perhaps it is time, on this happiest of days, to remember her and honour her once more!



––––––––
[image: ]


(END OF SCENE)
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ACT I
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SCENE 1

October 1406. Paris. A five year-old CATHERINE DE VALOIS kneels in prayer in front of an altar next to her sixteen year-old sister ISABELLA in a small chapel.  Catherine tries sit quietly in prayer herself but cannot help fidgeting and trying to distract her older sister.

ISABELLA

(praying in Latin)


Virgo Dei Génitrix, María, deprecáre Iesum pro me!


(scolding CATHERINE)


Catherine, you know better than to distract me like that.  How can my soul be readied to marry the duke of Orléans if you do not let me pray?



CATHERINE


Must you go?



ISABELLA


The wedding is in only two weeks, Catherine.  Of course I must.  Besides, I look forward to moving to Orléans.  Surely it must be more peaceful than here in Paris.



CATHERINE


I wish I could say you are wrong – but father is worse all the time and mother—



ISABELLA


Yes – mother’s reputation for being with men other than father continues to worsen, especially when father is sick.



CATHERINE


Do you think it’s true what they say, Isabella?  Do you think demons are behind what he says and does when he gets violent?  Are demons why he cannot remember things after he regains control?



ISABELLA


I do not know, Catherine.  But I know that we are all afraid to be anywhere near him when he gets like that; mother even gave him a mistress who looks like her for the times when he does not recognize her.



CATHERINE


I wish there was something we could do for father.



ISABELLA


Well, I am doing what I can – I’m getting married and leaving Paris.



CATHERINE


But you will be leaving me alone!  Please do not leave me alone with him!



ISABELLA

(laughing)


With Joan, Michelle, Louis, John, and Charles around, I hardly think you will be alone!



CATHERINE


But it’s not the same!



ISABELLA


I know – but it needs to be.  I will be happy with the duke, I promise.  And who knows?  Maybe the king will grant permission for a nice long visit!



CATHERINE


I hope so!







(END OF SCENE)
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SCENE II

CHRISTMAS 1409.  Paris. QUEEN ISABEAU sits at her desk in her royal apartment.  Off-stage we hear lutes, recorders, and other instruments.  At first the sounds are chaotic and noisy as the musicians rehearse.  Slowly the noise clarifies to a single lute playing VENI, VENI.  ENTER CATHERINE playfully dancing onto the stage.  The off-stage lute accompanies her.

CATHERINE

(singing in medieval Latin)


VENI VENI, EMMANUEL CAPTIVUM SOLVE ISRAEL, QUI GEMIT IN EXSILIO, PRIVATUS DEI FILIO.  GAUDE! GAUDE! EMMANUEL, NASCETUR PRO TE ISRAEL!




(stopping in front of her mother’s desk)


Joyeux Noël, Mama!



ISABEAU 
(with arms wide)

Joyeux Noël, ma petite!  Do you like your new dresses and your books?



CATHERINE

(hugging ISABEAU)


I more than like my presents!  Merci beaucoup, Mama!



ISABEAU


You are very welcome!



CATHERINE


What are you doing, Mama?  It’s Christmas!



ISABEAU


Do you know how the Burgundians killed your uncle Louis two years ago?



CATHERINE


Yes.  Is it true you used to go to bed with Uncle Louis sometimes?



ISABEAU


That’s not a proper question for a princess, Catherine.  Why do you ask?



CATHERINE


Because everyone says you did and because I want it to not be true!



ISABEAU


Maybe someday we can talk about that, but I think you are a little young to understand.  All I can tell you right now is that I loved your uncle and that your father scares me sometimes when he is sick – just like he scares you!



CATHERINE


Oui, Mama. Please tell me we can go celebrate now!  What is so important anyway?



ISABEAU


War, ma petite.  Our family, the Valois, we are at war with the Duchy of Burgundy off to the east.



CATHERINE


Why?


ISABEAU


Well, sometimes people fight when they disagree.  En France we love to grow things and make wine.  But in Burgundy, they are more like the English in how they live.  Even though it does not make sense, sometimes that is the only reason people need to go to war.



CATHERINE


So why are you here instead of celebrating, Mama?  Isabella would have wanted you to celebrate Christmas and go to mass with us!



ISABEAU


I will – when I am done here.





CATHERINE


What is so important you cannot come right now?



ISABEAU


Well, as you probably know, I am very different from a lot of women.  I am from Bavaria where things are more equal between women and men.  My mother taught me to be very strong and brave and to take charge of things when things needed to be done.  So I am right now – taking care of things, in how our country is run – because your father is not well. Isabella knew that. She knew just how important it is that I run the country until your brother is old enough to rule as king. She knew and believed that women are often better rulers than selfish men who only want power for themselves and not so they can help the people.  Does that make sense, ma petite?



CATHERINE


But does that mean you have to work for all of Christmas?



ISABEAU


No, no, not at all.  As a matter of fact, I am almost done.  Can you give me five more minutes?



CATHERINE


Oui!


ISABEAU


Très bien! Now go practice your song for a little bit, s’il te plaît and I will be there before you know it!



CATHERINE

(dancing and singing in medieval Latin, EXITING as she finishes)


VENI, O SAPIENTIA, QUAE HIC DISPONIS OMNIA, VENI, VIAM PRUDENTIAE UT DOCEAS ET GLORIAE. GAUDE! GAUDE! EMMANUEL, NASCETUR PRO TE ISRAEL!






(END OF SCENE)
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SCENE III

KING CHARLES VI sits on his throne in the palace of Hôtel Saint Pol. A rich fabric curtain hangs behind the throne. Nearby sits QUEEN ISABEAU.  TWO GUARDS stand at watchful attention near the king and queen.  The king starts to experience a hallucination from his schizophrenia where he sees Burgundian knights trying to kill him with their swords.

CHARLES VI

(leaping to his feet and screaming)


Not today!  You shall not kill me today!





Charles draws his imaginary sword and starts to attack as the queen and their guards back away to safety. MONTJOIE ENTERS, bowing deeply to the queen who escorts him to the king’s presence.

ISABEAU


Charles my dear, Montjoie is here to speak to you.  He has news that concerns all of us.



CHARLES VI

(collapsing into his throne, his hands shaking)


Speak.



MONTJOIE


Your Majesty, Henry king of England rejects your counter-offer of four hundred and fifty crowns for the hand of your fair daughter, Catherine.



CHARLES VI

(struggling)


He asked for more than we offered, right?



ISABEAU


Two million crowns, dear.



CHARLES VI


But we do not have two million crowns! I threw out all the Jews! Oh where are the money lenders when you need one?



The king rises from his throne violently.

MONTJOIE

(pretending to ignore the king)


There is more, Your Majesty. King Henry demands you surrender Normandy plus all the lands that once belonged to Eleanor of Aquitaine, all of which he considers his rightful inheritance. 
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