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			Samuel Beckett

			Irish novelist, poet and playwright

			
					Born in Dublin in 1906

					Died in Paris in 1989

					Notable works:	Molloy (1951), novel

	Waiting for Godot (1952), play

	Endgame (1957), play




			

			Samuel Beckett was an Irish writer born in Dublin in 1906. He became a lecteur d’anglais at the Ecole Normale Supérieure in Paris in 1928-1929, before settling definitively in the French capital in 1938. In 1954, he began writing works in French, such as his novel Molloy (1951) and his play Waiting for Godot (1952).

			 The winner of the Nobel Prize in Literature in 1969, Samuel Beckett was a major writer of what has been called the “Theatre of the Absurd”, depicting with very dark humor the demise and idleness of the modern man. He died in 1989.

		


		
			Waiting for Godot

			The absurd as the state of the modern man

			
					Genre: Theatre of the Absurd

					Reference edition : Beckett, S. (1952) Waiting for Godot. [Online]. [Accessed 18 November 2015]. Available from: 
<http://samuel-beckett.net/Waiting_for_Godot_Part1.html>

					First edition: 1949

					Themes: waiting, idleness, quest for meaning, despair

			

			Waiting for Godot, published in 1952 and first performed in 1952 at the Babylone theatre in Paris produced by Roger Blin, is Samuel Beckett’s most famous work. In the play, two men, Vladimir and Estragon, are waiting in vain for a certain Godot, who never arrives. They walk in circles, trying to relieve their boredom and despair through the illusion of a language which is nothing more than useless prattle. Despite the sometimes violent reactions of the time towards the play, which perturbs and upsets, it has become an international success.

		


		
			Summary

			This theatre play is divided into two acts. It depicts a character crisis, as the four protagonists on stage do nothing and have no goal, except waiting for Godot, who is the great absentee of the play. Moreover, the events happen over and over again, leaving no place for change.

			Act I

			One night, on “a country road” with “a tree”, two vagabonds in tattered clothes, called Vladimir and Estragon, meet. Estragon has spent the night in a ditch and has been beaten up, as he explains to his friend when they join. The two friends argue, then make up. They talk about everything and nothing.

			As they do every day, they wait for Godot, who has told them that he might come. Estragon falls asleep and Vladimir wakes him up because he feels lonely. Estragon wants to tell him his dream but Vladimir refuses. They argue again, they make up again. They consider hanging themselves, but Estragon concludes: “Don't let's do anything. It's safer.”

			Pozzo and Lucky then enter the stage. They are the opposites of Vladimir and Estragon. Pozzo eats and chats with Vladimir and Estragon and they try to talk to Lucky, who does not answer. Vladimir and Estragon pity the servant abused by the master, but after a pathetic speech by Pozzo, the situation changes completely and the two buddies accuse Lucky of being cruel to Pozzo. Lucky obeys the orders he is given, dances, then utters a long and very muddled pseudo-scientific and philosophical discourse. Lucky and Pozzo finally go away.

			A young boy enters, who has come to tell Vladimir and Estragon that Mr. Godot is not coming, but that he might come tomorrow. The act ends with this sentence by Vladimir: “Let’s go”, followed by the stage direction: “They don’t move”.

			Act II

			The next day, at the same time and the same place, Vladimir and Estragon meet again after a separation: “The tree has four or five leaves”. Estragon got beaten up again and the two friends argue over whether they shouldn’t split up, but the discussion leads to nothing.

			Estragon does not remember what they did the day before and Vladimir questions him to refresh his memory. They play at imitating Pozzo and Lucky. Thinking that someone is coming, they keep watch.

			Pozzo and Lucky enter again, but this time the master is blind. Vladimir says: “What are we doing here, that is the question. And we are blessed in this, that we happen to know the answer. Yes, in this immense confusion one thing alone is clear. We are waiting for Godot to come”.

			Pozzo and Lucky leave before the young boy comes back. It is the same boy as the day before, as explained in the stage direction, yet he claims to be someone else. He explains to Estragon and Vladimir that Godot will not come that night, but he might come tomorrow.

			The two friends consider hanging themselves once more. This time, it is Estragon who says “Let’s go”, and like the first time, the stage directions state that: “They do not move”.

		


		
			Character study

			Vladimir and Estragon

			The play gives relatively few indications regarding these two protagonists. They are vagabonds dressed in rags. They both wear bowler hats. Pozzo estimates their age at 60-70 years and Vladimir believes he has been accompanying Estragon for roughly 50 years. 

			Over the course of their conversation, they mention some elements of their past. For example, we learn that one day they went grape harvesting near the Rhone. But that is about the extent of our knowledge.

			These two characters form a comic duo. Estragon is clumsy, he is forever losing his balance and he is the object of visual gags, such as his difficulties in getting his shoe off. He doesn’t remember anything, not even what he has done the day before. On the contrary, Vladimir remembers the events. He is the one to ask questions to Estragon, he often steers the dialogue and can even make long speeches. He has read the Bible and talks about it with his friend in the first act. Estragon listens distractedly. 

			They are both typical representatives of Beckett’s characters, who are always physically diminished. This is also the case, for instance, in the play Endgame. They are variations of the same model rather than actors in a necessarily deficient actantial model, since there are no developments in the play. Estragon and Vladimir do not progress, they keep playing out the same ideas and never arrive at anything. They fill the void in their lives with roleplay games, they play at arguing and
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