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The Tale of Tales project

	Giambattista Basile (1566–1632) wrote and compiled the 60 fairy tales within The Pentamerone (Lo cunto de li cunti in Neapolitan or The Tale of Tales in English) in Naples, Italy in the early 1600s. His sister, Adriana, published it in two volumes in 1634 and 1636 after his death. While not widely known, it's important historically because the Brothers Grimm later used it as the source for their far more famous fairy tale collection. The Tale of Tales contains the earliest known versions of fairy tales such as Sleeping Beauty, Cinderella, Rapunzel, Puss in Boots, Hansel and Gretel and more. 

	But I'm not interested in the stories everyone has heard of. I like the obscure ones, the weird ones lost to time. Why do we obsessively retell the same dozen fairy tales when there are plenty of other great ones we ignore? 

	It bothers me. So, since early 2013, I've been adapting these lesser-known tales for modern audiences to bring these stories back into circulation. I've modernized them with today's audiences in mind while still staying true to the spirit of the originals. Wherever possible, I also preserved the names from the original fairy tale and, where characters were unnamed, I've named them within the historical context and often with names from elsewhere in the Tales themselves. 

	This project is still ongoing. For the latest list of all the tales I've adapted from The Tale of Tales and what I'm working on next, visit HillaryDePiano.com.
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	Standalone One-Acts

	There are standalone one-act versions of every fairy tale I've adapted from The Tale of Tales.

	 

	The Myrtle

	35-45 minutes, 5 m 8 f (6-20+ performers possible)

	A prince discovers his myrtle tree turns into a fairy maiden at sundown.

	 

	Goosed!
(based on The Goose)

	35-45 minutes, 2 m 6 f 8 any (11-20+ performers possible)

	Two poor sisters rescue a golden goose but their sneaky neighbors want it for themselves.

	 

	Arm Candy 
(based on Pintosmalto)

	45-60 minutes, 2 m, 4 f (5-7+ performers possible)

	When a brilliant inventor builds the perfect husband out of sugar, he's stolen by a queen who wants him for herself.

	 

	The Fourth Orange 
(based on The Merchant with characters from Carlo Gozzi's The Love of Three Oranges)
25-35 minutes, 4 m, 6 f, 5 any (7-20+ actors possible)

	There were only supposed to be three oranges but Franceschina had to stick her nose where it didn't belong.

	 

	The She Bear
30-45 minutes, 2 m 2 f (4-10+ performers possible)
Is the prince losing his mind or has he really fallen in love with a bear?

	Vardiello
10-15 minutes, 1 m, 1 f, 2 any
How much damage can one half-wit do before his mother gives him the boot? (Now published exclusively through Brooklyn Publishers!)  

	~

	Want to combine plays to make an evening's entertainment? 
You'll find shortened versions of the most popular fairy tales in this fun and fantastical full length!

	 

	The Fourth Orange

	And Other Fairy Tales You've Never Even Heard Of

	100-120 minutes, 25w 12m 11any (11 to 60+ performers possible)

	It’s bedtime bedlam when a washed-up clown tries to sell three unruly princesses on something other than their fairy tale favorites.

	 

	Looking for something even more flexible?

	Mix and match the tales above to create an evening's entertainment and I'll provide interstitial material and opening and closing scenes to connect the tales together no matter what combination you choose!

	 

	For more information about this custom option, email Hillary DePiano at hillary@hillarydepiano.com.



	




	







 

	The She Bear

	
The She Bear premiered on April 26, 2018 at The Annie Wright Schools in Tacoma, WA with the following cast and crew.

PRINCE…………………………………………………..Caroline Hall
PREZIOSA (BEAR)…………………………………..……...Bea Hunt
QUEEN…………………………………………..……….. Dana Hicks
TRUFFALDINO………………………………...…….Elodie Soustelle
ANDREA…………………………………………………Rae Wartelle
WOLF…………………………………………………..…Emily Leise
GUARD……………………………………………………Emily Leise

	 

	Director

	Elizabeth Gettel

	 

	Assistant Director/Stage Manager

	Maddie Strate

	 

	Set and Light Design

	Scott Campbell

	 

	Costume Director

	Terah Gruber

	 

	Costumes

	Xiomara Choto- Mueller, Emily Simons, Emily Mullencamp, Calire Noh

	 

	Wig Designer

	Xiomara Choto-Mueller

	 

	Stage Crew

	Pearl Brooke, Jack Montgomery, Isabella Smith, Elodie Soustelle, Leo Howard, Rae Wartelle

	 

	Construction Support

	Katty Sun and Theatre 360

	 

	Program Design

	Lauren Christenson



	




	PRODUCTION NOTES

	Improvisation

	In the spirit of the slapstick of classic Italian theatre and commedia dell'arte tradition that inspired these adaptations, you're encouraged to put your own spin on all comedic bits and fights and to explore the physical comedy through improvisation. If you can come up with something funnier than the stage directions describe, go for it! I'm even happy to approve changes in dialog or more modern references, just run it by me first. For performer safety, avoid injury by always making sure you finalize all physical routines before the show opens. While you certainly don't have to, you're welcome to perform the show in masked commedia style if desired. 

	Content

	While this fairy tale is PG as written (as most classic fairy tales are), I'm happy to work with schools and other groups who may need to tone it down to be able to perform it. Be it language or situational, please email me (hillary@hillarydepiano.com) with any issues you run into. I'll do my best to help you find a workaround.

	Casting Notes

	I encourage blind casting in all cases where it comes to race, gender, body type, etc. If you're in a casting pickle, please email me to explain your casting needs and I'll help you out. I can give you alternate character names and lines or grant permission to change character genders as needed, whatever we need to do to make it happen.

	Staging

	Staging for this play can be as simple or as complicated as you want it to be. Because of the storybook nature of the tales, costumes can be anything from elaborate period pieces to paper bag tunics with just a few elements to suggest the character. Sets can be elaborately illustrated pages from a picture book, the crayon drawings of a child's imagination or a few furniture pieces where the audience's imagination does the rest. 

	Increasing or Decreasing Cast Size

	Need more roles? The ensemble of wolves and guards can be as large as you need to accommodate your performers. 

	 

	Please don't hesitate to contact me (hillary@hillarydepiano.com) for any reason. I'm here to help!



	