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Introduction

One of the remarkable things about Michael Lanyard, also known as ‘The Lone Wolf’, is that throughout a forty year career his adventures have been documented in nine books, twenty-four films, thirty-nine half hour television episodes and a radio show Yet in the 21st century, an age where it seems that every conceivable character or brand is being rebooted, reimagined or revised, his adventures remain largely forgotten.

Lanyard was a reformed crook turned gentleman detective turned hardboiled trouble-shooter and something of a private eye— depending on which incarnation you’re familiar with—and whilst his territory has been well and truly taken over by the likes of heroes from Simon Templar to Philip Marlowe there’s a certain charm and insouciance about his style that has an appeal even now, over a hundred years after he first debuted.

Of course there are many reasons for this lack of presence aside from the domination of Messrs Templar and Marlowe. The era of the gentleman detective is long gone; indeed even the era of the hardboiled private eye is also one for the history books. And, being brutally honest, some of the books from which his career originated are hard to read a hundred years or more after they first appeared. But the history of the character is fascinating, for this is a franchise that started over a hundred years ago and continued well into the Golden Age of Hollywood and the early days of television. The movies alone made use of such Hollywood legends as Lon Chaney, John Barrymore, Tyrone Power Sr., Rita Hayworth, Ida Lupino and Dalton Trumbo. The TV incarnation made use of future stars such as Barbara Billingsley (who went on to a long run in Leave it to Beaver) and Aaron Spelling (who went on to produce such 1970s TV stalwarts as Charlie’s Angels, The Love Boat and many others).

Regardless, the character wouldn’t have lasted long if he hadn’t been involved in entertaining stories that got people buying books and parking bums on seats either in front of cinema screens or the television. Come now, and discover the adventures of the Lone Wolf!


Chapter One: 

The Man Behind the Lone Wolf

Louis Joseph Vance didn’t always want to be a writer. Born on 19th September 1879 he studied art at college and graduated with a grand plan to make it as an artist; however, he found he couldn’t pay his bills that way, so started writing, and eventually selling, stories. The Lone Wolf was his fifteenth book.

He was the only child of Wilson Joshua Vance and his second wife Lillian Beall Vance. Vance senior was born in December 1845 in Findlay, Ohio, then a small town that had been established just twenty years earlier. In August 1861, wanting to fight in the American Civil War, he enlisted as a private in the 21st Ohio Volunteer Infantry. He neglected to tell anyone that he was four months shy of his sixteenth birthday so technically underage. It didn’t stop him and in May 1862 he was promoted to 2nd Lieutenant. During the three day long Battle of Stones River in Middle Tennessee he distinguished himself by rescuing a comrade under fire, which would subsequently earn him the Congressional Medal of Honor. 

Subsequent press reports detailed what happened:
1 “Young Vance acted during the battle as mounted orderly and displayed the greatest coolness and daring. During the first day our forces in one part of the field were routed and dying. A Lieutenant, wounded, was endeavouring to get off the field in vain. The enemy were close behind and Vance saw that in a few moments he would be trampled to death, and dismounting, placed the wounded man upon his horse, and took his chances on foot. He escaped and was on duty the next day.” 

After the war, on 4th September 1867, he married Rachel E. Johnston in her home town of Piqua, Ohio. They had four children together but Rachel died in June 1873 after giving birth to their daughter, Rachel Elizabeth Johnston Vance.

Four years later, having moved to Washington DC, Wilson married Lillian Bell Beall Lyons, the daughter of a couple from Fayette County, Pennsylvania. A couple of years later their son, Louis Joseph, put in his first appearance.

It’s worth noting that during his career Wilson Vance was the editor of the first daily newspaper ever published in Piqua, Ohio (The Piqua Daily News) and was later Washington correspondent for newspapers of Chicago, Cincinnati and New York. In 1899 he wrote a novel, God’s War, based on his experiences during the Civil War and went on to write further books including Stone’s River: The Turning Point of the Civil War and Princes’ Favors; A Story of Love, War and Politics, making the most of the maxim of writing about what you know. He even collaborated with famed composer John Phillip Sousa by writing the librettos for two comic operas with Sousa writing the scores. With the benefit of hindsight one can but note that the apple didn’t fall too far from the family tree.

Louis spent most of his youth with his father in Washington and attended Brooklyn Polytechnic Institute. He graduated from there and studied at the Arts Student League in Manhattan where he fell in love with a fellow student, Anne Elizabeth Hodges. They married on 19th February 1898—he was eighteen years old.

He wanted to make the most of his studies and tried to find work as an artist but his finances were struggling, so took a more pedestrian job working for a local telephone company during the day. But even that didn’t help balance the books. Anne fell pregnant and their son, Wilson Beall Vance, was born on 16th February 1900. Louis still had one eye on his finances and would later say that “If it hadn’t been for the responsibilities (a polite way of spelling debts) of fatherhood, it might never have occurred to me that people made money from writing stories.2

He began writing stories in the evening, but the first one was rejected. The second sold for $25 to the McClure Syndicate (the very first American newspaper syndicate launched in 1884). Feeling empowered he set himself a schedule. He worked every day from 9am to 5pm and each evening he wrote from 8pm to 2am. It was a tough grind but he stuck to it for around three years. However the results weren’t great.

He later went on record as saying he worked for six months, wrote fifty stories and earned just $60. McClure’s bought more of his material, so did Munsey’s Magazine. Eventually his hard work paid off though and his stories began to increase in popularity. Over a hundred years later his first traceable item was for the Woman’s Home Companion of May 1902 which contained a piece called ‘The Month of May Days’. That was followed up, in the November edition of the same magazine, with the memorably entitled ‘Droll Babies in the New York Zoo.’ He also wrote poetry, with verse such as ‘The Fate of the Wizard of Zoom’ appearing in The Washington Times in the summer of 1902.

A serial, ‘Milady of the Mercenaries’—“a dramatic narrative of love and adventure—the time of the story is today, and the scene moves between New York and a Spanish-American capital where revolution is chronic”—debuted in the August 1903 edition of Munsey’s and brought him increased attention. Then it occurred to him to write a novel. Someone had told him that a novel should have 100,000 words. He planned it carefully, setting himself a target of 1500 words a night. In two months he’d written a novel—of exactly 100,000 words. He sold it for $500. Inspired, he gave up the day job, paid some of his bills and took the family to a low rent section of Brooklyn so that he could write. 

That first novel was entitled Terence O’Rourke, Gentleman Adventurer and was published early in April 1905 by A. Wessels Company. As was usual procedure for many pulp writers of the time he constructed the book from stories that had previously appeared in a magazine. In this case it was the interestingly entitled The Popular Magazine which, the previous year, had published ‘O’Rourke, Gentleman Adventurer’ as a four-part serial in March through June 1904, with ‘The Further Adventures of O’Rourke’ appearing in July to December editions.

Some of the advertising copy gives you an idea as to the tone of it:

“O’Rourke, the inimitable hero of the tale, is the typical Irish gentleman, with an inform love of fighting, fair play and pretty women. The scenes are laid in Paris, Africa, Egypt and ever the dashin’ “O’Rourke” with his indomitable courage and warm heart is to the fore”3

Further novels followed, averaging one then two a year and Hollywood began to sit up and take notice. His novel The Day of Days was filmed in late 1913 and released in January the following year by Famous Players. That same year his latest novel The Trey O’Hearts was adapted by Universal Film Studios who paid him £2 000 for the rights. He later admitted that the story had been written with a film adaptation in mind and it marked a sea change for him, as over the next few years he became very interested in Hollywood and its potential.

In August 1913 many press noted that Vance returned to New York after a nine month stay in Europe. He returned with “ninety pieces of baggage…and the manuscript of a new novel.” That new novel was probably The Lone Wolf. It first appeared, in its entirety, in Munsey’s Magazine in March 1914 with illustrations by RF Schabelitz. The book version was published in May by Little, Brown and Co. Reviews were good;

“Louis Joseph Vance is incorrigible. If genius had not endowed him with the most rampant imagination that ever set a twentieth-century scribbler’s fingers to itching, he would probably be the proud author of several respectable novels. Whether he wrote “Joan Thursday” because he wanted to, or merely because he wanted to spite the critics by showing them that he could write a really good novel, we do not know. Among Mr Vance’s sins may not be enumerated that of confessing.

In The Lone Wolf he returns to the frantic whirlwind romances of The Black Bag, The Brass Bowl, The Bronze Bell and The Bandbox type. It is a wonder that he didn’t call this latest novel The Black Beast. The Lone Wolf is the sort of a book that we read in private, don’t stop until it is finished, and then denounce in public as being low brow trash.

We cannot call Mr Vance a romance pot-boiler. His books teem with vitality: each one fairly shouts that the author had a grand time writing it. Indeed, and how he must have enjoyed making Lanyard “the lone wolf ” of Paris, the king thief of Europe who, when cornered insolently defies “The pack” – the aggregation of thieves who insist that he divide his winnings with them. We fancy that Mr Vance himself tingled with excitement when he sent Lanyard into the bedroom of the Minister of War to negotiate with that official for a safe passage via the English Channel in an aeroplane, and offered valuable plans stolen from a German agent in exchange. And that bedroom scene is remarkably good too.

It is a sensational novel—a little gruesome in one or two places—with the lowest Apaches that Popinot can find shuffling out of dark corners to make away with Lanyard and Miss Shannon, and the American scoundrel Brannon, attempting to organise the International Rascal’s Association (the name is our own—the idea is Brannon’s).

The Lone Wolf is not literature, it is not silly, it is not worth reading twice—it is a sensational romance, deliberately and premeditatedly sensational, and we will miss our guess if it doesn’t hold the interests of nine-tenths of the people who read it. But about eight-tenths of that number will not confess if it does.”4

The Lone Wolf tells the story of a young boy--“he must have been four or five years old at that time”--who is abandoned at a Parisian flophouse on a wet winter’s night in 1893. He falls into the care of Madame, who runs the place and who looks after him to some degree. But he learns the basics of thievery and when Bourke, “a quick, compact, dangerous little Irishman,” who is also a thief comes to stay and falls prey to the young boy’s thievery he takes him under his wing. Soon Bourke has reason to leave Paris and the young boy, now 16, goes with him. They go to New York where, 

“Under his tutelage Michael Lanyard learned many things; he became a mathematician of considerable promise, an expert mechanician, a connoisseur of armour plate and explosives in their more pacific application, and he learned to grade precious stones with a glance. Also, because Bourke was born of gentlefolk, he learned to speak English, what clothes to wear and when to wear them, and the civilized practice with knife and fork at table…he acquired the knack of being at ease in every grade of society…he picked up a working acquaintance with American, English and German slang…Finally Bourke drilled into his apprentice the three cardinal principles of cracksmanship; to know his ground thoroughly before venturing upon it, to strike and retreat with the swift precision of a hawk; to be friendless.”

Bourke dies and Lanyard makes his way in the world as a gentleman thief. He’s just performed a couple of jobs in London when he makes his way to Paris, where he’s approached by ‘The Pack’ an organised crime gang who would like him to join them, and won’t take no for an answer. But he’s called The Lone Wolf for a good reason… 

As we shall discover the book was adapted for film in 1917 and it was undoubtedly the popularity of that which would inspire Vance to return to the literary adventures of Michael Lanyard later that same year. That book was called The False Faces and as he himself would later admit, it was written with a potential film adaptation in mind. Prior to book publication it appeared in the Saturday Evening Post in late 1917 and was published by Doubleday on 17 January the following year. It was serialised in the Weekly Guardian the following year.

Vance was clearly affected and inspired by the First World War. At the start of this book Lanyard is working his way through No Man’s Land, after a two year search through Germany for the man responsible for the death of his wife and child who were in Belgium at the outbreak of hostilities. That was Ekstrom of the German Secret Service and when Lanyard learns that he’s gone to America the pursuit begins. Supplied with credentials as Andre Duchemin of Paris, Lanyard leaves for England and from there on to America on the steamship Assyrian. On board he discovers a plot and gets hold of a small cylinder of paper that a girl had saved from the Germans who have killed her brother. But then Lanyard is cornered, loses the message and is thrown overboard when the ship gets close to the USA. He is rescued and the steamship sunk. Ekstrom is killed and the Lone Wolf emerges with the honors…and the girl.

Reviews were again very favourable:
 “It is a sure enough thriller, Vance has never put more pep into one of his wonder stories and at this time it is sure to be read; both description and dialogue being done in exceptional style and apropos to the time.”

In early January 1920 Vance became a staff author at the Ince Company. This job had been inspired by the success of the 1919 film The Lone Wolf’s Daughter which was produced by Thomas H. Ince, producer of innumerable films since 1911. Press at the time suggested that “Mr Ince proposes to make four films a year bearing the brand Ince-Vance Productions…Vance’s stories belong to the big successes of the silent stage and the author himself was a producer for Paramount several years ago5 and claims to have done pretty well everything in the picture game except act.”6

The first Ince-Vance production was the 1921 film Beau Revel which was released in March 1921. It was quickly followed up with The Bronze Bell which was released in June that year. But the cinematic partnership petered out quickly after that and Vance returned to the Lone Wolf with the novel Alias the Lone Wolf which was serialised in Cosmopolitan magazine in April 1921. Before that started, though, in the March edition, vice-president Ray Long wrote a letter to readers explaining a few things:

“Louis Joseph Vance has written a new novel about that fascinating character, The Lone Wolf. It will begin in the next—the April—edition of Cosmopolitan. 

If you like mystery and thrills and action, we guarantee them in quantity and quality in this novel.

There is an interesting story behind Alias the Lone Wolf—a story which illustrates one of the many peculiarities of writing.

Mr Vance and I were having luncheon one day to discuss the possibility of a new “Lone Wolf ” novel. With the ingenuity which is characteristic of the man, Mr Vance had developed a new trick by which a crook might use another man’s fingerprints to fasten a crime upon an enemy. It provided an unusual keystone for a novel.

He began the story. Some months later he brought the manuscript to our office. We read it, and were delighted with it.

But—

That keystone never got in to the story. After Mr Vance got his story started and his characters into the situations which the story developed, they ran away from him. They made themselves so interesting and the situations so interesting that he never got an opportunity to use what had been his keystone.”

William J. Burns, a private detective known as ‘America’s Sherlock Holmes’, was enjoying the serialisation, so much so that he wrote to the magazine:

“In your Louis Joseph Vance story—Alias the Lone Wolf— the author makes a very interesting statement and a statement which, from experience, is largely borne out by facts. 

Mr Vance says that criminals above a certain strata are very difficult to catch, particularly if they work as the Lone Wolf is working—and many criminals do so work—without friends or confidants of any kind.

I have just as much fun reading detective stories as the layman does—just as much as the late Colonel Roosevelt is said to have had and as I understand ex-President Wilson has.

I suppose that even if I thought I could, it would be a breach of social, if not professional ethics, to tip off the man who stole the Montalais jewels. It might spoil the succeeding instalments of a story which I think starts remarkable well and which is out to capture a lot of new readers for you.”

In June the magazine started a competition for readers to offer their solution to the story. They summarised the mystery:

“…Michael Lanyard…once a notorious Parisian criminal, but now a valued member of the British Secret Service, employing his leave of absence to make a walking tour in the Cevennes of Southern France, meets under romantic circumstances Madam Eve de Montalais, an American girl, widow of a French officer. He rescues her, her mother and sister-in-law, from an attempt at highway robbery engineered by their chauffeur, one Dupont, whom Lanyard recognises as an apache and who, of course, promptly disappears.

Escorting the Montalais party to their chateau, Lanyard there encounters a curious assorted party of motorists seeking shelter from a storm. Mt Whitaker Monk and his secretary Mr Phinuit, both Americans, and the Comte and Comtesse de Lorgnes. These gentry deftly guide the conversation of the magnificent collection of jewels which Eve de Montalais possesses, learn that the jewels are at the Chateau de Montalais, then go their way.

Dupont waylays and severely wounds Lanyard. Rescued by Eve, Lanyard is nursed back to health at the Chateau de Montalais and falls in love with her—hopelessly as he believes.

On the eve of his departure the Montalais jewels mysteriously vanish. Lanyard, knowing that his identity must be discovered as soon as the police are called in, and no one will ever believe that anybody but “The Lone Wolf ” stole the jewels, reveals his secret to Eve, who expresses perfect confidence in him and even refuses to avail herself of the services of the police. Lanyard pledges himself to recover her jewels, and the better to delude the real criminals, arranges to “disappear” and to be blamed, under an assumed name he had thus far worn, for the robbery.

Leaving the chateau by night he sets out for Paris and en route falls in with Dupont who, however, does not notice him, and who it appears is trailing the Comte de Lorgnes. The latter is travelling alone. On the arrival of their night train in Paris, de Lorgnes is found murdered in his berth and Dupont has again disappeared…”

And then they went on to proclaim,

“The chief interest…centers around the Wolf’s infatuation for Eve Montalais, her faith in him and his promise to recover her stolen jewels. The trail is long—the pursuit fascinating— the plot thrilling—but through it all the reader wonders if the Lone Wolf, clever as he is, will restore the Montalais jewels to their rightful owner and how he will do it—if he does.”

They pointed out that Vance himself had solved the mystery and that it would appear in the September edition of the magazine: “but you will have your own ideas as to how the jewels might be recovered by the Lone Wolf. It is for your skill in solving this mystery, your talent for writing your solution in the cleverest, briefest, most concise manner, that the publishers of Cosmopolitan offer a total of $5000 in cash rewards.”

In short, you had five hundred words or less to solve the mystery. First prize was $2 000, second was $1 000, $500 for the third prize, $250 for the fourth prize and 25 prizes of $50 each. Judging the entries were: Francis H. Sisson, vice-president of the Guarantee Trust Company of New York; Fannie Hurst, author of Stardust, Humoresque, Guilty and other stories; Ray Long, Editorial vice-President of the International Magazine Company; the aforementioned William J. Burns; J. Mitchel Thorsen, Business Manager of Cosmopolitan Magazine and, of course, Louis Joseph Vance.

Vance wrote a public letter supporting the contest:

“I beg to acknowledge and accept with thanks your kind invitation to act as one of the judges in the unusual prize contest you are projecting in connection with my Alias, the Lone Wolf. I am honoured by the opportunity to serve in such distinguished company and I am also extremely eager to read, analyse and ponder the solutions as they come in. It’s going to mean hard work, and I loathe hard work, but the interest attaching to the job is going to compensate in this case.

The everyday prize contest has always seemed to me singularly dead affair; but the plan you advertise is unique and taken together with the tremendous facilities at your command for putting it before the public, ought to arouse nationwide interest. And I would be an inhuman author if I found anything objectionable in that! Furthermore, it’s sure to stimulate the imagination and inventiveness of one of the most ingenious peoples the world has ever known; so I shall look forward with keenest interest to the results and also with not a little apprehensiveness. I don’t mind admitting I was proud of my way of solving the Lone Wolf’s problem and that I am now confidently anticipating the humbling of my vanity to the dust by the wits of your readers. For all that, the more clever they prove in outdistancing my ingenuity, the more delighted I shall be.”

The results were announced in the November 1921 edition of the magazine. The first prize of $2 000 was won by Hugo Hamilton of Portland, Oregon; however, the magazine also noted that “lack of space prevents our publishing the prize winning solutions.”

The book version was published by Doubleday in October 1921. That was in fact the second literary adventure for the Lone Wolf in that year. Red Masquerade was serialised in newspapers and The Pictorial Review in the early months of the year before being published in book form by Doubleday in May. Vance was honest with his readers as to the origins of that book, prefacing it with an apology:

“This tale quite brazenly derives from the author’s invention for motion pictures which Mr J Parker Read Jr produced in the autumn of 1919 under the title of The Lone Wolf’s Daughter. It is only fair to state however that the author has in this version taken as many high-handed liberties with the version used by the photoplay director as the latter took with the original.

The chance to get even for once was too tempting…”

The press advert for the book teased quite a nice plot summary though:

“Why did Michael Lanyard pay $100 000 for a picture he knew was a fake?

Suppose you were young and beautiful—

Suppose letters that could ruin you were hidden in an old picture—

And suppose that picture was bought by an utter stranger, would you do what Princess Sofia did?”

Despite generally favourable reviews for both the Lone Wolf’s literary adventures of 1921 it was another two years before the literary lupine hero returned, oddly enough in a book called The Lone Wolf Returns. But Vance had, it seems, had enough of his hero: 

“Mr Louis J Vance announces that “The Lone Wolf Returns” is positively the last volume he intends to write about the ex-crook who has become one of the most popular members of the great company more or less distantly related to Sherlock Holmes. Doubtless Mr Vance is absolutely in earnest, but who shall say that he will prove more obdurate than Sir Arthur Conan Doyle—who, in response to the appeals of a bereaved public, actually resuscitated Sherlock Holmes after killing him and Professor Moriarty in one sentence. Certainly Mr Vance has in this last story provided his admirers with an excellent reason to objecting to the Lone Wolf’s permanent retirement into dull domesticity. For this latest story of the series is one of the most exciting and intriguing and he who can resist its subtle lure deserves to be compulsorily restricted to the most arid kind of highbrow fiction for the rest of his natural life.”7

It was serialised in Cosmopolitan from February 1923. The book was published in April that year and by August, was on its sixth printing in America.

The Aberdeen Press and Journal offered similar commiserations and a tad more about the plot to entice readers: 

In a foreword the author informs us that this, the fifth, is also intended to be the last of the Lone Wolf stories, a decision which will be regretted as among the figures of the fiction of crime few are more fascinating than Michael Lanyard, the Lone Wolf. The present account of his more recent activities is entirely self-contained in an excellent combination of romance, mystery and adventure. The Lone Wolf is anxious to abandon his successful career of crime for the sake of the woman who loves him, but a powerful gang of crooks, headed by the Bootlegger King of New York, envious of his past successes, demand his co-operation in their nefarious schemes, and his refusal results in a thrilling fight to the death with the forces of crime and evil. The story sets a pace at the start and carries it through to a dramatic finish.”8

The book was dedicated to Frank Edwin Verney “because he asked for more and because there won’t be any more.” Verney was a fellow writer but not on Vance’s scale—he published ten short stories and one unsuccessful novel between 1910 and 1940—but perhaps more importantly, he was a big fan of the Lone Wolf. By the end of the year the book had gone through nine printings.

Between publication of that book and the end of the decade there were five more films released that featured the adventures of the Lone Wolf. It was almost inevitable that Vance, being a canny businessman as well as a busy writer, would return to the adventures of Michael Lanyard. But it’s also clear that having christened the previous book the last adventure for the Lone Wolf, his return would not be formulaic. 

Entitled The Lone Wolf’s Son, the next book was published in August 1931 (although film rights were sold to Fox a couple of months prior to that). Whilst this book initially treads on familiar territory—Lanyard is on a liner bound for the United States where he’s going to work as an arts and antiquities expert—and the mystery is soon laid out—he’s invited into the cabin of fellow passenger Fay Crozier who wants to show him the Hapsburg Emeralds, which are very nice but fake—things get interesting when he introduces Maurice Lanyard and Fenno Crozier. From then on the book, unsurprisingly, becomes much more like the Lone Wolf films—the emeralds appear and disappear, there is an unusual card game, a kidnapping by the end of the story, with his life at stake; it’s clear the Lone Wolf hasn’t lost any of his cunning.

That book was enough of a success for Vance to pen another relatively quickly. It first appeared in October 1932. It was entitled ‘The Lone Wolf’s Breed’ and appeared in Redbook magazine, serialised over seven monthly editions. The resulting book came out, under the title of Encore the Lone Wolf in April 1933. Here though, with Vance’s desire to do something different, the focus is on the two kids from the previous book, Maurice and his wife Fenno and their adventures including a crooked New York gambling club, a slice of the underworld and a battle to find and protect the Duclos’ jewels. Of course the old man turns up and helps out, but the focus has shifted from him.

Tragedy struck in the early morning of 16 December 1933; Vance burned to death in his apartment at 108 East 38th Street in New York, apparently the consequence of falling asleep with a lit cigarette in his hand. He was fifty-four years old. His body was found when smoke from his burning clothing wafted under the door to William McCoy, the manager of the complex who then entered the apartment along with other employees and put out the fire. Vance was found sat in a chair, with his hands and face badly burnt. Author Howard Kyle, a close friend of Vance’s, commented at the time that Vance had been recuperating from an operation on his jaw but was generally in good health and had recently returned from a trip to the West Indies.

A couple of days later police launched a fresh investigation into his death as they found evidence that suggested it might not have been accidental. An almost empty can of benzene was discovered in his bathroom and an autopsy showed that his head and body were so badly burned that medical examiners could not understand how the mere burning of his clothing could have caused it. Vance’s family insisted it was accidental and several relatives gave statements indicating he was known to fall asleep whilst smoking, which had given them cause for alarm. It was also suggested he may have had a heart attack which killed him.

He had reportedly been separated from his wife, Anne, for the last three years but she would go on to administer his estate until her death in April 1947 when she lost a three year fight with breast cancer. 

Their son Wilson worked as a foreign correspondent in Vienna before World War II and was the first American journalist to interview Sigmund Freud and Russian opera singer Feodor Chaliapin. He founded the Vienna Times, the first English language newspaper in central Europe and remained its editor until 1937 when Hitler assumed power in Austria. He also operated a literary agency with branches in London and Vienna and went on to become a Professor of English literature at the University of Hartford. He died in November 1988.

The Lone Wolf’s last literary adventure written by his creator was posthumously published in Redbook magazine starting in March 1934 and serialised across five monthly issues under the title of ‘The Last Prowl’. It was published in book form in November that year under the title of The Lone Wolf’s Last Prowl. 

The story opens with the Lone Wolf meeting Lavinia Knollys whom he had at one time rescued from a desperate situation. He had always greatly admired the woman, and when he finds that she is sailing for South America he suddenly decides to go there on the same boat. With that decision he is plunged into a series of adventures that come tumbling one upon another. In one of them we find him with his head buzzing from a blow he received which had rendered him unconscious. He found himself lying on the floor of his cabin, a pistol in his hand, a dead body at his side and Lavinia, her eyes big with horror, staring at him from the doorway. And as you might expect for a Lone Wolf story, precious jewels are stolen and re-stolen.

But that wasn’t quite the end for the literary adventures of The Lone Wolf. 

On 3 December 1947 the Whitman Publishing Company published The Lone Wolf and the Hidden Empire by Carl W. Smith. It was a tie in with the films--two of which, staring Gerald Mohr, had been released that year. From 1941 to 1947 under the imprint of Whitman Authorized Editions they published a series of books aimed at the juvenile market featuring popular film actors and actresses and subsequently film characters in fictional adventures; for example, Gregory Peck and the Red Box Enigma, Judy Garland and the Hoodoo Costume and Ginger Rogers and the Riddle of the Scarlet Cloak.

In this book Lanyard comes to the United States in an attempt to abandon his criminal past. After his arrival in New York Lanyard lives an honest life but is soon plagued by the underworld. He is astounded to learn that the international crime syndicate, which had been a pipe dream in Europe, now exists. In Chicago he joins forces with the Council of Five, a group of men pledged to crush the underworld and gives them the benefit of his knowledge. Lanyard sets out to prove that you can use a crook to catch a crook.

___________________
1 Findlay Jeffersonian, 30 Jan 1863

2 St Joseph News Press Gazette, 19 September 1931

3 New York Times, June 1905

4 Los Angeles Times, 25 October 1914

5 More on that in the next chapter which deals with the Lone Wolf ’s movie career.

6 Kinematograph Weekly, 29 January 1920

7 Northern Whig and Belfast Post, 14 June 1924

8 Aberdeen Press and Journal, 27 May 1924



Chapter Two: 

The Lone Wolf in Film:

Pedantically speaking the Lone Wolf’s cinematic career actually started before his literary career, for a couple of weeks prior to the publication in Munsey’s Magazine, producer William A. Brady optioned the stage and picture rights to the original story.

Brady was an established theatrical producer moving into the new medium of film. His plan, initially, was to produce a film version prior to adapting it for the stage. That film version was to be produced at Peerless Studios in Fort Lee; however, since ground was only broken on those studios that same month (March 1914) he was clearly thinking ahead. The studios were going to be impressive though, 300 by 250 feet with a water tank and other up to date facilities.

Peerless was built and owned by Charles Jourjon, one time president of the Éclair Film Co.; however, not even three months after breaking ground Peerless combined their interests with the World Film Corporation, a film distributor based in New York. Lewis J. Selznick, of whom we shall hear more shortly, was appointed General Manager and moved his production company to the studio lot.

By September 1914 Brady had changed his plans and hired actor Lou Tellegen to star in a stage version of The Lone Wolf, which would be tried out in New York on October 26th. It was written by Robert Housum, who was making a name for himself as a playwright.

Thirty-one-year-old, Dutch-born Tellegen had made his stage debut at the
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