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GULLIVER
by Gemma Gylling
9" × 13½" (23cm × 34cm)
colored pencil on paper
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PERFECT STORM
by Elizabeth Patterson
12" × 26" (30cm × 66cm)
colored pencil and graphite on illustration board 
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Metric Conversion Chart 

	TO CONVERT 
		TO 
		MULTIPLY BY

	Inches 		Centimeters		2.54
	Centimeters		Inches		0.4

	Feet		Centimeters		30.5

	Centimeters		Feet		0.03

	Yards		Meters		0.9

	Meters 		Yards		1.1




DEDICATION 

                   FOR MY SISTER, MARYLOU…
                                                                  YOU ARE MY HERO.
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MARYLOU
by Ann Kullberg
5" × 7" (13cm × 18cm)
colored pencil on pastelbord
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FRESH SQUEEZED
by Ranjini Venkatachari
12” x 16” (30cm x 41cm)
colored pencil on gray pastelboard
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BACKYARD LAUNDRY
by Diane Thompson



[image: 9781600611247_0008_001]
TINY MIRACLE
by Ginette Cormier 
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IN THE CLOUDS
by Richard Childs
8" × 8" (20cm × 20cm)
colored pencil on paper 



Introduction 

When I first proposed this book to my North Light editors, it didn’t really occur to me what a difficult project I was taking on. I have written critiques of colored pencil art every month for over nine years in my online colored pencil magazine, so I thought I knew what I was in for. But as it turns out, I really didn’t have an inkling.

The difference between the critiques for my magazine and those for this book is that so many more pairs of eyes will be reading the critiques within these pages, which means I really had to walk a tightrope. I had to be critical enough of the submitted work to point out weaknesses so I could teach, but not so critical that I hurt any feelings. To be successfully constructive, a critique needs to hit just the right note between encouragement and criticism. I know we artists view our paintings almost as if they were our children, and I can’t imagine telling someone that although their son sure is nice and tall, it’s too bad he has such straight hair, yet that was basically the task I set for myself in this book.

However, since I happen to believe that critiques are a valuable way to teach concepts in art, tightrope or not, I have sallied forth. You will see the same themes and criticisms repeated over and over again here, but I hope you’ll understand why. When I first started taking ballroom dance lessons a couple years ago, I quickly learned that I don’t learn quickly! If I had a colored pencil for every time Fong, my instructor, has told me to keep my weight forward while dancing, I’d never have to buy another colored pencil again. But repetition is the building block of acquiring new skills and understanding, and I hope you’ll find that I’ve come at the same themes or concepts from slightly different angles with each new critique.

I thank you for picking up this book and reading this far, and I hope you will find my critiques both instructive and inspirational. I also hope you will find that I kept my toes on that tightrope, for the most part, without needing the net. Happy coloring to you all!
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RHODODENDRONS
by Tommy Hunt
8" × 8" (20cm × 20cm)
colored pencil on black paper




COLORED PENCILS 

When I began working in colored pencil way back in the ‘80s, there were only two brands available: Prismacolor and Derwent, with Prismacolor being the more widely used brand. Today, you have many more choices, including wax-based, oil-based and water-soluble pencils. They’re inexpensive and can be purchased in a wide array of sets, or individually in open stock.

But I still work exclusively with Prismacolor. With a wide range of color choices (132 currently) and a soft, buttery feel, I like the way they lay down rich color easily and work wonderfully on virtually all papers and surfaces. But as nice a brand as they are, and as many colors as they offer, there are still gaps in their color and value palette. If you’re starting out in colored pencil, I suggest you buy the largest set of Prismacolors you can afford, then fill in the gaps with pencils from other brands. They all play nicely together, and even mixing oil-based with wax-based is no problem.

The newest addition to the colored pencil artist’s grab bag is the water-soluble pencil. These include Neocolor and Aquarelle (both made by Caran d’Ache), Derwent’s Watercolour pencils, and Prismacolor’s Watercolor pencils. Although some of these look like crayons, they’re considered “legal” colored pencils by the Colored Pencil Society of America. The different water-soluble brands have varying degrees of solubility, and my personal favorite is the Neocolor crayons, but all are fantastic additions to the colored pencil world.


HINT: Cleaning Pencil Sharpeners 

If your colored pencil breaks off inside your sharpener, switch to a regular no. 2 graphite pencil and push the broken tip through. You may have to use quite a bit of pressure, but it will work to clear out the barrel of your sharpener and you’ll be good to go again.





HINT: Colored Pencil 
Society of America (CPSA) 


This nonprofit organization, founded in 1990, is dedicated exclusively to artists working with colored pencil. Representing sixteen countries with more than 1,600 members, the CPSA provides an annual International Exhibition & Convention, product research information, workshops and seminars, a newsletter, a networking directory and district chapters across the United States. They are the colored pencil artist’s best friend!
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COLORED PENCIL OPTIONS

Here is a small sample of the myriad possibilitie s for today’s colored pencil artist, including several water-soluble choices.



PAPER & OTHER TOOLS 

Colored pencil is so versatile you can use it with almost anything. For now, we’ll stick to the basics.

PAPERS 

There is no end to the list of surfaces that work well with colored pencil: paper, board, pastel board, Mylar, sanded papers, wood, canvas and fabric! Personally, my favorite surface is Rising Stonehenge, white. Stonehenge is an inexpensive, durable paper that allows for a rich application of pencil. You can layer like crazy on it (provided you keep a light enough pressure), and it resists picking up a lot of the pencil dust. Try all kinds of papers and different surfaces. One way to wet your feet trying surfaces is to complete a kit or project like those on my website and other sites online. These kits provide a quick way to learn what techniques work best on various grounds, and they’re fun, too!

SHARPENERS 

If your pencil leads break frequently, blame your sharpener, not your pencils. Poor sharpeners twist the lead inside the pencil casing, leading to broken leads. I’ve seen this a hundred times at workshops. Even if you just bought a new sharpener, it might be a bum sharpener. Only very rarely is breakage the fault of the pencil itself.

My favorite sharpener for decades was the Boston electric. That kind is no longer available, however, and I haven’t discovered a new favorite electric. sharpener, Panasonic makes a good higher-end but the sharpened point is super long, making the tip so thin that it breaks very easily unless you use sharpening. very light pressure immediately after Handheld sharpeners are fine as long as you buy a high-end one and change the blades often, but they’re messy and slow (although the MultiPoint Professional Deluxe Pencil Sharpener is getting great reviews from colored pencil artists). Ask your art supplier for recommendations.

ERASERS 

You don’t actually erase colored pencil; instead, you lift colored pencil off the surface. Erasing grinds the pigment deeper into the paper (unless you’re working on Mylar film, which erases beautifully.) Kneaded erasers don’t have enough tackiness to lift colored pencil, so most colored pencil artists use reusable adhesives or mounting putties, which I’ve dubbed “sticky stuff.” There are numerous brands, and they all work well. Masking tape, frisket film and scotch tape will also work.

Use an eraser shield to protect any area you don’t want to lift. Place one of the holes of the metal shield over the area you want to lift, then tap sticky stuff into the hole. You’ll only lift the small area, and the rest of your drawing will be safe!

DRAFTING BRUSH 

When colored pencil is applied, tiny fragments of pigment fall loose onto the drawing surface. If this pencil “dust” isn’t gently brushed away, it will create unwanted speck s on your p ainting and will dirty your paper. Also, if you color over the top of these specks, they will flatten out and
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