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Introduction

What Is Calligraphy?

Calligraphy, from the Greek: kalligraphia literally means “beautiful handwriting.” So what is it that makes writing beautiful? Well, in a word: consistency. Consistency of shape, stroke, weight, spacing and rhythm. Although consistency is accomplished through repetition, calligraphy is a not a matter of mechanical repetition.

The subtle nuances of a handwritten text, as opposed to the exact duplication of type, gives it its unique eye-pleasing quality no computer can duplicate.

Calligraphy is as much a matter of seeing as of writing. It is more than simply acquiring a manual skill. You have to train your eye to see the subtle details and proportions of the letterforms.

The hand cannot execute what the mind does not comprehend, and the mind cannot comprehend what the eye does not see. In calligraphy, comprehension comes from being aware of and paying close attention to details.

It is my hope in producing this book that I can assist the student in cultivating this ability to see by making the process easier, more fun and ultimately more rewarding.

This book covers the basics. It will give you a good foundation for a lifetime of discovery and creative satisfaction that the study of calligraphy offers. You will see that just two letterforms, the a and the n, form the basis for almost all of the letters in the alphabet. Once mastered, you can build upon them to master several italic styles, or “hands,” which are the most useful and popular calligraphic styles.

Even though everyone imitates at first, for this is how we learn, these hands' cannot help but slip into our own personal style just as every artist, cornposer or author has a personal style. This is how it should be. In fact, that is ultimately our goal: To become proficient enough that the art becomes a part of us and that we end up contributing to the art in the process.

Whatever your intentions are in taking up calligraphy, may you find it as rewarding and joyful as I have over the years.
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Uses for Calligraphy

People seldom realize just how many uses there are for calligraphy in today's world of ballpoint pens and keyboards. The most obvious use for calligraphy is for correspondence, but its other uses are as unlimited as one's imagination. You can use calligraphy for creating Christmas, birthday and get-well cards; for party invitations and announcements; for fancy labels and tags, posters, flyers, placecards, and all manner of signs and documents. The most common and consistent demands for today's skilled scribe are wedding invitations and certificate design or fill-ins.

Designers use calligraphy in advertising and commercial design to achieve a classic or stylish look or to create a certain atmosphere. Despite the plethora of computer-generated type and letterforms, there is no substitute for handcrafted letters. You'll find them in magazine headings or on billboards, posters, signage, book jackets and wine labels, just to name a few.

Some of today's scribes are reinterpreting the old-world craft of fine handwriting into modern terms and creating one-of-a-kind books which are truly works of art. Other artists are stretching the artistic bounds of calligraphy into exciting new realms of expressionism and abstraction.

How Long Will It Take to Learn?

There is no right answer to this question. Results will vary greatly from student to student, but with a little persistence and consistent effort, you should notice improvements within a very short time. This book is designed to get you practicing in the most effective way by first concentrating on the core shapes of the a and n.

However you will need to give yourself plenty of time, perhaps a month or even more, before you really start to feel comfortable with the medium. Subtle details take a while to appreciate. Professionals spend a lifetime developing and perfecting their skills, and yet they feel there are always new things to discover and new horizons to explore.

How Much Will It Cost?

Calligraphy is not a costly pursuit. Compared to other art forms, you can accomplish much with surprisingly little in the way of basic supplies. You can get started with an investment of as little as $10. As with anything, though, good tools and supplies can cost much more but are well worth the expense. The serious student should consider spending $20 to $50 to start.
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Chapter One ALL YOU NEED
TO GET STARTED

The supplies necessary to start learning how to create beautiful writing are simple. Compared to most art forms, calligraphy does not require a lot of expensive, hard-to-use equipment. In fact, all you really need are a pen, ink and paper. Lets start with the pen.

Dip Pen Nibs

The preferred tool of the serious calligrapher is the dip pen, a tool filled with ink by either dipping or loading the reservoir with a brush or dropper. The writing tip, which is inserted into a holder, is called a nib. Nibs are available in a variety of sizes and shapes: Edged, spoon-billed, pointed and so on. This book's focus is on the edged pen.

Nibs come in a variety of widths and unfortunately there is no uniform system of labeling nibs. Every manufacturer has its own system for identifying nib size, sometimes assigning a system of arbitrary numbers and/or letters. This can be very confusing for the beginner, even skilled calligraphers find it frustrating. Probably the best system to be implemented is metric identification, e.g., a 2mm is 2 millimeters wide, etc. Sadly, this system is used by only a minority of manufacturers.

Manufacturers

I recommend using a Speedball, Brause or Mitchell nib. Each has strengths and faults, and of course everyone has his or her personal preference. To find yours will be a process of experimentation.

Buying Nibs

When buying nibs, things to watch out for are: uneven or bent tines, separated tines, spurs on the writing edge tip, or any obvious defect in quality. Still you can expect to throw away about one out of every eight or nine nibs you buy because of faults that can't be detected at purchase.

Nib Preparation

A nib must be prepared before it can be used because it has a wax or varnish coating to protect it up until the time you intend to use it. This coating will repel ink and must be removed. This can be done in several ways:

[image: ] By dropping it in a cup of hot water for a while, then wiping clean.

[image: ] By dipping the nib in gum arabic then wiping clean.

[image: ] By dipping it in waterproof ink and wiping it off three or four times.

[image: ] By sucking on the nib tip for a few minutes, then wiping clean.

Some sources tell you to hold a match under the tip of the nib and burn the coating off. Avoid doing this, as it may warp the tines and ruin the nib.

Cleaning of Tools

Tools cannot be kept too clean, especially pen nibs. You not only want to clean a nib when you are done with it but also often throughout its use. Ink tends to dry after a while causing the capillaries to clog and disrupting ink flow to the tip; drying on the writing edge causes clunky letterforms and hairlines.

When you are completely finished using a nib, you want to clean it as thoroughly as possible. Gently scrub the nib and reservoir with a toothbrush and a little dish detergent and water. Dry thoroughly with a towel.

Nib Holders

A nib holder is the barrel or handle the nib is inserted into. A few good choices are: Koh-I-Noor, with the greatest selection; Brause, a short, all-wood, double-nib holder that can hold a nib at each end; or the Hunt plastic holder, it's the least expensive and easiest to come by.
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Shopping List

Here is a handy list of what you'll need. Take this list with you when you go to an art or stationery store.

Essentials:

•  One of the following pen nibs: Speedball C-3, Brause 2mm or Mitchell 2

•  Nib holder

•  Washable ink

•  Paper towels

•  Marker layout pad

Useful Accessories:

•  No. 2 pencil

•  White plastic eraser

•  Ruler

•  30 and 45 degree drafting triangles

Complete:

•  Drawing board

•  T square

•  Draftsman's board brush

•  Light table

Fountain Pens

Fountain pens have the convenience of portability and the luxury of continuous writing. But they are more expensive, about $10 to $70. You are very limited as to the nib selection and the quality and type of medium you can fill them with. The chart on Fountain Pen Pro and Con Chart compares the most popular fountain pens.

Markers

Calligraphic markers are popular and have come a long way over the years. They're excellent for starting out or practice. Nevertheless, most still have drawbacks that make them unsuitable for serious finished work. Markers often have poor writing edge definition, fugitive color and uneven tone. As they wear with use, the quality of the line declines noticeably.

Fun and easy to use, markers are nevertheless very convenient, and you can keep one in your pocket and practice any time, even when writing notes or messages. You will find the broader the tip, the better the performance.

Good markers include Design Calligraphy Art Pens by Eberhard Faber, Speedball Elegant Writer Calligraphy Markers, Sanford Calligraphic Pens and Zig Calligraphy Markers.

New pens appear on the market regularly. They are relatively inexpensive, so there is no reason not to try all of them and find your own favorites.

Nib Pro and Con Chart

View the following table as an image




	Pen Nibs

	Pros

	Cons

	Notes





	Speedball, C-series

	Excellent ink delivery. Performs well at larger sizes. Easily obtainable.

	Poor character definition at small sizes. Uneven quality control. Nibs are long, making it a necessity to hold the pen farther back on the barrel. Reservoir is not removable making cleaning difficult.

	A moderately flexible nib.



	Brause

	Good character definition at small sizes. Predictable performance. Good quality control. Removable, self-positioning reservoir for easy cleaning.

	Less than adequate ink delivery at larger sizes. Some scribes think this nib is too stiff to feel “alive.”

	A very stiff nib; a good choice for writers with a firm hand. Reservoir is on top of nib.



	Mitchell Round Hand

	Sharp writing edge, producing great character definition at all sizes. Lively and responsive. Good quality control. Removable reservoir (slip on) for easy cleaning.

	Can be temperamental. Ink delivery can be erratic. Must tinker with slip-on reservoir to achieve best performance. Must watch overloading with ink more than with Brause or Speedball.
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Erasers




Ink




Watercolors & Gouache
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Other tools

Straight Edges





Paper Towels


Drawing Board




Draftsman's Board Brush


Light Table


Storage of Tools
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Paper Finishes


Characteristics of Paper
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Dip Pens
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Destroys writing
surface

Your safest and best
choice for overall com-
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formance to Platignum Platignum in quality. proportions,
but producing slightly
crisper lines.

Rotring Good quality control. Inconsistent ink flow; Long staff, lightweight.
Smooth writing. Crisp | tends to skip.

letters. Highest quality
ink available in a
cantridge pen; black

is rich, dense.

Sheaffer Good ink flow. Easy Doesn't produce fine Standard fountain pen
10 use. Inexpensive. hairlines o crisp letters. | proportions.

Pelikan Considered by many Expensive. Not always | Standard fountain pen
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pen available. Smooth
writing; produces fine
lines.
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Speedball, C-series

Mitchell Round Hand

Hiro Tape
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Excellent ink delivery.
Performs well at larger

sizes. Easily obtainable.

Good character defini-
tion at smal sizes.
Predictable perfor-
‘mance. Good quality
control. Removable,
self-positioning reser-
voir for easy cleaning.

Sharp writing edge,
producing great
character definition
atall sizes. Lively and
responsive. Good
quality control. Re-
movable reservoir (slip
on) for easy cleaning,

Inexpensive, good
quality ib.

Same as Brause.

Poor character defini-
tion at small sizes.
Uneven quality control.
Nibs are long, making it
anecessity to hold the
pen farther back on the
barrel. Reservoir is not
removable making
cleaning difficult.

Less than adequate ink
delivery at larger sizes.
Some scribes think this
nib is too siff to feel
“alive.”

Can be temperamental.
Ink delivery can be
erratic. Must tinker
with slip-on reservoir
to achieve best perfor-
mance. Must waich
overloading with ink
more than with Brause
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Not as easily obtainable
as Speedball, Brause
and Mitchell

Ink delivery is identical
to Brause. Not as easily
obtainable as Speedball,
Brause and Mitchell.

A moderately flexible
nib.

A very stiff nib; a good
choice for writers with a
firm hand. Reservoir is
on top of nib.

A flexible nib, requiring
a light touch. Reservoirs
are usually sold sepa-
rately and slip on the
bottom of the nib.

Moderately flexible.
Reservoir is similar to
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Identical in design to
Brause but slightly more
flexible.
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1. Pencil in a vertical center line; lightly pencil each | Quick and simple when | Involves a trial and error

of the lines into place, then ink over. When dry, used on short pieces. process that may involve

carefully erase out the pencil several attempts, so not a
good choice for longer
pieces.

2. Do a scale mock-up using the same nib you A tried-and-true easy A tedious and messy

intend to use on the finish. Then with scissors or method that gives you | procedure, but there is

an X-Acto knife, cut out each line as close to the the opportunity to shift | no getting around it

lettering as possible. Fold each strip so that the first | the lines around and Also, it is easy to stray

and last letters cover each other. Where the fold view for best position- | from the exact position-

occurs is the line$s center. On the paper that fin- ing firs; for this reason, | ing of your example

ished work is to be done, lightly rule in a vertical it s the best choice for | strip, so proceed cau-

center line. Line the fold mark up with the pages asymmetrical layouts tiously:

center line and tape just above the writing line. Do | also. This method

finished writing just below cut out strip guides, fol- | allows for thythm and

lowing as closely as possible the word and letier spontaneity on the fin-

spacing on the strip above. ished piece

3. Use a light box, or if you dont have access to Simple, accurate and You have to have a light

one, use a glass table top with a light under it. Write | convenient box. Can be very fatigu-

out the lines, measure to find the center of each ing on the eyes. Be care-
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the page where finished work is to be done and don't shift on you while

place over the first version. Place on the light table working; lines can end

and line up the center lines to ink a line at a time. up askew.

4. 1f this is not a one-off original piece, the casiest A very accurate process, | A messy procedure and

method is to do a “paste up” to make photocopies | it allows for a lot of you won't want to show

or a printing plate. Do your finished work on one tweaking, corrections | anyone your original
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page for photocopying.
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Ink (washable)

Ink (waterproof)

Sumi Ink

Gouache (opaque
watercolor)

Acrylics

Good flow. Easy clean-
up. Easily found and
casy to work with.

Very permanent. Very
black. Can be worked
over with other medi-
ums without bleeding.
Richer look than
washable.

‘The richest and highest
quality of the inks. You
control the viscosity
and opacity of the
‘mixture.

Opaque coverage, rich
appearance; most mix-
able and controllable of
all available mediums.
Almost unlimited color
selection most of which
are colorfast and
archival

Mixable and stable bril-
liant colors; waterbase
but dries waterproof.
Good color selection.

‘Watery; uneven color
and coverage. Limited
color selection. Blacks
tend to be more dark
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Tends to dry in and.
gum-up nibs. Requires.
frequent nib cleaning
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born to clean. Some
brands are slightly cor-
rosive. Limited color
selection.

Not always easy to
obtain. Can be expen-
sive. Requires a lot of
preparation and a
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Requires more frequent
nib cleaning than inks.

Requires more frequent
nib cleaning than inks.

‘Washable inks are usu-
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Available in traditional
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nient bottled liquid
form. Some sumi inks
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sensual pleasure to
work with.

Pros and cons for water-
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gouache. A joy to work
with. The best medium
for color work. Tube
form is preferable to
cake form.

Transparent. Available
in liquid or tube form
(liquid form is recom-
mended). A good
choice for illumination
work when transpar-
ency is desired.
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with almost any kind dip pen use.
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papers than most inks.

Sumi Inks Very dense black. Will corrode pens. Need | A real pleasure to work
Excellent writing char- | o clean pens more with. Not for use in
acteristics. High quality. | often fountain pens.
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