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  by Leonardo Colombati


  


  Biography


  1949

  
  On September 23, Bruce Frederick Springsteen is born at Long Branch Hospital, New Jersey, first child of Douglas Springsteen and Adele Zerilli. That very evening, President Truman announces that a “nuclear detonation” has occurred in the USSR.


  Bruce’s father, Doug, is of Dutch and Irish ancestry. He quit his studies at Freehold Regional School after his freshman year in 1941, taking a job in Freehold’s Karagheusian rug mill until June 1943, when at eighteen he joined the army and was sent to Europe in the midst of the war. “He served as a truck driver at the Battle of the Bulge, saw what little of the world he was going to see and returned home,” Springsteen wrote in his autobiography. Back in Freehold, he began to work on the factory floor of Ford auto plant in nearby Edison.


  Bruce’s mother, Adele, is of Italian ancestry. She has a full-time job as a secretary for a real estate lawyerwhen she marries Doug Springsteen on February 22, 1947, and moves to 87 Randolph Street—the house of Doug’s parents, Fred and Alice—in Freehold.


  1950

  
  On December 8, Virginia (“Ginny”) Springsteen is born. Bruce’s sister will be portrayed in “The River.”


  1952

  
  Bruce’s maternal grandmother, Adelina, sings “Pony Boy” to Bruce in the crib (he will record the song and release it on his 1992 Human Touch album). Aged three, he listens to the country & western hits from Nashville: Gene Autry, Roy Rogers, and his favorite, Hank Williams.


  1954

  
  The family moves out of Bruce’s grandmother house to a small, half-shotgun-style house at 39½ Institute Street. Bruce feels his grandparents’ place to be his true home. The new house instead is a mess, with no hot running water, where family relationships lack stability. Bruce’s grandmother is devoted to him, and his mother is loyal to her brooding and unstable husband, but rules are nonexistent. Bruce stays up until three in the morning and sleeps until three in the afternoon. He eats when and whatever he wants. Bruce would later recall that in that house he was a “timid little tyrant.”


  His father Doug has just taken work at the county jail. He comes back home at night and get drunk sitting at the kitchen table in the dark with a cigarette in his mouth, often depressed and harshly judgmental. Much later, he will be diagnosed with paranoid schizophrenia.


  1955

  
  Bruce begins school life as a first grader at St. Rose of Lima Catholic School.

  
  1957


  Bruce’s parents let him stay up late to watch the last of the three famous Elvis Presley TV appearances on the Ed Sullivan Show. The January 6 performance is the infamous “from the waist-up only” broadcast. As Springsteen recalls, “Seventy million Americans that night were exposed to this hip-shaking human earthquake.” The seven-year-old boy tells his parents he wants a guitar like Elvis’s, and within a few weeks his mother rents a small, semi-toy acoustic (no amp) from Diehl’s Music on South Street in Freehold. However, other than posing in the mirror, Bruce loses interest in trying to learn how to play, finding it too difficult.


  1962

  
  In February, Adele Springsteen gives birth to her and Douglas’s third child, a daughter they name Pamela. The family moves to a white house at 68 South Street.


  Fred Springsteen dies and the widowed Alice—Bruce’s grandmother—moves in with her son’s family, while the bulldozer knocks down their family house on Randolph Street. Bruce’s beloved place, his sanctuary, is condemned to be turned into a parking lot. He later confesses that he didn’t return there for many years, because he realized that it was the place he loved the most.


  On June 29, Bruce’s mother, Adele, takes him and his sister Ginny to see their first concert, a Chubby Checker matinee.


  1963

  
  Having saved up some money doing odd jobs, Bruce purchases a secondhand acoustic guitar (no amp) for eighteen dollars at Freehold’s Western Auto Appliance Store. Bruce’s first cousin Frank Bruno provides some introductory lessons. The first song he learns is “Greensleeves.”


  In May, Bruce graduates from St. Rose of Lima and tell his parents he does not wish to attend a Catholic high school. In September, he begins his freshman year at Freehold Regional High School and turns fourteen years old.


  His relationship with his father is far from good, and is destined to worsen in the ensuing years.


  1964

  
  On February 9, Bruce, along with over seventy-three million other Americans, watches the Beatles’ debut live appearance on American television on The Ed Sullivan Show. This, along with subsequent TV appearances during 1964 of other “British Invasion” bands—such as the Dave Clark Five, the Rolling Stones, the Kinks, and especially the Animals—has a profound, inspirational impact on Bruce. He begins to spend much of his time listening to records and practicing his acoustic guitar. The first rock ’n’ roll song he learns is the Beatles’ version of “Twist and Shout.”


  In December, Bruce’s mother, knowing of his strong wish to have an electric guitar, takes out a personal loan for sixty dollars and buys Bruce a Japanese-made “Kent” electric guitar and amplifier package as a Christmas present at Caiazzo’s Music Store on Central Street. “It sounded awful, distorted beyond recognition,” Springsteen recalls in his autobiography. But, as he told Newsweek writer Maureen Orth in the famous 1975 cover story, “The first day I can remember lookin’ in the mirror and standin’ what I was seein’ was the day I had a guitar in my hand.”


  1965

  
  Together with a guy named Donnie Powell, who plays the drums, Bruce forms a duo called the Merchants and starts to play in Donnie’s living room while his parents are out. A few other neighborhood kids soon come in and form a band now called the Rogues: with Bruce there are a guy called Jay, with a Gibson guitar and a real amp; another guy called Jimmy McGuire on the bass guitar; and Craig Caprioni on vocals. The band practices in the basement of 68 Barkalow Avenue—Craig Caprioni’s house—and has their first show at the Freehold Elks Club in front of about seventy-five locals, ending with with the band’s “secret weapon”: Bruce singing “Twist and Shout.”


  In the meantime, Bruce’s classmate George Theiss at Freehold Regional High School has formed a band called the Five Diamonds, soon abandoning them to form the Sierras along with Vinnie Roslin on bass, Mike DeLouise on guitar, and Bart Haynes on drums. The thirty-two-year-old Gordon “Tex” Vinyard opens his house to the Sierras and proposes himself as their manager. Bass player Frank Marziotti is added to the band, whose name has changed to the Castiles.


  In June, Springsteen knocks at Tex Vinyard’s door, asking for an audition as the guitarist of George Theiss’s band. He plays some chords, and Vinyard tells him to come back with some more songs, which he does, showing up the following night with five songs, Vinyard says, “that would blow your ears off.” Bruce tells him that he just learned them just by listening to them on the radio.


  After visiting and performing alone for Tex Vinyard, Springsteen is invited for a tryout rehearsal with the four already hired members (George Theiss, Frank Marziotti, Bart Haynes, and singer Danny Hyland) present. Everyone is impressed and Springsteen is given the job, thus completing the formal band lineup. They will spend the next six weeks or so rehearsing and developing a repertoire before performing publicly.


  The first Castiles gig is in August at the Angle-Inn Trailer Park on Route 33, just east of the Shore Drive-In. The group’s growing repertoire includes songs by the Rolling Stones (“The Last Time”), the Kinks (“All Day and All of the Night”), the Who (an instrumental version of “My Generation”), the Beatles (“Twist and Shout”), and Them (“Mystic Eyes”), but also such numbers as Ray Charles’s “What’d I Say,” Glenn Miller’s “In the Mood,” and Henry Mancini’s “Moon River.” By the time of this show original member Danny Hyland has been replaced by Richie Goldstein, who leaves after few shows, replaced by Paul Popkin. At this point the band consists of George Theiss (guitar and vocals), Bruce Springsteen (guitar and vocals), Frank Marziotti (bass), Paul Popkin (vocals and tambourine), and Bart Haynes (drums).


  In July, Bruce attends a concert of a band called the Mates held at the Clearwater Pool in Middletown, New Jersey, making friends with the guitarist, Steve Van Zandt.


  In October, the Castiles play at a wedding party in Monmouth County, New Jersey. New songs are included in the setlist, like Sonny & Cher’s “I Got You Babe,” the Yardbirds’ “For Your Love,” the Shadows’ “Walk Don’t Run,” the Beatles’ “Money (That’s What I Want),” and the Rolling Stones’ “Tell Me.” There is also an original song, “Sidewalk,” cowritten by Bruce—one of his earliest creations.


  1966

  
  In January, the Castiles’ drummer, Bart Haynes, gives up the sticks for good and joins the Marines. He will be killed in action by mortar fire in Vietnam. Vinnie “Skeebots” Mannello replaces him.


  On April 22, the Castiles participate in a “Battle of the Bands” orchestrated by promoter Norman Seldin, featuring twenty-five local groups, at Matawan-Keyport Roller Drome in Matawan, New Jersey. Springsteen, Vini Lopez (future E Street Band drummer) and Vinnie Roslin (future Steel Mill bass guitarist) meet for the first time at this event.


  In May, Frank Marziotti leaves the band, replaced by new bass player Curt Fluhr. A few days later, on May 18, the Castiles record two songs at Mr. Music Inc. Studio in Bricktown, New Jersey. Seven or eight acetate test pressings of the studio takes of “Baby I” and “That’s What You Get”—both written by Springsteen and Theiss—are made (at least four of which survived). “Baby I” will be officially released on September 23, 2016, on Chapter & Verse, the companion album to Springsteen’s autobiography Born to Run.


  On Juy 3, Springsteen attends at a Rolling Stones concert at Asbury Park’s Convention Hall.


  In September, organist Bobby Alfano joins the Castiles. In December, the band plays some gigs at Café Wha? in New York City.


  1967

  
  The Castiles play more than thirty shows at Café Wha?


  On June 19, Springsteen graduates. He walks into Freehold Regional to collect his cap only to be told that he will be barred from the auditorium unless he gets his shoulder-length hair cut. He turns around and marches out the front door to catch a bus up to the Greenwich Village in New York.


  In late July, Springsteen crushes his leg and suffers a concussion after being T-boned on his small Yamaha motorcycle by a Cadillac as he is on his way home to South Street. He is unconscious for thirty minutes while the ambulance drives him to the hospital in Neptune. Back home, while he is recovering in bed, his father brings the barber to crop his hair. After the motorcycle wreck, Bruce will walk with a slight drag.


  On September 16, the Castiles are the main act for the grand opening night at the Left Foot, an “over thirteen, under eighteen” club located in the recreation center of St Peter’s Episcopal Church at 37 Throckmorton Street. This is the only concert by the Castiles of which we have a complete (bootleg) recording. Bruce handles the lead vocals on almost all songs, including Jimi Hendrix’s “Fire,” “Hey Joe,” and “Purple Haze,” Sam & Dave’s “Hold On, I’m Comin’” Moby Grape’s “Omaha,” and Willie Dixon’s “You Can’t Judge a Book by the Cover.” Theiss sings on “Eleanor Rigby,” the Kinks’ “See My Friends,” and the Blues Project’s haunting “Steve’s Song.” The band also plays three original songs: “Sidewalk” and “Look into My Window,” written by Springsteen and Theiss, and “Mr. Jones,” written by Springsteen. A recording of “You Can’t Judge a Book by the Cover” will be officially released on September 23, 2016, on Chapter & Verse.


  His father’s drinking problem worsens, while Bruce begins to attend a liberal arts course at the Ocean County College in Toms River in October.


  1968

  
  In January the Castiles shows continue at Café Wha? in New York, while Bruce is midway through his first year in college focusing his studies on English and earning good marks in his writing classes.


  On February 19, Tom and Margaret Potter open the Upstage, a club on Cookman Avenue in Asbury Park. Bruce and his friends are already clients at the neighboring restaurant, the Green Mermaid, and that evening they play at the club’s opening. The Upstage, open from eight at night till five in the morning, becomes the meeting spot for every musician on the Jersey Shore. The first weekend he is there, Bruce meets Danny Federici and Vini Lopez. A few weeks later he makes friends with Garry Tallent and Southside Johnny.


  On March 10, the Castiles perform at the grand opening of the Hullaballoo franchise’s Freehold location. “At the Hullabaloo you play fifty-five minutes on and five minutes off, all night long,” Springsteen recalls. During one of those five-minute breaks, he again meets Steve Van Zandt, who is there as the front man of another band called the Shadows. This time something lights a spark and the two become friends, creating an all-rock ’n’ roll world of their own.


  In May, Springsteen gives the first of several solo performances at the Off Broad Street Coffee House, just opened to cater to the burgeoning singer-songwriter music scene taking hold at the time. These performances include an array of folk-oriented songs Bruce has written from late 1967 to mid-1968, material that doesn’t fit into the rock setlists performed by the Castiles, bearing some similarity to the 1967–68 material of Tim Buckley, Leonard Cohen, and Donovan. Among these songs are “Clouds,” “Slum Sentiments,” “Sunline,” “Death of a Good Man,” “Inside the Castle Walls,” “Alone,” “For Never Asking,” “The Virgin Flower,” “A Winter’s Revelation,” and “The War Song.”


  On August 10, the Castiles play their last gig at Le Teendezvous, in New Shrewbury, New Jersey. Castiles founder George Theiss subsequently will join the already established local band Rusty Chain, while Bob Alfano and Vinnie Mannello will form Sunny Jim. Both Curt Flhur and Paul Popkin decide to forgo musical careers.


  Influenced by hard-rocking psychedelic blues trios such as Cream and the Jimi Hendrix Experience, Springsteen forms the band Earth with bassist John Graham and drummer Michael Burke. In September, Earth plays at Bruce’s college. The setlist includes the Jimi Hendrix Experience’s “Fire,” “Foxy Lady,” and “Purple Haze”; Cream’s “Crossroads,” “Politician,” “Spoonful,” “Swlabr,” “Toad,” and “Sunshine of Your Love”; “Traffic’s “Dear Mr. Fantasy”; Steppenwolf’s “Born to Be Wild”; Ten Years After’s “Help Me”; the Moody Blues’ “Another Morning”; the Yardbirds’ “Smokestack Lightning”; the Doors’ “Back Door Man”; and some traditional blues like “Slow Blues in G,” “Fast Blues Break in G,” and “Sitting on Top of the World.”


  Two Springsteen poems—“My Lady” and “Earth Children Turn Their New Eyes Upward”—are published in Seascapes, his school’s literary yearbook. But during that fall, Springsteen drops out of college.


  1969

  
  Earth splits up on February 14, after a short, six-month existence.


  February 22, at the Upstage, is the beginning of a new band called Child. They are Bruce Springsteen (vocals and guitar), Danny Federici (organ), Vinnie Roslin (bass), and Vini Lopez (drums). A few days later, Child conducts its first rehearsal at Carl “Tinker” West’s Challenger Eastern Surfboards factory in Wanamassa, New Jersey. Tinker—a legendary surfboard designer/shaper with San Diego-based Challenger West Surfboards—came to the Jersey shore in 1966 and set up a concert promotion business called Blah Productions. Interested in new artists, Tinker becomes Child’s manager and sound engineer, allowing the band to rehearse in his factory.


  Child starts to play in various clubs on the Shore. Springsteen writes new songs for the band, including “Jennifer,” “Sister Theresa,” “Garden State Parkway Blues,” “Resurrection,” “The War Is Over,” and “KT-88.” On July 20, the band plays at the Pandemonium, in Wanamassa, the night that man first walks on the moon. Numerous TV monitors are installed inside the club for the occasion, creating a major distraction during Child’s performance that upsets some of the band members—especially the always nervous Vini “Mad Dog” Lopez; an ensuing argument over the issue takes place between Lopez and the club’s manager. Mad Dog becomes more and more aggressive with the audience, asking to turn “the fucking TV” off. The result is that the band is fired on the spot.


  In summer, Springsteen is bused to a conscription exam in Trenton, and is rejected as “unfit” due to his motorbike wreck. When he goes home to South Street and admits he failed the induction, Doug says simply, “Good.”


  Most extraordinarily, Adele goes along with Doug’s plan to pull up stakes and move with Bruce’s seven-year-old sister, Pam, from their native Freehold to the promised land of California, with all of their belongings packed atop an AMC Rambler. By this point, the mental illness that runs in his family has befallen Doug, leading to bouts of paranoia and tears, and he is eager to start his life anew—even if it means leaving behind Bruce (who is not yet twenty) and his other daughter, Virginia, who is not only a mere eighteen but also a new wife and mother, having married the young man, Mickey Shave, who got her pregnant in her senior year of high school. (The Shaves are still happily married.)


  Together with Vini Lopez and Danny Federici, Bruce takes over the rent for the house on South Street: his family home is instantly transformed into a hippie frat house. The three mates last only one month before they are thrown out by the landlord. Upon leaving Freehold, they take up residence a few block off the ocean in Bradley Beach.


  In November, Springsteen learns that another progressive rock band from Long Island, New York, is not only using the name Child but has also just released an album under that name. Consequently, the band decides to change its name from Child to Steel Mill.


  In December, Tinker West puts Steel Mill in his station wagon and leads them to California, where they have a paying New Year’s Eve gig at the Esalen Insitute in the mountains of Big Sur—a hippie paradise inhabited by “spiritual seekers that believe they are being amoebas, going through phagocytosis,” as Lopez recalls.


  1970

  
  In January and February Steel Mill is in California playing another gig at Esalen Institute, two gigs in Kentfield, and eight in San Francisco, three of which are at the legendary Fillmore West. Owner Bill Graham has seen one of Steel Mill’s four performances at the Matrix and subsequently contacted the group, hiring them as a last-minute substitute for another act that canceled. Steel Mill impresses Graham, who invites them to make a studio demo session and offers the band a contract, which they reject due to its poor terms and conditions. In the second night at Fill-more West there is another up-and-coming young band, Maryland-based Grin, led by Nils Lofgren. It’s the first time that Springsteen meets his future guitarist.


  The setlists of these Californian gigs contain only songs penned by Springsteen, like the explosive “The Wind and the Rain” and a group of antiwar songs like “We’ll All Man the Guns,” “The War Is Over,” “The War Song,” and “America Under Fire” with a climactic coda of “America the Beautiful” including a sarcastic recital of the the Mickey Mouse Club theme song chorus. Epic songs, like the sprawling “Garden State Parkway Blues,” often stretch to thirty minutes in performance. On February 22, Steel Mill makes a formal recording of three Springsteen compositions—“He’s Guilty (The Judge Song),” “Goin’ Back to Georgia,” and “The Train Song”—at the Pacific Recording Studio in San Mateo, California, not too far from Doug and Adele Springsteen’s home. Springsteen pays them a visit and stays over for a few days. One of the songs recorded in California, “He’s Guilty (The Judge Song),” will be officially issued in September 2016 on Chapter and Verse.


  The band drives nonstop for three days from California to Richmond, Virginia to make it on time to a gig at the Center. It’s Vinnie Roslin’s final performance as a member of Steel Mill. His place is taken by Steve Van Zandt, who debuts as Free Mill’s bassist on March 27 at Richmond’s Hullabaloo.


  On August 14, Steel Mill plays its most famous concert under the stars at the 7th and Marshall Street Parking Deck in Richmond, headlining and closing a triple bill gig with blues band Mario & the Stingers and Mercy Flight. An audience tape of the gig will circulate for many years: the recorded twelve-song, 110-minute setlist—opened by “Dancing in the Streets” and closed by a ten-minute rendition of “Good Lovin’ Woman”—is not the complete show. A day or so after this show Springsteen meets privately with Mercy Flight’s lead singer Robbin Thompson and offers him a position in Steel Mill. Thompson accepts it.


  On August 29, Steel Mill is among the twenty artists performing at Nashville’s Centennial Park Band Shell for the third annual Nashville Music Festival, whose headliner is Springsteen’s beloved Roy Orbison. The weather is lovely and the crowd is about 50,000, the largest audience Springsteen would play in front of until the 1980s. Springsteen will recall this show in his speech inducting Orbison into the Rock & Roll Hall of Fame in 1987.


  On September 9, at the Clearwater Swim Club in Atlantic Highlands, New Jersey, Steel Mill plays a gig now steeped in folklore. In the band’s lineup for this show is drummer Dave Hazlett, filling in for the absent Vini Lopez, who is stuck in Richmond due to a marijuana bust on a communal property where his girlfriend lives. Steel Mill wants to use its earnings from this show to help defray Vini’s legal costs. Due to a number of complaints from nearby residents, town officials have lowered the curfew time for the concert from eleven o’clock to ten o’clock, and called for a much stronger police presence. Several audience arrests for marijuana possession raise tensions in the crowd. Then when ten o’clock comes around the police switch off the power to the instruments, escalating the event into a near-riot. During the ensuing mayhem, some sound equipment falls onto the local Chief of Police, and Danny Federici earns his famous nickname of “the Phantom” by disappearing from the melee with lightning speed. Charging him with assault on a police officer and resisting arrest, the police begin to search for him. Danny eventually will turn himself in and will be released on bail in November 1970.


  On October 11, in Richmond, Steel Mill opens for Ike and Tina Turner. In the meantime Bruce’s rock-burned ears yearn for new music. He’s picked up on the FM radio stations and become enraptured first by Van Morrison’s new His Band and the Street Choir, then by Joe Cocker’s Mad Dogs & Englishmen. As Springsteen recalls, he was interested in returning to his soul roots, and asked Mad Dog and Steve if they were willing to move forward with him into something completely different.


  1971

  
  Springsteen decides that Steel Mill is over. The band plays a gig on January 18 at South Amboy’s D’Scene, another two at the Upstage, and then quit.


  On March 18, Springsteen is billed as the headliner at a Jewish community-sponsored dance orchestrated by the Young Hebrew Association and held at Deal’s Recreation Center in Deal, New Jersey. For the gig, he utilizes a four-piece backing band consisting of Lopez and Van Zandt, plus two new members: David Sancious on keyboards and Garry Tallent on bass. Patti Scialfa—at the time still in high school—attends the show and meets Bruce for the first time. They get married eighteen years later. For the time being, Bruce is seeing a girl by the name of Pam Bracken.


  Bruce Springsteen & the Friendly Enemies (the temporary name chosen for the band) continue to play concerts and take members on board, until they become a small army. For a few shows to be held in May at the Sunshine Inn in Asbury Park, the band is re-baptized Dr. Zoom and the Sonic Boom. The members are Bruce Springsteen (vocals, guitar), Steve Van Zandt (guitar), David Sancious (keyboards), Garry Tallent (bass), Vini Lopez (drums), Southside Johnny (harmonica, vocals), Bobby Williams (drums), Albee Tellone (tenor saxophone), and Bobby Feigenbaum (alto saxophone). There is also an eight-member backing vocal troupe nicknamed “The Zoomettes,” plus Big Danny Gallagher handling the onstage props. This situationist lark also features a board game set up on stage.


  On July 10, the Bruce Springsteen Band makes its debut, which essentially has the same formation as Dr. Zoom and the Sonic Boom minus Southside Johnny, the Zoomettes and various improvised guests. Alongside Springsteen, Van Zandt, Lopez, Sancious, and Tallent, we find Bobby Feigenbaum on the sax, Harvey Cherlin on trumpet, and a vocal duo formed by Delores Holmes and Barbara Dinkins. To this nine-member formation, Tinker West is added on the congas.


  In August, Bruce meets a girl named Diane Lozito, who works in a little stand on the Asbury boardwalk. Lozito will be portrayed in several of Springsteen’s songs, such as “Rosalita (Come Out Tonight),” “She’s the One,” and “Backstreets.”


  On September 4, at a show at the Student Prince in Asbury Park, Bruce meets Clarence Clemons, who is playing with Norman Seldin & the Joyful Noyze at the nearby Wonder Bar. The story of how Big Man first met the Boss has entered into the E Street Band mythology. Clemons recalled that it was truly a rainy, windy night, and when he opened the door of the Student Prince the whole thing flew off its hinges and blew away down the street. The band was onstage, staring at him framed in the doorway, when he asked if he could play with them. Asked directly, Springsteen confirmed this version.


  On September 11, at the Sunshine Inn in Asbury Park, the Bruce Springsteen Band opens for Peter Frampton’s Humble Pie, who at the end of the show ask Springsteen and Co. to open for their national tour. Frampton offers to organize an audition for the band with A&M Records, but Tinker West inexplicably refuses the offer.


  On October 30, the Bruce Springsteen Band plays the Upstage the night the club will close for good. Tinker West feels that he can’t manage Springsteen’s career anymore, but he believes in his twenty-two-year old client, and therefore plans a meeting with a pair of aspiring producers in New York City named Mike Appel and Jim Cretecos. An audition is set for November and is a smash. Bruce sings “Song to the Orphans” and a surreal ballad called “Baby Doll” “as if his life depended on it,” Appel told Dave Marsh years later. Springsteen and Appel shake hands. Bruce is going to California for the holidays and will concentrate on writing some new songs; Appel will wait for him.


  In December Springsteen leaves for San Mateo to visit his family, warning his band members that he doesn’t know when he’ll return and inviting them to feel free from any engagements. In the end, Springsteen will stay in California only for a month, returning to New Jersey with a load of new songs including “You Can’t Change,” “Like a Stranger,” Cowboys of the Sea,” “Southern Sun,” “Down to Mexico,” and “Magic Kind of Loving.”


  1972

  
  On February 14, Springsteen plays eight songs to Appel and Cretecos in Appel’s New York office. Among the new compositions there are “Arabian Night,” “It’s Hard to Be a Saint in the City,” “The Angel,” and “For You.” A few days after this performance, Springsteen signs a long-term management contract with Laurel Canyon—Appel and Cretecos’s company.


  The Bruce Springsteen Band continues to play along the Jersey Shore until the fateful date: Mike Appel has managed to schedule a private audition in front of the legendary John Hammond, the man who discovered Count Basie, Billie Holiday. and Aretha Franklin, and signed Pete Seeger, Bob Dylan, and Leonard Cohen to Columbia Records. The meeting is set up for May 2 in Hammond’s New York office in the A&R department at Columbia Records. Bruce’s set begins with “It’s Hard to Be a Saint in the City,” after which Hammond says, “You’ve got to be on Columbia Records.” Springsteen also plays “Growin’ Up,” “Mary Queen of Arkansas,” and “If I Was the Priest.” When Bruce has finished, Hammond says that he needs to see how Bruce interacts with a live audience; so Appel immediately goes about organizing a brief performance at the Gaslight Au-Go-Go on Bleecker Street for that same evening.


  On June 9, Springsteen signs with Columbia Records. For the first album, Columbia commits to paying an advance of $25,000 and allows for a budget of $40,000 for recording expenses. The next day, Bruce calls his parents and tells them the good news. Bruce’s sister Pamela recalls that Doug Springteen “was pretty excited” and that he said, “From now on, I’m never going to tell anyone what they should or shouldn’t do with their lives.”


  A few days later, on June 17, Springsteen makes a guest appearance with Norman Seldin & the Joyful Noyze at the Shipbottom Lounge in Point Pleasant, New Jersey. Clarence Clemons is the saxophonist of the band; this is believed to have been the first time Bruce and the Big Man have played together since Clarence’s now famous Student Prince walk-in jam with Springsteen in September 1971.


  Around this time, Bruce comes across what is to become one of the most recognizable instruments in the history of rock ’n’ roll at a guitar shop owned by New Jersey–based luthier Phil Petillo: the now iconic 1950s Fender Esquire that has remained close to Springsteen’s side throughout his rise to the apex of super-stardom, having been played both in the studio and on stages around the world. It’s the one on the cover of albums like Born to Run, Human Touch, and Wrecking Ball—the one that Bruce was playing during the Super Bowl halftime show in 2009. Boasting a Telecaster body and Esquire neck, the guitar had already undergone significant modifications by the time it landed in Springsteen’s hands (for $180!). After Springsteen bought it, Petillo added hot-wound single-coil pickups and his patented Petillo Precision Frets, in addition to a titanium six-saddle bridge.


  The recording of Springsteen’s debut album, Greetings from Asbury Park, NJ, begins in early July with full-band sessions held at 914 Sound Studios in Blauvelt, New York. Appel and Cretecos run the control room as producers. The musicians are David Sancious (piano), Gary Tallent (bass), and Vini Lopez (drums). Surprisingly, Steve Van Zandt is not among the musicians involved by Springsteen in the recording of his first album. Appel and Hammond are not convinced that using multiple guitars, especially electric ones, is really necessary; so Steve is left out: for more than two years he will lay his guitar aside and work construction, running a jackhammer and playing football on the weekends. Recording sessions span a four-month period, from early June to late October 1972. Clarence Clemons is called to play the saxophone on “Blinded by the Light” and “Spirit in the Night”—two songs just written by Bruce.


  Tony Scaduto’s biography of Dylan is one of the first books that Springsteen has ever read. His admiration for the author of “Like a Rolling Stone” is great; although Bruce starts to fear that the buzz Columbia is creating about him as the “new Dylan” could backfire on him.


  1973

  
  Greetings from Asbury Park, NJ is released on January 5, 1973, together with the “Blinded by the Light” / “The Angel” single. Rolling Stone music critic Lester Bangs hails Springsteen as a daring new artist who sets himself apart from his contemporaries. Despite the good reviews, the album only reaches #60 in the charts, selling just 25,000 copies. But Springsteen builds his reputation on a series of amazing concerts, which will win him the nickname of the Jersey Devil. He usually starts with one of his solo acoustic songs or comes out with Garry Tallent and his tuba to make the warped calliope sound for “Circus Song” (soon to evolve into “Wild Billy’s Circus Story”). Then he calls for the rest of the band—which is not yet called the E Street Band—whose lineup consists of Danny Federici, Garry Tallent, Vini Lopez and Clarence Clemons. A few new songs are played, like “Thundercrack,” “Bishop Danced,” “Zero and Blind Terry,” “Seaside Bar Song,” and “Santa Ana.” None of them will make it onto Springsteen’s second album; they will be released only in 1998 on the Tracks box set.


  In the first months of the year, Bruce and his band open for some legendary artists such as Lou Reed, Stevie Wonder, Paul Butterfield, the Beach Boys, and the Eagles. David Bowie shows up to see Springsteen in action at Max’s Kansas City in New York. In a Musician magazine interview in 1987 Bowie commented on Bruce’s performance on that night: “I hated him as a solo . . . As soon as the band came on it was like a different person and he was marvelous . . .”1 In June, Bowie would be the first artist to record (though not release) a Springsteen composition (“Growin’ Up”).


  On April 28 at the Cole Field House of the University of Maryland the triple bill consists of Chuck Berry headlining, Jerry Lee Lewis second billed and Bruce Springsteen opening. Berry’s backing band having mysteriously disappeared, Bruce volunteers his band’s services for free, and they improvise as best they can in front of a crowd of 15,000.


  From June 1 to 3, Bruce Springsteen and his band open for Chicago’s shows: in Philadelphia and New York they get booed. In July the recordings that will unleash The Wild, the Innocent & the E Street Shuffle begin. On those same days Bruce and the boys play Max’s Kansas City, sharing the bill with another promising band: Bob Marley & the Wailers. The audience is made up of, among others, Alice Cooper, Lou Reed, Patti Smith, and Garland Jeffreys.


  Springsteen’s second album is released on November 11 and sells better than Greetings, but doesn’t meet Columbia’s expectations. Inside the label, there is much talk about dropping Bruce. The Wild Tour has already started in Hampden Sydney, Virginia, on September 28.


  1974

  
  On February 12, prior to the start of a show in Lexington, Kentucky, there is an argument between road manager Steve Appel (manager Mike Appel’s brother) and Vini Lopez. Springsteen, after discussing the incident with Mike Appel by phone following the show, asks Lopez to submit his resignation. His place will be taken by Ernst “Boom” Carter, a childhood friend of David Sancious.


  In the meantime, the relationship between Bruce and Diane Lozito is coming to an end. After a series of arguments, fights, and breakups she moves secretly to Nantucket, while Bruce writes his version of their story on “Backstreets,” a lover’s tale of romance, obsession, and promises broken.


  On April 10, Springsteen plays at Charlie’s Place in Cambridge, Massachusetts. This is when he meets his future manager-producer Jon Landau for the first time. One month later, on May 9, Landau comes back to see Bruce and the E Street Band at Cambridge’s Harvard Square Theater: they are playing two shows there, a double bill, opening for headliner Bonnie Raitt. This is one of most famous Springsteen gigs yet, opened by a thirteen-minute-long version of “New York City Serenade,” with a terrific setlist including a rare performance of “The Fever,” a unique cover of the blues classic “I Sold My Heart to the Junkman,” and the premiere of a still unreleased “Born to Run.” At the end of the show, Landau writes his review for Real Paper with the famous line “I saw rock and roll’s future and its name is Bruce Springsteen.” The MC’s use of the name “the E Street Band” in his introduction (which can be heard in various bootlegs) is the earliest appearance of that name on any show, or any audio or promotional material, yet unearthed. The name had been conjured up only a few weeks earlier, in honor of the street in Belmar, New Jersey, where David Sancious’s mother lived and allowed the guys to rehearse in her garage. The house was at 1107 E Street.


  In May, Springsteen starts recording sessions at 914 Sound Studios. The first song he has composed for his third album is “Born to Run,” written at his rented cottage at 7½ West End Court in West Long Branch. The first version (a full-band instrumental take) is cut on May 21; the definitive take is recorded on August 6. Ernst “Boom” Carter is on drums—his only appearance on a Springsteen recorded song.


  Two days later, Bruce Springsteen and the E Street Band play at the Monmouth Arts Center in Red Bank, New Jersey, opening the show with “New York City Serenade”—the last one with the famous intro played by David Sancious, who has already come to Bruce with the dismaying news that he has been offered a solo deal with Columbia’s sister label, Epic, and wants to take Boom Carter with him. The split is friendly. Appel places a notice in the Musicians Needed section of the Village Voice’s classified ads, seeking a drummer (“No Jr. Ginger Bakers’s” [sic]) and a pianist (“Classical to Jerry Lee Lewis”), along with a trumpet player (“Jazz, R&B, & Latin”) and a violinist. “All must sing. Male or Female. Bruce Springsteen and the E Street Band. Columbia Records.” After a series of tryout sessions held at 914 Sound Studios during the third week of August, pianist Roy Bittan and drummer Max Weinberg are selected as the two new members of the E Street Band. With the new lineup settled the group spends about ten hours per day for the next two weeks in rehearsal. The live debut for Bittan and Weinberg is at the Main Point in Bryn Mawr, Pennsylvania, on September 19.


  On October 4, Bruce Springsteen and the E Street Band play at Lincoln Center’s Avery Fisher Hall in New York City. This is the debut of Israeli violinist Suki Lahav and the night of the first performance of “She’s the One.” A few days later, Springsteen and the band play at the Capitol Theatre in Passaic, New Jersey. They are billed as the opening act for John Sebastian; but when Sebastian watches Bruce’s soundcheck he says, “There is not a chance in the fucking world that I’m following this!” The result is that Springsteen will close the show.


  At the end of November, Springsteen visits David Bowie at Sigma Sound Studios in Philadelphia. Bowie has recently recorded a cover of “It’s Hard to Be a Saint in the City,” but apparently it isn’t finished yet, so Bruce doesn’t get to hear it (it will remain in the vaults until the early 1990s, when Bowie finally releases it). Later that same day (November 25) Springsteen attends Bowie’s evening concert at the Philadelphia Spectrum. The two men’s mutual admiration will be constant from then on.


  Springsteen is again at 914 Sound Studios for new recording sessions. “Jungleland”—whose first version was cut in August—still needs further recordings. Definitive takes of “A Love So Fine,” “A Night Like This,” “Walking in the Street,” “Janey Needs a Shooter,” and “Angel’s Song” won’t be used for the forthcoming album.


  On December 14, Springsteen attends a Billy Joel concert in New Brunswick, New Jersey, in the small gymnasium of Rutgers University, which was affectionately nicknamed “the Barn.” During the show Joel dedicates the song “The Entertainer” to Springsteen; then, for the third encore, Bruce joins him for an impromptu version of “Twist and Shout.”


  1975

  
  In the first months of the year, the band performs nonstop in numerous clubs on the West Coast. The February 5 show at the Main Point in Bryn Mawr, Pennsylvania, is broadcast by WMMR-FM. The eighteen-song setlist includes spellbinding renditions of “Incident on 57th Street,” “New York City Serenade,” and “For You” (in the solo piano arrangement), the earliest known performance of “Thunder Road” (with work-in-progress title “Wings for Wheels”), plus a wild version of Chuck Berry’s “Back in the U.S.A.” and a long “Rosalita” that includes a snippet of the “Theme from Shaft” in the midsection. The entire performance will be issued in the 1990 bootleg The Saint, the Incident & the Main Point Shuffle.


  On March 9, Suki Lahav plays with the E Street Band for the last time at the final gig of the Wild & Innocent Tour, in Washington, D.C., although she participates in the Born to Run studio sessions that follow this tour. Suki will move to Israel permanently later in 1975.


  Recording sessions—now conducted at the Record Plant—start in March and continue through July. Jon Landau has taken the lead on the production, while Jimmy Iovine substitutes for Suki’s husband, Louis Lahav, as the recording engineer. The recording process seems never-ending. Finally, in a three-day, seventy-two-hour sprint, working in three studios simultaneously, Springsteen and Clemons manage to finish the “Jungleland” sax solo, phrase by phrase, in one, while they mix “Thunder Road” in another, singing “Backstreets” in a third as the band rehearses in another spare room. The record will be ready on the very same day the Born to Run Tour begins.


  It’s July 20 when Springsteen begins the tour in Providence, Rhode Island, the night “Miami” Steve Van Zandt debuts as the guitarist of the E Street Band. The historical lineup of the band—Bittan, Federici, Van Zandt, Tallent, Clemons, Weinberg—has taken shape and will remain unchanged until 1984.


  The day before, Bruce had listened to an acetate pressing of the master recording of Born to Run with the entire band and his new girlfriend, Karen Darvin. The album is not released yet when on August 13 Springsteen and the band open a historic five-night (ten-show) residency at the Bottom Line in New York City with an astonishing “Thunder Road” played by Bruce alone on the piano. Celebrities have come in flocks, including Robert De Niro, who takes special note of Bruce’s pre-encore “Are you talkin’ to me?” routine (which the actor later transmutes into a creepy highlight of his performance as a psychotic in 1976’s Taxi Driver), along with director Martin Scorsese.


  Columbia releases Born to Run on August 25. The album vaults into the Top 10 in its second week on the charts and soon goes gold, reaching its peak position of #3. On October 27, Time and Newsweek magazines put Springsteen on the cover in the same week. In a rave review for Rolling Stone, Greil Marcus writes that Springsteen enhances romanticized American themes with his majestic sound, ideal style of rock ’n’ roll, evocative lyrics, and an impassioned delivery that defines what is a “magnificent” album: “It is the drama that counts; the stories Springsteen is telling are nothing new, though no one has ever told them better or made them matter more.”2 Lester Bangs writes: “In a time of squalor and belittled desire, Springsteen’s music is majestic and passionate with no apologies.”3


  In October Springsteen opens a four-night stand at the Roxy in Los Angeles. Le tout Hollywood is at the club: Robert De Niro, Jack Nicholson, Warren Beatty, and music’s elite, too: Phil Spector, David Bowie, Jackson Browne, Neil Diamond, George Harrison . . .


  With a five-day break in the West Coast leg of the tour, on October 23, Bruce flies to New York to attend a surprise, sixty-first birthday party for Gerde’s Folk City owner Mike Porco—who hired Bob Dylan for his first New York club gigs in 1961. Dylan turns up with Joan Baez and other members of his soon-to-tour Rolling Thunder Revue. This is the first time Springsteen and Dylan meet.


  On November 18, Bruce Springsteen and the E Street Band play at Hammersmith Odeon in London. It’s their first ever appearance outside the U.S.A. and is quite turbulent. Before the show, in fact, Springsteen has torn “Finally London is ready for Bruce Springsteen & the E Street Band” promotional posters from the walls and given orders that the buttons with “I have seen the future of rock ’n’ roll at the Hammersmith Odeon” printed on them not be given out—furious with the hype and publicity. The controversy clearly affects the performance, as the Hammersmith Odeon London 75 DVD shows. The European mini-tour continues in Stockholm and Amsterdam, going back to London for a second gig.


  Upon his return to the United States, relations between Springsteen and Mike Appel begin to falter. Bruce’s manager submits a management contract to Danny Federici and to Clarence Clemons. Both sign, but when the other members of the band convince the two that they have signed a phony contract, Bruce asks Appel to dismiss it. He does so, but the band still feels duped. Appel, thereafter, is more and more jealous of the influence of Jon Landau on Bruce and does everything to keep Landau out of the way.


  Bruce Springsteen and the E Street Band celebrate New Year’s Eve with a show at Tower Theater in Philadelphia. The entire concert is professionally recorded (along with several other shows in December) under the guidance of Jimmy Iovine as part of a plan to release a live album. It is Appel’s idea, but Springsteen is not convinced, and wants to get back to the recording studio.


  1976

  
  The first three months of the year are dedicated to rest—and to the new squabbles between Springsteen and Appel. The latter would like Springsteen to play arenas: the Born to Run Tour, despite its great success, was not profitable because playing in small theaters doesn’t cover the costs of a crew of twenty people. But Bruce is opposed, and turns down a $500,000 offer to play at the JFK Stadium in Philadelphia before 100,000 spectators. Meanwhile, Appel arranges for CBS to advance Laurel Canyon (his management company) $500,000 against future Springsteen earnings and offers to renegotiate the contracts with Springsteen—including giving Springsteen half the stock of all Laurel Canyon companies. Springsteen replies that he wants to pursue the relationship with Laurel Canyon on the basis of a handshake, but when he comes into possession of the contract between Columbia and Laurel Canyon he discovers that the latter is guaranteed forty cents per album, while he and Appel get only ten. Moreover, Springsteen doesn’t control his own song publishing rights under the contract: Laurel Canyon holds them, and can grant or refuse right to use the material to whomever it chooses, whatever Springsteen’s wishes. And so Bruce asks Jon Landau for his opinion, and Landau suggests a legal office and an auditor.


  The second leg of the Born to Run Tour—soon nicknamed by the road crew as the “Chicken Scratch Tour” because of the high proportion of secondary market, southern state locations—starts in Columbia, South Carolina, on March 25, ending at the Halsey Field House in Annapolis, Maryland, on May 28.


  In the meantime, on May 14, Laurel Canyon sends Springsteen a check for $67,000 that is meant to represent everything he is owed for the period spanning from March 1972 to March 1976. But the auditor chosen by Springsteen discovers that the proceeds belonging to Springsteen for that period add up to $2 million. In the auditor’s report it is written that records showed that Laurel Canyon had “conducted Springsteen’s business in a slipshod, wasteful and neglectful manner.” In his reply dated July 2, Appel communicates to Springsteen that he will not allow Jon Landau to produce the fourth LP. On July 27, Springsteen files suit in federal court in Manhattan, alleging fraud, undue influence, and breach of trust. Two days later, Appel files suit in New York Supreme Court, asking the court to bar Springsteen and Landau from entering a recording studio together. Judge Armold Fein grants Appel’s injunction, effectively barring Bruce and Landau from recording together. This marks the beginning of a long legal battle that will decidedly influence Bruce’s career. “Mike Appel thought he would be Colonel Parker and I’d be Elvis,” Springsteen would later say. “Only he wasn’t the Colonel, and I wasn’t Elvis.”4


  To distract himself, Springsteen makes some unlisted performances. On May 30, he’s at Southside Johnny & the Asbury Jukes’ first concert with major public exposure at the Stone Pony in Asbury Park, celebrating the recent release of Southside’s debut album, I Don’t Want to Go Home. The producer of the album, Steve Van Zandt, is onstage playing rhythm guitar for most of the show. And what a lineup of guests it is: Lee Dorsey, Clarence Clemons, Max Weinberg, Ronnie Spector, and Bruce Springsteen, who joins for one song, the closing “Having a Party.” On June 7, Springsteen plays at Crawdaddy’s tenth-anniversary party in New York; writer William Borroughs is there and reports that Bruce, “at twenty-six, is heading for Grand Old Manhood.”5


  Springsteen also spends time with his new girlfriend, a college graduate from Little Silver, New Jersey, named Joy Hannan. Bruce has recently rented a farm off Telegraph Hill in Holmdel, New Jersey.


  The “Lawsuit Tour”—so called due to the legal dispute between Bruce and Appel—starts on August 1 from Red Bank, New Jersey, with the debut of the Miami Horns. The show features the premiere of “Rendezvous” and “Something in the Night.” Two days later, Bruce plays “The Promise” for the first time—a song clearly inspired by Appel’s “betrayal.” On October 28, Springsteen plays the first show of a six-night stand at New York City’s Palladium. The third night marks the only guest appearance by Patti Smith at a Springsteen concert, on a customized, one-off arrangement of “Rosalita.” The final show at the Palladium is one of the best Springsteen gigs of all time. Stunning covers of the Animals’ “It’s My Life” (Carl D’Errico, cowriter of the song, is in the audience) and “We Gotta Get Out of This Place” are also featured, and Ronnie Spector guests on three of her most famous Ronettes-era hits (“Baby, I Love You,” “Walking in the Rain,” and “Be My Baby”), all given inspired arrangements by the E Street Band.


  In November 1976, the Bottom Line hosts a very special show: a mixture of spoken word, poems, and songs featuring the Patti Smith Group, Bruce Springsteen, and former Velvet Underground member John Cale. Patti and Bruce improvise two semi-spoken-word pieces with Patti on vocals and Bruce on piano; the full Patti Smith Group joins on the Velvet Underground’s “We’re Gonna Have a Real Good Time Together,” which features John Cale and Bruce on piano. He then returns later in the show to play guitar on several more songs, among them “My Generation” and “Gloria.”


  1977

  
  March 25 concludes the Lawsuit Tour: at the Music Hall in Boston, Springsteen gifts us with one of his best concerts, reproduced in the bootleg Forced to Confess.


  On May 28, at three in the morning, Mike Appel and Bruce Springsteen finally reach an out-of-court agreement that will never come out in public. It seems that in return for setting Springsteen free, Appel has received $800,000 and 50 percent of the publishing rights to all the songs that Springsteen has recorded up till then. With his lawsuit with Mike Appel settled only about eighteen hours beforehand, an upbeat Springsteen and Steve Van Zandt drive to Philadelphia to attend an Elvis Presley concert. It’s Van Zandt’s first Presley show. Bruce has seen Presley in concert once before (at one of the four Madison Square Garden shows of June 8–11, 1972). Although Springsteen is a big enough star at this point to have been given VIP treatment if he’d sought it, Bruce and Steve attend the show merely as members of the public. This is one of the last performances of drug-affected Presley. In a late 1970s interview Springsteen commented that he and Van Zandt drove back to New Jersey without saying a word to one another, such was their disappointment with the performance. However, he would later say that he enjoyed the show tremendously.


  Just four days after settling the lawsuit, recording sessions for what would become Darkness on the Edge of Town begin, on June 1. That first night Springsteen lays down at least eight songs, including a take of “Something in the Night” that actually makes the final album. The sessions at Atlantic Studios are only two or three weeks old when problems surface. Bruce doesn’t like the sound he is getting from the studio, and Atlantic doesn’t offer a particularly comfortable or livable environment for the musicians. So operations shift to the nearby Record Plant. According to recording engineer Jimmy Iovine, the Atlantic and Record Plant sessions yielded about thirty completed tracks available for inclusion on the Darkness album. As of 2017, thirty-two songs have been officially released (the ten on the original album, four on the Tracks box set of 1998, and eighteen on The Promise double-album of 2010). “Drive All Night,” “Independence Day,” and “Point Blank” will be picked up upon again in 1980 for The River, while “Because the Night,” written with Patti Smith, will be recorded by the latter and published successfully in 1978. The two sing the track together on December 30 at CBGB’s in New York, during one of Patti’s shows.


  In October, in the meantime, Bruce drops in on a session for Lou Reed’s work-in-progress album at the Record Plant, and records a spoken narrative that forms a brief part of Reed’s eleven-minute song “Street Hassle.” In the last line of the narrative Bruce states, “Tramps like us, we were born to pay.” It’s not known if the inclusion of this line was Bruce or Reed’s idea. The recording will be released on Reed’s Street Hassle album in March 1978.


  Springsteen, having left Karen Darvin (she will later marry Todd Rundgren), starts seeing a seventeen-year-old high-school girl named Joy Hannah. But it doesn’t last. Towards the end of the year, he will form a stable couple with the photographer Lynn Goldsmith.


  1978

  
  The Darkness on the Edge of Town mixing sessions begin in early January and drag on until late March. The album is not published yet when, on May 23, the Darkness Tour kicks off from Buffalo. When Darkness on the Edge of Town is finally released on June 6, reviews are overwhelmingly positive. In an article for Rolling Stone, Dave Marsh views it as a landmark record because of the clarity of its production, Springsteen’s unique guitar playing, and the programming, which he says connected the characters and themes in a subtle yet cohesive manner. The album reaches #5 on Billboard’s chart and is elected album of the year by New Musical Express in the UK.


  Some of the best shows in Springsteen’s career take place one after the other during these months, like the one held on September 19 at the Capitol Theatre in Passaic, broadcast on WNEW-FM, which will give birth to Piece de Resistance, perhaps the most famous bootleg in the history of rock ’n’ roll together with Dylan’s Great White Wonder. Another
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	Title
	Country
	Release
Date
	US
Chart
	UK
Chart



	

	US
	Feb–73
	143
	–



	

	US
	May–73
	–
	–



	

	Europe
	Feb–75
	–
	–



	

	World
	Sep–75
	23
	–



	

	World
	Dec–75
	83
	–



	

	UK
	Nov–76
	–
	–



	

	World
	Jun–78
	33
	–



	

	World
	Jul–78
	42
	–



	

	World
	Aug–78
	–
	–



	

	UK
	Oct–78
	–
	–



	

	Europe
	Apr–79
	–
	–



	

	World
	Oct–80
	  5
	44



	

	US
	Dec–80
	20
	–



	

	Europe
	Jan–81
	–
	–



	

	UK
	Jan–81
	–
	–



	

	UK
	Feb–81
	–
	–



	

	Europe
	May–81
	–
	35



	

	UK
	Jul–81
	–
	-



	

	UK
	Sep–82
	–
	15



	

	Europe
	Oct–82
	–
	-



	

	World
	May–84
	2
	4







	

	World
	Jun–84
	–
	–



	

	World
	Jul–84
	7
	16



	

	US
	Jul–84
	–
	–



	

	UK
	Jul–84
	–
	–



	

	World
	Oct–84
	9
	10



	

	World
	Oct–84
	–
	–



	

	World
	Feb–85
	6
	-



	

	UK
	Apr–85
	–
	5



	

	UK
	Apr–85
	–
	–



	

	World
	May–85
	5
	17



	

	UK
	Jun–85
	–
	–



	

	World
	Aug–85
	9
	15



	

	World
	Dec–85
	6
	9



	

	USA, UK
	Dec–85
	16
	9



	

	World
	Nov–86
	8
	18



	

	Europe
	Nov–86
	–
	–



	

	US
	Jan–87
	46
	–



	

	Europe
	Jan–87
	–
	54



	

	Europe
	Jan–87
	–
	–








	

	Europe
	Feb–87
	–
	16



	

	World
	Sep–87
	5
	20



	

	World
	Nov–87
	9
	45



	

	Europe
	Nov–87
	–
	–



	

	World
	Jan–88
	13
	–



	

	World
	May–88
	12
	–



	

	Europe
	Jun–88
	–
	13



	

	Europe
	Sep–88
	–
	32



	

	Europe
	Sep–88
	–
	–



	

	World
	Mar–92
	16
	–



	

	Europe
	Mar–92
	–
	11



	

	Europe
	Mar–92
	–
	–



	

	Europe
	Mar–92
	–
	34



	

	UK
	Mar–92
	–
	–



	

	USA
	May–92
	68
	–



	

	Europe
	May–92
	–
	32



	

	World
	May–92
	–
	–








	

	Europe
	Jun–92
	–
	–



	

	Europe
	Sep–92
	–
	46



	

	Europe
	Sep–92
	–
	–



	


	UK
	Nov–92
	–
	48



	

	Europe
	Jan–93
	–
	51



	

	Europe
	Jan–93
	–
	48



	

	UK
	Feb–93
	–
	–



	

	World
	Jan–94
	–
	–



	

	World
	Jan–94
	9
	2



	

	US
	Feb–94
	–
	–



	

	Europe
	Feb–95
	–
	–



	


	USA
	Apr–95
	63
	–



	

	Europe
	Apr–95
	–
	44



	

	World
	Nov–95
	32
	28



	

	Europe
	Feb–96
	–
	26








	

	Europe
	Mar–96
	–
	–



	

	Europe
	Nov–96
	–
	–



	

	Europe
	Nov–96
	–
	–



	

	Europe
	Nov–96
	–
	–



	

	Europe
	Nov–96
	–
	–



	

	World
	Feb–97
	19
	17



	

	UK
	Feb–97
	–
	–



	

	Europe
	Nov–98
	–
	–



	

	USA
	Apr–99
	–
	–



	

	Europe
	Jun–99
	–
	–



	

	World
	Jul–02
	52
	94



	

	World
	Nov–02
	–
	–



	

	World
	Nov–02
	74
	39



	

	World
	Feb–03
	83
	–



	

	US
	Apr–05
	72
	–



	

	Europe
	Apr–05
	–
	–



	

	World
	May–05
	–
	–



	

	World
	May–06
	–
	–








	

	World
	Aug–07
	–
	96



	

	Europe
	Nov-07
	–
	57



	

	Europe
	Dec–07
	–
	60



	

	World
	Jan–08
	95
	–



	

	World
	Jun–08
	–
	–



	

	World
	Nov–08
	95
	133



	

	US
	Nov–08
	–
	–



	

	World
	Dec–08
	–
	93



	

	US
	Apr–09
	–
	–



	

	Europe
	Jul–09
	–
	93



	

	World
	Sep–09
	–
	–



	

	US
	Nov–10
	-
	–



	

	Europe
	Apr–11
	–
	–



	

	World
	Jan–12
	106
	111



	

	Europe
	Apr–12
	–
	–



	

	World
	May–12
	–
	–



	

	World
	Nov–13
	–
	167






  VideoVideo Anthology 1978—1988


  
  
  

  

  

  
  


  In Concert/MTV Plugged


  
  
  

  

  

  



  Blood Brothers


  
  
  

  

  

  



  The Complete Video Anthology 1978—2000


  
  
  

  

  

  



  Live in New York City


  
  
  

  

  

  



  Live in Barcelona


  
  
  

  

  

  



  Devils & Dust—Bonus DVD


  
  
  

  

  

  



  VH1 Storytellers: Bruce Springsteen


  
  
  

  

  

  



  We Shall Overcome—Bonus DVD


  
  
  

  

  

  



  We Shall Overcome American Land Edition—Bonus DVD


  
  
  

  

  

  



  Live in Dublin


  
  
  

  

  

  



  London Calling: Live in Hyde Park


  
  
  

  

  

  



  Springsteen & I


  
  
  

  

  

  



  Born in the U.S.A. Live: London 2013


  
  
  

  

  

  



  A MusiCares Tribute to Bruce Springsteen


  
  
  

  

  

  



  Combo Box SetsBorn to Run—30th Anniversary Edition


  
  
  

  Born to Run


  
  
  

  

  

  



  Wings for Wheels: The Making of Born to Run


  
  
  

  

  

  



  Hammersmith Odeon, London ’75


  
  
  

  

  

  





  The Promise: The Darkness on the Edge of Town Story


  
  
  

  
  
  

  

  
  
  

  

  

  

  
  
  

  

  

  

  
  
  

  

  

  



 

  

  

  




 

  

  

  
  



The Ties that Bind: The River Collection


  

 




 

  

  

  




 

  

  

  




 

  

  

  




 

  




 

  

  

  
  


  Songs in VV.AA. Compilation Releases


  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  Guest Appearances


  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  Prizes and Awards





	Academy Awards (Oscars)



	1994
	Best Original Song
	“Streets of Philadelphia”
	winner



	1996
	Best Original Song
	“Dead Man Walkin’”
	nominated



	American Music Awards



	1985
	Pop/Rock Male Artist
	Bruce Springsteen
	winner



	1985
	Pop/Rock Male Video Artist
	Bruce Springsteen
	nominated



	1986
	Pop/Rock Male Artist
	Bruce Springsteen
	winner



	1986
	Pop/Rock Album
	Born in the U.S.A.
	winner



	1986
	Pop/Rock Male Video Artist
	Bruce Springsteen
	winner



	ASCAP Film & Television Music Awards



	1995
	Song of the Year
	“Streets of Philadelphia”
	winner



	Brit Awards



	1986
	International Male Artist
	Bruce Springsteen
	winner



	2002
	International Male Artist
	Bruce Springsteen
	nominated



	Golden Globe



	1994
	Best Original Song
	“Streets of Philadelphia”
	winner



	2009
	Best Original Song
	“The Wrestler”
	winner



	Grammy Awards



	1981
	Best Rock Vocal Performance, Male
	“Detroit Medley”
	nominated



	1982
	Best Rock Vocal Performance, Male
	“The River“
	nominated



	1985
	Best Rock Vocal Performance, Male
	“Dancing in the Dark”
	winner



	1985
	Album of the Year
	Born in the U.S.A.
	nominated



	1986
	Record of the Year
	Born in the U.S.A.
	nominated



	1988
	Best Rock Vocal Solo Performance
	“Tunnel of Love”
	winner



	1988
	Best Rock Vocal Performance, Male
	“Brilliant Disguise”
	nominated



	1988
	Best Rock Instrumental Performance
	“Paradise by the “C”
	nominated



	1993
	Best Rock Song
	“Human Touch”
	nominated








	1993
	Best Rock Vocal Performance, Male
	“Human Touch”
	nominated



	1995
	Song of the Year
	“Streets of Philadelphia”
	winner



	1995
	Best Rock Song
	“Streets of Philadelphia”
	winner



	1995
	Best Rock Vocal Performance, Male
	“Streets of Philadelphia”
	winner



	1995
	Best Song for a Motion picture
	“Streets of Philadelphia”
	winner



	1995
	Record of the Year
	“Streets of Philadelphia”
	nominated



	1997
	Best Contemporary Folk Album
	The Ghost of Tom Joad
	winner



	1997
	Best Rock Vocal Performance, Male
	“Dead Man Walkin’”
	nominated



	1997
	Best Music Video, Long Form
	Blood Brothers
	nominated



	1998
	Best Rock Vocal Performance, Male
	“Thunder Road”
	nominated



	2000
	Best Rock Song
	“The Promise”
	nominated



	2000
	Best Rock Vocal Performance, Male
	“The Promise”
	nominated



	2003
	Album of the Year
	The Rising
	nominated



	2003
	Best rock Album
	The Rising
	winner



	2003
	Song of the Year
	“The Rising”
	nominated



	2003
	Best Rock Song
	“The Rising”
	winner



	2003
	Best Rock Vocal Performance, Male
	“The Rising”
	winner



	2004
	Best Rock Performance by Duo/Group
	“Disorder in the House”
	winner



	2005
	Best Rock Vocal Performance, Male
	“Code of Silence”
	winner



	2006
	Best Contemporary Folk Album
	Devils & Dust
	nominated



	2006
	Best Music Video, Long Form
	Devils & Dust
	nominated



	2006
	Song of the Year
	“Devils & Dust”
	nominated



	2006
	Best Rock Song
	“Devils & Dust”
	nominated



	2006
	Best Rock Vocal Performance, Male
	“Devils & Dust”
	winner



	2007
	Best traditional Folk Album
	We Shall Overcome
	winner



	2007
	Best Music Video, Long Form
	Wings for Wheels
	winner



	2008
	Best Rock Album
	Magic
	nominated



	2008
	Best Rock Song
	“Radio Nowhere”
	winner



	2008
	Best Solo Rock Vocal Performance
	“Radio Nowhere”
	winner



	2008
	Best Rock Instrumental Performance
	“Once Upon a Time in the West”
	winner



	2009
	Best Rock Song
	“Girls in Their Summer Clothes”
	winner



	2009
	Best Solo Rock Vocal Performance
	“Girls in Their Summer Clothes”
	nominated



	2010
	Best Song for a Motion Picture
	“The Wrestler”
	nominated



	2010
	Best Pop Collaboration with Vocals
	“Sea of Heartbreak”
	nominated








	2010
	Best Rock Song
	“Working on a Dream”
	nominated



	2010
	Best Solo Rock Vocal Performance
	“Working on a Dream”
	winner



	2013
	Best Rock Album
	Wrecking Ball
	nominated



	2013
	Best Rock Song
	“We Take Care of Our Own”
	nominated



	2013
	Best Rock Performance
	“We Take Care of our Own”
	nominated



	MTV Music Awards



	1985
	Best Male Video
	“I’m on Fire”
	winner



	1985
	Best Stage Performance in a Video
	“Dancing in the Dark”
	winner



	1985
	Best Overall Performance in a Video
	“Dancing in the Dark”
	winner



	1986
	Best Male Video
	“Glory Days”
	nominated



	1986
	Best Overall Performance in a Video
	“Glory Days”
	nominated



	1987
	Best Overall Performance in a Video
	“Born to Run”
	nominated



	1987
	Best Overall Performance in a Video
	“War”
	nominated



	1988
	Video of the Year
	“Tunnel of Love”
	nominated



	1988
	Best Male Video
	“Tunnel of Love”
	nominated



	1988
	Best Art Direction in a Video
	“Tunnel of Love”
	nominated



	1988
	Best Editing in a Video
	“Tunnel of Love”
	nominated



	1992
	Best Male Video
	“Human Touch”
	nominated



	1994
	Best Video from a Film
	“Streets of Philadelphia”
	winner



	1994
	Best Male Video
	“Streets of Philadelphia”
	nominated



	1997
	Best Video from a Film
	“Secret Garden”
	nominated



	2000
	Best Cameo
	High Fidelity
	nominated










	1997
	Polar Music Prize recipient



	1999
	Inducted into the Rock & Roll Hall of Fame



	1999
	Inducted into the Songwriters Hall of Fame



	2000
	Rock & Roll Hall of Fame’s 500 Songs That Shaped Rock & Roll: “Born to Run,” “Dancing in the Dark,” “Rosalita (Come Out Tonight)”



	2001
	The minor planet 23990, discovered September 4, 1999, by I. P. Griffin at Auckland, New Zealand, is named in his honor



	2003
	Rolling Stone’s 500 Greatest Albums of All Time: Born to Run (#18), Born in the U.S.A. (#85), The Wild, the Innocent & the E Street Shuffle (#132), Darkness on the Edge of Town (#151), Nebraska (#224), The River (#250), Greetings from Asbury Park, NJ (#379), Tunnel of Love (#475)








	2003
	Zagat Survey Music Guide: Born to Run (#1 Most Popular Album of All Time)



	2004
	Rolling Stone’s 500 Greatest Songs of All Time: “Born to Run (#21), “Thunder Road” (#86), “Born in the U.S.A.” (#275)



	2004
	Rolling Stone’s 100 Greatest Artists of All Time: Bruce Springsteen (#23)



	2008
	Time’s 100 Most Influential People of the Year: Bruce Springsteen



	2009
	Forbes’ Celebrity 100: Bruce Springsteen (#6)



	2009
	Kennedy Center Honors recipient



	2013
	Named MusiCares Person of the Year



	2016
	Presidential Medal of Freedom recipient







  Bruce Springsteen Live


  

	Tour
	# Shows
	Attendance
	Revenue (US$)



	Greetings Tour
	  118
	   255,103
	      1,275,515



	The Wild Tour
	  153
	   119,989
	         599,945



	Born to Run Tour
	  210
	   517,189
	      3,620,323



	Darkness Tour
	  117
	   813,315
	      6,506,520



	The River World Tour
	  141
	1,888,595
	    15,108,760



	Born in the U.S.A. Tour
	  158
	4,796,683
	    86,340,294



	Tunnel of Love Express Tour
	    68
	2,080,973
	    47,862,379



	“Human Rights Now!” Tour
	    20
	1,276,000
	    31,900,000



	World Tour
	  102
	1,986,273
	    57,601,917



	The Ghost of Tom Joad Tour
	  129
	   393,192
	    22,018,752



	Reunion Tour
	132
	2,627,810
	  170,807,650



	The Rising Tour
	  120
	4,075,657
	  221,789,424



	Vote for Change Tour
	      7
	   127,219
	    10,177,520



	Devils & Dust Tour
	    73
	   816,345
	    72,654,705



	The Seeger Sessions Tour
	    56
	   898,706
	    79,984,834



	Magic Tour
	  100
	2,505,971
	  242,809,266



	Working on a Dream Tour
	    83
	2,169,970
	  194,520,402



	Wrecking Ball Tour
	  134
	3,958,629
	  399,068,832



	High Hopes Tour
	    34
	   594,236
	    67,929,714



	The River World Tour
	    89
	2,486,048
	  293,703,964



	Total
	   2,044
	       34,387,903
	       2,026,280,716






  Highest-Grossing Concert Tours of All Time


 

	
	Artist
	Tour Name
	Year
	Gross (US$)



	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	







    Tours with Highest Attendance of All Time


    

	
	Artist
	Tour Name
	Year
	Attendance



	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	




	

	

	

	

	







  Sales


  Springsteen Albums Overall Sales


  



	Title
	Diamond
	Platinum
	Golden
	US
	RoW
	Total
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  Springsteen Singles Overall Sales


  

 

	Title
	Diamond
	Platinum
	Golden
	US
	RoW
	Total
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	Discs
	Discs
	Sales
	Sales
	Sales



	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	







  Springsteen Videos Overall Sales


  

  

	Title
	Diamond
	Platinum
	Golden
	US
	RoW
	Total
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	Discs
	Discs
	Sales
	Sales
	Sales



	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	




	

	

	

	

	

	

	







  List of Best-Selling Music Artists of All Time




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	

	

	




	

	

	

	
	
	






  

  List of Best-Selling Albums of All Time


  

	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	




	

	

	

	







  Recording Industry Association of America (RIAA)
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