


CHAPTER
1

Summer and Winter

It is an unusual name for a weave pattern, right? So where did this name come from? Summer and winter was often used in antique coverlets. One of the most recognizable attributes of summer and winter is that one side of the piece is predominately light, while the opposite side is predominately dark. Tradition says that this arrangement was because it was more difficult to do laundry in the winter (remember, there weren’t modern washing machines yet), so folks displayed the dark side during the cold months, as it didn’t show the dirt as much. Then, in the summer, when it was easier to do laundry, the lighter side was on top. The light color would also brighten the room. I always liked this description. Being raised on a dairy farm, I remember that doing laundry was an issue. The old wringer washer was in the basement, and clothes were hung inside to dry in the winter. Not convenient! It is easy to see how this naming tradition could well have some basis in history.

Summer and winter also has the wonderful capability of creating images in the weave. I’m sure you have seen table runners, coverlets, and other projects with trees, flowers, and other image motifs. And, oh, how we love those! The ability to create images is limited only by the number of shafts on the loom.

Another recognizable feature of summer and winter is that none of the floats are more than three threads. This quality can be an advantage if you are making a baby blanket and need to be aware of tiny toes and fingers catching threads.

In this chapter, we will cover what makes up summer and winter threading, treadling, and tie-up. There will be some repetition, so bear with me.

Summer and winter is a 2-tie-down unit weave. That certainly was a mouthful, wasn’t it? What does that mean? It means that in summer and winter, threading shafts 1 and 2 are reserved as tie-down threads. So when you are setting up your loom, 25% of your threads will be on shaft 1 and 25% of your threads will be on shaft 2. The other 50% of the threads create the pattern and will be spread over the remaining shafts. I highly recommend that you count your heddles on each shaft before you start threading. It is not fun to move heddles once you have started the threading process!

Now on to weaving summer and winter. Just as when weaving overshot, in summer and winter you will follow each weft pattern thread with a tabby thread. The first tabby is created with shafts 1 and 2. The second tabby is created using the remaining shafts beginning with shaft 3. You will be creating a plain weave base for any woven piece that you make. If you look closely at some of the old summer and winter coverlets, you will see places where the pattern threads are worn away, leaving a plain weave cloth. The use of the tabby gives these pieces stability and durability.

So what is a unit weave? A unit weave is a weave pattern in which the pattern shafts within a block are not shared with any other pattern shafts in a different block. Simply said: shaft 3 is reserved for one pattern block, shaft 4 is reserved for one pattern block, and so on, depending on the number of shafts you have or are using. You will not use pattern shafts 3 and 4 within the same block in summer and winter. Look at the graphs that follow, and you can see that each pattern shaft is used for just one block. Note also that each block uses shafts 1 and 2 for tie-downs—hence the reason why summer and winter is called a 2-tie-down unit weave. The individual blocks are labeled A through F. Having more than 4 shafts is a definite advantage for summer and winter, as it gives you more blocks to design with. Using a 4-shaft loom allows you only 2 pattern blocks (Figure 1.1); an 8-shaft loom allows you 6 pattern blocks (Figure 1.2).


[image: fig_4_1.jpg]
Figure 1.1 A 4-shaft loom allows you 2 pattern blocks.
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Figure 1.2 An 8-shaft loom allows you 6 pattern blocks.




Summer and Winter Threading

Summer and winter is threaded in a very specific manner. Figure 1.3 shows the blocks for 8-shaft summer and winter. If you have a 4-shaft loom, you will be using only Blocks A and B. With an 8-shaft loom, you will use Blocks A through F.

Notice that each block has a thread on shaft 1 and a thread on shaft 2. These are the tie-down threads, as mentioned before. These threads do not add to the pattern but are background threads. They secure the pattern threads so that the floats are no longer than 3 threads.

Now notice that in Block A, there are 2 threads on shaft 3. Block B has 2 threads on shaft 4. This order continues through to Block F. These are your pattern threads. They will float over the surface, creating the design just as when you weave overshot. With a 4-shaft loom, you have only 2 blocks to use to create a pattern. But with 8 shafts, you have 6 blocks with which you can create patterns. Each additional shaft on your loom adds one more shaft to use for pattern creating. So for a 16-shaft loom, you would have 14 pattern threads. How fun would that be!


[image: fig_4_3.jpg]
Figure 1.3 Summer and winter blocks for an 8-shaft loom; for a 4-shaft loom, you will use only Blocks A and B.



When you are creating a design, you should never reverse the arrangements of the threads within a block. Look at Figure 1.4. It consists of 3 blocks: A, B, and C. Let’s assume that the C block is the turning point for this sequence.
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Figure 1.4
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Figure 1.5
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Figure 1.6
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Figure 1.7 An example of a profile draft. Substitute the 4-thread blocks for each letter, as shown in Figure 1.3, for the complete threading.



If you are using a computer program and ask it to make your threading symmetrical, it will rearrange the blocks as in Figure 1.5.

But this is not correct! Notice that the positions of all of the threads have been rearranged in the second half highlighted in yellow. It is essential that each thread keep the same position within the block. The corrected graph is shown in Figure 1.6.

When you are writing out a draft by hand, it is unlikely that you will make this mistake. However, as handy as computer programs are, this is an area where they could create a problem. Use the copy and paste feature to prevent this mistake.

When you see a threading graph for summer and winter, you will rarely see that graph written out in full. The threading graph will most likely be written in what is referred to as a profile draft. Figure 1.7 shows an example of a profile draft. Be sure to read the chapter on profile drafts to understand how to use them if you are not familiar with them. Profile drafts are a wonderful shorthand tool for weavers. To see the complete threading draft, you would substitute the 4-thread block that is appropriate for each letter.
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Figure 1.8 The X treadling sequence.






Summer and Winter Treadling

Summer and winter also has specific treadling sequences. These treadling sequences are repeated one or more times, depending on your motif. Two of the treadling sequences—X’s and O’s—are made up of four components. There is a subtle difference between these two sequences, but it makes a big difference in appearance. There are also two additional treadling sequences that we will cover. And always remember that you will also insert a tabby thread after each pattern thread. Let’s look at these different treadling sequences.

The first treadling sequence we will look at is the X sequence. Figure 1.8 shows this sequence along with the tie-up. Notice that the 4-thread treadling sequence is aligned with the corresponding pattern thread in the tie-up.

In this example, shafts 2 and 3 are raised, followed by shafts 1 and 3. Then shafts 1 and 3 are repeated, followed by shafts 2 and 3. This same treadling sequence is used with shafts 2 and 4 and shafts 1 and 4. Figure 1.9 shows a draft using the X treadling. This treadling sequence will remain the same regardless of the number of pattern shafts. Treadling in the X sequence creates a blockier image.

The next treadling sequence is the O sequence (Figure 1.10). The treadling begins with raising shafts 1 and 3, followed by shafts 2 and 3. Then shafts 2 and 3 are repeated, followed by shafts 1 and 3. The same treadling sequence is used with shafts 1 and 4 and shafts 2 and 4. This treadling sequence will remain the same regardless of the number of pattern shafts.


[image: fig_6_2.jpg]
Figure 1.9 These pattern squares have sharp corners.



Figure 1.11 is the same draft as Figure 1.9 with O’s treadling.

If you compare the corners of the blocks in Figures 1.9 and 1.11, you can see that the O’s treadling sequence creates a rounded corner, whereas the corners in the X treadling sequence are sharper. So, which to use: the X’s or the O’s? It is a choice, and there is no wrong decision. It depends on the design you are working with and how you want your motif to look.

There are two more treadling sequences in summer and winter. The next treadling is the alternate treadling sequence, shown in Figure 1.12. Instead of repeating a treadling sequence of four, you will alternate raising shafts 1 and 3, followed by shafts 2 and 3. The same treadling sequence is used with shafts 1 and 4 and shafts 2 and 4. If you have more than 4 shafts, this treadling sequence remains the same.

Figure 1.13 shows how this treadling affects a design. You no longer see those doubles along the edge of the blocks. You can repeat as desired with this sequence and are not locked into completing a sequence of four. I like to use this treadling sequence when designing motifs.
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Figure 1.10 The O treadling sequence.
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Figure 1.11
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Figure 1.12 Alternate treadling sequence.
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Figure 1.13



The last treadling sequence is columns, also known as dukagång. In Figure 1.14, you see that you raise one shaft as many times as desired for your design. If you have more than four, you will still choose one column.

This treadling sequence has a very unique and recognizable design (Figure 1.15). There is no particular time to use this treadling pattern. It is strictly a design choice.

Computer programs are wonderful for helping you to decide which treadling sequence to use. If you are weaving circles or want a softer corner, the O’s pattern works best. But if you want a blocky look with a sharp corner, use the X’s. When I am designing, I will put all four sequences into my computer program to help me decide which one I want to use.

Remember that when using a computer program, you will often see what looks like long warp floats. Remember that you will be using a tabby after each pattern thread, which will eliminate the floats.


[image: fig_8_2.jpg]
Figure 1.14 Columns, or dukagång, treadling sequence.
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Figure 1.15






Summer and Winter Tie-ups

The tie-up for any weaving graph can be a stumbling block for many weavers. We often just use what is given without any understanding of why it is set up the way it is. However, summer and winter has a specific arrangement for the tie-up. Once you understand it, you will see that it is really very simple. There will be some repetition in this section, so bear with me.

Remember that shafts 1 and 2 are your tie-down shafts. Shafts 3 through 8 are your pattern shafts. Every pattern thread has to be connected to a tie-down thread. This method uses 2 treadles for each pattern thread. We will be looking at a very basic tie-up.

We will begin with 4 shafts. Remember that there are specific treadling sequences for summer and winter: columns (dukagång), O’s, X’s, and alternating. For demonstration purposes, I will work with just the O’s method. Figure 1.16 shows a graph of O’s treadling.


[image: fig_9_2.jpg]
Figure 1.16 O’s treadling.



In order to complete one treadling sequence, remember that it involves two columns and four throws of the pattern thread and four throws of the tabby thread.

Figure 1.17 shows the 4-shaft tie-up. Note that shaft 3 is coupled with shaft 1, and then shaft 3 is coupled with shaft 2. This arrangement is repeated for shaft 4. You can see this approach in the first four columns of the tie-up. Next, let’s see what makes up the tabby tie-up. Remember that shafts 1 and 2 are the first set of tabby threads, so that leaves shafts 3 and 4 as the second set of tabby threads for a 4-shaft loom. You can see this in the last two columns in Figure 1.17.


[image: fig_9_3.jpg]
Figure 1.17 Tie-up for a 4-shaft loom.



Now let’s put the tie-up and the treadling together (Figure 1.18).


[image: fig_10_1.jpg]
Figure 1.18



What you need to see here is the relationship between the treadling sequence and the tie-up. When treadle 1 is depressed, it raises shafts 1 and 3 (Figure 1.19).


[image: fig_10_2.jpg]
Figure 1.19



When treadle 2 is depressed, it raises shafts 2 and 3 (Figure 1.20).
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Figure 1.20



Those two treadles complete one-half of the O’s treadling sequence. The treadling sequence will be completed by depressing treadle 2 again and finishing with treadle 1. Figure 1.21 shows the first completed treadling. Remember that there are four parts to this treadling sequence.


[image: fig_10_4.jpg]
Figure 1.21



Moving on to the second part of the treadling sequence: When treadle 3 is depressed, it raises shafts 1 and 4 (Figure 1.22).
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Figure 1.22



When treadle 4 is depressed, it raises shafts 2 and 4 (Figure 1.23).
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Figure 1.23



These two treadles complete one-half of the O’s treadling sequence. To finish the O’s pattern sequence, treadle 4 will be repeated, followed by treadle 3. The full treadling sequence is shown in Figure 1.24. Again, all four
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Tim’s Treadle Reducer












RESOURCES

8-Shaft Patterns by Carol Strickler. Interweave Press: Loveland, Colorado.


A Handweaver’s Pattern Book by Marguerite P. Davison. Spencer Graphics, Inc.


The Handweaver’s Pattern Directory by Anne Dixon. Interweave Press: Loveland, Colorado.


Cotton Clouds, Inc: Payson, Arizona. https://cottonclouds.com/


Red Stone Glen Fiber Arts Center: Tom Knisely, York Haven, Pennsylvania. https://redstoneglen.com/


Robyn Spady: https://www.spadystudios.com/
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