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      Introduction

      
         
         Regioning

         
         
         
      

      
      1: Undoing the Map of the Sensible

      
      ‘What map are you in the process of making or rearranging?’ ask Giles Deleuze and
         Felix Guattari (1996: 203), a question that sets the tone for this book alongside
         another statement:
      

      
      
         What we are interested in, you see, are modes of individuation beyond those of things,
            persons or subjects: the individuation, say, of a time of day, of a region, a climate,
            a river or a wind, of an event. And maybe it’s a mistake to believe in the existence
            of things, persons, or subjects (Deleuze 1995: 26).
         

         
      

      This is a book about different forms and processes of mapping that explore the complex
         territories of ‘regionalism’ by moving beyond conventional mapping or its objects
         to explore, as Deleuze suggests, alternative ‘modes of individuation’ often overlooked
         or underplayed. This book asks what are the shapes and patterns that make up life;
         what lines, grids, circles, trajectories, and complex geometries intersect as places,
         people, spaces, histories, memories, energies, forces, and affects; and how do they
         entangle and disentangle with each other to build networks, meshworks, cities, neighbourhoods,
         regions, nations, and worlds? As Deleuze said in an interview, ‘[L]ines are the basic
         components of things and events. So everything has its geography, its cartography,
         its diagram. What’s interesting, even in a person, are the lines that make them up,
         or they make up, or take, or create’ (Deleuze 1995: 33). So although it is a book
         about or of regionality, it seems also to always have been a book constituted of lines and shapes,
         although rarely regular or systematic. For, as John Rajchman explains, tracing such
         lines reveals a multitude of ‘other spaces’:
      

      
      
         If, then, segmentation of social space permits a geometry of horizontals and verticals
            within which to chart or locate all social ‘movement’, minorities and becomings work
            instead with ‘diagonals’ or ‘transversals’, which suggest other spaces, other movements.
            To ‘diagram’ a space is to expose such diagonal lines and the possibilities they open
            up, making a carte that is not a calque—a map that is not the ‘tracing’ of anything prior, but which serves instead to indicate
            ‘zones of indistinction’ from which becomings may arise. (Rajchman 2000: 99–100) 
         

         
      

      Therefore, as this book evolves, it takes on this active presence as a form of creative
         ‘diagram’ or new cartography which is not simply ‘the tracing of anything prior’,
         and, therefore, not seeing regionalism as a fixed and given thing or a unanimous,
         settled body, but rather engaging with the ‘prior’ so as to participate with and simultaneously to see beyond it and comprehend its potential, its ‘becomings’. As
         Rajchman continues,
      

      
      
         In developing such potentials we should no longer think in terms of lines going from
            one fixed point to another, but on the contrary, must think of points as lying at
            the intersection of many entangled lines, capable of drawing out ‘other spaces’ .
            . . as with one of Jackson Pollock’s lines, a line that no longer traces a contour,
            but is itself always bifurcating into others. The problem then becomes to ‘make lines’
            rather than to ‘make a final point’. (ibid.: 100)
         

         
      

      The Wyoming native Jackson Pollock suits this book well, since the ‘intersection of
         many entangled lines’ I examine throughout these pages relates to or connects in diverse
         ways with the American West. This book resists understanding region as straight lines,
         neat borders, simple rootedness, or fixed points, and instead engages with ‘other
         kinds of encounter and invention’ (ibid.) to better participate in and articulate
         the affective spacetime of regionality. As Donna Haraway once wrote, ‘The only way
         to find a larger vision is to be somewhere in particular’ (Haraway 1991: 196), and
         for me, throughout this book, it is the regionalities of the American West.
      

      
      The West’s ‘visibility’ as a region is tied inextricably to the straight lines of
         its myth as ‘gunfighter nation’ (see Slotkin 1992); the epic narrative of imperial
         expansion, Manifest Destiny; the legacy of conquest, unilateralism—all grand stories
         of settlement and superiority. The idea of region, of ‘westness’, as I have called
         it elsewhere (see Campbell 2008), therefore, becomes distributed through these stories;
         inscribed, repeated, and renewed over time, constructing a powerful regime of representation
         or what Jacques Rancière calls the ‘distribution of the sensible’, explaining how
         systems of division and boundaries define what is visible and audible, seen and hidden,
         within any aesthetico-political regime (Rancière 2009: 1). Rancière argues, however,
         it is precisely the role of the work of art to ‘reconfigure the map of the sensible
         by interfering with the functionality of gestures and rhythms adapted to the natural
         cycles of production, reproduction, and submission’ (ibid.: 39). In other words, the
         mythic frame, such as that surrounding and encircling the West, can be interfered
         with in order to demonstrate alternative ways of thinking and being. The ‘distribution
         of the sensible’, therefore, constitutes the ‘major’ language through which we come
         to know the West-as-region, speaking its myths, circulating its established discourses, and approving its ideologies. What is possible, however, is to unearth and experience what Deleuze
         and Guattari called the ‘minor’ at work alongside and within the major, not as a subsidiary
         or an insignificant language, but rather one that exists ‘to send the major language racing’ (Deleuze and Guattari 1996: 105, 99—emphasis in original). Since the ‘unity of language
         is fundamentally political’, this ‘minoring’ process intervenes in the smooth-running
         of dominant forms through exercising the ‘power of . . . variation’ like stuttering
         or stammering (ibid.: 101). The minor, therefore, can be seen to redistribute the
         sensible through a ‘creative stammering . . . whispering . . . [of] ascending and
         descending variations’, defined by ‘the extent that one deviated from the model’,
         so that such minor languages are ‘seeds, crystals of becoming . . . to trigger uncontrollable
         movements and deterritorializations of the mean or majority’ (ibid.: 106). To rethink
         region and regionalism with this in mind understands the local and specific to be
         interventionist in wider, more distanced or global projects and ‘languages’ and yet,
         at the same time, refuses to allow the local to become static, nostalgic, or reductive.
         Rather than regionalism as a conservative process built on ‘a backward-looking impulse’
         (Steiner 2013: 1), one rethinks it as a ‘minor’ language making the dominant one stammer.
         Franz Kafka, according to Deleuze and Guattari, created minor literature without a
         standard notion of ‘the people’ as already defined and established by state and nation,
         myth and representation, and instead voiced the potential of an unformed ‘people to
         come’. The sense of ‘a people . . . presupposed already there’ (Deleuze 2000: 217),
         formed by the majoritarian frames of reference and scripted by the established mythic
         language of the nation is challenged because, rather than unanimity or a set of clearly
         defined lines of identity that construct the ‘people’, what is asserted instead is
         ‘a plurality of intertwined lines’ (ibid.: 220) from which a different, creative,
         and uncontained sense of ‘the people’ might emerge.
      

      
      Significantly, for Deleuze and Guattari, such a dynamic process aimed for ‘a state
         of continuous variation’, of ‘stretching’ which is, they assert in parenthesis, ‘(the
         opposite of regionalism)’ (Deleuze and Guattari 1996: 105). For they understand ‘regionalism’
         as too often enclosed, inward-looking, conservative and static—the precise container
         of a ‘presupposed’ people where myths and established sensibilities are held, valorized,
         and perpetuated. Steiner quotes an interview with Henry Nash Smith in which he expresses
         this problem: ‘There are healthy forms of regionalism but rigid, ideological regionalism
         is usually dangerous. Nothing is more anathema to a serious radical than regionalism’
         (in Steiner 2013: 1). The sensibility I explore in this book resists and challenges
         or deterritorializes these perceptions of a narrow, ‘rigid’ regionalism, proposing instead a form of what
         I term ‘affective critical regionality’ which promotes (1) a ‘redistribution of the sensible’ working actively to stretch the taken-for-granted assumptions and
         closed-worlds of regionalism; (2) the radical potential of the ‘minor’, local, small-scale,
         and fugitive to erupt into and disrupt regionalism’s smooth-running, established ‘languages’;
         and (3) a hopeful, human relatedness emerging from a recognition and appreciation
         of difference, connection, and responsibility through contingency, precarity, and
         vulnerability—of seeing one’s self in others, asserting the potential of a ‘people
         to come’, and interrupting ‘the self-conscious account of ourselves’ (Butler 2006:
         23). In rethinking the terms affective, critical, and regionality, my aim is, following David Matless, to demonstrate how ‘recombination generates
         a productive complexity and instability’ (Matless 2014: 13). Regionality, as I will
         show, can be an active, agitating presence, a becoming that deviates from the model of regionalism and region, which, as Matless reminds
         us, has roots in ‘associations of rule’ and in ‘definitional regulation’ (ibid.: 14).
         ‘Regionalism’ is an ‘order-word’ that ‘marks stoppages or organized, stratified compositions’,
         but ‘regionality’ is a ‘pass-word’ made up ‘to transform the compositions of order
         into the components of passage’ (Deleuze and Guattari 1996: 110). Thus, the aim here
         is to rethink ‘region’ as a ‘pass-word’ (that moves and agitates) not an ‘order-word’
         (that fixes and defines), working through its ‘dual status of something carrying its
         own (contested) integrity, yet also being a region of something else’ (Matless 2014: 14—emphasis added). Quite simply, regionality regions, actively engaging, extending, overlapping, mutating beyond itself at its edges and
         boundaries where it touches ‘something else’. 
      

      
      This idea of ‘regioning’ is developed from Martin Heidegger’s essay, ‘Conversation
         on a Country Path about Thinking’, which defines ‘openness as a region’ and ‘regioning’
         as a process. The ‘conversation’ chips away at preconceptions of region as, for example,
         something which is fixed and ‘permits all sheltering’, only to add ‘but not only this’,
         for it functions ‘through its relation to us’ (Heidegger 1966: 65).[1]   Region is no longer a static noun referring to ‘settled domains’ (Casey 1998: 270),
         but re-thought as active and variable, as ‘that-which-regions’, defined as ‘an abiding
         expanse which, gathering all, opens itself, so that in it openness is halted and held,
         letting everything merge in its own resting’, where ‘rest is the seat and reign of
         all movement’ (Heidegger 1966: 66–67). For Heidegger, consciousness is both a horizon
         and what is beyond it, since ‘the horizon is still something else besides a horizon’,
         and in thinking more on this, he arrives at the notion that to think Being in this
         manner is ‘something like a region’ (ibid.: 64). In these contradictory, challenging
         processes and oppositions—abiding/expanse, gathering/opening, openness/halt, rest/movement,
         horizon/something besides a horizon—Heidegger proposes the energized possibilities
         of the critical regionality I am suggesting in this book; a conceptualization of tensions
         that constantly challenge us to think differently about the relations between presupposed
         and fixed definitions of ‘region’ and what lies beyond them and yet relates back to
         it in multiple ways. Of course, Heidegger offers the possibility that region ‘can’t
         be re-presented at all’ for to describe it would be to ‘reify it’ (ibid.: 67), suggesting
         that regionality is always ‘more-than-representational’: experienced, lived, performed,
         and felt. In this sense, it cannot be fixed at all, since it moves, and, I would add, moves us. As Derek McCormack puts it, non-representational or more-than-representational theories
         ‘encourage us to think of spaces and places in terms of their enactive composition
         through practice’ (McCormack 2013: xi). 
      

      
      To comprehend regioning in this mobile, compositional way involves, according to Heidegger,
         ‘waiting’ and being ‘waitful’ (Heidegger 1966: 68–69) because ‘waiting is a relation
         to relate to that-which-regions’; paying attention, being open to things, so that
         it ‘releases itself into openness’ as both ‘distance’ and ‘nearness’, so that the
         process of thinking (non-representationally) itself ‘would be coming-into-the-nearness
         of distance’ (ibid.: 72, 68). Heidegger writes of being ‘released from re-presenting’
         as if freeing oneself from the requirement to experience the world through other means than as language, image, or symbolism of any kind and
         equates this movement ‘to release . . . purely to that-which-regions because that-which-regions
         is the opening of openness’ (ibid.: 69). ‘Releasement’ or the ‘opening of man to something’
         (Anderson in Heidegger 1966: 28) consists of ‘letting ourselves in’ to the process
         of waiting and being open to that-which-regions and where it might direct us. Although
         not pursued directly by Heidegger in these terms, these operations of thought and
         feeling suggest an affective process through which regioning is experienced, since, in Edward Casey’s words, ‘regions
         involve us’ (Casey 1998: 270). As a result, McCormack adds, ‘It involves thinking of bodies
         as lively compositions crossing thresholds of intensive and extensive consistency
         whose limits are defined less by physical boundaries than by capacities to affect
         and be affected by other bodies’ (McCormack 2013: 2).
      

      
      Region, regioning, and ‘that-which-regions’ all suggest being open to something beyond
         the immediate and the local (those elements often associated with region); a ‘dynamic
         ground in which man’s nature emerges’ [sic] (Heidegger 1966: 31). And yet within regioning there is simultaneously a ‘steadfastness
         of a belonging’ that Heidegger famously named ‘in-dwelling’ (ibid.: 81) and which,
         with the emergent energies, become part of this complex dynamic of ‘lively compositions’
         wherein region is both local and global, near and distant, the horizon and its ‘beyond’. In fact, as the
         ‘Conversation’ closes, that-which-regions is poetically rendered as ‘the nearness
         of distance, and the distance of nearness’, and this non-dialectical, coexistent process
         is indeed ‘the nature of thinking’ itself (ibid.: 86), the very juggling of apparent
         opposites that haunts the whole discussion. As the conversers reach for a single word
         to express the nature of thinking and to draw their conversation to its conclusion,
         they arrive at a fragment from Heraclitus and the Greek word anchibasiē that translates as ‘going toward’, but also as ‘going near’, and perhaps actually
         as ‘moving-into-nearness’ (ibid.: 88–89). In these nuances of meaning, they realise
         what the ‘Conversation’ endlessly reveals, that ‘we are still seeking’ (ibid.: 89)
         for the nature of thinking, and specifically here, for ‘the very condition of possibility’
         of regioning bound up in all these twists and turns along the forest path (Casey 1998: 248). 
      

      
      2: ‘A region of Something Else’

      
      Vincent B. Canizaro in his collection Architectural Regionalism (2007) makes a passionate plea for reassessing what we mean by regionalism, arguing
         that it can no longer be associated with nostalgia or defined as simply ‘local’ and,
         therefore, as a ‘place of lesser achievement and the source of backwardness, provincialism,
         and chauvinism’ (Canizaro 2007: 12). For him, it is about placing the ‘local quality
         of life’ at the forefront, ‘not in spite of global concerns and possibilities, but
         in order to better take advantage of them . . . [and] to re-embed us in the reality
         and diversity of our local places—critically and comfortably’ (ibid.: 12). Douglas
         Reichert Powell sums this up as ‘regionalism assumes a cultural deficit’ (Powell 2007:
         20). To challenge this ‘deficit’ is to respond to the regional/local qualities of
         life and be sensitive to its multiplicitous and varied potentials, becoming, in Canizaro’s
         words, ‘highly attuned to the constancy and change of the local environment’, and,
         therefore, to ‘open up possibilities for understanding where and with whom one lives
         . . . encourage awareness of local climate and the changing of the seasons . . . [and]
         open up the possibility of shared purpose, in which the concerns of here are understood as linked to there: ecologically, economically, and socially’ (Canizaro 2007: 12). The implications
         of these words are important for this book, suggesting, as they do, the beginnings
         of a methodology, a critical practice, a way of being and becoming, and a long-term
         political purpose. However, this book will show ‘critique as a means of creating turning
         points in the here and now and a conviction that in any given situation more is needed
         than critique if those turning points are to be cultivated. Critique is necessary
         but always insufficient. It may be supplemented by a positive attachment to the existing
         world’ (Anderson 2014: 15). Such ‘attachments’ to the local as a key to rethinking
         regionalism is most evidently carried through my evocation of the word ‘affective’
         deliberately supplementing the nature of critique, drawing together the productive relations or processes of
         territorializing and deterritorializing, or ‘roots’ and ‘routes’, for example. Michael
         C. Steiner moves towards a similar position in his collection Regionalists on the Left (2013) through his phrase ‘critical affection’, which he sees as the ability to combine
         ‘deeply engaged’ critique with ‘elegiac love of . . . native and adopted grounds’
         (ibid.: 2). Steiner develops this idea only briefly through his work on Carey McWilliams,
         whose best writing he reads as ‘critically engaged regionalism’ (ibid.: 364), and
         it is this developed quality of critical affection he shares with the diverse writers
         examined in this book as they seek to comprehend the multiple relations of regionality.
         
      

      
      Affective Critical Regionality is ultimately concerned with a ‘recasting of the distribution of the sensible’, where
         the ‘sensible’ is constituted by ‘a distribution of spaces, times, and forms of activity’
         (Rancière 2009: 63, 12), that is, all the discursive assumptions, textual representations,
         and cultural stereotypes that have, over time, shaped the standard rhetoric of region
         and regionalism. As Rancière reminds us, ‘Politics revolves around what is seen and
         what can be said about it, around who has the ability to see and the talent to speak,
         around the properties of spaces and the possibilities of time’, and thus, aesthetics
         and wider cultural practices (‘ways of doing and making’) have to ‘intervene in the
         general distribution’ so as to play a ‘role in the upheaval of the representative
         paradigm and of its political implications’ (ibid.: 13, 15). Charles Olson, whom I
         will discuss in much greater detail in chapter 2, expressed a similar position on
         the distribution of the sensible through his own critically poetic work on place and
         region, The Maximus Poems: ‘I’d not urge anyone back. Back is no value as better. That / sentimentality / has
         no place, least of all Gloucester, / where polis / still thrives / Back is only for
         those who do not move’ (Olson 1983: 26). His wonderful idea that ‘[b]ack is only for
         those who do not move’ suggests the critical nature of place invoked in this book and the refusal to see the local or regional
         as purely delimited, introverted, or sentimental. It also reminds us of a broader
         issue identified by James Williams in his discussion of Alfred North Whitehead (a
         major influence on Olson’s thought, whose work has many echoes in my approach here
         as well), where he argues that his process philosophy challenged ‘mistaken metaphysical
         assumptions that . . . truth lies in some form of invariance’ thereby privileging ‘any given enduring substance and its invariant properties’ (Williams 2008: 81—emphasis added). Traditional notions
         of regionalism, its ‘distribution of the sensible’, reflect these damaging notions
         of ‘invariance’ and ‘endurance’, providing comforting reassurance about place as stable,
         unchanging, and essentialized in the face of society’s shifting processes. In Whitehead’s
         speculative philosophy, such reassuring notions are referred to as ‘misplaced concreteness’
         because they appear to ‘lead us away from real processes to ones that are ever further
         removed from true concreteness’ (ibid.: 79). Sharing much with the notion of ‘myth’,
         Whitehead’s ‘misplaced concreteness’ when applied to regionalism suggests its distance
         from vital, lived experience constructed through ‘suppressing what appear to be irrelevant
         details’ in order to present something solid and enduring (Whitehead 1975: 69). A
         similar process defines the creation of myth, according to Roland Barthes, wherein
         details are overlooked in favour of the ‘eternal’ and the seemingly natural that ‘goes-without-saying’,
         and where, as a consequence, place (or specifically, region) might become instead
         ‘reduced to a vast classical ballet, a nice neat Commedia dell’arte, whose improbable
         typology serves to mask the real spectacle of conditions, classes and professions’
         (Barthes 1993: 11, 75). However, in Whitehead’s philosophy, apparently irrelevant
         details are not irrelevant at all, but rather the unacknowledged experiences of regionality,
         its signatures of change (Barthes’s conditions, classes, and professions) constituting
         the complex forces that create and sustain actual living entities, communities, regions,
         and nations, rather than their oft-represented static, but reassuring, invariant forms,
         or what Barthes terms ‘its monuments’ (ibid.: 75). 
      

      
      So details matter to the methodology I am proposing if we are to question the assumptions
         set out above when reconsidering what regionalism might become—its dynamic relations, sensations, affects, movements, forces, ‘the withness of the
         body’, as Whitehead called it (1979: 62–64). According to Williams, using a metaphor
         we might apply to region itself, ‘We should not seek out the essence of wax but the
         relations between wax and heat, our ideas of wax and heat, our sensations of them,
         the infinite processes beyond these’ (Williams 2008: 79–80). Of course, this sense
         of connectedness and interrelated processes of motion and change, adaptation and difference
         runs contrary to the familiar perception of regionalism as static, timeless, and inward-looking.
         The apparently small-scale or overlooked, the ‘minor’ and the local, the marginal
         or the fugitive all, therefore, become the stuff of region-as-process, or what I will call, and define within this book as, regionality. 
      

      
      As Williams teases out, this attunement is suggested by Whitehead’s rethinking of
         ‘common sense’, not as a neutral middle-ground of reassuring agreements, but as ‘observation’
         and ‘immediate experience’ that does not ‘present a common set of facts, but a common
         way of experiencing . . . linked to imagination—as a creative experimental process’
         (ibid.: 82). Williams terms it a ‘common sensual form of experience that invites new
         and shifting ideas’ and that is also ‘extremely varied’ (ibid.: 82); a type of affective process of ‘varying relations’ or ‘an alliance of imagination, sense and creativity,
         balanced by a wise and historically-informed and inclusive metaphysics’ (ibid.). What
         Whitehead proposes is ‘a counter to limited concepts of explanation’ through which
         he is always ‘setting events and experiences in wider contexts that they interact with’ (ibid.: 89–90—emphasis added). So ‘entities’, to use another Whitehead term,
         are the complex moving and interacting elements that make up events (such as regionality),
         without being explained exclusively by their ‘wider contexts’. Instead, they both
         help define them and are, in turn, defined by them through this process of interaction
         (see Latour 2007).
      

      
      Another way to comprehend Whitehead’s position is to understand his argument against
         what he calls ‘simple location’, an idea I utilize in this book as a reminder of how
         regionalism, as we have already seen above, has often been portrayed as invariant
         or ‘settled’, having, therefore, ‘a definite place in space-time’ so that ‘you can
         adequately state the relation of a particular material body to space-time by saying
         that it is just there, in that place; and, so far as simple location is concerned,
         there is nothing more to be said on the subject’ (Whitehead 1975: 66; see also Casey
         1998). Deleuze and Guattari (1996: 105) famously present traditional notions of regionalism
         in this negative manner in A Thousand Plateaus, first published in 1980, using it in contrast to their preferred vision of the ‘minor’
         as ‘a state of continuous variation’ in which there is ‘dissolution of the constant
         form in favour of differences in dynamic’ (ibid.: 104).[2]   This process of the minor’s engagement with the major (‘a constant and homogeneous
         system’) testifies to ‘one’s potential becoming to the extent that one deviates from
         the model’ (ibid.: 105). In their view, as we saw earlier, this ‘deviation’ is ‘(the
         opposite of regionalism)’, because in their minds ‘regionalizing’ is too often linked
         to ‘ghettoizing’ (ibid.: 105, 106) and thereby closing off the potential of the ‘minor’ to express its variant elements ‘by connecting, conjugating them’
         to invent ‘a specific, unforeseen, autonomous becoming’ that reaches out beyond the
         seemingly narrow, traditional limits of the territorialized region (ibid.: 106). 
      

      
      This book opens up this deliberate parenthesis of Deleuze and Guattari’s—‘(the opposite
         of regionalism)’—to demonstrate that affective   critical regionality, like an extension of Steiner’s ‘critical affection’, presents a different approach
         through which the variation of the minor is more prominent and actively insisting
         on an opening-out process of connection and transformation redistributing the sensible
         and thus suggesting new political positions and possibilities of regionality.
      

      
      In Cinema 2, published five years after A Thousand Plateaus, in 1985, Deleuze proposed a more radical sense of region than that referred to above
         by discussing alternative ways time might be ‘imaged’ in film so that it is not subordinated
         to movement and the action of the hero but instead expressed in more complex ways
         in order to make visible ‘the hidden ground of time’ made up of ‘flows’ that mixed
         pasts and presents (Deleuze 2000: 98). In doing this, Deleuze employs the term ‘regions’
         in a less derogatory manner than in A Thousand Plateaus, articulating time as more dynamic and less fixed or linear, operating simultaneously
         in space, where ‘all the circles of the past constituting so many stretched or shrunken
         regions, strata, or sheets: each region with its own characteristics, its “tones”, its “aspects”, its “singularities”,
         its “shining points” and “dominant themes”’ (Deleuze 2000: 99). In turn, these regions
         ‘coexist’ as many pasts and presents, ‘simultaneously childhood, adolescence, old age and maturity’ (ibid.). Deleuze’s later position suggests
         something closer to the nature of regionality I explore throughout this book; expressed
         as a layered or entangled sense of time and space, of memory and event, history and
         story, affect and emotion, from which assembles a critical regional presence/present,
         always already inflected by the past, haunted by memories, myths, and everyday realities.
         This assembled, active life of regionality shares much, therefore, with Tim Ingold’s
         comment:
      

      
      
         It is of the essence of life that it does not begin here or end there, or connect
            a point of origin with a final destination, but rather that it keeps going, finding a way through the myriad things that form, persist and break up in its currents.
            Life, in short, is a movement of opening not of closure. (Ingold 2011: 4—emphases added)
         

         
      

      Regionality’s lifelines, as we saw above, are far from straight or narrow, leading
         from A to B to C; they are rather nested, knotted and gnarled, woven and entangled;
         ‘they are movements . . . a wreath of entwined lines, a whirl of catching up and being
         caught’, ‘always weaving, always in process and—like social life itself—never finished
         to form . . . [they] interweave to form a boundless and ever-extending meshwork’ (Ingold
         2015: 7, 11).
      

      
      Like Deleuze’s reimagining of region in 1985, Ingold’s assertion of the ‘life of lines’
         unravels the problem stated above, of ‘simple location

      
      
      
      
      
      
      
      
      
      
      
      
         
         
      

      
      
      3: The Components of Passage: 
Affect and Regionality
      

      
      
      
      
      
      
      
      
      
      
      
      
         
         
      

      
      
      
      
      
      
      
      
      4: Conclusion: ‘The Charge of Affect’
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