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“This book contains so many gifts. For starters, it showcases both deep subject knowledge and John’s quicksilver way of weaving facts and insights across different fields. His love of poetry, music, and visual art is also here. His deep connection with the cosmic and elemental realms also shines through. Most charmingly of all, the text is peppered with very playful yet nonetheless practical advice for how to work with the tarot and its lessons in everyday life. For who else but John would think of creating essences out of imaginal or theoretical flowers?”

YSETTE GUEVARA, PH.D., CONTRIBUTOR TO ASCENSION BY WILLIAM HENRY

“John Sandbach delves into the intricate realm of decoding symbolism and esoteric practices, ensuring that readers do not overlook even the most subtle aspects of richness and depth of insight. A captivating and enlightening synthesis of interpretations and a testament to his thoroughness, extensive research, insight, sensibility, authenticity, and innovation, this book opens up a gateway to a unique new perspective. The quest to gain insight from esoteric practices is not only approached as a set of rituals with a remedial effect on one’s soul but also proposed and reviewed as a tool for understanding ourselves and the world around us.”

ELENI KOSTIKA, ASTROLOGER AND ARCHITECT

“This book is an alchemical fire itself that can ignite your creative imagination to practice and deepen inner work. It is dynamic and alive, because how you interact with the content of each card, portrayed from many different aspects, can open the door to infinite meaning—making for your self-understanding. This is not a fortune-telling pseudo New Age book. Sandbach’s insights in this book are both traditional and unconventional, because they are multidimensional. Each symbol will lead you to both answers and questions with childlike wonder and old sage-like reverie.”

AKIKO KINNEY, LMHC, FOUNDER OF SOUNDSCAPE COUNSELING

“An instant classic that will be returned to over and over again. The illustrations of the cards are beautiful and have a timeless quality about them. All of time and every human condition is contained within this book and its images. From the beginning you know you are in the hands of a master who will take you deeper into the tarot with the Kabbalah, numerology, and the exciting Language of Space.”

SANDRA LEE SANDY, ASTROLOGER AND TAROT READER

“I was fortunate to study the tarot with John Sandbach forty years ago, using his personal and learned methodology. It was quite the journey. John’s approach to understanding this historic and remarkable system of occult knowledge is, quite simply, superior to any other that I have encountered in years of spiritual learning. It is way beyond fortune-telling; it is a pathway to the sacred, enabling one to encounter their very soul. I reread his book regularly, as it is a ready aid for personal growth in these difficult times. I shall be forever grateful that John continues to share his learning.”

ELISABETH KIRSCH, WRITER FOR KC STUDIO MAGAZINE

“Soul Journey through the Tarot works on subtle levels in magical, mystical ways. The author invites readers to absorb his ideas into their being as if they were poetry. Open-minded aspirants on diverse spiritual paths will gain rich reward from dedicated study of the deep wisdom contained in this one-of-a-kind book. For tarot neophytes there’s a treasure trove of profound information to set them firmly on the right path, while more advanced practitioners will gain fresh insights. Students of numerology and astrology will also discover provocative new ideas that will illuminate their practice.”

PAUL SWANN, ASTROLOGY STUDENT AND RESEARCHER

“What Joseph Campbell constructed for mythology, John Sandbach composes for the metaphysical: a harmonic illumination of the astral orchestra. More than a mere reference book, John provides a poetic key to a profound exploration of esoteric mechanisms. This book is a voyage into the subconscious cocoon, where an evolution of conceptual traditions emerges, bright and wonderful.”

ADAM ELLIOTT RUSH, DESIGNER AND EDITOR AT SCIQI
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INTRODUCTION

The Nature of
the Tarot

How many tarot decks are there out there anyway? Back in the 1970s I remember when the James Bond 007 Tarot of the Witches Deck came out. And then just recently my friend Elisabeth showed me a limited-edition tarot deck by a feminist artist collective inspired by the spiritual abstractionist Hilma af Klint. I braced myself for another piece of mediocrity and instead was blown away when she laid out for me a seventy-eight-card set of wonderfully profound abstract paintings, which were activated by the spirits of women artists no longer alive, according to the artists who painted them.

Heaps and heaps of decks and systems. And, of course, lots of arguing among aficionados about what means what. Ever since I first began studying the tarot more than fifty years ago I’ve had to psychologically keep a shovel handy so I could push all this stuff off to the side to make a place for myself where I could build my own tarot laboratory in which I could work, think, and dream about the cards. That’s not to say I haven’t been deeply influenced by some golden sources out there. It is to say, though, that it’s easy to get lost in a labyrinth of the innumerable thoughts and pictures that have been piling up around this magical system.

In fact, there have been literally mountains written about the tarot. Some of these writings are good as gold, and other writings, in my estimation, are worthless or even misleading. So as you study the tarot I encourage you to always follow your own intuition and take the gold where you find it, from any source where you discover it. The purpose of this book is to promote a crystalline, therapeutic, and spiritual understanding of the tarot in this New Age we’ve been in the process of entering now for a good while. As I throw light on the cards, I hope many of the conﬂicting ideas around their interpretation will become clear. In many cases it will probably be seen that ideas that seem to be in conflict need not necessarily be mutually exclusive, but rather are simply different ways of looking at the same thing.

In this book I’m not so much interested in the words and concepts that allude to the things spoken of as I am in the things themselves—the energies and vibrations that weave the tapestry of our phenomenal world.

THE TAROT AS A REVELATION
OF ARCHETYPAL FORCES

What is the tarot? We fool ourselves if we think that we can invent one best definition. If you look in a dictionary you will see that the word pomegranate has a relatively short definition, whereas the word love has many definitions. This is because the concept of a pomegranate is less universal or archetypal than the concept of love. In like manner, the tarot is universal more than particular, and hence a short definition can never address all the facets of this most sparkling of gems. And besides, who wants short definitions when there’s poetry to be had?

As an arrangement of archetypes and the embodiment of sacred knowledge, the tarot is a complete system. As a tool or functional structure it is also complete, but it’s more than just a system of knowledge and more than a simple tool—it’s a dynamic arrangement of living archetypes, each having an evocative potential that grows and changes constantly, meaning that it’s never definable in any ultimate sense. The tarot is a microcosm of the universe, and as we use or talk about it we can define some aspects of it, but its potential is infinite.

The limitations of the tarot as a functional system are the same limitations inherent in the person or persons using it. As you, the initiate, progress on your journey toward enlightenment, you become more and more fulfilled, and your appreciation of the tarot thus approaches the potential of the tarot, which is infinite: living wisdom, as opposed to mere knowledge.

It is this moving toward completion that we call evolution. Today we understand the tarot in certain ways, and tomorrow we will understand it more fully, in ways even more light-filled. It’s an understanding and knowledge that one grows into and doesn’t become filled up until you’ve attained the full potential of your being.

There’s an infinite amount of information that can be harvested from studying the cards—literally too much to ever be taken in by one person, or even a group of people. This is as it should be, because we should not be so much interested in the accumulation of knowledge as we are in its uses. As you study these chapters you will perceive them in your own unique and special way—from your own perspective—for who else’s perspective could you perceive them from? What you understand and can relate to will never be exactly the same as what anyone else experiences.

You may sometimes feel that you don’t see how the knowledge you’re gaining here is to be used. It’s important to remember the great truth that everything we learn we always use in some way. This is one of the many ways of declaring the truth of divine order, which is the ultimate economy and efficiency of the universe. It doesn’t free us from the need to make attempts to apply and use knowledge, but it does promise that all attempts, if persistent, will result in victory.

THE ARCANA: MAJOR AND MINOR

The tarot has two major divisions, the major arcana and the minor arcana. The word arcana is Latin and means “mysteries,” while the singular form is arcanum, “mystery.” These words derive from the Latin arcanus, meaning “shut in” or “hidden,” and this word originally comes from the Latin for the English word chest, signifying a place where something is stored. The word has also come to mean a secret remedy or elixir, signifying that whatever is shut up and hidden in this symbolic chest has healing properties. Later, the words arcanum and arcana came to mean a card or the cards of the tarot deck, to signify that these cards hold lots of information as well as certain mysteries, which we can contemplate to advance our knowledge of life.

We have to be careful when thinking about the words major and minor in this context. We must not confuse these terms with “greater” and “lesser,” or “more important” and “less important.” All these mysteries are equal. The minor arcana, or minor mysteries, are more accessible and approachable, or we could say seemingly not as mysterious. They are one-pointed, whereas the major mysteries, as the major arcana, are always dualistic and hence enigmatic. Each of the major arcana thus has a double quality.

In the tarot, the minor arcana are depicted as numbers and only four visual symbols, whereas all the major arcana are depicted as full-blown visual images that are sometimes portrayed with great complexity, along with numbers and other symbols. The major arcana are sometimes referred to as the “picture cards” of the deck, whereas the earliest known minor arcana cards had no pictures. Some modern decks employ pictures on the minor arcana, but this is a recent development that for some people can sometimes be more confusing than revealing.

In this book we will start with an analysis of the major arcana, mainly because they require more work to understand and also because they help to explain the nature of the minor arcana. It may seem strange that we would start with the complicated and proceed to the simple, and yet, if you will remember the preceding example of the dictionary definitions of the words pomegranate and love, you will see how it is ultimately the simplest concepts that tend to require the greatest number of words to explain. Oftentimes people equate simplicity with easiness, but this is not necessarily an accurate way to look at it, for simplicity can sometimes be the most difficult thing to attain.

You may note that many of the names of the major arcana cards in this book are different from the traditional names you may be more familiar with. The names I have chosen were carefully thought out over a long period of time and were selected to mirror the highly specific meanings pertaining to the cards. For instance, the name of the card commonly known as Judgment, Arcanum XX, has been changed to The Awakening. One of the reasons for this change was to get away from the Christian idea of the Last Judgment and instead refer to the process of becoming enlightened, that is, awakening. My spirits tell me that the cards may carry many names, and do, and what is most important about these names is that they reflect the meaning of the cards. And since each card has many facets, the labels it can carry can potentially also be many.

THE CARD NUMBERS

The numbering system I use for the twenty-two cards of the major arcana is 1 to 22, but I also use 0 to 21 for the same range of cards. In both ways of numbering the cards, the numbers from 1 to 21 stay the same. It’s the card known as The Fool that has two numbers, 0 and 22, for it can come at either the beginning of the major arcana or at the end. The Fool thus functions as a kind of hook that both ends and begins this group of cards, thereby turning the tarot progression into a circle rather than just a straight line.

The number 21 is generated from what is called a “triangulation” of numbers. To make this triangulation, we start by adding 1 to 2 to 3 to 4 and so on, until we have added the number 6. This can be represented in a visual diagram:



Each row of dots has one more than the last row, and the sum of the six rows of dots is 21. This makes a pyramid or a triangle of numbers. We start with the number 1 and move on to the number 2, but in the process we do not lose the concept of 1. When we conceive the number 2, we have based this conception on the number 1, and so we actually have three concepts: 1 by itself, 2 by itself, and 1 and 2 together.

We can take any number, such as 6, and say that 6 is a limited concept, but in terms of its underlying completeness it is 21, which is the sum of 1 + 2 + 3 + 4 + 5 + 6. So the 21 vibration of the major arcana is actually a filling-out or completion of the number 6 (kabbalists tell us the number 6 symbolizes the universe).

THE MINOR ARCANA, THE ELEMENTS, AND THE SUITS

The minor arcana consists of fifty-six cards, giving a total of seventy-eight cards in the complete tarot deck (fifty-six minor arcana cards plus twenty-two major arcana cards). The number 78 is also a perfect triangular number that is derived from adding all the numbers together from 1 through 12. Hence it’s a triangulation, that is, a completion, of the number 12.

The two divisions of the tarot symbolize the inner and outer nature of experience, with the minor arcana corresponding more to the outer, or, let us say, the more directly visible part of our experience, while the major arcana corresponds to the more inner, intuitive part of our experience.

The minor arcana is further divided into four parts that correspond to the four traditional elements of astrology: fire, air, water, and earth. Fire is represented by the suit of Wands, water by Cups, air by Coins (which are sometimes called Pentacles, or sometimes Money), and earth by Swords.

The suit of Wands is usually depicted as sticks with sprouting leaves. This is a staff in the process of growth, or a magician’s wand. Wands, or fire, represent the newness of life as a process of creativity; they are indicative of the evolutionary path of the spiritual self. The Wand is Moses’s staff, for instance, which embodies the mystery of transformative spiritual power and magic.

The Cup, as pictured in the cards, is a vessel containing the nectar of life. The Cup represents the physical structure or material world through which the emotions flow. Cups, or water, signify the emotional or intuitive self washing over the world, dissolving and dispersing the baser elements in a process of purification. The Elixir of Life, the Holy Grail, the Communion chalice, and the Fountain of Youth—all of these are richly symbolic of the waters of life contained within the Cups.

The Pentacle, or Coin, a symbol of the element air and contrived by humans, is the currency of exchange between peoples. Out of primitive systems of barter and trade, the concept of money arose. Likewise, the air element resonates with concepts and systems formed through the mental activity of humans. The tarot as a system was conceived on the level of air. Pentacles express the flexible nature of humans and their ideas and point to their desire to order chaos through their inherent ingenuity. Thirty pieces of silver and “render unto Caesar” are two images of coins from biblical literature.

I’m aware that in many systems of rulership relating to the tarot, the suit of Coins is ascribed to the earth element and the suit of Swords is said to be ruled by air. My system is different from this in that it follows the system of astrologer and occultist C. C. Zain in his book The Sacred Tarot, where Coins are ruled by air and Swords by earth. The reasoning behind this is that in the Hindu tattwa system of philosophy, the air element is symbolized by a blue circle, and Coins, being circular, mirror this form. Also, money serves two main purposes: exchange and accumulation. The accumulation aspect of money is of an earthly nature most certainly, whereas money used for exchange is about relating, as in the passing of coins back and forth between people, a more airy activity, as air signifies relating and exchange. Money is not goods. Goods are earthly, yes, but money on the other hand is a concept invented by the mind (ruled by the air element)—it is born of thought processes, hence it belongs to the realm of air. The Sword, made of metal, sharpened to a point and honed to a cutting edge, is conceived as penetrating and slicing through the density of matter. The element earth, symbolized by the suit of Swords, displays its practicality. Early in humanity’s emergence into a hostile world, the sword or its primitive equivalent permitted survival; thus by forming hard materials into weapons and hunting tools and later into agricultural implements, early peoples gained supremacy over their environment and whittled out a foundation on which to build. Swords are indeed evocative of the ultimate practicality of human nature. The sword is significant of both creative and destructive power. This is the sword, for instance, of Damocles, and Excalibur, King Arthur’s magical sword.

Swords have in their symbology overtones of conflict, and the earth realm is the one filled with the most conflict, as it is the densest one. To penetrate this density, to see through the illusion of the earthly realm, requires the sharpness of a sword. Also, the form of a sword has a point at one end and at the other end the tip of the handle, with the hand guard forming two more points, making four points to mirror the four-sided yellow square that is the tattwa symbol for earth. It takes the sword’s sharpness to cut through the thickness and darkness of earth, and this requires effort. Swords in this context may also be thought of as knives, just as pentacles may be thought of as round talismans that may be inscribed with magical pictures or symbols—once again, mental concepts.

At any rate, persuasive arguments certainly can be made for the opposite of what I’ve just said, reversing the elemental rulerships of the suits of Coins and Swords, so that Coins are ruled by the element earth and Swords by air. I consider these sorts of issues more stylistic considerations rather than matters of great importance. The kabbalistic approach would be inclined to say that both ways are valid, each yielding its own constellation of symbology, for Kabbalah maintains that everything is true, and it is interested in the relationships between all the parts of reality rather than rejecting any of them.

Ultimately what’s most important is to understand the symbology you’re working with and to be comfortable with it. If you feel more comfortable thinking of Coins/Pentacles as earth and Swords as air, then do so, for you can still use this book by simply using the card meanings I give for Coins to interpret the suit of Swords, and vice versa.

The irony of this issue is that the air element can signify a dualistic wavering back and forth (remember that Coins always have two sides), whereas the earth element can signify conflict, and so it seems somehow meaningful that this particular variance in rulership has arisen as the magi of the past have worked with the tarot.

The system using Coins as earth and Swords as air descends to us from the Celts, whereas the one using Coins as air and Swords as earth is from Vedic sources.

THE TAROT, THE TREE OF LIFE, AND THE CHAKRAS

Each suit of the minor arcana is composed of fourteen cards that fall into two categories, same as in an ordinary deck of cards: cards numbered 1 through 10 and four court cards. In tarot, the numbered cards correspond to the ten energy centers located in the core symbol of the kabbalistic tarot, which is the Tree of Life.

One of the key understandings of the tarot is that the twenty-two cards of the major arcana correspond to the twenty-two letters of the Hebrew alphabet. We do not know for sure exactly where the tarot came from, but we do know that it has always been closely associated with Kabbalah, the esoteric system that emerged with the ancient Hebrews. In Kabbalah there are rich associations surrounding all the Hebrew letters. Kabbalists believe that God created the letters first, and then it was the letters, which are living energies possessing consciousness, that became the tools he used to create everything else. So these letters are not just visually expressed concepts we use to communicate with, but actual living entities.

The ten energy centers that make up the Tree of Life are known as stations, or Sefirah. They correspond to the Sun, the Moon, and the eight planets. These ten centers are the planetary energy sources of our solar system (the macrocosm), which correspond to the energy centers called the chakras within the human body (the microcosm).

The numbered cards of the minor arcana are read by combining the meaning of the particular energy center, as shown by its number, with the meaning of the suit in which it’s in, such as Wands or Coins, for instance.

Think of the stations on the Tree of Life as cities that pulsate with activity. These cities can be viewed from the top of a high building and seen wholistically as a network teeming with energy, but may also be seen by discerning the separate components of the city at work. The city has practical functions (earth = Swords), many complexes of systems (air = Pentacles), the pathos of the emotional relationships of its inhabitants (water = Cups), and spontaneous creativity everywhere at work (fire = Wands).

If a nation were compared to the Tree of Life and contained ten metropolitan centers as described, there would need to be some way of uniting the cities that for the nation’s sake would permit a flow between them. Highways, railways, shipping lines, and air corridors have been devised for such purposes. Likewise in the Tree of Life, paths connect the ten stations, or Sefirot, thus forming a network of energy ﬂow throughout the Tree. These arteries correspond to the twenty-two major arcana and channel the dynamic processes inherent within the body, the nation, and the solar system.

Whereas the four suits of the minor arcana represent the four elements, there’s another element that has been perceived by sages of the past that transcends the other four in refinement. This fifth element corresponds to the major arcana as a whole, meaning that we can think of the entire major arcana as a fifth suit of the tarot. Akasha is the name some have given to this element. Akasha permeates all creation, as well as all the other elements, imbuing them with life. Its universal cosmic nature is the foundation of all else. The Greeks spoke of it as the quintessence (where quint means “five,” and essence means “element”), referring to the ultimate substance of which the heavenly bodies are composed. This fifth element may be thought of as the perfect manifestation of God embodied in all creation. The major arcana, then, reflect the quintessential processes of universal order.

One of the primary concepts of the tarot is the inherent unity of the universe—the oneness of reality. Ultimately we must realize that the four physical elements are not four distinctly different things, but the same thing in different states. Thus ice is a solid, or earthly manifestation of water, whereas steam is an airy manifestation of it. The four elements are different levels of density, and density is an index of the amount of movement or excitation in matter. The less the movement, the greater the density.

The fifth element, the quintessence, or akasha, which means space, is the least dense. It’s the subtlest level of physical reality yet the most powerful force in all creation. And because it’s the least dense, it’s the most active and hence the controlling factor of existence. From it is generated the energy known as qi (chi), which Eastern metaphysics says flows through and animates the entire human body and all living matter. Acupuncturists believe that all disease is caused by a damming up or blocking of this energy flow. The points or centers in the body where this can occur have the same relationship to the paths that qi takes through the human body as the relationship between the stations on the Tree of Life and the paths between them.

There are major and minor energy centers in the bodies of both humans and animals. These are the chakras. Vedic science says that there are seven major chakras as well as hundreds of minor ones. The Sanskrit word chakra means “wheel,” and like a wheel, each energy center has a hub or vortex that generates a force field around it that spins the chakra. The Tree of Life has seven levels, which correspond to the seven major chakras. Some of these levels on the Tree consist of only one Sefirot while others have two. This accounts for there being ten Sefirah on the Tree and only seven major chakras.

The central idea of the tarot as well as the Tree of Life and the chakra system is dynamic balance. This is where evolution is taking us—to a complete dynamic balance of all energies and forces of the cosmos on both an individual microcosmic level, within each human being, as well as on a macrocosmic level. True balance is never static but always dynamic—a process rather than a product. Evolution never leads to an actual product that’s permanently stable, but instead is aimed at kinetic harmony in which all elements operate together in beautiful perfection, and where change, death, and rebirth all dance together.

The universe is a growing work of art, always perfect and yet always reorganizing itself in terms of greater subtlety and coordination. Humans, as children of God, are co-creators in this process. They find themselves in a world of raw material they are learning how to work with, creating and destroying until the alchemical great work, or magnum opus, is complete. This great work involves spiritual transformation—the shedding of impurities, the overcoming of attachment to all polarities, and the refinement of materials. Exactly what the end result of this profound transformation may be varies according to different authors; it could be self-realization, union with divinity, escaping from the wheel of rebirth, or fulfillment of one’s true purpose. In my opinion, all of these are different terms for the same thing: enlightenment. Completion of the great work will eventually lead to a cycle of nonmanifestation; this is the period, according to Vedic philosophy, when God rests, and then after a time awakens once again to begin all over the joyful cycle of play and creation.

THE LANGUAGE OF SPACE (AUI) AND THE TAROT

Finally, the most nontraditional aspect of this book on the tarot is the discussion of the Language of Space and how it relates to the tarot, found in chapter 18. This universal constructed language, known as aUI, was originally received from extraterrestrial beings by psychologist and linguist Dr. John Weilgart (1913–1981)* in the early 1950s.

The symbols depicted in the bottom right corner of each major arcana card depicted in this book are derived from this aUI language. The letters in the bottom middle of each major arcana card are the English letters that correspond to each card, and the letters in the bottom left corner of each major arcana card are the Hebrew letters that correspond to each card. In the same way that the major arcana have been associated with the letters of the Hebrew alphabet for centuries, I include this information about aUI in this book because I feel it helps to explain deeper and finer meanings of the cards, and provides you with a contemplative tool that is cosmic and uplifting, should you wish to delve more deeply into the esoteric message of the tarot.

Although Dr. Weilgart knew little about traditional occultism or the tarot per se, he was a giant of modern metaphysics, and his work is a fine example of the power of intuitive knowledge.

Many people who think of themselves as occultists are not really researchers, but rather just collectors of information. They read one another’s works, and many of them are willing to read and believe anything so long as it has the occult label. The true occultist uses outer learning as a means to stimulate, guide, and enhance their inner knowing. We may think of Dr. Weilgart as a psychologist and linguist, but his real nature is that of a mystic in the deepest sense of the word.

Dr. Weilgart created aUI because he wanted to return language back to the root meanings of sounds themselves. Even though he wasn’t schooled in conventional metaphysical thought, his work is an astounding breakthrough. aUI is based on sound. The correspondences between the sound of each letter and the meaning of that sound, which he came up with intuitively, enhance the traditional meanings of the letters of the Hebrew alphabet, which were given to us by ancient sages and which correspond to the twenty-two cards of the major arcana.

Dr. Weilgart calls the mouth “a sounding cave of wind and wave.” The wind is the air moving through the vocal chords, and the wave is the tongue. The interrelations of their movements are a dance, and each gesture is symbolic. He starts with the idea that the linguistic sounds the voice makes are not just something arbitrary, but actually have meanings in and of themselves, and are based on the physical structure of the mouth—lips, tongue, teeth, palate, throat, and so on—and what those organs signify metaphysically. For instance, in English we have the words dog, door, and duty. They are related in that they all begin with the letter d, but to us the d sound is just an arbitrary convention. Dr. Weilgart starts from the premise that d always means “through,” because it lies on the throughway between the deeper parts of the mouth (palate and throat) and the front and outer parts of the mouth, which are the teeth and the tongue. And so in aUI we have such words as dav (d = through, a = space, v = power; and so dav means “to go”). Having letters associated with specific meanings in aUI (like d always meaning “through”) makes it so much easier to know what an aUI word means—if you know what the individual letters of aUI mean, you can look at how they are ordered in a word and often guess the word’s meaning from that.

Dr. Weilgart told me that this language was given to him when he was a young boy by a green elf-like humanoid from outer space, so that the people of Earth would have an easy and effective way to communicate with all beings from other worlds. The little green space man told Weilgart that aUI was the universal language used by intelligent beings on all planets throughout the cosmos. In other words, aUI is an intergalactic language. As such, tuning in to each one of the aUI sounds associated with each major arcanum becomes another way to tune in to the vibration of that arcanum. This opens up tarot meanings that go beyond Earth history and lore to connect the tarot with meanings even more universal and inclusive than just terrestrial experience.

The ancient Hebrews believed that every letter of their alphabet has a particular vibration that corresponds to a number and a meaning. Dr. Weilgart’s language is based on the same premise—that every letter expresses one of the root forces of the universe—but rather than being just an alternate system, aUI redefines for modern humanity the manifestation of God that emanates from sound. Exploring this relationship between sound and the deeper meanings of letters—be they English, Hebrew, or aUI letters—as they relate to the forces of the universe can deepen our understanding of the tarot.

SUMMARY OF “THE NATURE OF THE TAROT”

[I]The tarot is a complete system, which reflects both the evolutionary process of humans (microcosm) and the Universe (macrocosm). Greater self-knowledge may be attained through the study of this system as we achieve deeper insight and understanding by ascending to the subtler levels of the tarot.

[II]The tarot is comprised of seventy-eight cards. The two divisions of the deck are the twenty-two major arcana (mysteries) and the 56 minor arcana.

[III]The major arcana are dualistic in nature since each card is comprised of pairs of opposite concepts. The power of these cards resides in their dynamic quality, which creates a flow of energy and effects a balance between these polarized concepts.

[IV]The minor arcana are comprised of four suits that correspond to the four elements found in nature. Each of these elements is symbolic of a state of reality as we experience it; fire is represented by the suit of Wands and signifies pure creativity, spiritual transcendence, and newborn life; water is represented by Cups and signifies emotions, intuitional or astral experiences, and the universalizing nature of reality; air is represented by the suit of Pentacles or Coins and signifies mental activity, flexibility, and value systems; earth is represented by the suit of Swords and signifies ultimate practicality, material concerns, and sometimes affliction.

[V]The Tree of Life is the major symbol associated with the tarot. It depicts a tree with ten stations corresponding to the heavenly bodies in astrology and also to the chakras. Twenty-two paths connect the energy centers and are ruled by the major arcana. The major arcana may be understood as representative of the quintessence or life force.



*Biographies of Dr. Weilgart can be found in Leaders in American Science and Who’s Who in American Education. During his lifetime he was awarded the honorary title of Psychologist-in-Chief for the United Nations.




MEET THE CARDS

The Oracles of Hermes

We start out by setting the tone for the rest of this book, for in all beginnings is planted the seed of all that is to unfold.

Each of the twenty-two major arcana cards is home to a great consortium of spirit beings of many different kinds: angels; plant, number, and gem devas; fairies; gnomes; salamanders; undines; elves; and trolls. These beings love to speak to our souls and use the great wealth of their creative resources to continually find new ways to connect to our human realm.

The great god Hermes of Greek mythology, who is said to have invented language and the alphabet as well as the art and science of healing, and who is known in Egypt as the god Thoth, is the author of this “Book of Moveable Pages” that we call the tarot, as well as the author of The Emerald Tablet, that shortest and greenest of alchemy texts. My own guides have told me that the tarot as a deck of cards was first put together in the city of Fez in Morocco, and that the ideas contained in it predate Egyptian history by a very long time. The Kabbalah states that the letters of the Hebrew alphabet were the first things to be created, and that it was these letters that then created the rest of creation. This set of twenty-two Hebrew letters are, in fact, the major arcana, which were later turned into cards with pictures on them to describe the individual essence of each one of them.

The Emerald Tablet is a short and cryptic alchemical writing that is said to have been inscribed on an emerald, a gem sacred to Mercury (the Roman version of Hermes), and was buried with Thoth when they laid him in his tomb. If you wish to read a translation of it you can find it online. It contains the famous aphorism “That which is above is as that which is below,” which is a way of saying that heaven reflects Earth, and that our outer experience reflects our inner experience, and vice versa. You can think of the tarot as another version of The Emerald Tablet, for they both contain the same knowledge, but in different forms. I refer to The Emerald Tablet (and the tarot as well) as a “green” alchemical text because all the wisdom and knowledge contained in both works was discovered by the ancients as they observed how energies interact with one another in the natural world, and especially how numbers interact with one another, for even though numbers are in a sense abstract, they are also the basis for all natural phenomena. All branches of science depend on them.

The whole of this book you are now reading was made to hold the energy of the tarot, so that as you proceed through it your conscious mind will absorb its concepts; but I also hope that your inner knowing will resonate with this magical system. In essence, this book is meant as a tool for vibrational healing, and the tarot spirits hope that reading it will bring peace and light to your consciousness.

As you read the following twenty-two oracles, one for each of the major arcana, note those meanings that especially resonate for you, for whatever attracts you is always what you need. As time goes by, go back and read them again and see if what you’re drawn to has changed.

Also I want you to know that I am the person who channeled these oracles. They first came through me in 1976, when the first version of this book was published, and very speedily—over a period of about two hours. When I was preparing this present edition for publication I was encouraged by the spirits who had helped me originally and assisted me in adding to what I had previously written to both clarify and enrich the descriptions. I cannot tell you exactly how much of this information came from me and how much came from the spirits who spoke to me (and are continuing to do so), and so I think of these descriptions as not coming solely from myself or other entities, but rather the result of a process of co-authoring. I have had many visions of how, as the New Age unfolds, humans will be doing more and more of this kind of co-creating with the wise ones of the spiritual realms. Increasingly it will become our way of tuning in to cosmic harmony and taking our place among the more advanced cultures of the cosmos, with which we are, in these times, making closer and closer contact.

THE ORACLE DECK

The major arcana cards depicted in an earlier version of this book were originally drawn in the 1970s by Klaus Zalinskis, who, at the time, was a student at the Kansas City Art Institute and a student of myself and fellow metaphysician Ronn Ballard. The illustrations have been re-done for this book by a South Korean artist named Daehee Son. I have named the major arcana cards in this book the Azoth Deck, as “azoth” refers to the spirit and energy of the planet Mercury, who in Egypt was the god Thoth, who was the inventor of the alphabet—the tarot being an alphabet of spiritual forces.

The names I give to many of the cards in this book, which vary from the traditional, more widely-used names for the cards, reflect aspects of the cards’ energies that I feel are important to focus on. There are no right or wrong names for the cards, for names are labels, and each different label one can give a card can express a different facet of it. An example is The Devil, the traditional name given to Arcanum XV. I prefer not to use this name because it tends to give the person who encounters this card a negative feeling toward it. The great metaphysician Emanuel Swedenborg (1688–1772) refers to demons as “the judges and bailiffs of the universe,” so we might call Arcanum XV The Judge. I have instead chosen the name The Musician for Arcanum XV to emphasize how the planet Saturn (the planet corresponding to this card) brings all energies into a state of greater harmony—though if there is much deeply ingrained discord in a person’s being the path toward harmony can be fraught with great pain and suffering. In Vedic astrology Saturn is thought of as the most spiritual planet. The purpose of this most spiritual of planets is to reflect back to us the state of our inner harmony, or discord, so that we can know ourselves more completely and come into alignment with divine harmony. I feel that this energy in the past came to be thought of as demonic because people had a great fear of having to confront their own discord. This is one example of how the names of the cards function. If you prefer to think of any or all of the cards as having other names than the ones I include, it’s fine to do so. If you are open to thinking of the cards as having multiple names, then that’s good too. Later in this book I will say more about the different names and what they reveal.

Regarding the symbols in the border of each major arcanum card in this book: In the bottom left corner are the Hebrew letters associated with each arcanum. You needn’t try to pronounce them, as many people do not know this language. But the kabbalists of antiquity tell us that we can take in the spiritual energy of these letters just by gazing at them—something that can be nice to do as you do readings—as a means of tuning in to the cards psychically. In the bottom middle of each card are the letters of the English alphabet associated with each arcanum. Note that some of these are double letters, since the English letter correspondences stem from the transliteration of Hebrew into English. This aspect of transliteration is also why the English letters don’t proceed in the order of the English alphabet as the cards proceed numerically (for example, Arcanum III is associated with the English letter G, rather than C). In the top middle of each card is the Roman numeral that shows you the numerical value of the card, and if you aren’t into Roman numerals you will find the Arabic number for the card in the top left corner. You can use these letters and numbers to convert letters into numbers and numbers into letters as you explore the meanings of different tarot cards during tarot readings and as you get to know the cards. In the bottom right corner of each card you will find the aUI symbol, which is the letter equivalent for the card in aUI. This symbol can also be gazed at too, to tune you into the various vibrations of the arcana. And last but certainly not least, in the top right corner of each card we find the astrological glyph associated with each arcanum—ten planet glyphs and twelve zodiac sign glyphs, corresponding to the twenty-two major arcana.



I. THE MESSENGER (THE MAGUS)

Come away from the past as well as the future. The present is the gold you seek and also an elusive nothingness, a dividing time, a chameleon forever changing. Capture it and recapture it if it slips away. Look neither backward nor forward, or else the gold of the present moment will escape you.

Above all, take everything as it comes. Life’s a journey, its destination neither more nor less important than each moment’s passing scenery. Every moment and every step is a destination.

The journey to Paradise is Paradise itself.



II. THE GUARDIAN OF THE GATE (VEILED ISIS)

Be watchful of what you “eat,” whether it be food, thoughts, emotions, concepts, or vibrations. The mind and heart can be poisoned as easily as the stomach. Consider diet on all levels. You are what you eat. Should you choose to be wise, consume wisdom. Should you desire to be loving, feed on love.



III. THE QUEEN MOTHER (ISIS UNVEILED)

Act, and do not stop. Rejoice in the creative act more than in what you create. Love the doing’s every moment rather than just the final accomplishment. Move with life’s flow. It’s better to travel the wrong road than to sit and wait at the crossroads.



IV. THE COMMANDER (THE SOVEREIGN)

Take charge of your realm. Map out kingdoms and conquer. The smallest challenge you overcome becomes a precious jewel, sparkling in God’s eye. Befriend your desires, for if you ignore them they’ll grow into fiery dragons. Tame them. Harness them. Beseech them nicely to do your bidding. They will rejoice in working for you.



V. THE PENTAGRAM (THE HIEROPHANT)

Feel your common ground with all life. You’re an instrument of evolution, and evolution’s a choir. Improvise songs wherever you go. Listen with crystalline ears to nature’s melodies and to the countermelodies of the spirit realms singing forever with and within you.

Listen to and play at the same time the old music and improvisations as well, which are forever new. This is the key to harmony.



VI. THE CROSSROADS (THE TWO PATHS)

You always stand at a crossroads. You always have a choice. Find love and beauty in the higher realms and draw it down into yourself in ever-increasing abundance. Seek inner guidance for your choosing, for sometimes the most difficult path brings greatest value, while at other times the path of ease benefits most. Inner knowing lights the way.



VII. THE VICTORY (THE CONQUEROR)

Denial’s sword cuts you free. Always refuse the lesser, and the greater will draw you up. Seek the gold of the highest thought shining in every idea, and victory will be yours in every action.

Your life is your friend, and when you see it with fresh eyes you become an adventurer in a foreign country.



VIII. THE BALANCE (JUSTICE)

Learn when not to react, and consider your action before you act. Life is giving and taking in balance. Should you always consider giving, you’ll never lack in receiving. Make much from little, as flowers are made from air, light, and dirt.

Know that all that comes your way is a gift, though sometimes gifts are disguised as hard lessons.



IX. THE SEEKER (THE SAGE)

If you seek for something particular, be it large or small, you’re certain to find it eventually; but seek with a mind open to whatever it finds, and you’ll discover everything. Be open so that your path will be lit by your inner light.

Think of and see friends everywhere. Each star is your friend. Light knows no remoteness.



X. THE CYCLE (THE WHEEL)

The wheel of life is a storm, and stillness lies in its eye. The universe is a wheel, and inspiration waits at its center. The farther from the center you venture, the swifter and more chaotic the currents become. Strength is at the center, weakness at the edge. The hub is within you; shine the star of consciousness on this point of power.



XI. THE MAIDEN (THE ENCHANTRESS)

Gentleness accomplishes all. Delicacy is life’s ultimate power. Tread softly, go peacefully, and you may journey anywhere, even on the surface of water and through walls. Become stiller and stiller to hear the voice of Spirit clearer and clearer.

It’s all you, the whole luminous cloud of it, the only edges being those you imagine.



XII. THE DEVOTEE (THE MARTYR)

So many hidden knots inside, so many ties, so many bonds and binds no longer needed. Relax and let them go. Relax—give up control. Then the waters of love flood in, as more and more clearly you hear your true self’s music, the dissolver of all illusion. In this way the fruit of you ripens and you drop your seeds, your one becoming many.



XIII. THE RAINBOW (THE REAPER)

Growth is only painful for those who strive against its potent current. Let change happen. Embrace it. Fear not death’s face—it’s but the mask that birth wears.

Seek new horizons before you, rejoicing in whatever disappears behind you as you move forth.

Soar like the rainbow whose life is often brief, except at the waterfall, where it waits, invisible, for the Sun’s appearance.



XIV. THE ALCHEMIST (TEMPERANCE)

Remember, all buildings are built stone by stone. Work steadily and do not strive against slowness as the work proceeds, for sometimes offspring need time as a source of nourishment.

Work with patient diligence, like rocks that sit in the stream, parting the waters. Let your formulas change like waters, taking on arctic or tropical forms as needed.



XV. THE MUSICIAN (THE BLACK MAGICIAN)

Be like the stars; look into the darkness. Like the stars, look in all directions. Sometimes seeing takes light years. Sometimes the music is slow—a single note sounding a lifetime. But listen with your inner ears and you will hear the whole song with your heart; you will hear the akashic fugues of your music, music composed by you over many lifetimes.



XVI. THE PYRAMID (THE POWER)

Whatever is stored away returns at last. Even a tomb grows bored and seeks an archaeologist.

It seems that lightning is new, a sudden thought blurted out by the sky; but lightning’s an ancient sword that polishes itself in the using.

The forms of mind rise up and are destroyed, but mind is never ruined, only cleared with repeated washings until it comes from the vat of akasha, shining with unblemishable clarity.



XVII. THE LIGHT (THE STAR)

So many countless wavelengths, so many species of light. So many spectrums to roam. For the mind’s darkness sees the night sky as a labyrinth of confusions, ways to nowhere. How can we ever find a certain path?

Then, sensing something within, we open our inner eyes and find in the dark a magic star of indescribable color, whose miracle is all colors and yet white, whose light nourishes with its galactic milk.

O light of the Inner Star, always within! Light of imagination undoing all the chaos of darkness!



XVIII. THE NIGHT (THE MOON)

Emerging from waters of sleep, a creature seeks home. That creature is you, your steps making a road beneath the full Moon. Seek home, nourishment, and places of protection.

Everywhere dogs of light and shadow roam. Some show you ways of brightness, others tempt with food that is not food. The light of the Moon is dim and sometimes shows “friends” who are not actual friends. It makes illusions walk the land.

If you come to live in your heart, then any outer abode will also serve, but first your home must be within you. Then those plays of light and shade will turn to fascination without confusion, proliferating wondrous roads.



XIX. THE DANCE (THE SUN)

Reflect the stars. Be a mirror redirecting the light. The Sun adores the lion, for it’s the Sun’s mirror, for both shine bright—the Sun bright with light, the lion alchemist turning the light into the gold of love.

The world is your stage. You act in the mystery play, feeding the audience with light.



XX. THE AWAKENING (THE SARCOPHAGUS)

Whatever comes up is what needs to come up. Be with whatever presents itself; observe its rising, and if it obstructs, observe the stasis. Let your attention be soft as the light of the Moon, for attention is your magic elixir. Your simple, direct observing, free of judgment, has the power to free you from all illusions.

Whatever returns again and again is seeking release. Have patience with such returns. It’s easy to welcome whatever you love and enjoy. But also welcome as much as you can all sorrows and hardships, for they have the power to teach and connect you more deeply to all that is.



XXI. THE LORD OF THE DANCE (THE ADEPT)

Everywhere is gold. Some things, like the Sun, seem great and powerful, and so they are. But each dandelion in a field is also a Sun, and so are all the stars. Everything is important, rejoicing in the fullness and richness of its meaning. The lesser alchemist tries to make gold, but the greater one discovers it everywhere.

Whatever meanings you find and whatever uses you put them to are your own, for your attention shines on the gold that is found everywhere. Let it naturally select whatever it discovers.



XXII. THE TRAVELER (THE FOOL)

Vague? Insecure? Unsure? Wait, watch, and listen. The universe moves in and through you. If lost, you may find your way in no time. Cease thought and all becomes clear. Shut your eyes to the world and see it as is. Your blindness can be a magic, luminous light. See what it reveals.







CHAPTER ONE

The Four Elements and
Major Arcana I–IV

In the eternity before creation, God was all there was. Because of this, the old scholars ask the question, “Since God was everything and everywhere, how could creation even appear?” Logically it seems there would be no room for creation to even exist. Some have thought that God created the universe out of him-, her-, or itself. Others have answered this conundrum by saying that God withdrew—pulled his, her, or its energy back so as to create an empty or conceptual space in which creation could happen. Technically, in what is known as the Lurianic Kabbalah, after Rabbi Isaac Luria (1534–1572), considered the most original and visionary of the theosophical kabbalists, this contraction is called the tzimtzum. This separation, then, between God and God’s conceptual space, created a duality that naturally leads us to Arcanum II, The Guardian of the Gate/Veiled Isis.

But back to Arcanum I, The Messenger/The Magus. The number 1 is most like the element of fire, for fire is the lightest of the four elements. In fact, we might say that fire consists of two aspects: heat and light. The heat part is the earthly part. The light part is the heavenly part. Arcanum I is ruled by Mercury, representing the mind, the source of all our light and creativity. When we use the word mind to describe the energy of this card, we are not referring solely to the conscious mind, but also (and mainly) to the intuitive mind, which has created the vast and elaborate structure of our body and nervous system, together with all those etheric and unseen parts that animate us. This mind is our creative spirit and a part of all that is, or God. Maharishi Mahesh Yogi liked to call it “Creative Intelligence,” and we use that term frequently throughout this book.

Arcanum I is the key to everything. To embrace the powers of this arcanum is to have access to all knowledge and wisdom that comes to us through inspiration. All we need do if we want to evolve is to cultivate our receptivity to this. Arcanum I is the ultimate seed of the Tree of Life, and what I have just described is the answer that lies within that seed, the answer to all questions and the solution to all problems.

Arcanum II, The Guardian of the Gate/Veiled Isis, ruled by Virgo, signifies relativity, all dualities, and hence all limitations. One of the greatest secrets of Kabbalah is this: through limitations we learn and grow, for limitations restrict us, and by pushing back against these restrictions we exercise our soul, which causes our light to burn brighter and brighter, until at last all restrictions fall away because we then no longer need them. Arcanum II most relates to the element of air, which feeds the fire.

Arcanum III, The Queen Mother/Isis Unveiled, is 1 plus 2, or mind (1) encountering dualities and restrictions (2), which is what relating (Arcanum III) is all about. Hence Arcanum III concerns attention, which is the mind focusing its energy on the limited phenomenal world around it.

Deepak Chopra has aptly expressed the secret of Arcanum III in this simple and beautiful statement: “You become what you focus on.” Arcanum III most relates to the element of water, which signifies the emotions.

Think of how water, in its undisturbed state, is a natural mirror, and how when you look into it there are three things present: the you who is looking, your image looking back, and the reflective medium of the surface of the water, which provides you with a point of contact with your image. Arcanum III is about all our projections, for it is through projecting that we relate.

And then we come to Arcanum IV, The Commander/The Sovereign. The number 4 signifies the four elements, whose interaction with one another creates phenomenal reality, with all its striving and stresses. This reality provides a vehicle or matrix in which creative expression can occur. It gives rise to all the kingdoms of nature—plant, animal, and mineral, as well as many other unseen realms, such as the fairy, astral, and spirit kingdoms. Arcanum IV most relates to the earth element, which needs the other three elements to thrive.

In everything that’s said throughout this book about the cards you’re likely to find seeming inconsistencies, which are actually the basis of the tarot’s poetry. The more you study it, though, the
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