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            INTRODUCTION

          

        

      

    

    
      Welcome to the May issue of Horror Monthly. This issue covers our reviews and updates from the past month, and we’ve got a really fun batch this time around! This time, we watched a pile of new films from 2025, which are starting to hit streaming pretty regularly now. Other than the new films, we watched both the original “Cube” and the Japanese remake. We also watched three more of the Final Destination films, getting ready for the new one coming out soon.

      HIGHLIGHTS AND LOWLIGHTS

      Here’s what we each thought stood out this month:
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        * * *

      

      Overall, we both thought that this month’s films were well above average. We watched a lot of good stuff.

      Brian really enjoyed the recent “825 Forest Road,” “The Monkey,” and “Ash” films this month, as well as “Freaks,” “Caddo Lake,” and “Deep in the Darkness” among the not-so-new films. He liked the classic “The Seventh Seal” and “Dracula and Son,” although those two films have probably never been mentioned in the same breath before.

      “I Was a Teenage Frankenstein,” “I Bury the Living,”  and “Monolith” were also good, better than he expected for them.

      In the “Stinkers” category, he really hated “Crazy Texas” and the Japanese remake of “Cube.”
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        * * *

      

      Kevin- It was a month of delights for Kevin. If he had to pick one, he’d go with “825 Forest Road” as his favorite. But he thought “Cube” (The 1997 original), “Freaks,” “Monolith,” “Ash,” “Shadow of God,” “The Monkey,” and “Caddo Lake” were all terrific.

      Right up there for his pleasures were also “The Seventh Seal” (which he’d never seen before), “The Rule of Jenny Pen,” and “Dracula and Son.”

      Like Brian, he could have done without seeing the “Cube” remake from 2021 or “Crazy Texas.”

      He thought “The White Reindeer” was very interesting because of the separation of time and culture (1952 Finland) from where he is now in 2025 United States. And he feels a little sad about the missed opportunity in “I Bury The Living,” which was a really good movie ruined by a very weak ending.

      

      Now, let’s take a more detailed look at all these and many others…

    

  


  
    
      
        
          
          

          
            H.P. LOVECRAFT: A BIOGRAPHY
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      NEW BOOK!

       

      H.P. Lovecraft was a visionary writer, and his works of horror fiction redefined the genre by creating a mythos so terrifying that his characters, monsters, and writing style are still copied today. His stories are still being made into popular films almost ninety years after his death.

      In this short biography, we’ll look at the life and career of H.P. Lovecraft, whose imagination invented ancient gods like Cthulhu, forbidden texts like the Necronomicon, and the entirely new genre of cosmic horror, a type of storytelling that demonstrates humanity’s insignificance and isolation in an infinitely uncaring, wholly terrifying universe.

      But who was the man behind these terrifying tales?

      Lovecraft’s complex, often troubled life came complete with its own monsters and terrors. We’ll open with his quiet beginnings in Providence, Rhode Island, his creative breakthroughs during years of financial struggle, and the deeply personal fears that shaped his world and his work. We’ll see how Lovecraft’s personal philosophy: his atheism, materialism, and fear of change, became the foundation for his chilling stories, while the more controversial aspects of Lovecraft’s legacy, including his prejudices and racism, also influenced his writing.

      Lovecraft’s work transcended his lifetime to inspire generations of creators across literature, film, video games, and art. Whether you’re a longtime fan or new to Lovecraft’s world, this book will immerse you in his eerie, brilliant imagination—and show why his stories continue to haunt us nearly a century later.

      Enter Lovecraft’s world if you dare—and discover the man who dreamed up nightmares that still linger today. 

      

      Hourlong Press presents short, clear, to-the-point books that cover everything you need to know about a topic, and usually can be read in about an hour.
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      ANNOUNCEMENT

      “The Horror Guys Guide to the Horror Films of Christopher Lee” should be out sometime before the next issue. Stay tuned!
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            1952 THE WHITE REINDEER

          

        

      

    

    
      
        
          	
        Directed by Erik Blomberg
      

      	
        Written by Erik Blomberg, Mirjami Kuosmanen
      

      	
        Stars Mirjami Kuosmanen, Kalervo Nissila, Ake Lindman
      

      	
        Run Time: 1 Hour, 14 Minutes
      

      	
        Trailer: https://www.youtube.com/watch?v=ECyp3fJBI20
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      SPOILER-FREE JUDGMENT ZONE

      Instead of the vampire turning into a bat, she turns into a white reindeer - that was a different take we’ve never seen before. This was kind of interesting seeing what life was like in a small Finnish community in 1952. The movie has a dark fairy tale vibe to it, literally starting out with a woman setting up the story, and there’s also vibes that it's a documentary about these people and the nature they live with. It wouldn’t be for everyone, but we thought it was a decent watch.

      SPOILERY SYNOPSIS

      We watch people wandering around in a desolate snowscape as the singer tells us about a witch with “evil in her belly.” There’s also a story about a girl who turned into a deer and died when a hunter killed her. We watch the woman make it to the witch’s tent, give birth, and die.

      We cut to Pirita at the reindeer-sled races. It’s like the Iditarod meets Ben Hur. Pirita is way ahead when a man throws a lasso over her and pulls her off the sled. They laugh and then kiss.

      Later, the man, Aslak, meets her parents and says he has good intentions and pays a dowry. There’s a party and lots of drinking and toasts. It’s a happy day for everyone!

      Some time passes, and although the two love each other, they have a dead bedroom. He leaves to go on a weeks-long reindeer cattle drive, which leaves her at home alone.

      Pirita goes to visit an evil-looking man, Taslkku-Nilla, out in a very remote cabin. She wants a love potion from him. His magic drum gets out of control, and even he’s afraid of it, calling her a witch. He does tell her that she has to sacrifice the first living thing she sees when she leaves– which is her pet reindeer, a little white tame one.

      She takes the little reindeer to the altar of the Stone God and kills it with her knife. She then passes out in the snow and gets a vision.

      Pirita goes looking for Aslak, but he’s not in the camp when she gets there, he’s out hunting. She goes to sleep in the tent with all the other men, but she wakes up in the middle of the night. She leaves the tent and becomes a big white reindeer.

      Some hunters see the white reindeer and start tracking it. One of the hunters ropes the animal and wrestles it to the ground, just as we saw Pirita do earlier. Suddenly, the deer is Pirita, laughing at the shocked hunter. As he leans in for a kiss, she gets a surprised look and bites him on the neck, killing him.

      Other hunters find the body and bring it back to the village. All the village men find Pirita attractive, especially after the love potion spell, and that night, she eats another man.

      The men talk about the “White witch reindeer,” and argue about superstition. They discuss their favorite weapons. They spot a white reindeer outside and one man chases it and shoots it, but his gun explodes. He sees Pirita there, laughing at him.

      That night, back in camp, the man with the exploding gun recognizes Pirita and chases her with a torch. The other men wrestle him to the ground, but now, Aslak is a little suspicious of his wife. She looks in the mirror and sees that she now has fangs. That night, she almost kills Aslak, but doesn’t at the last moment.

      At church, Pirita doesn’t sing with all the other women, and people notice. Aslak sharpens his spear; he wants that reindeer. “Cold iron is the only way to kill a witch,” he proclaims. We see that a lot of people in town are readying iron weapons.

      The white reindeer returns, and all the men grab their spears and go after it. Pirita knows she’s in trouble and goes back to Tsalkku-Nilla to undo the spell, but she finds him frozen to death inside his hut; no help there.

      She runs back to the sacrificial altar and begs the stone god to take back his magic. Instead, she turns into the reindeer right then and runs off. Aslak sees the reindeer from a distance and pursues it on his skis. He gets it with his spear and approaches, only to find out that it’s his own wife.

      BRIAN’S COMMENTARY

      I had no idea people used reindeer as sled dogs or could just catch a wild one to tow your sled. Very cool! There are a lot of shots of reindeers and people herding, hunting, and wrestling them.

      There’s very little dialogue, so even if you don’t like subtitles, this isn’t excessive. Visually, it’s excellent, especially if you’re curious about Finland in the old days (it’s vague about when this takes place, but it could've been as late as 1952).

      It’s interesting due to the location and time period, but there’s not really much of a story or drama here. A lot of it feels like a nature documentary rather than horror. I suspect many modern audiences would find it boring.

      KEVIN’S COMMENTARY

      The best part about this was getting a historical peek at a very different culture, thriving in a frozen land, from many decades ago. It’s low-key on horror, more like a fairy tale, but I thought it was worth watching.

    

  


  
    
      
        
          
          

          
            1957 I WAS A TEENAGE FRANKENSTEIN

          

        

      

    

    
      
        
          	
        Directed by Herbert L. Storck
      

      	
        Written by Herman Cohen, Abem Kandel
      

      	
        Stars Whit Bissell, Phyllis Coates, Robert Burton
      

      	
        Run Time: 1 Hour, 14 Minutes
      

      	
        Watch it: https://www.youtube.com/watch?v=nl2mUAE80qk
      

      

      

      
        
          [image: ]
        

      

      SPOILER-FREE JUDGMENT ZONE

      Professor Frankenstein, a descendent of that Frankenstein, has a full facility at his disposal with all the high tech equipment available in 1957, as well as an alligator pit in his lab for disposing of bodies and parts. His ego is big, and so are his plans for advancing science regardless of the cost. This one is decent but low effort, maybe a little rushed at points with such a short run time. It’s entertaining enough, but more campy than classic.

      SPOILERY SYNOPSIS

      Professor Frankenstein talks about transplanting eyes and other organs. One of the scientists in the audience says some of his claims are simply impossible. “Dead tissue cannot be activated,” says Dr. Randolph. Frankenstein says one day soon, his theories will be proven.

      Later, Frankenstein and Dr. Karlton, his physicist friend, talk about proving their ideas. Frankenstein wants to assemble a body from different cadavers. “On my own. In my own laboratory.” Frankenstein talks about that great ancestor whose name he bears. He thinks the key to success is to use young bodies, which are much more resilient— wait! A car crashes outside right in the middle of his explanation. Two cars, and they were full of teenagers, who were all killed. Such a shame and mess, who will notice one missing?

      Soon, the two scientists have snuck off with one of the bodies and put it in Frankenstein’s own private morgue. He puts the body in a drawer and turns down the temperature. Karlton wants out, but Frankenstein has blackmail material, so he’ll help with the project as required.

      The two men go upstairs to a party. Frankenstein says he’s going to return home to England soon, and Margaret, his girlfriend and nurse, looks unhappy. He cheers her up by asking her to move in with him as his fiancee.

      Karlton “activates” the body as Frankenstein amputates his hands and leg and Margaret works the phone upstairs as the new “watchdog.” Frankenstein disposes of the leftover parts by feeding them to an alligator in a closet.

      Frankenstein and Karlton sneak into a funeral home and take the parts they need after another tragedy. They sew the leg and hands onto the corpse at home.

      Frankenstein and Margaret go for a drive and park at a popular make-out spot for the local teenagers. She wants to do what the teenagers do.

      The animated corpse is healing well, and Frankenstein wants the creature to speak. He does speak, and then he cries. Margaret suspects something is up. She’s also obsessed with their impending marriage and displeased with how little of the professor's attention she gets. He slaps her in the face when she gets more uppity than he likes. She doesn’t go along with that very well, and she starts snooping into his work. She makes a key to the basement, opens the morgue drawer, and the corpse sits up. She runs off without locking the door behind her.

      Frankenstein and the monster talk, and it’s clear that Frankenstein is on a power trip with his obedient creation. The monster does his weightlifting and other workouts. The monster is tired of living in the lab; he wants out into the world. Frankenstein cuts off the bandages to show him why he can’t, and we see that the monster is really a monster from the neck up. Yeah, he’s a mess.

      The monster wanders out of the unlocked lab anyway and goes upstairs to the regular house and then down the street, where he peeps in the window at a young woman. She sees him and screams, so he breaks in and silences her. A bunch of people see him as he leaves.

      The police question the witnesses, and they're going to check the houses in the neighborhood. Frankenstein reads about the attack in the news, and he knows what happened. The monster promises to behave from now on. When the detectives stop by, Frankenstein lies to them.

      Margaret invites a jeweler over to shop for rings, and Frankenstein throws him out rudely. This results in another fight. She tells him that she knows what he’s been up to, and they make up.

      Not long after, Frankenstein tells his monster that he thinks they’re safe now. Except for Margaret, who could derail the monster getting a new face. She’s going to ruin everything! The monster agrees to “stop her.” He lures Margaret into the lab, where the monster kills her. Margaret soon feeds the alligator.

      Frankenstein and the monster go out to choose a new face. They go to the makeout spot and the monster picks out a guy whose face he likes. They take Bob’s head home and put his face on the monster.

      Dr. Karlton comes over to talk, and he wonders what happened to Margaret. “She just up and disappeared.” He mentions giving the monster a new face, and Karlton wonders where that face came from.

      The problem is that someone here is likely to recognize Bob, who was a popular local boy. Frankenstein wants to take Bob to England, packed in crates with a false bottom. He wants to disassemble Bob and ship the parts to England… separately, for reassembly later.

      Bob climbs on the table, ostensibly to get his stitches removed, and they strap him down. Before they can sedate him, Bob senses that something is wrong and attacks the two scientists. Karlton runs away, but Bob feeds Frankenstein to the alligator.

      Karlton returns with the police, and Bob backs into the machinery that electrocutes him. We close on a shot of a well-fed alligator.

      BRIAN’S COMMENTARY

      The first half hour or so is very similar to most other Frankenstein films, albeit more modern, taking place in the 50s. After that, it goes its own way.

      Dr. Frankenstein is supposed to be British, but he’s got a perfectly normal American accent.

      The monster here is just a big guy in a rubber mask, so this was

      
      
      KEVIN’S COMMENTARY
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