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Introduction
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Dandelion Clock

37 × 52 cm (14½ × 20½ in)





Watercolour is most often regarded as a medium used to create delicate, translucent pictures rather than one capable of vigour and dense textures. However, taking such a narrow view of it is to overlook the immense range of expression it offers to the artist who is prepared to explore and experiment, testing the limits of what can be done with it when it is handled with an open mind and a spirit of creativity.

It is the aim of this book to encourage you to discover a textural approach to painting in watercolour, both employing it alone and combining it with other mediums, and even materials too – collages are not beyond the province of the watercolour painting. Indeed, my hope is to encourage you to see watercolour as a medium without boundaries, and one which is superb for the creation of paintings that are rich in texture and interest.

About this book
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Ann in the garden of her house in the Cotswolds, where she lives and paints.





This book is designed for artists who have some experience of traditional watercolour methods but would like to explore further and stretch the possibilities of this versatile medium beyond its normal boundaries. The emphasis is on creating textures by manipulating paint to build a wide variety of textural effects and by also using acrylic, gouache, inks and other materials, both on paper and other surfaces. It is a book for those who want to learn how to experiment and play with paint.

However, the book is concerned not only with practical techniques but also with the thought processes involved in the development of a painting. Before one can paint in a truly creative and liberated manner a certain painterly way of viewing the world needs to be learnt. The looking and thinking are as important as the painting itself. Throughout the book I have emphasized this concept and given you some suggestions as to how you can develop your own ways of seeing.
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Orchid

41 × 33 cm (16 × 13 in)

This orchid was painted much larger than life. I tried to treat the flower as a series of abstract shapes, allowing speckled texture to flow within each area.





I am delighted to be including the work of guest artists John Blockley, Moira Huntly and Shirley Trevena to give you examples of work in a different style from my own. I hope the following chapters will encourage you to practise and explore textures and subjects, thereby developing your own individual painting style.

Throughout the book you will also find a number of practical features:

• Explore Further exercises to encourage you to take action and build your confidence

• Studio Tips to aid your painting

• Projects to help you put the thinking into practice

• Demonstrations of paintings shown stage by stage to show you the development of a painting.

Taking risks

The title of the book is Watercolour Textures, but there is a subplot to what this title suggests. The undercurrent theme relates to overcoming the fears that artists experience and to breaking away from the familiar and comfortable. In order to make progress as a painter I believe one has also to develop as a person. The decision to stay still, as an artist as in life, should be due to considered choice and not to fear of change. A change of direction can be scary but may also turn out to be hugely fulfilling and fun.

For me, the development of this book has been a turning point in my painting career which has taken me on a voyage of self-discovery. I have been known as a flower painter for many years. I love flowers and do not get tired of painting similar subjects repeatedly; each time feels like a fresh exploration with something new to be said. However, I had reached a point where there was an element of being so comfortable with my ways of working that the challenges and the rush of adrenalin that come with them were sometimes reduced.

To break out of this territory into new subjects, mediums and techniques has been terrifying. Like most of us, I have a fear of failure and it would have been easier to stick to what I have found success with. In spite of this, I found it increasingly difficult to ignore the many other subjects that attracted me and that I itched to try to paint – pantile rooftops and crumbling stonework in Italian villages, stormy skies in Wales, textiles in Peru, mountains in Tunisia and many scenes in everyday life, such as the twisted branches of a hawthorn tree, a church on a hilltop and the patterned china in a friend’s dresser. Every time something new struck a visual chord I would think how I might try to paint it if ever I got time.

After a while, this became a habit. I felt encouraged when I realized that my interest in many of these new subjects related to particular criteria that were already being explored in my flower pictures. I was not interested in the botanical detail of the flowers – it was their shapes, patterns, marks, tones and colours that I painted and the new subjects were also made up of similar abstract qualities.

In flower painting, the subject was the bit that gave the painting a focus but it was the backgrounds that I had the deepest interest in. Here I could let the paint flow and create loose impressions without restriction. My fascination lay in the manipulation of the paint and resulting textures. I looked at the backgrounds of my flower paintings and realized that within them, inside my lovely, familiar comfort zone, there were the textures and marks that made up landscapes, buildings and whole worlds. I had finally run out of excuses for not moving forward, and realized that I had at least to venture into the world beyond the garden in order to explore.
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Honesty

29 × 30 cm (11½ × 11¾ in)

The honesty seedheads are simply a series of flat oval shapes. I concentrated on the textures of the background, using Indian ink to help granulate the watercolour pigment.





Landscapes and beyond

I can pinpoint the first time that I realized what an endless source of amazement landscape painting could be. I was on the Yorkshire moors watching the clouds race past. As they did so, the land beneath was continually changing in kaleidoscopic fashion, the shadows and sunlight seeming to redesign its contours and textures. It was like watching a play; first the sky was dark and the hills pale, then suddenly, on the flick of a switch, all was reversed.

This experience reminded me of the many times, as a child, that I climbed mountains with my mother while my father painted them. I loved to watch these hills disappear and reappear in front of me as if by magic as clouds came and went. I remembered the distant rain that seemed to melt the hill tops and the shafts of light slicing through. I realized that although I had always deliberately avoided the idea, these were subjects that I felt a deep connection with and wanted to paint.

I felt completely overawed by the immensity of the challenge. It has always seemed a hopeless ambition for me to even try to capture such scenes on paper when my father, John Blockley, was so well known for his inspired painting of these subjects.
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Dusk

20 × 22 cm (8 × 8¾ in)

I used clingfilm to create the streaky sky and coloured pencil to draw the smudgy trees.





Breaking new ground

However, I still felt in some way impelled to have a go and take the risk. I had not planned to do this publicly in the form of a book, but that is the way it has turned out! The following pages show you some of my paintings, not only of landscapes but buildings, flowers, animals and still lifes.

A finished book may appear effortless to the reader. It does not reveal the frustrations and vulnerability that go behind its development. These are emotions that I believe most creative people feel and are a part of the painting process. I hope that my book will give you plenty of ideas but also encourage you to challenge yourself and take some risks of your own.
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Imagine

27 × 39 cm (10½ × 15¼ in)

This painting was developed from my imagination. I wanted it to suggest a landscape without being too specific. The textures are similar to those used in the background of some of my flower paintings.






Manipulating the Paint
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Butterfly Textures

20 × 29 cm (8 × 11½ in)





While watercolour tends to be mainly associated in people’s minds with smooth, translucent washes, it can be used to create a surprisingly wide variety of textures. The ideas you will find in this chapter often depart from conventional methods, though they all use a base of traditional watercolour paint from tubes, diluted and applied to watercolour paper.

In the next few pages we will be looking at how washes can be manipulated, added to, broken up and played with in order to build fascinating textures, and how standard brushwork can be supplemented with other mark-making ideas. All these techniques can be used to represent both subjects and backgrounds in stimulating and exciting ways that transform the appearance of a watercolour painting.

Laying washes

In this book the term ‘wash’ is applied loosely to include any area of a painting, whether it be a background or within a specific shape. A wash is the basic building block of watercolour painting, and the traditional method of laying a wash is to load a brush with diluted paint and apply it to the paper, allowing each brushstroke to overlap and blend with the previous one.

To achieve rich but softly graded areas you need to mix the paint to a certain consistency, which could be described as ‘creamy milk’. You require enough pigment to give strength of colour and enough water to let the paint flow. If you apply the wash on a tilted surface
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	Blot colour out from a wash with paper towels, creating different-textured surfaces by using them flat, crumpled loosely and in a tight ball. Look at the effects that are produced and consider how you might use each of them in a painting.






[image: image]













[image: image]








[image: image]







[image: image]











[image: image]







[image: image]














	When using masking fluid, the golden rule to avoid tearing your surface is to check that the paper is suitable first by trying out a good-sized splodge. Let it dry before painting, then let the wash dry completely through the full thickness of the paper before removing the mask. Use a hairdryer on the back and front of the paper to ensure it is not the slightest bit damp.
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	If you are disappointed with the result of a watercolour wash, try sprinkling a little salt in to relieve it and add sparkle. You will have to make this decision quickly, however, before it has dried. Try dissolving some salt in warm water and using this to dilute the paint. A subtly different texture can be obtained.
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	Buy a bottle of Iridescent Medium and either add some to your wet watercolour or apply it on top of a dry wash to lend an iridescence to parts of your picture. Try painting a wintry scene, a decorative still life subject, a shimmery insect such as a dragonfly and a fish to practise using it and see the effects you can produce.
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page 2: Poppies, 96 × 80 cm (37¼ × 31½ in)
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