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Introduction


English for Common Entrance is for pupils in Key Stage 3 at a junior school, where pupils sit ISEB Common Entrance at the end of Year 8.

Most Preparatory School pupils will sit two papers: a reading paper (either Foundation Level or Paper 1) and a writing paper (Paper 2). Some pupils will sit a CASE or scholarship paper.

The ability range of pupils taking part in English 13+ Common Entrance is wide-ranging so individual schools must determine which of the reading papers each pupil will sit. This book includes examples and skills appropriate for Foundation, Paper 1, Paper 2 and CASE, as well as for the Key Stage 3 National Curriculum. As a course, English for Common Entrance 13+ is devised to be diverse and multi-faceted and to be used alongside class readers and the study of media text topics.

In Common Entrance Paper 1, pupils will answer questions on reading texts, which may take the form of a prose passage, a poem or an excerpt from a play (Foundation candidates will answer on a prose text). We have captured the breadth of these forms and styles in the chapters with a diverse range of authors and texts taken from a variety of historical eras and genres, from recent newspaper articles to Victorian science-fiction and a modern Bildungsroman to Shakespeare. Not only will this prepare the pupils for the exam but also broaden their reading experience. At the end of each chapter, the pupils will be offered ways of widening their reading around the chapter’s theme.

When encountering this range of texts, pupils will be encouraged to explore and discover the social and historical contexts in which the authors were writing. Many of the texts focus on important and current themes such as gender, climate change and people of different abilities, which will ignite discussion, understanding and empathy with others. We have included many cross-curricular links within the activities so pupils can apply knowledge and skills from different subjects.

The questions are organised into three sections, which are graduated in complexity in terms of skills and length of answer. In this book, we call them Questions, Writing questions and Extended questions. In the accompanying Answers (available separately as a PDF download) you will find full answers to all the questions, including the extended reading response questions. The Answers also contains lesson planners which capture the activities and skills coverage of each chapter.
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Questions

These are short-answer reading comprehension questions.
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Writing questions

These are questions requiring a more complex written answer to reading comprehension extracts.
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Extended writing questions

These are questions requiring an extended analytical or creative response to reading extracts.
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In Paper 2, pupils will have a choice of which writing task to tackle. These could range from a story to descriptive writing, or from a persuasive task to a letter giving recommendations.

In this book we have provided examples of these types of writing and writing frames for a range of tasks, as well as encouraging pupils to apply and hone their writing skills through a variety of other tasks in ‘Putting pen to paper’. The accompanying Answers also contains full sample responses for these writing tasks.

The mechanics of language are introduced in an integrated way in all the chapters but also as discrete spelling and punctuation tips. There is a Glossary of terms to refer to, which presents all key technical terms explained throughout the book as one reference tool.
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Sample questions

These sample questions exemplify each question type and provide a model answer.

Cross references point to the chapters where pupils can practise each skill or question type.
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Tips for improving

These tips aim to help boost performance to a particular exam response.
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Last but not least, there is the Exam skills chapter, which offers full guidance on the questions pupils will face in the exam by providing sample responses and tips on improving responses to the different question types. In this section, pupils will also find further advice and tips on writing for different purposes and in different forms. Additionally, there is some language support for common errors in writing. This section might be referenced and used during the whole course or towards the end, as pupils start to focus more on exam preparation.


Notes on the features in this book
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Language focus

This feature explains the language, imagery or vocabulary the writer has used, helping the pupil to think analytically about the text.
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Grammar/punctuation focus

Here, a key grammatical feature or punctuation rule is dissected, modelled and pupils are then able to try it for themselves in a focused activity.
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Drama focus

In this feature, pupils are able to explore a text or a text’s themes using active dramatic techniques.
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Speaking and listening focus

An opportunity to hone those vital speaking and listening life skills through debate, active listening, discussion and sight-reading.



Review your writing

Offers the opportunity for a pupil to self- or peer-assess their extended writing piece with guidance.



Book review

An activity at the end of each chapter to inspire peer recommendations and also a chance to commit to the optional ISEB reading certificate.



Text features

This feature highlights the specific elements of a text type, especially its organisational features, to help pupils think analytically about the text.



Talking point

A chance to discuss and empathise with the wider themes and issues which occur during the chapters.
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Aims

Gives a handy overview of the chapter’s aims at the start of each chapter, including the main foci for reading, writing, language, drama and speaking and listening.
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Context

Background to the context in which each extract is set or written is offered before pupils read the text.

[image: ]






[image: ]

About the author

The writer is introduced before each text so the pupils can gauge when they were writing, what interests them and their background.
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Punctuation – spelling tips

These provide extra advice about spelling patterns and punctuation rules.
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Research

These questions offer pupils the opportunity to find out more about certain aspects of a text, especially its context, and practise research skills.

[image: ]






[image: ]

Read more

A recommendation of what to read if pupils are interested in that particular text’s theme or author’s style.
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Wider reading

At the end of each chapter there is a list of books and authors that write about similar themes or in the same genres. More complex reads are highlighted with *.
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1 Growing up
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Aims


	•  Reading focus: Inferring meaning and unlocking poetry

	•  Writing focus: Narrative and autobiographical writing

	•  Speaking and listening focus: Summarising and recall

	•  Language focus: Effects of simple sentences, sound devices, iambic pentameter and humour

	•  Drama focus: Scriptwriting



[image: ]






[image: ]

Context

Growing up is hard to do. But to use the words of Peter Pan (who found it very hard to grow up himself), it’s an ‘awfully big adventure’ too. Adults can get nostalgic about ‘the best years of your life’ and even writers can be a bit sentimental when it comes to growing up. But sometimes, just sometimes, it’s worth listening to their youthful experiences because (who knows?) maybe you’ll hear something you needed to.

In this chapter, we’ll be exploring what it means to grow up through the eyes of various characters, each with their own growing pains. You will share part of your life story before turning an event from it into an exciting narrative.
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About the author

Alex Gino is an American writer who was born and raised in New York, even though they have lived across the country. They are genderqueer (a person who does not subscribe to conventional gender distinctions but identifies with neither, both, or a mix of male and female genders). They use singular ‘they’ pronouns when referring to themselves, because it is gender neutral.

George was their first novel. In 2016 the novel won the Stonewall Book Award, which recognises exceptional literary merit relating to the gay/lesbian/bisexual/transgender experience.

When people look at George, they see a boy. But she knows she’s a girl. She knows she’s really Melissa. Along with bullies, homework and school plays, she is trying to work out how to tell her family she is transgender (a person whose sense of personal identity and gender does not correspond with their birth sex). In this extract, she has just arrived home to read her hidden stash of magazines.
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George


[image: ]

George picked up an issue from last April that she had looked through countless times before. She browsed the busy pages with a crisp flip-flip-flip that stirred up the faint smell of paper.

She paused on a photo of four girls at the beach. They modelled swimsuits in a line, each striking a pose. A guide on the right-hand side of the page recommended various styles based on body type. The bodies looked the same to George. They were all girls’ bodies.

On the next page, two girls sat laughing on a blanket, their arms around each other’s shoulders. One wore a striped bikini; the other wore a polka-dot one-piece with cut-outs at the hips.

If George were there, she would fit right in, giggling and linking her arms in theirs. She would wear a bright-pink bikini, and she would have long hair that her new friends would love to braid. They would ask her name, and she would tell them, ‘My name is Melissa’. Melissa was the name she called herself in the mirror when no one was watching and she could brush her flat reddish-brown hair to the front of her head, as if she had bangs.

George flipped past flashy ads for book-bag organisers, nail polish, the latest phones and even tampons. She skipped over an article on how to make your own bracelets and another on advice for talking to boys.

George’s magazine collection had started by accident. Two summers ago, she had noticed an old issue of Girl’s Life in the recycling bin at the library. The word girl had caught her eye instantly, and she had slipped the magazine in her jacket to look at later. Another girls’ magazine soon followed, this time rescued from a trash can down the block from her house. The very next weekend, she had found a denim bag at a yard sale for a quarter. It was just the size of a magazine and had a zipper along the top. It was as if the universe had wanted her to be able to store her collection safely.

George settled on a two-page spread about FRAMING YOUR FACE WITH MAKE-UP. George had never worn make-up, but she poured over the range of colours on the left side of the page. Her heart raced in her chest. She wondered what it would feel like to really wear lipstick. George loved to put on Chapstick. She used it all winter, whether or not her lips were really chapped, and every spring she hid the tube from Mom and wore it until it ran out.

George jumped when she heard a clatter outside. She looked out of the window to the front door directly below. No one was in sight, but Scott’s bike lay in the driveway, the back wheel still spinning.

Scott’s bike! That meant Scott! Scott was George’s older brother, a high school freshman. The hair on George’s neck stood up. Soon, heavy footsteps climbed the stairs to the second floor. The locked bathroom door rattled. It was as if Scott were rattling George’s heart inside her rib cage.

Bang! Bang Bang!

‘You in there, George?’

Alex Gino
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Questions


	1  What person is the extract written in? (1)

	2  What does George imagine wearing if she were with the girls in the magazine? (1)

	3  How has George’s brother, Scott, arrived home? (1)

	4  What is the noun that alerts George to Scott’s arrival? (1)

	5  The effect of the short sentence ‘The locked bathroom door rattled’ is to ease tension. True or false? (1) [image: ]
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Grammar focus


Simple sentences

The way we use sentences in our writing can change how it’s read. A sentence must have a subject, a verb and sometimes an object. For example:

Her heart raced in her chest.

subject    verb              object

A simple sentence is built from this minimum. Simple sentences may well be simple but they’re very effective. You may spot more of them in contemporary texts. Here are some examples:


	•  Give facts: Paris is the capital city of France.

	•  Tension: I opened the door. She was there.

	•  Emphasise points: We must change!

	•  Make the meaning easier to understand: It was a wonderful day.



Write six simple sentences, aiming to create different effects.
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About the author

Charles Dickens (1812–1870) was a British writer and social critic. He wrote some of the most famous novels of the Victorian era but also wrote non-fiction about his travels, and particularly about London. His tough childhood influenced his writing and his charitable work, and he reflected Victorian society’s whims and ills in his writing, including the distinct social-class differences.
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Context

Dickens’ writing often includes characters from all social classes. At the start of Great Expectations (1861), Pip is living in poverty with his sister’s family on the Kent marshes. First, he encounters a frightening escaped convict; next he is invited to play at the grand Statis House. This is occupied by Miss Havisham, a spinster stuck in her past, and her young ward, Estella, who put him through some social tests.

In this extract, Pip is desperate to impress Miss Havisham and Estella when they first meet but, as they play cards, he feels out of place.
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Great Expectations
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‘Let me see you play cards with this boy.’

‘With this boy! Why, he is a common labouring-boy!’

I thought I overheard Miss Havisham answer – only it seemed unlikely – ‘Well? You can always break his heart.’

‘What do you want to play, boy?’ asked Estella of myself, with the greatest disdain.

‘Nothing but beggar my neighbour, miss.’

‘Beggar him,’ said Miss Havisham to Estella. So we sat down to cards.

It was then I began to understand that everything in the room had stopped, like the watch and the clock, a long time ago… As Estella dealt the cards, I glanced at the dressing-table again, and saw that the shoe upon it, once white, now yellow, had never been worn. I glanced down at the foot from which the shoe was absent, and saw the silk stocking on it, once white, now yellow, had been trodden ragged. Without this arrest of everything, this standing still of all the pale decayed objects, not even the withered bridal dress on the collapsed form could have looked so like grave-clothes, or the long veil so like a shroud.

So she sat, corpse-like, as we played at cards; the frillings and trimmings on her bridal dress, looking like earthy paper. I knew nothing then, of the discoveries that are occasionally made of bodies buried in ancient times, which fall to powder in the moment of being distinctly seen; but, I have often thought since, that she must have looked as if the admission of the natural light of day would have struck her to dust.

‘He calls the knaves, Jacks, this boy!’ said Estella with disdain, before our first game was out. ‘And what coarse hands he has. And what thick boots.’

I had never thought of being ashamed of my hands before; but I began to consider them a very indifferent pair. Her contempt was so strong, that it became infectious, and I caught it.

She won the game, and I dealt. I misdealt, as was only natural, when I knew she was lying in wait for me to do wrong; and she denounced me for a stupid, clumsy labouring-boy.

‘You say nothing of her,’ remarked Miss Havisham to me, as she looked on. ‘She says many hard things of you, but you say nothing of her. What do you think of her?’

‘I don’t like to say,’ I stammered.

‘Tell me in my ear,’ said Miss Havisham, bending down.

‘I think she is very proud,’ I replied, in a whisper.

‘Anything else?’

‘I think she is very pretty.’

‘Anything else?’

‘I think she is very insulting.’ (She was looking at me then, with a look of supreme aversion.)

‘Anything else?’

‘I think I should like to go home.’

‘And never see her again, though she is so pretty?’

‘I am not sure I shouldn’t like to see her again, but I should like to go home now.’

‘You shall go soon,’ said Miss Havisham, aloud. ‘Play the game out.’

I played the game to an end with Estella, and she beggared me1. She threw the cards down on the table when she had won them all, as if she despised them for having been won of me.

‘When shall I have you here again?’ said Miss Havisham. ‘Let me think…come again after six days. You hear?’

‘Yes ma’am.’

Charles Dickens
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	1  She beat him at the card game called ‘Beggar my Neighbour’.
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Questions


	1  Who is the narrator? (1)

	2  What is the definition of ‘disdain’? (1)

	3  What does Pip call the knaves? (1)

	4  In your own words, explain what Pip has ‘caught’ in lines 30–31. (2)

	5  Which adjective best describes Pip overall? (1)

	a  naïve

	b  confident

	c  shy

	d  arrogant [image: ]
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Punctuation tip: colons and semicolons

Colons can replace a ‘because’ and semicolons can replace an ‘and’.

Life is like a box of chocolates: (because) you never know what you’re going to get.

This is my box of chocolates; (and) I ate them all.
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Talking point

Our memories can be like time travelling but nothing quite beats the sci-fi version where characters can control every second. Miss Havisham has tried to control time but has not succeeded, so how would you do it? Use the questions below to discuss time in small groups.


	•  When does it feel like time is dragging for you? When does it feel like it’s speeding by?

	•  If you could, under what circumstances would you stop time?

	•  If you could go back in time within your own life, where and when would you go, and why?
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Research

Charles Dickens’ life is just like a plot of one of his novels. Use the following questions to research his life.


	•  Where did Dickens work as a child and why did he work there?

	•  What social issues did he write about?

	•  What house did he buy later in his life that was part of his childhood? Why do you think he bought it?
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Writing questions on George


	1  Why do you think George reads the magazines? (2)

	2  In your own words, explain why George thinks the ‘universe’ wanted her to have the denim bag. (3)

	3  Read lines 37–44. Find two ways in which the author uses language to show George is scared. (4)
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Writing questions on Great Expectations


	1  What impressions does Pip have of Estella at the end of his visit? (4)

	2  Miss Havisham is stuck in her past. In lines 11–19, how does the language show the reader this? (4)

	3  How can you tell Pip is a young boy in this extract? Use evidence from the text to support your ideas. (4)
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Speaking and listening focus


Summarising

Summarising is a great skill to practise verbally because as you grow up, you’ll have to summarise your experiences in interviews, biographies and business pitches.

In groups of three, take turns as The Summariser, The Listener and The Fact-checker.

The Summariser will have one minute to summarise one key event in their life so far. Maybe it’ll be an important trip, the birth of a sibling or playing in their first football match. Here are some tips for summarising:


	•  Plan and practise what you are going to say before you say it.

	•  Take pauses to breathe – summarising is not about speed; it’s about precision, especially when someone is listening.

	•  Be precise and stay on topic. For example, there’s no need to explain what you had for breakfast on that day in much detail.



The other two members of the group must listen carefully because after The Summariser has finished, The Listener will then recall the main points to The Fact-checker so that they can check their listening skills are top notch.

Take turns until everyone has had a chance to summarise, listen and fact-check.
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Thematic focus

The extracts were written over 100 years apart so their plots, characters and writing styles are going to be very different. By recognising key elements of texts from different eras, we can become better readers and writers.

Contrast the two extracts by completing the table below. A few examples have been added to get you started:




	How and why do the characters feel pressure to behave in a certain way?
	Who and what are the characters intimidated by?
	How do we feel about the characters as readers?





	Extract 1
	Extract 2
	Extract 1
	Extract 2
	Extract 1
	Extract 2



	 
	Visiting grand house
	Scott – older brother
	 
	 
	Sympathy
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Extended writing questions

You will now be writing an extended answer about an extract. Write your answer in three PEEA paragraphs, using evidence from the text to support your ideas. (See page 179 in the Exam skills chapter for an explanation of the PEEA technique.)

Here are some tips for writing extended answers:


	•  Read the questions carefully.

	•  Use the three foci in your topic sentences for the three paragraphs.

	•  It might help you to find your evidence for each before you start writing.

	•  Use connectives like ‘and’, ‘furthermore’, ‘however’ and ‘additionally’ to expand your explanations.




	1  Extract 1 comes from the first chapter of George. How does the author, Alex Gino, introduce us to the protagonist?
You should focus on word choice, the character’s actions and the character’s thoughts.




OR


	2  How does the author of Extract 2, Charles Dickens, make this a memorable scene?
You should focus on the characters, language and structure.




OR


	3  Retell the story in Extract 2 from Estella’s point of view.
You should explore:


	•  her observations of Pip

	•  her feelings about Miss Havisham

	•  whether she would like to see Pip again or not.
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Language focus


Unlocking poetry
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Context

Poems can seem challenging. Even though their brevity can be useful under timed writing conditions, more often than not, we think they’re holding some kind of hidden meaning that we’re not allowed to know, like a locked treasure chest and we don’t have the key. But there are reading strategies we can use to unlock poems:


	•  Look at the title – poems have titles for a reason. Take a close look at it before you read the poem.

	•  Connotations – these are associations we make with words or phrases or symbols. For example, yellow makes us think of happiness, grey of sadness.

	•  Put in your own words – rephrase a line in your own words. Does it reveal something by using synonyms or exploring the different meanings of words?

	•  Comparisons – look at the comparisons the poet uses in similes or metaphors. What do they suggest?
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About the author

Robert Frost (1873–1963) was an American poet who was actually published in Britain before America. He often wrote about rural American settings, using them to examine philosophical ideas. At the time he was writing, the world was going through huge changes as a result of industrial and communication revolutions, the World Wars and political upheaval. His poems may seem rustic and quaint but look a little further and you will find deeper meanings.

Robert Frost’s short poem, ‘Nothing Gold Can Stay’ (1923), is packed with hidden meaning. Let’s unlock this poem using the advice above and considering our chapter theme.
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‘Nothing Gold Can Stay’1
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Nature’s first green2 is gold,3

Her hardest hue to hold.4

Her early leaf’s a flower;5

But only so an hour.

Then leaf subsides to leaf.6

So Eden sank to grief,7

So dawn goes down to day.

Nothing gold can stay.8

Robert Frost
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	1  The title is ambiguous but it’s about something leaving or not lasting, even though it’s made of the most durable metal.

	2  Connotations of green are fresh, new, youthful, spring. Can you think of others?

	3  Connotations of gold are precious, wealth, perfection, beauty. Can you think of others?

	4  Put a line into own your words – the most difficult colour to hang on to.

	5  Comparison – of a leaf to a flower. Flowers are more beautiful and more fragile than leaves. They don’t last very long, so they’re more precious too.

	6  Connotations – these few lines refer to time and things changing.

	7  Comparison – Eden refers to the biblical Garden of Eden, a perfect place that then was ruined.

	8  It’s the title again! Own words: Nothing lasts forever. How does this idea link to this chapter’s theme of growing up?
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Read more

If you like this poem and its sentiment, try reading the coming-of-age novel, The Outsiders by SE Hinton
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	1  A dark fairy-tale character with blood on his hands from murdering his wives.
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	1  In what season is the poem set? (1)

	2  In lines 1–4, what are the two things the freshly picked blackberries are compared to? (2)

	3  What language technique is used in the phrase ‘summer’s blood’ (line 6)? (1)

	4  What is the definition of ‘hoarded’ (line 17)? (1)

	5  What does the speaker always feel like doing when the blackberries become sour? (1)
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Language focus


The power of sound




	Types of poetic devices
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	Some examples
	Metaphor


	Onomatopoeia


	Rhyme












Text features


Rhythm and meter
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	1  Read lines 3–8. How does the poet create a vivid description of the freshly picked blackberries? (4)

	2  Read lines 8–16. How does the poet make blackberry picking seem like a sensory experience from his childhood? (4)

	3  Considering language, structure and tone, what are the differences between the first stanza and the second stanza? (6)
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	1  To whom does the new jungle gym belong? (1)

	2  Read lines 8–9. How is the jungle gym described effectively? (2)

	3  In the context of the extract, what does ‘novel’ mean (line 12)? (1)

	4  Who is the first person to come across the fallen Billy? Use evidence from the text to support your answer. (2)

	5  What has Mrs Bergen come out to do when she finally notices Billy’s leg? (1)
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	1  ‘Bildungsroman’ is a type of literary genre, but what does it mean?

	2  Can you find any books that fit into that genre?

	3  What countries has Bill Bryson written about in his travel writing?

	4  What other subjects does Bill Bryson write about? Is there anything you didn’t expect?
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Text features


Narrative drive



	•  Language – the gripping vocabulary or imagery and how the characters speak.

	•  Structure – how the story develops from start to finish, including any moments of tension.

	•  Characters – how they’re described, which characters become the most important, who is constant and who comes and goes.

	•  Tone – how tone changes throughout the story, the balance of dialogue and description, and how punctuation changes tone.







Language focus


It’s the way he tells ’em!



	•  Tone – the fact that he never shows outrage towards the adults in this story, as its protagonist or narrator, makes it funnier.

	•  Asides are always used in plays for the characters to tell the audience something secret. By using parentheses in writing, you can achieve the same thing. For example, ‘my leg which was bent at an unusual – indeed, an entirely novel – angle.’

	•  Timing and pace are important when performing comedy. In writing this is usually achieved by following a long sentence with a short sentence, just like a joke’s punchline.

	•  Rhythm should be considered in prose as well as in poetry. For example, the power of three or repetition can help develop the hilarity. In pairs, read aloud the exchange between Billy and the first person to find him to see its effect.

	•  Last but not least, the reader’s expectations must be turned upside down for laughs. Did you really expect a four-year-old boy with a broken leg to be left for that long and then be accused of trespassing?







Drama focus






Writing task




	•  tone

	•  asides

	•  timing and pace

	•  rhythm

	•  subverting expectations.
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	Beginning: the build-up

	Don’t trust adults




	Middle: the event

	Fallen off jungle gym – description, asides







	Ending: the punchline

	Mr Bergen and parents arrive
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Time to write





Putting pen to paper



	1  Write a narrative with the title ‘Laugh Out Loud’.

	2  Write a short story about a joke that goes wrong.

	3  Write about a time that made you laugh.
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Peer review (editing/drafting)


Reviewing your writing



	•  whether it makes you laugh – identify the devices your partner used to make it funny.

	•  the way ideas are expressed – are they clear?

	•  how the narrative is structured – do the ideas link well?
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	•  Martyn Pig by Kevin Brooks

	•  I Capture the Castle by Dodie Smith

	•  The Adventures of Huckleberry Finn by Mark Twain*

	•  Crongton Knights by Alex Wheatle

	•  Chinese Cinderella by Adeleine Yen Mah

	•  David Copperfield by Charles Dickens*
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Book review






OEBPS/images/19-3.jpg





OEBPS/images/rules.jpg





OEBPS/images/17-1.jpg





OEBPS/images/18-1.jpg





OEBPS/images/drama.jpg





OEBPS/images/19-1.jpg





OEBPS/images/19-2.jpg





OEBPS/images/cover.jpg
ISEB

L

, ‘ V7
M ™
74 W75

- . @

Elly Lacey

et GALORE
Boost PARK I8





OEBPS/images/9-1.jpg





OEBPS/images/15-1.jpg





OEBPS/images/10-1.jpg
-
wﬂ%:‘mm e






OEBPS/images/12-1.jpg





nav.xhtml




Contents





		Cover



		Title Page



		Copyright



		Contents



		Introduction



		1 Growing up



		George



		Great Expectations



		‘Nothing Gold Can Stay’



		‘Blackberry Picking’



		The Life and Times of the Thunderbolt Kid









		2 Our planet



		Floodland



		The Call of the Wild



		‘The Newcomer’



		‘Ark’



		‘Your polyester sweater is destroying the environment. Here’s why’









		3 Technology and communication



		I, Robot



		Fahrenheit 451



		The Internet is Distract–OH LOOK A KITTEN!



		‘UK adults “spending a quarter of their waking lives online due to lockdown”’









		4 Journeying



		Around the World in 80 Days



		The Deep Blue Between



		The Wider Earth



		Down and Out in Paris and London









		5 Love and heartbreak



		Noughts and Crosses



		Jane Eyre



		Romeo and Juliet



		‘Quickdraw’



		‘What is love – and is it all in the mind?’









		6 Inventive inventions



		Jurassic Park



		Frankenstein



		Jekyll and Hyde



		‘The invention of the vacuum cleaner, from horse-drawn to high tech’









		7 New kids



		The Bone Sparrow



		The Boy at the Back of the Class



		‘Refugees’



		Speech from Sir Thomas More



		‘5 Minutes with Magic Magid’









		8 Different people, different perspectives



		Out of my Mind



		Little Women



		‘Dear Hearing World’



		‘Long Distance II’



		Break the Mould: How to Take Your Place in the World









		9 Conflict



		The War of the Worlds



		Maggot Moon



		My Boy Jack



		Zlata’s Diary









		10 Loud and proud



		Ghost Boys



		No Ballet Shoes in Syria



		‘I Want to be a Pink Flamingo’



		‘Harlem’



		‘Gender equality is your issue too’









		11 Exam skills



		Glossary











Guide





		Cover



		Title Page



		Copyright



		Contents











Pages





		Cover



		1



		2



		3



		4



		5



		6



		7



		8



		9



		10



		11



		12



		13



		14



		15



		16



		17



		18



		19



		20



		21



		22



		23



		24



		25



		26



		27



		28



		29



		30



		31



		32



		33



		34



		35



		36



		37



		38



		39



		40



		41



		42



		43



		44



		45



		46



		47



		48



		49



		50



		51



		52



		53



		54



		55



		56



		57



		58



		59



		60



		61



		62



		63



		64



		65



		66



		67



		68



		69



		70



		71



		72



		73



		74



		75



		76



		77



		78



		79



		80



		81



		82



		83



		84



		85



		86



		87



		88



		89



		90



		91



		92



		93



		94



		95



		96



		97



		98



		99



		100



		101



		102



		103



		104



		105



		106



		107



		108



		109



		110



		111



		112



		113



		114



		115



		116



		117



		118



		119



		120



		121



		122



		123



		124



		125



		126



		127



		128



		129



		130



		131



		132



		133



		134



		135



		136



		137



		138



		139



		140



		141



		142



		143



		144



		145



		146



		147



		148



		149



		150



		151



		152



		153



		154



		155



		156



		157



		158



		159



		160



		161



		162



		163



		164



		165



		166



		167



		168



		169



		170



		171



		172



		173



		174



		175



		176



		177



		178



		179



		180



		181



		182



		183



		184



		185



		186



		187



		188



		189



		190



		191



		192



		193



		194



		195



		196



		197



		198



		199



		200



		C1











OEBPS/images/tp.png
Elly Lacey

GALORE
PARK i

AN HACHETTE UK COMPANY

Boost





OEBPS/images/language.jpg





OEBPS/images/grammar.jpg





OEBPS/images/fp.png





OEBPS/images/speaking.jpg





OEBPS/images/24-1.jpg





OEBPS/images/21-1.jpg





