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Introduction 

	 

	My composition confirms the value of the Brazilian Birimbau (Orucungo, Berra Boi, Gunga, Berimbau, etc.) both in terms of its equivalence with the privileged classical notation and of its leadership and performance as the main instrument. The inspiration to create my original composition comes from my Brazilian Capuêra Culture, also called and written as Kaa-poera, Capuera, Capoera, and Capoeira, among a number of names. 

	My classical music score is innovative and provides a musical resource that enhances the practice and composition of the Birimbau and other instruments. To perform the songs, I instruct the musician to practise playing by ear and to read the notation in the classical score, respecting the source of the music, which is linked to the traditions of Brazilian culture. 

	Through my pedagogy and my divergent compositions, I explain why I don't support the classical music terminology that refers to instruments labelled as "ethnic percussion". This biased and malicious language triggers cultural appropriation and apartheid. To correct the problem at its artistic and cultural root and to teach you to play correctly, I updated the score for Birimbau and other percussion instruments with the treble and bass clefs used in sheet music for violin, piano, flute, timpani, cello, etc., from the $-snobbish taxpayers. 

	In my BIRIMBAU BRASILEIRO Percussion Method (© 2019), I teach how to bring into play the symbols and notes that craft my original scores. I attach data in the APPENDIX on how to read and interpret the scores of my SONGBOOK. I also recommend the reading of my book SINFONIA DE BIRIMBAU Cultura da Capoeira em Música Clássica (© 2017). I extensively address the history and inappropriate use of "neutral" classical clefs for an "ethnic percussion". 

	Hence, I provide facts of how the use of neutral clefs endorses discrimination against the instruments and culture of peoples invaded and oppressed by the egotism and ignorance of their invaders.

	My new composition for the Brazilian Birimbau features a unique idea that will further the main goals of the academic research of the Brazilian percussionist, composer and author Pinduca Luiz Almeida D'Anunciação (1926 - 2011) of “putting the instrument (berimbau) in conditions of equality with other musical instruments in terms of musical notation" – (GALM, 2010). Pinduca published his Method for Berimbau in 1990. 

	
	As for the pioneering fusion of Brazilian Birimbau with traditional instruments, classical, rock, jazz etc., I played my birimbau with Riley Lee (http://rileylee.net) and the Japanese Shakuhachi flute in Sydney in 1989. Then, in 1997 I produced my CD Warriors Dancing and composed an original song for Birimbau & Shakuhachi. I asked Riley to play with three shakuhachi of different timbres my song Missa dos Quilombos, track 11 and 09:20.

	
	[image: Mestre Falcao - Edney - JC - Lobao.JPG]

	
	Another original composition for Birimbau & Gumbark was recorded on this CD with the participation of Mark Atkins (http://www.mark-atkins.com), an artist and educator from the Yamitji Nation of Western Australia. Mark played his Gumbark (a traditional musical instrument from his homeland, known as a didgeridoo in Australian English). 

	
	[image: Mestre Falcao - Edney - JC - Lobao.JPG]

	
	I played the songs with three Birimbaus of different pitches, sang and played the added percussion for my CD repertoire. We recorded the songs in one go in order to realise the goal I was aiming for with my style of Brazilian Birimbau and World Fusion. 

	
	So, I believe that the Shakuhachi, Gumbark and Birimbau fusions played and recorded in Sydney were the first of their kind in the world. 

	
		In Brazil, the earliest recordings of birimbau took place in the 1960s. Around 1963, Brazilian film actor Roberto Batalin produced a Capoeira LP record with the participation of Mestres capueristas Traíra, Gato and Cobrinha Verde, from Bahia: “Roberto Batalin édite ses enregistrements en disque, avec un álbum de 16 pages de textes et de photos, chez Xauã, à Rio de Janeiro”. This album produced by Batalin in Rio became the second sound recording of Brazilian folklore. 

	
	
		Printed copies of my books are produced and sold by A M A Z O N bookshops



	 

	 








	ANGOLANDO 

	 

	
		Key Signature: N/A 

		Time Signature: 2/4 

		BPM: 68 

		The Ensemble: Birimbau Gunga 

		Score: 75 bars 

		Length of Song: 03:33 



	1. Central (original) melodic theme: Toque de Angola (inverted). [image: C:\Users\Mestre Jeronimo\Documents\DMA - MARCH 2016\BEAT MUSICORE - PARTS\MUSIC PORTFOLIO - photo files\ANGOLA A TROIS - PART II\Examples of Angola rhythm\ANGOLA cut 1.jpg]

	2. Prime rhythmic theme: Toque de Angola. 

	3. 2nd melodic theme: N/A 

	4. 2nd rhythmic theme: N/A

	5. The orchestration registers: no specific tunning is set on the score. Birimbau range of notes is within its natural Capoera routine. 

	6. Structure of the piece: 

	
		Intro: 1st to 5th bars.

		First episode: 6th bar to 26th bar. 

		Second episode: bar 38th to bar 63rd. 

		Dynamics of the piece: performer chooses dynamics inspired in his Capoeira routine. 



	7. Social & emotional impetus of the composition: song heartens a feeling of self meditation within the Birimbau performing a harmonious peaceful mood. 

	 

	[image: C:\Users\Mestre Jeronimo\Documents\DMA - MARCH 2016\DMA - FOTOS\GUNGA SOLO - in G.bmp]
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ANGOLA A TROIS Part II 

	 

	
		Key Signature: N/A 

		Time Signature: 2/4 

		BPM: 74 

		The Ensemble: Birimbau Gunga; Birimbau Médio; Birimbau Viola; 

		50 bars 

		Length of Song: 03:19 



	1. Central (original) melodic theme: Toque de Capoeira Angola. [image: C:\Users\Mestre Jeronimo\Documents\DMA - MARCH 2016\BEAT MUSICORE - PARTS\MUSIC PORTFOLIO - photo files\ANGOLA A TROIS - PART II\Examples of Angola rhythm\ANGOLA cut 3.jpg]

	2. Prime rhythmic theme: Toque de Angola. 

	3. 2nd melodic theme: Médio (bar 16th) Toque de São Bento Grande. 

	[image: C:\Users\Mestre Jeronimo\Documents\DMA - MARCH 2016\BEAT MUSICORE - PARTS\MUSIC PORTFOLIO - photo files\ANGOLA A TROIS - PART II\Examples of Angola rhythm\ANGOLA cut 1.jpg]

	4. 2nd rhythmic theme: bar 16th Birimbau Viola variations. 

	5. The orchestration registers: no specific tune is indicated on the score. Birimbau Gunga, Médio and Viola are expected to tune according to the Capoera routine. 

	6. Structure of the piece: 

	
		Intro: first 3 bars. 

		First episode: from 4th bar to 14th bar. 

		Second episode: bar 40th the Birimbau trio jointly playing the angola beat. 

		Dynamics of the piece: the score don’t provide any volume indication (f, p, mp, etc.). Performer chooses dynamics playing by the ear inspired in the Capoeira routine to produce a natural range tonal colour. 



	7. Social & emotional impetus of the composition: My tune is rooted in my way of life in Roda de Capoeira. My goal of improving my previous notation of Birimbau (1995) by replacing the use of the neutral clef with the treble and bass clefs has been achieved. I offer my homage to celebrate my academic and traditional lifestyle with this fusion of Capuêra and classical music culture. 

	 

	[image: C:\Users\Mestre Jeronimo\Documents\DMA - MARCH 2016\DMA - FOTOS\ANGOLA A TROIS - RECALL -3.jpg]

	[image: C:\Users\Mestre Jeronimo\Documents\DMA - MARCH 2016\DMA - FOTOS\ANGOLA A TROIS - RECALL -3.jpg]

	[image: C:\Users\Mestre Jeronimo\Documents\DMA - MARCH 2016\DMA - FOTOS\ANGOLA A TROIS - RECALL -2.jpg]
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BIRIMBA NO BERIMBAU

	 

	
		Key Signature: Dm 

		Time Signature: 2/4 

		BPM: 62 

		The Ensemble: Birimbau Gunga; Birimbau Viola; Choir: Soprano, Alto, Tenor, Bass; Bb Clarinet; E-Cello; Pandeiro 

		Score: 227 bars 

		Length of Song: 10:17 



	1. Central (original) melodic theme: Choir Berimbau song (1963) lyrical motif. 

	2. Prime rhythmic theme: Toque de Capoeira Angola. 

	3. 2nd melodic theme: Clarinet cadenza. 

	4. 2nd rhythmic theme: from bar 92nd (Clarinet and Cello two semiquavers riff). 

	5. The orchestration registers: Gunga G3-A3; Viola C4-D5; Soprano D5 (bar 190th) to C6 (bar 30th); Alto A4 (bar 193rd) to G5 (bar 28th); Tenor D3 (bar 192nd) to G5 (bar 50th); Bass F2 (bar 94th) to D4 (bar 166th). 

	6. Structure of the piece: intro | part A: (featuring Choir lyrical variations as capueristas sing in a Roda de Capuera) | part B: (Birimbaus in cadenza mood over the Toque de Capoera Angola) | part C: (Clarinet cadenza) | part D: (Cello groove) | part E: (Birimbau wording). 

	
		Intro: bar 1st to bar 24th (two Birimbaus). 

		First episode: bar 25th to bar 95th (Choir riff and two Birimbaus rhythmic variations). 

		Second episode: bar 96th to bar 175th (Birimbau solo/cadenza from bar 110th to bar 147th and Clarinet cadenza from bar 148th to bar 175th). 

		3rd episode: bar 176th to 197th (Cello harmonious riff and Choir Baden and Vinicius Berimbau song lick is aimed to grab the ear of the listener familiar with this song). 

		4th episode: from bar 198th to ending bar 227th. 

		Dynamics of the piece: Choir voicing (bar 148th to 175th). Choir lyrical climax sing by imitating a Birimbau tuneful beat and improvise with the Capuerista’s chant of a Roda de Capoeira (bar 210th to 223rd). 



	7. Music influences in the composition: Bossa Nova. Baden Powell (1937–2000), one of the most prominent and celebrated Brazilian guitarists and guitar composers of his time and Vinícius De Moraes (1913–1980), a Brazilian poet and interpreter of his own lyrics who also served as a national diplomat. They composed several best classics of the 1960s Bossa Nova including Berimbau in 1963, inspired by the Brazilian Capoeira culture. 

	8. Social & emotional impetus of the composition: Bossa Nova Brazilian new genre known as Afro-Samba helped to improve the acceptance of a not well regarded Roda de Capoeira culture discriminated by the snobby Brazilian social class. 
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Features the music of ‘Aboriginal d!djer!duo Japanese shakuhachi, African
djembe, grand piano and the voice of Marina Mourdo Santos Da Silva.






images/image-34.jpeg
RTEER G BELIR AR ARy R, TRIARA TR IRERBAR, RRR IR, TR ..

— §* =T Ezz==7=
=S =
2
acm [Py ez
tr re r ¢ — =
Sop. § — g
‘RTM‘BA Bl RIM  BAU

PP S

Al
‘H#Bﬁm_kmﬂ?*

T —
e

ﬁrw 74;m-g;‘ - . -

Bas.

By Cl.

E-Vie.

Pand.

CVia.

G Gun.

Sop.

Alt.

Bas.

BiCL

Pand.

s
Ex
E-vie. [
&






images/Mestre_Falcao_-_Edney_-_JC_-_Lobao-1.jpeg





images/image-31.jpeg
1l .
Al - i
,‘ .- ..mwz i i RN _.,1
J‘ U 1 ) fﬁ_mﬁm,_m nw N .r
| i J,‘?m}m:m A l m
| Be gl 7 | I/ ﬁT il
| i i
| ol i
R R R
P e Il N J«e?mhrm..xm X b
LBl e
gy g G- e
- 2 & 4 3 : 3 £ § & 2 & 4 3 £ 3





images/image-7.jpeg
Sinfonia de Birimbau in Classical Composition  ANGOLAA TROIS - PART I Mestre Jeronimo © March 2017 pg 3 of 4

Enw Bowmm o on % o F

Méd%—'—?—‘ﬁi\
E=SSESS s — | B!






images/image-4.jpeg





images/image-11.jpeg
fonia de Birimbau in Classical Composition  BIRIMBA no BIRIMBAU  Mestre Jeronimo © April 2017 pg3 of 26

cvia #e
J
GGun. |
Yo o ke 5
Sop. e E="
TXT TXI TOIN N~ | TOIN KAA
D P
Al ey 7 — ——%
frow— |
= —
- |t B i ol el
) TXITXI TOIN TOIN [ TOIN
=
Bas. 3 ¥ ERT R T ==
P oo o
BCL %ﬁ =
Evie. |/
e [ - S .
nf
CVia &‘ e
B
— —
GG, (5 3 z =
. e ”
op. =
(o U
! rS
Alt. %1—! -
TTIXTTXITON
P,
Ten. % =
{ TXI
»
Bas. 2;'] l .
TON
B.Cl. g = = =
Evie. [
Pand. §»






images/image-15.jpeg
CVia.

G Gun.

Sop.

B Cl.

;
¥ 4l - - 4
== ]

PPe o o e
2 = — 3
TXI TXI TOIN TOIN

Bo—p—p—p

ik = & = = T)%XTT 2
[OIN TOIN |

=

5 ¥ T =
TXI TXI TOIN  TOIN

H,F,, 7
£ = ¥ . = - 3

E-Vie.

Pand.

CVia.

G Gun.

Sop.

Al i

Ten.

B Cl.

E-Vie.

Pand.

TS 0 TN CROI-ITN SO NCTICn, W SR OTonn.  (ROUITCL senonnere.

R S ipraawal. . 3. L. -,






images/Mestre_Falcao_-_Edney_-_JC_-_Lobao.jpeg





images/Marina_didg_e_papai_berimbau_em_Bondi.jpeg





images/image-24.jpeg
CVia.

G Gun.

By Cl.

E-Vic.

Pand.

CVia |i{

G Gun.,

Sop.

Al

Bas.

BiCl.

E-Vic.

Pand.

TSR ANNE EVERERVETEER. R ERIRERY R et B we

19 - -
= r J E
§ £~ |
T —
—
, ——
I ==
L ) P9 » » » » ¢ h“
| — = ——
| RIM BA Bl RIM BAU
—r rrr e e e e —|
[ B, "~ RIM  BAU
o e B s | s | —
. - P P
Bl A RIM™ BA Bl RIM BAU






images/image-23.jpeg
TSR 60 DUINDI I USel Composan,  TRIWEOAR IEMOAY Nemstmnms QARR NI N1 oA 8
— e e
CVia. %‘ == = -
— = —~—

BN A, o

AIL%"" E=s

BT RIV BAD
Ten. ===
J BRI BAU
Bas. e
o & [
BCL %’
E-vie, |12

Pand. ||ty
\§L- .
CVia %"’, 4

Ané'u e 4 =t s

Fr— T
Tcn,§-‘ = Ay = e P .

Bas. 21' il b ,j:-, £ ¢ .

B:Cl.

E-Ve. |1

#
DI :
Pand. \%LJ == F ’ . E: —






images/image-26.jpeg
CVia.

G Gun. |[2*

Sop.

Al

B Cl.

E-Vie. |2

Pand.

CVia.

G Gun.

Sop.

Alt.

Bas.

B ClL

E-Vie.

Pand. I






images/image-17.jpeg
FEEF

5 3
T—

P

=E==:
§ ,{.‘?}

- g

3
)

R R

T

-
=

2522t
B¥zzim 52

=2

G Gun. [[FT

Sop.

Al

Ten.

Bas.

B.CL i€

E-Ve |1

Pand. |{¢





images/image-25.jpeg
TSt DITTITAE T LIESILE LOTIPONTEE - DIRIVIDA T0 PIRIMRAL VST JAGiiie - Api e ve tn o <6

oom N F FFR b ) FEE R FEEb bR
% @:1
Ten. ﬁ‘: = ==

T
»

Evie. [

—
Pand, %’_r """" = == T
= = £ T
. .
=

5 g
CVh. =g e dlee op & i e les o
—
G Gun :wr&i&" E #uﬁ"fwi
; =
L — — = 3
Al = =
Ten
Bas. ([ DR 3
Y . ) -
BCL S‘Elp S=aEs i
EVie = =

IS FE===F === | ’j,"






images/image-6.jpeg
— .

‘Sinfonia de Birlmbau in Classical Composition  ANGOLA ATROIS - PARTII  Mestre Jeronime  ©March2017  pg2 of 4






images/image-30.jpeg
WA R AREERRR, SRR, TR iy 2 uwm

ra -
CVia %l e = = =

G Gun.

Sop.

Al

Ten.

Bas,

B CL

E-Vic.

Pand.

CVia,

G Gun.

Sop.

Al

Bas.

B CL

E-VIc,

Pand.






images/image-1.jpeg
BPM J= 68

ANGOLANDO

Sinfonia de Birimbau in Classical Composition

Mestre Jeronimo © March 2017

|

un, FE e
——— ¢ o o & ¢ o
Gun, == e e ) et s s B
e o __» o ¢ o ¢ e e ¢ o e o ___e

e

s =

Sk s

BESE=

2 —

—_——
e P—— e
Gun. - — —_— |
— == ——
e —_— T et
s s s 4 e — e
oo 8 = T — 50 e .
i E— * id
o e S P~
4 : - - s - -
b F— i Pl
Gun, Ei






images/image.jpeg





images/image-10.jpeg
Sinfonis de Biximbes in Ulsssical Conposition.  BIRTMBA 10 IRIMBAU Mese Jeonimo QApl 217 pg2 of a0

I T T e e .
CVh. = ded s = S L=
f
o I W
’j—‘—: _ = i -

Sop. = =

Al %}

Ten. §$ = L = = —=
Bas. [

B CL ? — — — —

Evie. [ 95

Pand. %-

C Vi %" = =

. m —— e siss L= — s 4 e
GGun. |5 —— — E

= wty = |

Al %’c

Ten. %’ - -

Bas. || T

o == - = -
Evie. [

Pand. §$ =






images/image-14.jpeg
CVia.

G Gun.

Sop.

Al

Ten

Pand.

CVia.

B Cl

E-Vie.

Pand.

ST N LTI W eI Wemgrmmmey - R R | VIR Wogenavsl. pgv e

= -

fri

,Ej;x,, =

Lol o T Py s o to

§, = ==
Bl | RIM BAU TXI TXI TOIN TOIN

vl — P

1Y SIS S
AN BI| RIM BAU IXI TXITOIN TOIN
< = —

2 L; r £ ===
BI| RIM BAU XTI TXI TOIN N

— p = T

3 fﬁi’r F . e
iﬂ BAU XI TXI TOIN TOIN

mf

il






images/image-28.jpeg
D S S S A it e s e i e e e ek AR Sl

i — - b oS
CVia, a5 B

G Gun. |[ D5 - === .

b

Sop.

Alt. %‘i

o S S ——

BCL Wﬂu

E-Vie. 254:,97 ? r’t‘f* E=E ‘/—\::..1: £ ,j,':g.::,

i %r.:.:l,—" ,ﬁfi,_. 1ﬂp_.ﬁ. FL_LFG;L;.;PFL.M
= = = = =0

oy f
CVia e

G Gun.

Bas. || - i

E-Vic. EE i






images/image-27.jpeg
CVia.

Sop.

Al

Ten.

B CL

E-Vic,

Pand.

CVia.

Sop.

Al

Ten.

B.Cl

E-Vic.

Pand.

TSI LRSI TN ST, SISROTONmy.  ~ ST SENITNN . FmnnIAnn,. Wna ava . Gy .

= e e s e e
ee sp = s 4 e es
— " —
PisE e s £
o e
g TP e
%‘ A A AAR
——~ ——
%; — ¢
S A AAK
% p_hn\ e —
b -
J ARH A AHH A A AAR
P e .
DS —r 5 — >
: :
HH 3 AHH = AAx
2 . a
—,
ER ==
3
= —
19 ¢ =F ‘t‘ = -
(=S Ee—are=—rEe—n
) = — — —
(o = £

T

AHH A AHH[ | A A RAK
P " s
= — =: = =
ATH A [AHH 4 AR
e P £ .
e

i

Jill

i





images/image-3.jpeg





images/image-29.jpeg
Sop.

Al

Ten.

Bas.

B Cl

E-Vie.

Pand.

CVia

Ten

Bas.

B Cl.

E-Vie.

Pand.

Sinfonia de irmbau in Liassical Lomposiion - BUSEMBA ho BIRIMBAL Mesire Jerommo - = Apnt <UL s

Pest ol b

te - .
e
KAX PU[E RA MI MAN |
oo ‘1 =———:
[E RA QU MAN |DO0
=£ et
KAA R T T T
L,

»
. .
=
P
= v Y v
H =
=
5
>
. ~
—
e z
| £ RA QUL MAN | ZD00 |
WP..
-






images/image-19.jpeg
CVia.

g

G Gun.

L . 3 h;i. £ S

sop. |Gy ¥ = 2 e =
T w r BAU S CABAGA A

Al i3 = A ]A,_ ¥ L' =z
Bl RIM BAU A Bk

> ]

Ten, '2,,3”' ? ¥ 7 1'.__} e
I{ Bl RIM BAI CABACA A

Bas.

BICL
B »
Evie [Pt L‘ F + : 2
= =
Pund. ||gE r == = f
#—' . . P f =
CVia. %1’ & & ¥ +— 1s
2
: = s
6o [ 95 EE
. s s e Te s p e T r e e
Sop. i=— —— —
ME B RIM  BAU BT RIM BAU BORIM BAU |

o — - '  — &

Al = a3 — —_—
RA~ME BIRIM ™ BAU | Bl RIM BAU | Bl RIM BAU |

VT i B ety Bt o

Ten e ==t =
v T Al Bl Al BAU
| —] 3
Bas. T =: .\N-q —_ - — )
RA #ME Bl RIM  BAU | B¢ #RIM BAU | Bl RIM BAU |
BCL %‘ 3 :E‘ 7 CE;AV :
Evie. | =k L’ ¥ L; - 2

Pand. f&#. f/” :

N
™
™~






images/image-9.jpeg
BIRIMBA no BERIMBAU

Sinfonia de Birimbau in Classical Composition

BPM J=62 Mestre Jeronimo ( April 2017
m/
—

 viols [[5F S5 e

mf caxixi ) Fyy g Ny Wl
G Gunga i & = = = = E=s===

== =
Soprano S R— e — — p =

Alto

Tenor

DBass

Bb Clarinet

E-Cello

Pandeiro

TEFITTT T

CVla,

G Gun.

E-Vie.

Pand.

TEREETETET






images/image-5.jpeg
Viola

Médio

Gunga

Vio.

Méd.

Gun.

Vio.

Méd.

Gun.

Vio.

Méd.

Gun.

ANGOLA A TROIS - PART II

Sinfonia de Birimbau in Classical Composition

Mestre Jeronimo © March 2017

BPM J= 74
% = r} ;? " 3 CR 3 3 3
- - - - - - - - D — - - - - -
— A S :
- - - - - Fo—d - V - - -
b
% - —_—. - —
- E r - = r
3 v 3
2 s < £ £ - = 7
E— —
- 3 3 —t 3
o o o






images/image-21.jpeg
Sinlomia de Binmbst in Liassica’ Composifion  BIRIMBA np TIRIMEAL) Meste Jeronimo ©Apnl 2017 pg s of 26

CVia.

G Gun.

Sop.

Alt.

By CL

E-Vie.

Pand.

CVla.

G Gun.

sop. ||

Al |i¢

B Cl.

E-Vie.

Pand.







images/image-20.jpeg
CVia

G Gun.

Sop.

Al |

Bas.

BiCl.

E-VIc,

Pand.

CVia,

G Gun.

Sop.

Al

Bas.

B Cl.

E-Vle.

Pand. |l

T LS IO SRR Wi SRNENTRE W ATRGTEE, ST SISSEun. A, WA AR ! . PG A=

—

= v
%L < & 2 2 T
, —
%’m t =! 5
%"" rep oloes o b le repr o
=
BIRIMBA B [RIM BA Bl RIM  BAU Bl RIMBA Bl
o = £ p—pp 2
BA RV BA BT
T — T
Pess . w o | - e -
D A—T BT |
gJ- - s
BIRIMBA BT | RMBA Bl RM BAU PIRIMBA BT
e = mf’ . =
§k ey =: ES====—:

™

——

ERRaRes

7








images/image-22.jpeg
CVia.

G Gun.

Sop.

Al |¢

Bas.

By Cl.

E-Vie.

Pand.

CVia

G Gun.

Sop.

Alt.

Bas.

BiCl.

E-Vie.

Pand.

Sinjonis do Birimbeu fn Clessical Composition  BIRIMBA no 551
3 3

HRIMBAU  Mostre Jeronimo ©Apil 2017 pg l4 of &0

. . [
sle . =
< <
v S
- o

.‘I'“.V l“'n

‘[: hid [. ¥







images/image-13.jpeg
CVia.

G Gun.

Sop.

Al |

B CL [He—d
E-Vic. |2

Pand. ([

CVia.

G Gun.

Sop.

Al

B Cl.

E-Vie.

Pand.

Sinfonia do Dirmben in Clessical Composition  BIRIMUA 10 BIRIMBALU - Mestre Joronimo ©Apeit 017 pg> of 20

E=m

TR ¢

%1, —

ES=E]

E=E===;

%FFﬁF
EORAMI MAN

e

GAA

T









images/image-2.jpeg
Sinfonia de Bifimbau in Classical Composition  ANGOLANDO  Mestre Jeronimo © March 2017 pg2 ol 2
» w " 5
) == e
w r ] o ’ . . i‘ .
w o o
. —_—
Gun e '
w, . \'r ’ 6 & o & o o o .
5 T ——— - = -
Gun. L B r r

e We—o o ¢ ¢ ¢ ¢ @

D= - = =
S === ==="

on Tt

I ==
PESEESES I e S il ¥ S S s S B

Gun, 2 E==










