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    Virgil, Horace and Ovid are often cited as the three great canonical poets of classical Roman literature. And of the three, arguably it is Ovid (43 BCE–17/18 CE) who has the most enduring legacy. Carole Newlands introduces her subject as an ancient author with a vital place in the modern cultural canon, and also as the inspiration behind figures as diverse as Chaucer, Titian, Dryden and Ted Hughes. She views Ovid as a Latin writer who is uniquely suitable for times of change: he appeals to post-modern sensibilities because of his interest in psychology, his fascination with cultural hybridity and his challenge to the conventional divide between animal and human. This book explores the connection between the historical poet and the works he produced: love elegies, the Metamorphoses and the Fasti. It shows that unlike Virgil – who wrote early in Augustus’ reign, anticipating a Golden Age of peace and prosperity – Ovid was a product of the late Augustan age: one of hardening autocracy and the greater influence of Tiberius behind the scenes. His elegies and erotic myths must therefore be understood as the result of complex, shifting political circumstances.
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Lively and engrossing, Carole E. Newlands’ Ovid offers a sure guide to the works of Rome’s most entertaining and influential poet. Here the reader will find compact, readable and reliable discussions of all Ovid’s writings, including the ever-popular love poetry and Metamorphoses, Ovid’s epic of transformation. Especially to be recommended are the chapters on the Heroides, imaginary letters in verse written by heroines of myth; and the Fasti, a poem on the Roman calendar that incorporates tales of great variety. Newlands’ book is unique among introductions to Ovid in that it draws on many later literary texts, from his time to ours, that are indebted to Ovid and offer genuine insight into his poetry. Ovidian reception appears not just in a concluding chapter, as in typical introductions to Ovid, but throughout the book. In introducing Ovid’s early love elegies, for instance, Newlands calls upon his last elegies, written in wretched exile on the Black Sea, to show how he adapts old themes to new circumstances; and she cites the Northern Irish poet Derek Mahon for a modern re-imagining of Ovidian love elegy. Newlands’ Ovid is an exemplary introduction not only to Ovid’s writings but to their continuing importance from the first millennium to the third.

    – Garth Tissol, Professor of Classics, Emory University, author of The Face of Nature: Wit, Narrative, and Cosmic Origins in Ovid’s Metamorphoses
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Understanding Classics

    Editor: RICHARD STONEMAN (UNIVERSITY OF EXETER)

    When the great Roman poets of the Augustan Age – Ovid, Virgil and Horace – composed their odes, love poetry and lyrical verse, could they have imagined that their works would one day form a cornerstone of Western civilization, or serve as the basis of study for generations of schoolchildren learning Latin? Could Aeschylus or Euripides have envisaged the remarkable popularity of contemporary stagings of their tragedies? The legacy and continuing resonance of Homer’s Iliad and Odyssey – Greek poetical epics written many millennia ago – again testify to the capacity of the classics to cross the divide of thousands of years and speak powerfully and relevantly to audiences quite different from those to which they were originally addressed.

    Understanding Classics is a specially commissioned series which aims to introduce the outstanding authors and thinkers of antiquity to a wide audience of appreciative modern readers, whether undergraduate students of classics, literature, philosophy and ancient history or generalists interested in the classical world. Each volume – written by leading figures internationally – will examine the historical significance of the writer or writers in question; their social, political and cultural contexts; their use of language, literature and mythology; extracts from their major works; and their reception in later European literature, art, music and culture. Understanding Classics will build a library of readable, authoritative introductions offering fresh and elegant surveys of the greatest literatures, philosophies and poetries of the ancient world.
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    43 BCE Birth of Ovid.
31 BCE Augustus’ victory over Mark Antony and Cleopatra at the Battle of Actium. Augustus begins a long reign as Rome’s first emperor.
25 BCE Ovid begins publishing individual Amores.
16 BCE Approximate publication date for three-book edition of the Amores. Ovid possibly begins composition of the Heroides.
2 BCE Publication of Ars Amatoria Books 1 and 2. Augustus assumes title ‘pater patriae’ (father of the country). Augustus’ daughter is exiled on charges of adultery.
1/2 CE Publication of Ars Amatoria Book 3 and probably Remedia Amoris.
8 CE Publication of Metamorphoses and probably Books 1–6 of Fasti. Ovid is exiled to Tomis on the Roman frontier. Julia, Augustus’ granddaughter, is exiled on charges of adultery (like her mother).
9–12 CE Ovid writes Tristia (Books 1–5) from Tomis.
12–17 CE Ovid writes Epistulae ex Ponto (Books 1–4) from Tomis.
14 CE Death of Augustus; accession of his stepson Tiberius.
17/18 CE Death of Ovid in exile.


    
    
    
    
    
    
    
    
    
    
    ‌
‌Abbreviations

    [image: 69158.jpg]


    ABBREVIATIONS OF OVID’S WORKS FOLLOW the style of the OLD (Oxford Latin Dictionary), with one exception: the Fasti is not abbreviated.

    Am. = Amores; Ars = Ars Amatoria; Ep. = Heroides; Met. = Metamorphoses; Pont. = Epistulae ex Ponto; Rem. = Remedia Amoris; Tr. = Tristia.

    The following abbreviations refer to works cited frequently:

    Blackwell Companion Peter Knox (ed.), A Companion to Ovid, Blackwell Companions to the Ancient World (Oxford and Malden, MA, 2009)
Brill’s Companion Barbara Boyd (ed.), Brill’s Companion to Ovid (Leiden, 2002)
Cambridge Companion Philip Hardie (ed.), The Cambridge Companion to Ovid (Cambridge, 2002)
Handbook John F. Miller and Carole E. Newlands (eds), A Handbook to the Reception of Ovid, Wiley Blackwell Handbooks to Classical Reception (Oxford, 2014)
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    Ovid in the Third Millennium and the First
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    THE ROMAN POET OVID (43 BCE–17/18 CE) continues to fascinate us today for the power of his visual imagination, his gift of narrative, his eloquence and his capacious, generous insight into human emotions. In a time of political oppression, his bold challenges to social and literary conventions give his poetry an exciting edge; he dared even confront the authority of the most powerful political leader in his day, the emperor Augustus. Poet of love and poet of change, Ovid speaks still to a generation for whom sudden, rapid change has become a dominant feature of modern life. When biotechnology can create hybrid forms beyond ancient imaginings, and the division between animal and human is being increasingly questioned, Ovid, who wrote a great poem on change as the fundamental principle of human existence, the Metamorphoses, is surely a poet for our times.1

    In summer 2012, as part of Britain’s cultural display during the Olympics, the National Gallery in London launched a stunning, multidisciplinary exhibition, Metamorphosis: Titian 2012. The show was organized around three paintings by the sixteenth-century Venetian artist Titian: Diana and Callisto, Diana and Actaeon and The Death of Actaeon. Titian drew on two myths from Ovid’s epic poem, Metamorphoses (which the painter probably knew from an Italian translation). The first painting shows the moment when Diana, goddess of virginity, expels her devoted follower, Callisto, from her sacred precinct after the girl has been raped by Jupiter and has become pregnant; the second and third paintings show, respectively, the accidental trespass of the hunter Actaeon into Diana’s grove when she is bathing, and the consequence of that trespass, his metamorphosis into a stag by the furious goddess and his savage killing by his own hounds. Titian referred to these paintings as ‘poesie’ (poetry), to suggest that he could rival Ovid’s narrative art. They show mortals who, because they unwittingly transgressed on a divine domain, are at the mercy of an unpredictable, unjust and powerful deity; as often in Ovid’s poem, scenes of cruelty and violence are depicted in a theatrical and aesthetically pleasing style. This artistic paradox makes demands on the spectator (or reader), who is seduced into moral engagement with the question of divine (in)justice on display.

    New work by contemporary artists responded to these paintings and the Ovidian myths in a variety of ways. The Turner Prize-winning artist Chris Ofili downplayed the violence and intensified Titian’s famous, vivid colours by transferring Ovid’s myths to canvasses of glowing Caribbean colours and exuberant forms; a robotic sculpture by Conrad Shawcross entitled Trophy brilliantly epitomized the terror of surveillance and the psychology of revenge; Mark Wallinger played on the notion of voyeurism with his installation Diana, a black box with peepholes enclosing a nude woman bathing. Film clips were also displayed from three new ballets specially commissioned for the Royal Ballet (Machina, Trespass and Diana and Actaeon). Accompanying the exhibition was a publication of poems by leading modern poets, such as Seamus Heaney and Carol Ann Duffy, who explored the paintings and Ovid’s myths from a variety of perspectives including the comic, the tragic and the feminist. The National Gallery thus showcased how a classic text, Ovid’s Metamorphoses, inspired and continues to inspire new metamorphoses across different media.

    This book will explore not only how to understand Ovid today, but also why we enjoy reading his poetry, not only his Metamorphoses but also his works written in elegiac metre: the Amores, the Heroides, the Ars Amatoria, the Fasti, the Tristia and the Epistulae ex Ponto. Ovid’s work stands out among ancient poets for its sheer range and variety, its resistance to stereotype. It offers comedy and tragedy, celebration and lament, magic and miracle, beauty of style and deftness of wit; it explores the joys and sorrows of human existence, its highs and its lows. Ovid is a superb storyteller who brings ancient myths to life with his vivid visual imagination. Yet he began and ended his career by writing elegy, and the universal themes of love and sexual desire, among the most changeable of emotions, are central to all his poetry, examined from multiple perspectives and with psychological insight. The first six chapters of this book thus discuss all Ovid’s major works. But while individual works receive special emphasis in each chapter, my focus is also thematic, as I examine how major preoccupations of Ovid’s poetry reappear and are modified across genres and time. Throughout, in keeping with the series’ aims of explaining the importance and continuing relevance of the author under discussion, I keep under consideration the creative vitality of Ovid’s poetry, although the final chapter is devoted strictly to reception.

    Ovid’s reputation was not always as high as it is today. Charles Martindale argues that Ovid’s works were a central point of reference for Western culture until the seventeenth century when, for political and cultural reasons, his critical reputation began to wane.2 Although Ovid has always maintained at least a subterranean presence, until fairly recently he was regarded as a shallow, comic poet whose erotic verse was judged indecent in times of stricter sexual codes. But beginning in 1945 with Hermann Fränkel’s study, Ovid: A Poet between Two Worlds, there has been a new scholarly appreciation of Ovid’s poetry for its formal and humane qualities.3 At the time Fränkel was criticized for viewing Ovid as essentially a tragic poet, wavering in metaphysical angst between the old world of pagan Antiquity and the new one of Christianity. This view of the poet, however, was recently reiterated by Ted Hughes in the introduction to his poetic renditions of 24 stories from the Metamorphoses, Tales from Ovid.4 A striking aspect of the fresh scholarly appraisal of Ovid has been its transference to the public realm, where it has motivated new creative Ovidianisms in literature and art.

    Ovid, born in Sulmo, a town north of Rome, in 43 BCE, the year after Julius Caesar’s assassination, was the first of the Augustan poets to reach manhood in a time of peace. Although Ovid is often classified as an ‘Augustan poet’, he lived into the reign of Tiberius (14–37 CE). As Peter Knox has argued, Tiberius may well have had a decisive hand in Ovid’s relegation to Tomis. In exile Ovid pleads to Augustus, and he pleads to Tiberius’ nephew and heir Germanicus, but, perhaps tellingly, he does not plead to Tiberius.5 And although Tiberius is occasionally mentioned in the exile poetry, he is never addressed by name, unlike Augustus and Germanicus.

    The term ‘Augustan’, moreover, does not account for the significant changes that took place in the period between Augustus’ assumption of sole power over the Roman world in 31 BCE and his death in 14 CE. Augustus’ long rule eventually hardened into autocracy, and the political optimism of his early years, celebrated by the poets Horace and Virgil as a new Golden Age of peace, became blunted by the family tragedies and scandals that afflicted the Augustan household. Ovid’s poetry, composed over a long time span, responds to political change and the dynastic strains within the imperial family. His poetry is also, however, the product of an empire that gave him the leisure to pursue a life of poetry, even if, in the end, he had too much leisure on his hands in Tomis.

    Ovid also fascinates us because his life seems to mirror his art. In 8 CE, at the height of his career and for reasons never fully revealed, he was exiled by the emperor Augustus to Tomis on the Black Sea, a small town on the frontier of the Roman Empire, present-day Constanza in Romania.6 He was never recalled to Rome and he died in exile, probably in 17 CE. Ovid’s exile poetry is our only source for the circumstances of his banishment, and the reasons are left obscure. In Tr. 2.207 Ovid states that the causes were ‘a poem and an error’.7 The poem is generally understood to be the Ars Amatoria, and in his exile poetry Ovid represents himself as a tragic hero who has been victimized for his art.8 The exact nature of the ‘error’, however, is never revealed, but it was probably political and perhaps tied up with the exile of Augustus’ granddaughter Julia on the charge of adultery that same year. In recent decades, the continuing mystery of Ovid’s exile has led to the creation of what Katharina Volk calls ‘a mini-genre’, the ‘Ovid novel’, which imagines alternative lives and outcomes for the banished poet.9 Modern writers draw on our fascination with a life that provides a powerful case study of tragic downfall but also literary transcendence.

    The dynamic principle of change underpins not only Ovid’s life but also his poetry. Change is not restricted to bodily or emotional transformation but encompasses poetic form and genre; it is thus a constant preoccupation at the formal as well as thematic level of all Ovid’s work. Moreover, few poets have probed so extensively into the instability of human identity or have drawn such attention to the passions as the driving force of human action; from the very beginning of his work, as we shall see shortly, Ovid fashions a crisis in his poetic identity involving the power of love.10

    Ovid’s works

    Ovid’s body of work is one of the most complete and extensive to survive from Antiquity, and its range is impressive; he was not a poet to stick to a well-worn groove. The exact chronology of his poetry is debatable – we have to rely mostly on internal dating – but it seems likely that Ovid began his career with elegiac love poems, the Amores (‘Loves’).‌11 He may have begun writing and publishing them from 25 BCE (when he was only 17 or 18 years old), but what we possess today is a second, revised edition of the poems produced by Ovid and published some time after the deaths of Virgil and of the poet Tibullus in 19 BCE (Am. 3.9).

    In the epigrammatic preface to the Amores we are told that an original set of five books has been reduced to three:

    We who had lately been five books of Naso
 are three; the author preferred this work to that.
Even though you still find no pleasure in reading us,
 your pain will be lighter since two have been removed.


    Already the principle of change is at work in this authorial decision to turn five books of poetry into three.12 In these four short lines we also see characteristic Ovidian devices: personification – the book collection speaks, substituting for the poet’s voice; direct address, thus engaging the reader in an intimate relationship with the text and its poet; humour, for the ‘voice’ of the poetry books is ironic and teasing; and lastly the prominence of the author’s name (always ‘Naso’), for throughout his career Ovid frequently signs off on his work with his own name or an equivalent form of self-reference, not just through pride but to set the seal of authenticity on his poems. Indeed, Ovid is unique in ancient literature for the sheer number of self-references in his elegiac poetry.13 This paratext to Ovid’s first work reveals a poet who tries to keep tight control over his work and its reception.

    A persistent criticism of Ovid’s poetry from Antiquity has been that he is a self-indulgent writer.14 But Ovid shows himself as scrupulous in what he deemed fit to publish to the world. For instance, in exile he comments that ‘I wrote prolifically, but what I thought defective I gave to the flames to take care of’ (Tr. 4.10.61–2). Burning one’s work is an extreme method of ‘revision’ and suggests the high standards Ovid set for his poetry.15 His removal of a significant number of poems for his second edition of Amores gives the work an internal coherence not found
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    The Reception of Ovid

    [image: 69453.jpg]


    
    
    
    
    
    
    
    
    
    
    

    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
   

   
    ‌
‌Notes

    [image: 69190.jpg]


    
    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    
    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    
    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    
    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    
    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    
    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    
    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    ‌
‌Select Bibliography

    [image: 69220.jpg]


    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
    
   

  

 
OEBPS/images/69158.jpg





OEBPS/images/69308.jpg





OEBPS/images/69395.jpg





OEBPS/images/cover.jpg
L0 T ) = X S [N 0 2 N R G IS IS [ @

I.LB.TAURIS






OEBPS/images/69279.jpg





OEBPS/images/69424.jpg





OEBPS/images/cover_fmt.jpeg





OEBPS/toc.xhtml
Contents


				Acknowledgements


				Key Dates in Ovid’s Career


				Abbreviations


				I • Ovid in the Third Millennium and the First


				II • Writing for an Age of Gold: The Love Elegist


				III • Women as Authors: Letter Writing and the Heroides


				IV • Writing for an Age of Iron: The Metamorphoses


				V • The Fasti: Poem of Roman Time


				VI • Exile and After


				VII • The Reception of Ovid


				Notes


				Select Bibliography


	




OEBPS/images/69041.jpg





OEBPS/images/69071.jpg





OEBPS/images/69129.jpg





OEBPS/images/69220.jpg





OEBPS/images/69337.jpg





OEBPS/images/69190.jpg





OEBPS/images/69453.jpg





OEBPS/images/69366.jpg






OEBPS/images/68654.jpg
OVID

Carole E. Newlands

UNDERSTANDING CLASSICS SERIES EDITOR:
RICHARD STONEMAN

I.B.TAURIS






OEBPS/images/69100.jpg





