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This issue is dedicated to the wonderful staff of contributors who have supported us for the last 39 years — especially Denis Meikle and Bruce G. (‘gore’) Hallenbeck.
 Denis pushed us to an entirely new plateau of excellence, while Bruce’s articles have defined all that is good about LSoH. Thanks to everyone!
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Welcome to issue #26 of LSoH as we enter 2011. With luck, we’ll have #27 out on DANCE OF THE VAMPIRES (those FEARLESS VAMPIRE KILLERS) around Halloween.

In my editorial this time around, I’m going to talk about friends and friendship, going back many years. I have so many close friends now I’d hate to try to even list them for fear of leaving someone out. But in my youth, my friends that were truly close and memorable were few — but special. In the case of my Mason City friends, I haven’t been in contact with them for years and have little desire to try and rekindle friendships from almost 50 years ago. But these friends were a special part of my youth, and I do like to know they are doing well today.

First off, like many ‘zine publishers, I have always been interested in editing and putting out magazines. Here are two covers of my awful humor magazine, FLEABIT, which I “published” during 9th Grade in Mason City, Iowa (1962-1963 at John Adams Junior High School). I may think it is awful now, but it was a lot of fun then.

[image: image]

Jim Whetzel was my closest friend growing up in Mason City (My family moved to Waterloo, Iowa when I was 15.). He lived just around the corner from me. At 6′5″, he towered over me. But he was clever and very, very funny (as you can tell from the photo to the right). Jim’s been married twice, has a son and daughter, and is an accomplished musician.
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[image: image]

In the photo at left (they were in a one-act play together) is Jim (with the beret) and in the back — left to right — Don Silby and Randy Drake. Don is now know as D. Wayne Silby and is one of the founders of the Calvert Social Index Fund. Randy went off to sing opera on the east coast before settling in as the head of music at an Iowa high school.
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I was in another play with Don (The Saga of Davy Rocket) during junior high school. Shown in the photo to the left at the table, left and middle, is the young “Klem” and Don.

[image: image]

Randy and I sang in many groups together before nature played an evil trick with my voice. In this photo, I’m at the far right, Randy is third from left — he always cringed at this shot with his mouth wide open.

Another close friend from my junior high days at Mason City was John Wass (shown at right in his junior high yearbook photo). I think he became a science teacher at the university level, I believe in Virginia, and married his high school sweetheart, Christy Suby.
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After I moved to Waterloo in 1963, my closest friends through my high school years were Ralph “Butch” Clements (nicknamed Butch to set him apart from his father, who was also a Ralph) and Mike Eidahl. Ralph and I are still in regular contact; he is now a retired chemist and business executive.
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Mike died very young, in 1984. Badly injured in combat during the Viet Nam war, he was also exposed to Agent Orange and died of leukemia in California shortly after passing the California Bar Exam. It was Mike who got me drunk for the first time and also got me my first girlfriend. I still miss him today.

With our other pal, Steve Kessell, the three of us and various others used to play basketball night after night. These were a great bunch of guys, and I’m proud to have known all of them.

But my best friend remains the real LSoHgirl, Nancy Emdia, seen here giving me a smooch on the train ride at the Des Moines’ Blank Park Zoo (photo shown below was taken by my daughter-in-law).
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Nancy and I hope to be at the Monster Bash, in Pittsburgh in June to meet up with some of our LSoH friends. We hope for no “katt” voice problems this time to cause us to cancel like last year. Hey, Veronica Carlson and Yvonne Monlaur have both written us hoping to get together and see what kind of saint would have married me!!

The Famous Klem
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To send letters or contact us, write to:
 3213 48th Place - Des Moines, IA 50310-2606
 email: Klemdia@msn.com
 website: www.littleshoppeofhorrors.com



Dear Mr. Klemensen

I just received my order of several issues of LSoH and wanted to thank you for the prompt delivery and the care that went into packing them for shipping. I spent the afternoon and evening skimming through them and starting to index the articles for ease of research. I have already gone through the first two and last two issues (ordered a month or so ago) and was already very impressed then. May I say that I am far more than simply impressed with the magazine at this point — I’m actually dumbfounded by the amount of information and enthusiasm packed into each issue. I just wanted to add my voice to the throng of fans who appreciate what you’ve done over the years. These are fantastic and an incredible bargain. I’ll be ordering the rest over the next couple of months.

I am a fairly recent convert to the Hammer cult (last year and a half or so). For some reason, the only Hammer films I saw on TV over the years were HOUND OF THE BASKERVILLES, ONE MILLION YEARS B.C. and WHEN DINOSAURS RULED THE EARTH — all of which I thoroughly enjoyed, but wasn’t familiar with the company behind them back then.

More recently, I rented PLAGUE OF THE ZOMBIES from Netflix, then CURSE OF FRANKENSTEIN, and then Ted Newsom’s “Flesh and Blood” documentary — and I was hooked. I’ve since read several books on Hammer and almost all of them reference LSoH. Your efforts seem to be the cornerstone of nearly all of them.

I’m trying to watch as many of the films as I can in chronological order, begun with THE MYSTERY OF THE MARY CELESTE, SONG OF FREEDOM and through 1950s’ crime pictures, Quatermass, and onward (so far, I’m up to PHANTOM OF THE OPERA and the first shutdown of Bray) while following along with the history of the studio in the books by Kinsey and others, and now LSoH. And there’s so much more territory still to cover!

Bob Meyer

Springfield, Illinois

Dear Richard,

I am so sorry not to have written before. It was really nice to get the package, and I thought it was a very interesting and well-produced issue. I am impressed that you managed to see the Gatiss Series [Editor’s Note: Mark Gatiss’ 3-part history of Horror films on the BBC.], which I thought was excellent — affectionate and intelligent, and I was pleased to be well-featured.

Piers Haggard

England

[Editor’s Note: Piers is the director of THE BLOOD ON SATAN’S CLAW.]

Just wanted to express many thanks to Dickie the K and the beautiful Nancy the E for yet another wonderful issue of Little Shoppe of Horrors. This beloved magazine is consistently excellent, and never fails to provide fascinating insights into the world of British horror. Sumptuous as ever, Little Shoppe is a hefty gem. I particularly enjoyed those marvelous shots of Linda Hayden. All in all, it’s a beautiful, colour laden celebration of Britain’s enchanted world of horror.

James Elliott (e-mail)

Hello Richard,

I still welcome each new whopping LSoH issue enthusiastically as you know I’ve for many years. However, #25 on reading into easily proves the least of any I’m afraid to tell you.

The Tigon films articles do remind of something I’ll share with you. In the mid-to-late ‘70s the late CFQ publisher Fred Clarke and I were close friends, he relying sometimes heavily on my 35mm projector set up in my basement apartment then. It was a gas. Through his acquaintance with one Stirling Smith of Abraxas films, who wound up with THE WICKER MAN distribution for a time, Fred was shipped 35mm prints of various features searching vainly for some U.S. distributor and this included Tigon titles. Fred got them for a couple days just to look at, and we’d run them usually realizing why nobody had been interested. This was pre-home video market days (just barely) of course. Now I can’t recall which Tigon titles they might’ve been, but here are some others whose names do linger: DRACULA PER ET FILS, DEATH GAME (Sondra Locke), HOUND OF THE BASKERVILLES (Cook/Moore), LEONOR (Liv Ullman). Apparently (at least) one 35mm print of each was warehoused stateside for business (or private) screenings.

I think LSoH would do well to feature at length production articles on Hammer’s HOUND and OPERA, both of which played well at theatres in my hometown (Chicago, up till next week). Something on the order of your fine old KISS OF THE VAMPIRE coverage, which Fred had an original 35mm print of. Unfortunately somewhat fading as it wasn’t one of the Technicolor printed US releases.

Greg Feret

Oak Park, Illinois

Dear Richard

[image: image]

As a fellow Hammer devotee (and one who’s benefited in the past from LSoH giving a plug to my Hammer-influenced dramas for BBC Radio), I just had to draw your attention to my latest production, BLOOD & STONE for a new state-of-the-art audio drama company 3Dhorrorfi. The particular Hammer-relevance of this is that it’s a kind of unofficial sequel to Hammer’s (under-rated) COUNTESS DRACULA, portraying the infamous Hungarian blood countess Elizabeth Bathory, but beginning in effect where the Hammer picture ended, with the Countess escaping that chamber in her castle where she’s been walled up. Our Countess, Fiz Marcus, is almost as magnificent as Ingrid Pitt herself! You’ve been supportive of my work in the past, so how could I fail to let you know about this? The play is available from Amazon’s Audible store (and doing well in their chart), but frankly those of us who made it get a better deal if you go straight to the producers’ website at http://www.3dhorrorfi.com/products/blood-stone.

Meanwhile… I had a “Doctor Who” audio produced back in May by Big Finnish productions, a very Gothic piece called NIGHT’S BLACK AGENTS and the end of this month (November 2010) sees the release of another, THE LURKERS AT SUNLIGHT’S EDGE, which is basically ‘Doctor Who meets H.P. Lovecraft’. So you see, the British tradition of Gothic drama goes on!

Marty Ross

United Kingdom

Dear Richard and Nancy

Little Shoppe of Horrors has produced another marvelous cover illustration, this time courtesy of Adrian Salmon for issue #25. And as usual there is a plethora of impressive drawing scattered throughout the interior pages, with Bruce Timm’s work on page 77 a particular standout; I never knew Victor Frankenstein had it so good! Shana Bilbrey, Kayla Free and Neil Vokes, among others, also contribute outstanding artwork to this latest LSoH.

“Terence Fisher: The Hammer Years” is an invaluable collection of reviews examining the work of the quintessential Hammer director. If asked to list the three names I most associate with Hammer Production, I would invariably cite Peter Cushing, Christopher Lee and Terence Fisher. Hammer Films and Terry Fisher are synonymous in the minds of many fans, myself included.

I especially enjoyed Bruce Hallenbeck’s piece on THE HOUND OF THE BASKERVILLES, a film that seldom receives the attention it deserves, too often overshadowed by the more supernatural Hammer offerings, as well as the popular 1939 Basil Rathbone-Nigel Bruce picture. Hallenbeck embraces the Hammer version with enthusiasm and intelligence, elevating it to the classic status that it surely merits. I saw it much later than I did most of the major Hammer pictures, not catching it in full until it aired on a local “Creature Feature” program on Saturday, July 14, 1984 on KOKI Channel 23, an independent station in Tulsa at the time. The film was quickly added to my list of personal favorites, and remains there to this day.

The entire cast performs impeccably, with Peter Cushing’s interpretation of Sherlock Holmes best described as both astonishing and effective. Cushing infuses the venerable detective with unbridled verve, candor and confidence. “I never relinquish a case!” a momentarily irate Holmes exclaims to the pompous Dr. Mortimer (Francis de Wolff). Christopher Lee rises to the occasion as well, probably relieved to be out of the makeup of Frankenstein’s Creature or Count Dracula for a change. Lee portrays Sir Henry Baskerville, a man weak of heart but strong of will, with dignity and aplomb. He makes a surprisingly appealing romantic leading man — tall, charismatic and authoritative (except when he has a live tarantula on his shoulder of course!).

Thanks for another great issue of Little Shoppe of Horrors. Number 25 and counting!

Timothy Walter

Muskogee, Oklahoma

Dear Dick

I must say, when I sent my first e-mail to you yesterday, I thought it would go to a ‘sales department’, not to the man himself!

When I got your reply (it was around 11.30 p.m. over here) I ran into the bedroom to tell my wife that I’d just got an e-mail from THE Dick Klemensen.

(When I explained to her who you actually were!), she was as touched as I was. It’s like corresponding with one of the titans! It would have been like getting an e-mail from Fred S. Clarke back in the heyday of Cinefantastique!

What a legacy you have provided for not only Hammer fans but for those interested in film history. Each issue is so lovingly assembled — I can’t tell you how cool it will be to read some of the very earliest editions — when the 70s’ films were new. Awesome.

Rest assured my complete set of Little Shoppe will be always a prized possession. Hopefully one that I can pass on to my son (who’s almost 5). I look forward to the time when he and I can settle in for afternoons and evenings of Hammer spectaculars!! Then we could both pour over the ins and outs of the production of these classics. From the bottom of my heart, thank you, Dick!

Steve Cody

Australia

(Editor’s Note: Thank you for the kind words, Steve. When it is just the cat and I working away on a new issue — with the assistance of my staff from all over the world — I don’t feel much like a titan. But I do appreciate what we’ve done these last almost 39 years. I’m glad we met all the Hammer people; saved their stories and memories for future generations. With all its ups-and-downs, it has been worth it.)

Dear Klem,

I wish to commend you for the excellent digital reproduction of #10/11. You’ve really done well in using this new format and promoting these past issues to a new generation.

Basically I’d like to commend you and Nancy for the excellent work you are doing. Reading the material and interviews is really inspiring, especially since you are engaged in preserving important historical information for the future when many of the people who worked on these films may not be around. In a previous issue I noticed a letter referring to Michael Gough. Two years ago I was able to get the first season of the 1970s’ BBC TV series, “Colditz” starring Robert Wagner and David McCallun from a source in Finland. In one episode, Michael Gough guest starred as a disillusioned senior German officer whom Bernard Hepton’s noble Commandant wants to protect from the SS.

I also watched the Hammer DVD collection containing CURSE OF THE MUMMY’S TOMB with the great versatile Michael Ripper playing an Arab. These films are all valuable for the great galaxy of character actors who were around at the time and made many so worth watching.

Tony Williams

Illinois

Dear Richard

As a long-time reader of LSoH, I felt it was high time I dropped you a note to state my appreciation for the magazine. I first bought LSoH #4 in 1978 from a UK company called Maya Merchandising and was astonished at the volume and extent of the content. It seemed then as if you’d told everything that needed to be told about the history of Hammer Films (how wrong we were!)

Looking back at that issue (which I still have), it’s also slightly rueful to read the interview with Michael Carreras about his plans for big new films, most of which (apart from THE LADY VANISHES) never materialized. Announcement of unfulfilled Hammer projects sadly became something of a regular occurrence over the years.

When I bought that issue, I was still in school and now am a father of two, in my late forties, and you are in your sixties. So I feel as if we’ve grown up together. LSoH has developed also over the years, from those typo-riddled (although still hugely entertaining) early issues to today’s high-quality product.

My only slight grumble is that over the years you’ve sometimes promised future interviews that haven’t always appeared. For example, didn’t you once say that a major interview with Roy Skeggs was upcoming. Given Skeggs’ extensive involvement with Hammer in their latter years, that would surely be a mine of information. And when publishing the interview with Julie Ege (now sadly deceased), you also promised an interview with Greta Gynt. Do you still have these interviews on file, ready to run, or did they never come to fruition?

Anyway, this minor quibble aside, I look forward to many more issues of LSoH to come, health and wellbeing (of us all) permitting. Taken as a whole, the magazines provide a magnificent historic archive of this famous company. As was said of St. Paul’s Cathedral architect Sir Christopher Wren, “si monumentum requires, circumspice” — reader, it is a monument you seek, look about you.

John Bourn

United Kingdom

[Editor’s Note: Again, John, many thanks for the kind words. Time has slipped by on all of us…. Roy Skegg has been a tough nut to crack. Even with the assistance of his son, Graham, I think Roy just can’t imagine WHY people would be interested. We are working with Graham, and Hammer expert Marcus Hearn, to finally set up that interview. Greta Gynt — I DO have that interview on hand. Just have to find the issue to present it in.]

Hi Dick!

I did want to make a comment on Hammers’ LET ME IN. First of all, I still can’t believe that there is a new Hammer Film product out there. It’s mind-boggling actually. I turned 45 years old the weekend of the premiere and up until then, the only “new” Hammer Films I had seen in the theater were WHEN DINOSAURS RULED THE EARTH and then COUNTESS DRACULA. I was a pretty young tyke then and my oldest brother took me to see both. Although I’m pretty sure it was because of the female leads and not so much that they were Hammer films. Although I distinctly remember my brother telling me that COUNTESS DRACULA might be scary because of the words “A Hammer Production” when the film started. Yes, these films struck a chord with me. So flash-forward to today and I really like the new logo of Hammer seeing LET ME IN. It reminds me of the MARVEL COMICS logo for their films. I didn’t see the Swedish original which I’m glad not to compare but I’d give the film a solid 3 stars. Great cast, very moody production (which for some reason I can’t put my finger on) reminded me of THE EXORCIST. The only hole in the film was that it was predictable. But it was a solid comeback for Hammer which makes me wonder how are you going to keep up with these new films? I always got the impression you were “winding down” with LSoH — I guess in terms with the two issues a year and pretty much covering 80 to 90 percent of Hammer’s major productions. Maybe now LSoH must continue… indefinitely. I hope so.

Gary Mayer

Michigan

Dick

I have to admit — I was on the plane from OKC today, and read half your mag on the trip. I really dug everything — the Fiona Subotsky interview was quite compelling and revealing. David Del Valle’s piece on BLOOD was cool, and the piece written by the Hammer fan who taught inmates was a truly unique article. THAT is the kind of interesting story (cleverly written by the way) that I would share with more people. Very interesting! Can’t wait to finish the rest of it.

Constantine Nasr

California

Hi, Dick

The artwork is really interesting. It took me some time to come round to the more graphic style even though I enjoy the more traditional work like that stunning back cover of Cushing. I had seen BLOOD ON SATAN’S CLAW on television — on the Movie Channel, I think — and fortunately taped it, not knowing it would take us forever in the States to see it uncut. The Cannon Group edit telecast was pretty heavily cut, especially the rape scene, and the cuts so obscured the already confusing storyline that, while I liked the musical score, I didn’t respond to the film all that much back then. Watching it again with Mr. Movie at our usual Saturday marathon yesterday I was so glad I had the LSoH coverage in my head to help. In the print I saw you barely saw the Behemoth at all, certainly not as clearly as indicated by the stills, That the print source was dark and muddy didn’t help early appreciation either. So again, LSoH does its work in bringing new light to the under-appreciated. The article on Tony Tenser was particularly illuminating. What a character.

How nice to start your look at magazines with Scarlet Street; and I loved hearing it from the one-of-a-kind Jessie, who was amazingly tactful in recounting the stormy break-up with Richard. I’m so glad that before he died he was able to patch things up with her. I like her enormously. I miss Jessie and her energy and her sometimes “appalling” behavior.

John Farnham Scott

Michigan

Hi Dick

What can I say? Another absolutely amazing issue which I devoured from cover to cover. Blood on Satan’s Claw has always been one of my favourite movies ever since I saw it on late night TV as a teenager (my god, can you imagine that? a world without DVD or video?).

I particularly loved Jesse Lilley’s article on fanzines. Oh my, how I could relate to that!! Back in the ‘90s I produced a zine, We Belong Dead, which ran for eight issues. It was some of the best fun I ever had. Not a single penny in profit, but that’s not why we do these crazy things huh? In that time we built up quite a pool of talented writers and artists. It’s still my long held dream to resurrect the zine, if only for one last issue. LSoH certainly inspires me in that regard.

I read a lot about how printed zines are history, and the future is electronic. Well call me old fashioned, but give me the printed thing any day! I echo the sentiments about the sheer joy of creating something and holding the finished product in your hands!

Last time I was in New York I discovered a copy of issue 3 of WBD which I’d sold way back for the princely sum of 2 pounds. Imagine my horror to discover the asking price was 50 dollars!!!!! Guess if I’d kept copies of the back issues I’d be rich now! Haha!

Keep on keeping on, Dick. You are an inspiration to us all.

Eric McNaughton

France

(from gcalan at the “Classic Horror Film” board)

“LSoH #25 may not be getting the attention it deserves because its main feature is a film which is not Hammer and less known to many fans. I’ve been working my way through this issue and it is simply loaded with great articles.
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Yvonne Paul from THE BLOOD ON SATAN’S CLAW.

[courtesy of the Tim Greaves Collection]



1. The Jessie Lilley article, “A History of Horror Fanzines”, is a lot of fun. I’ve been a huge fan of Jessie for quite a while, but reading about some of her early experiences in the publishing world was both informative and insightful.

2. The Hammer news article provided some new information about Hammer’s future plans now that LET ME IN has premiered.

3. “Confessions of a Lifer (Hammer Style)” was interesting. It’s the account of a film programmer, who has made a life’s quest to elevate Hammer films to the literary film viewer. Very interesting.

4. Amicus’ legendary Milton Subotsky is discussed by his wife Fiona. Mandatory reading for any Amicus fans.

5. Finally, THE BLOOD ON SATAN’S CLAW articles are all top notch. I really enjoyed the article about Tony Tenser of Tigon Films. I saw most of his films on VHS back in the 80s but information about him was scarce. I’m about half-way through the remaining BOSC articles and really enjoying them.

In conclusion, even if you don’t care for BLOOD ON SATAN’S CLAW, there’s plenty more in the new LSoH to make it well worth the effort. All for now, I have a lot more reading to do!”


FOR THE FIRST TIME EVER ON CD!
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THE RETURN OF SHERLOCK HOLMES

read by Peter Cushing

(Released February 7, 2011 — RRP - £19.99)

“Holmes!” I cried. “Is it really you? Can it indeed be that you are alive? Is it possible that you have succeeded in climbing out of that awful abyss?”

Three years have passed since Sherlock Holmes’ apparently fatal encounter with his nemesis, Professor Moriarty. But after the seemingly motiveless killing of a high colonial official, Dr. Watson meets a mysterious book collector who reveals the truth behind that final conflict at the Reichenbach Falls. The world’s greatest sleuth is back from the dead and once more on the trail of London’s criminal underworld in new tales of mystery and deduction.

Originally recorded in 1971, Peter Cushing’s reading of The Return of Sherlock Holmes has never been released commercially before. This 4-CD volume contains the first four tales from The Return of Sherlock Holmes: “The Empty House”, “The Norwood Builder”, “The Dancing Men” and “The Solitary Cyclist”. This has been digitally re-mastered from the original recording, and includes new sleeve notes by Holmes expert David Stuart Davies.

www.cosmichobo.com

e-mail: simon@cosmichobo.com
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Hard to believe 2011 is upon us — two more issues this year I hope, although I’ll only be taking one-issue orders. While I have no plans to fold Little Shoppe, when the end does come I think it will be pretty quick — brought upon by health or financial reasons I would suspect. I haven’t lost the desire to keep doing this — only that it gets a little tougher each year.

I’ve been surprised, and happy, to see a few more ‘zines popping up here and there. I don’t see much in the way of webzines really taking hold. Chat sites and review sites continue to proliferate. But an actual horror/filmzine, with articles, interviews and lots of photos? Well, Diabolique has a web version and I know pro-zine Rue Morgue is also offering one, for a fee. That will never happen with LSoH, and I suspect not with Monsters from the Vault, Video Watchdog and several others. Gary Svehla’s Midnight Marquee is available in both digital and print form. We’ll see, I guess… onward…

Cineaste Vol. XXV, No. 1 [$6.00]

PO Box 2242 - New York, NY 10009-8917

www.cineaste.com

[image: image]

Not normally what I would suggest for LSoH readers. It isn’t because Cineaste has a problem — a ‘zine that is a long-long time leading light “on the art and politics of cinema” — it is more than the usual genre interviews & articles and gurgling over our favorite (horror) films. Very intelligent and provocative looks at films we love (and many we’ve never heard of). This one struck me because it has Hammer’s LET THE RIGHT ONE IN on the cover. Believe me, these aren’t “fun fun” type articles and interviews. They are quite deep, very opinionated, and not to everyone’s taste. (I tend to pick and choose.) I did enjoy “Childhood’s End: LET THE RIGHT ONE IN and Other Deaths of Innocence” by John Calhoun. I’m not a big fan of the “romantic vampire” of TWILIGHT (Holding hands rather than ripping necks? What kind of vampire is that!!?), so “(Un)safe Sex: Romancing the Vampire” by Karen Backstein wasn’t my cup of tea. Emotionally troubled vampires? Ack… I especially enjoyed the interviews with Cherien Dabis on “Coming to Amreeka” and with one of Orson Welles’ daughters, Chris Welles Feder.

Cinema Retro #18 [$11.99]

U.S.: PO Box 152 — Dunellen, NJ 08812

U.K.: PO Box 1570 – Christchurch, Dorset BH23 4XS

www.cinemaretro.com

Good grief, what a good magazine. Pages and pages of rare color photos and posters; interviews and articles that a Brit film fan like myself could only dream about. Damn… I like the today-photos of Britt Ekland and Maud Adams (with producer Elliott Kastner) on page 5. Both ladies have held up well. (I have a great attraction to older, classy ladies. Young gals are fine, but give me the older women anytime.)

Good article on Roger Corman’s Poe films by Ian Brown, and the gorgeous Carol Lynley in “ONCE YOU KISS A STRANGER: A Tribute”. My favorite piece in this issue — “With Angel’s Eyes and GOD’S GUN – Lee Van Cleef: The Best of the Bad” by Howard Hughes. Van Cleef is my favorite cowboy actor, period. He was amazing. There is a new book about him from Bear Creek Press that is written from the heart, but way too thin. The author needed to do more than check out previous materials. He needed to contact people like Eastwood, Wallach, etc. The definitive Van Cleef bio still remains to be written. But this article, by the well-schooled Hughes, is a good start. A 50th anniversary tribute to Hitchcock’s PSYCHO by Gary Gilbin. (Janet Leigh did wonders for a bra…) And a great interview/article with director Lewis Gilbert (three James Bond films, REACH FOR THE SKY, etc.). Howz about a guided tour of THE HAUNTING’s Hell House, with Richard Johnson.
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There is so much more — reviews, previews, music, books, DVDs. Woof…

Diabolique Magazine #2 & #3

[$9.98+ shipping]

www.HorrorUnlimited.com

[image: image]

Unique, stylish and very attractively laid-out film magazine, with an emphasis on fantasy and horror. Little more esoteric in its contents — as they put it: “Diabolique is a full color, lavishly illustrated magazine that explores Gothic horror in film, literature, history and art, to push our understanding of the genre.”

In other words, not a lot of interviews about giant monsters and the folks who worked on them. It is an entirely different realm. And, boy, is it well designed with gorgeous photos and illustrations. With a bi-monthly schedule, it is edited by Robert J.E. Simpson, a long-time contributor to LSoH and an authority on Hammer and British cinema. Publisher is Dima Ballin, a dealer in photos and other images. Running 52-60 pages, the current issue #3 has a fun full-page letter from Shane Briant of Hammer film fame; “Revisiting Ridley Scott’s LEGEND” by David Pattison; “Frederico Zampaglione on SHADOW and the future of Italian Horror” by Paolo Zelati; and a good feature article on the first Italian horror of note — I VAMPIRI — “Dawn of the Maestro” by Robyn Talbot.
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I recommend the first two issues. Good reading. Very thoughtful and very nicely presented.

Famous Monsters of Filmland

#252/253

[$12.99/$9.99]

PO Box 19123 - Encino, CA 91416

www.famousmonstersoffilmland.com

[image: image]

What a ride Philip Kim and the gang at the new FM have gone through since reviving the famous label. Just in the credits from #252 to #253. Editor in Chief, Michael Heisler, is gone after three issues, and Managing Editor, Mark Redfield, after just one. Our Jessie Lilley is still on hand as the Editor. For these issues, they continue to offer four variant covers (although Phil Kim says that will be coming to an end). They’ve downsized the issues from 130 pages to 84 with a drop in the cover price. Still trying to get a handle on what kind of magazine the crew wants FM to be. I got the cover I wanted for FM #252 — great color collage of Hammer images by Bill Selby. Guy Davis and William Stout provided the other two variants. But I would have preferred the Kerry Gammill/ISLAND OF LOST SOULS cover rather than (the still-striking) Charlie Adlard look at THE DEAD WALK for #253.
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There are still complaints about the contents — but in a way, those contents mirror the original FM of Forry Ackerman — coverage of newer films and those from the past. I just find that geezer fan-boys like me think of the “past” as old Universal, Hammer, AIP, etc., and not things from 20-30 years ago that newer fans would be more familiar with (and more accepting of). Certainly Forry would have appreciated the pretty girls in the “2010 FM Convention Scream Queen” article! The Ron Garmon Hammer article pretty much covers territory most fans are familiar with. I provided photos for the Veronica Carlson interview. (Sadly, had to buy my own copy. No freebies for contributors, I guess?) I did very much like Constantine Nasr’s article on HORROR OF DRACULA and wish we had published it in LSoH first. A very good look at the restored METROPOLIS by Brad Linaweaver, with screen grabs of the newly-added scenes.

#253 starts out with a major look at THE WIZARD OF NARNIA. I’m also baffled at complaints about the look and layout of the new FM. Reproduction is very good, and the layout is attractive and functional. It looks fine without playing design games which take away from actually reading the darned thing. I certainly have no complaints with how FM looks and is designed. The major retrospect piece on ISLAND OF LOST SOULS, by Gregory William Mank, is top-notch but could have been much longer in my opinion. Kerry Gammill’s title art is one of the best of the year! Tom Weaver presents some interesting factoids.

On one hand I can see why the older fans might not find FM today totally to their liking. But if I was doing a magazine to actually have it survive (Rather than a fan ego-trip like my own LSoH is. It does not pay any of my bills.), while paying tribute to the past, you have to appeal to non-baby-boomer fans. So I think the new FM is headed in the right direction.

Freaky Monsters #1 [$11.95]

www.freakymag.com
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And what a ride Ray Ferry and Connie Bean have had since losing the court case to Forry Ackerman. (Everyone lost in that one except the lawyers.) Most of our readers, being fans, pretty much know what went down — old news. But Ferry/Bean are trying to revive their publishing company with the first issue of FM (yeah, I know) with Freaky and Shock Theater Classics to follow (and FM #2 has a pretty neat CURSE OF THE WEREWOLF cover). Freaky Monsters really tries to be Famous Monsters without “being” FM. It is certainly much more old-school than the current recreation of FM. 52 pages, slick paper. A little light in the written material area, but a lot of classic horror photo images. Thought the letter column was silly — boy, I hope it improves! The article “What Scares You?” is another academic piece, similar to one in the new Famous Monsters #251. Okay. But great, great behind-the-scenes shot from BRIDE OF FRANKENSTEIN on page 16. Patsy Ruth Miller on THE HUNCHBACK OF NOTRE DAME (from an old movie magazine piece, but some wonderful photos).

The DR. CALIGARI article is pretty good and, again, very well illustrated. This is a quick read for $11.95, and I hope for more in-depth pieces in the future. But coming from where Ray and Connie came from, I’m totally amazed they have this in print (with the help of fans like Mirek Lipinski). I look forward to future issues and really hope they can get on with their lives and just enjoy writing about monster movies again.

G-Fan #93 [$5.95]

530 Willow Cres.

Steinbach, Manitoba, Canada R5G 0K1

www.g-fan.com
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Editor/Publisher J.D. Lees is no particular fan of other film fanzines. (When Diamond was dropping a bunch of us, he basically said if we couldn’t meet Diamond’s minimums, maybe it was time to pack it up and quit.) But, boy, does he put out a great magazine. And somehow or another, he doesn’t have Toho breathing down his neck for using Gozilla/etc. images. (How many articles and interviews on Toho did we read in Cult Movies with no illustrations!) My subscription started with #92. (You get a few pages of color, but the main portion of the mags are black&white on some sort of newsprint?) An interview with American actor Dennis Falt of GODZILLA 1985. Remembering ULTRAMAN. Very fun article on why the Americanization of Godzilla movies was a good thing (like MOTHRA, THE H MAN, BATTLE IN OUTER SPACE).

[image: image]

#93 has a report on G-FEST, a convention get together, apparently yearly, in Chicago. And a day with Akira Takarada, who was a guest at the convention. (He even got taken to Wrigley Field — to see the Cubs fold again?) Very good article on the traditional influences of Japanese Theater on DAIMAJIN. (Love those three films!) G-Fan is first-class all the way. If you are into Japanese monsters and fantasy, I totally recommend it. When my pal Greg Shoemaker (the godfather of reporting on Japanese fantasy in the USA) was putting out Japanese Fantasy Film Journal, I’m sure he never thought such mags would come out on a regular basis. Greg done good.

Latarnia: Fantastique International #1

[$9.50 including shipping USA]

PO Box 2398 - New York, NY 10009

www.latarnia.com
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My long-time friend, Mirek Lipinski, has put his love for Euro-horror into print for the first time (although he is working, too, on a book on the golden age of Euro-horror). First, and only slightly negative, at $7.50 + $2 shipping for 24 pages, it is higher priced than normal. But as someone who just produced a color book, I can attest that it is expensive to do anything in color, especially in the case of L:FI which has a limited print
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