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Foreword

Every so often the name of a city comes to stand for something more than just its own achievements, however great these may have been, like the Hague for peace, Hiroshima for atomic warfare and Dresden for the horrors of conventional carpet bombing. Where the symbolism is just and humane, understanding and creative, we all gain.

For many decades, Dresden lay sequestered in ideological quarantine and political isolation. Whatever the tyrannies imposed upon it, however, its great cultural heart never stopped beating. Just as in the 1930s Fritz Busch went on conducting until the Nazis drove him from the rostrum and Hanns Ander-Donath kept his celebrated organ concerts going in the Frauenkirche during the war years, so, on 4 August 1945, the Kreuzkirche choirboys sang, amid the ruins of the devastated city, the haunting Requiem that is still performed there annually. In the 1950s and the 1960s, the Opera and the Staatskapelle flourished once again and the city’s museums once more displayed the great art treasures for which they were renowned and which the Russians had returned. Many baroque buildings, and indeed streets, fell victim to financial constraint and to ideological prejudice, but the Dresdeners’ profound faith in their heritage, and in the future of their city, never failed.

They also kept alive the flame of freedom by placing candles every year on the massive pile of rubble that had been their beloved Frauenkirche. And since the Berlin Wall came down, the outpouring of creativity has been truly astonishing. The civil and cultural renaissance that has been taking place since that time has to be seen to be believed.

As patron of the British German Association and of the Dresden Trust, and as a member of the British Royal Family, I salute all those involved. I was deeply moved to be able to take part in the ceremonies that took place in Dresden in February 1995 to commemorate the fiftieth anniversary of the destruction of the city. It was a great privilege for me to be able to present the Bishop of Saxony with a picture of the Orb and Cross that the British people are contributing to the rebuilt Frauenkirche. To be able to share in the pain of others and – in a small way – to work with them in building reconciliation into friendship and cooperation is at once healing and fulfilling.

It is in this spirit that I am delighted to contribute this Foreword to a book written to recall the greatness of Dresden’s past, to remember its devastation and to inform and inspire, as the work of recreating its physical, social and cultural fabric forges ahead. It tells a story that should be better known in the English-speaking world: of artistic achievement, of human courage and dedication, and of patient work towards the re-emergence of Dresden as an important centre of European culture. I hope you will visit it. I congratulate the Dresden Trust on its work and, on behalf of everyone in the United Kingdom, I extend warm greetings to the city and its people.

HRH The Duke of Kent
Patron of the British-German Association
and of the Dresden Trust

Foreword to the 2nd Edition

Six years on, it is gratifying to be able to recall that the work of reconstruction has gone on apace and that its story has indeed become better known. The Frauenkirche stands again in all its baroque glory and the British-made Orb and Cross on the Lantern reminds us all of the spiritual and moral imperatives that should inform our lives. Around it, the first phase of a balanced, largely historical rebuilding of the Neumarkt is – most encouragingly – taking place. We all hope and believe that a positive combination of vision, taste and financial possibilities will see it completed to everyone’s satisfaction, by the end of the decade.

The year 2006 is the 800th Anniversary of Dresden’s first Charter and an appropriate moment therefore for the publication of a new, updated Edition of this book. To the initiators of the Ruf aus Dresden, to those who have masterminded the rebuilding of the Frauenkirche, to the Church, City Fathers and Free State of Saxony we offer heartfelt congratulations for all they have achieved and we wish them well for the future.

HRH The Duke of Kent
Patron of the British-German Association
and of the Dresden Trust


Dresden and the Dresden Trust

Alan Russell

The City of Dresden was and is unique – in its beauty, in its achievements, in its tragic fate, and in the national and international support it is receiving – from 15–20 support groups in Germany and from at least three overseas (see Appendix 2).

In its own way the Dresden Trust is unique too. No other British charity has focused so specifically on one foreign city in the pursuit of a universal aim, in this case of reconciliation after one of the twentieth century’s saddest tragedies.

As the Duke of Kent says in his Foreword to this volume, behind Dresden – and therefore behind the Trust – there is a deep underlying symbolism. Dresden represents some of the best as well as some of the most terrible elements in British-German history and, although the Trust’s message of reconciliation has a particular resonance in the city itself, it is not just for Dresden alone. It is – and it is seen, in Germany, in Britain and elsewhere – to be a far broader and very special act of international friendship and goodwill.

This book, the first comprehensive English-language work on the Saxon capital in the twentieth century, tries to reflect this combination of the universal and of the particular. It begins by taking a brief look at the origins and inspiration of the Trust, and then proceeds to examine Dresden’s history, its replanning and its architecture, its fine art collections, its music and its theatrical and literary traditions. It is the story not so much of destruction in war as of a courageous people’s determination to rebuild its heritage and to mould a tragically decimated but nevertheless culturally rich city for the twenty-first century. It is also a cautionary tale about British-German relations, appropriately told as a new millennium makes history of the old.

Germany’s and Dresden’s links with Britain

There can be no better starting point, perhaps, than the recollection that, despite its Celtic origins, Britain has always had strong Germanic elements in it. A recurrent theme is that we have more in common than many of us often think.

Britain’s Beaker Folk came from the Rhineland. Many Romanized Germans served in Britain in the Imperial Armies. The Jutes, Angles and Saxons, who constituted this country’s first big wave of immigration in modern times (up to 10 per cent of the population) put their mark on the early English kingdoms; and smaller but influential waves of traders, investors, religious refugees and other immigrants – including royal immigrants – continued to arrive across the succeeding centuries.

Neither Dresden nor Saxony (in its modern geographical form) played a leading part in these movements. The establishment of the Leipzig Trade Fair in the fourteenth century stimulated early commercial exchanges, but the merchants who negotiated special privileges with Henry II, Henry III, Richard III and Edward III, and who developed the Hansa trade up and down the east coasts of England and Scotland, came rather from Cologne and Lübeck and the other northern German towns. In the same way, the English merchant adventurers knew Flanders, Frisia and the Baltic far better than they did Middle Europe. Shakespeare’s plays were produced in Danzig well before Dresden, which, significantly, receives no mention whatsoever in the recently published study of Germans in Britain since 1500.

Was it, therefore, only the horrors of twentieth-century aerial warfare that brought Dresden into the consciousness of the British people? The answer must be emphatically ‘no’, although this has certainly been an important recent factor.

The fine ‘china’ or porcelain, whose manufacture Augustus the Strong so strongly encouraged, became a fashionable adjunct to many a British household in the middle to late eighteenth century. Around the same time, the British Royal House of Hanover began to open Britain up much more than hitherto to German music and musicians, often from Saxony and from Dresden. Dresden’s famous Kapellmeister, Johann Adolf Hasse, was intensely disappointed when he was unable to make the journey to London to visit England’s most famous resident Saxon, Handel, whose music he had so much influenced. When the Seven Years War ended opportunities in Dresden, Johann Christian Bach, brother of Wilhelm Friedemann Bach of Dresden’s Sophienkirche, did, however, make the journey to become Master of the Queen’s Music. Zumpe and other Saxon makers of musical instruments followed in his footsteps and founded Britain’s first piano-manufacturing businesses. Later in the century, Mozart and Haydn also reached Britain, where London’s musical reputation was growing rapidly. In the late eighteenth century and the early nineteenth century, literary and artistic romanticism flowered famously in both England and Saxony.
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Figure 1. Dresden’s Old City seen from the Marienbrücke in 1935. Courtesy of the Sächsische Landesbibliothek, Deutsche Fotothek.

The economic and political world that emerged from the Napoleonic wars complemented these culturally convergent trends. Many of the five million nineteenth-century German emigrants to America, Canada, and the colonies passed through Britain and some of them stayed on, mainly in London and Liverpool, Manchester, Hull and Bradford. Industrial development stimulated trade, investment and risk, and Ludwig Mond prospered as surely in Manchester as did the Schröders in London. The reputation for excellence built up by the German Hochschulen made them natural partners for Britain’s new municipal universities and Thomas Carlyle, George Eliot and others (much helped by the Prince Regent) were able to make German philosophy, art, manufactures and music fashionable, something that would have been unthinkable two hundred years earlier.

It was against this sense of culture and commercial – and sometimes racial – affinity that, in the nineteenth century, Dresden became one of the major overseas destinations favoured by the British for settlement and leisure. An Englisches Viertel (English Quarter) was built up, with its own churches (Scottish as well as Anglican), which survived intact until 1945, and across the city, very much under the influence of Ebenezer Howard’s Garden City movement, Germany’s first garden suburb came into being at Hellerau. Between the city and the British who knew it, something like a love affair developed. A. F. Chorley, whose book Modern German Music was published in 1854 wrote, in a typically lyrical way, of his stroll through the Zwinger Gardens:

along a solemn avenue of chestnut trees … through a courtyard … into a meadow stretching down to the placid Elbe, garnished with pollarded trees such as Paul Potter loved to paint … and divided by a brook … with stepping stones

and looking back at the city as he left it in a carriage, he

beheld it with the mist of early day wreathing round the beehive – like the dome of Our Lady’s Church and the spires round it …, [with] the Elbe below and behind the bridge …, under a mantle of deep empurpled shadow, mak[ing] as fair a town picture as one of those splendid clusters of Italian architecture which Caspar Poussin loved to build into his landscapes.

In a quiet but continuous way, until the First World War blew it all apart (and incidentally reduced Britain’s German community from close on 80,000 to less than 5,000), a web of professional and personal links with the city grew up, many of which have only come to light again in the hundreds of letters that have poured into the Trust.

One striking example is the Welshman who cherishes his descent from the Maréchal de Saxe who, despite his title, was a German. Another concerns the Hampshire lady whose ancestor, John Osborne, had been Ambassador to the Court in Dresden between 1771 and 1775. Two more examples come from the academic world: the Fellow of Jesus College Cambridge who married his German bride in the Frauenkirche in 1919 and the Emeritus Professor of Classics from Exeter who taught in Dresden in the 1930s, met his wife there and wrote a novel, The Cloven Pine, about his experiences there, under the pseudonym of Frank Clare. Trade and industry have produced a similar crop of stories. The donor of a stone for the Frauenkirche wrote from the Isle of Wight to explain that her grandfather came to work for the Dresdner Bank in the City of London in Edwardian times and ended up staying on. Conversely, a ninety-year-old English businessman who lived just outside Oxford has recorded the story of his life in Dresden with his wife and two sons. Artistic links were of course many and varied. Stephen Conlin, the graphic artist who has done so much for the Trust, acquired his love of Dresden and of German architecture from his British soldier father who had been horrified by the city’s destruction. Lord Menuhin one of the Trust’s earliest patrons, frequently recalled, with great depth of feeling, his first visit to Dresden in 1929, when, as a boy of 13, he gave his first concert in the Opera House. More recently Joan Woolley has recorded the history of her Dresden-born mother’s ‘survival’ in her book of that name.

Towards the end of the 1920s, links were established against a more sombre background as political and racial refugees arrived – for example, the biologist Dr Fritz van Emden, the painter Kokoschka and the one time staff member of the Gemäldegalerie, Nikolaus Pevsner.

The near total destruction of Dresden in February 1945 and the vast movements of people that came as the war ended, gave the situation a savage twist as families were scattered all over Europe and indeed the world. Instead, however, of the bitterness that so characterized the end of the First World War, there was a sense of simple relief, well expressed by Katrin FitzHerbert in her book True to Both My Selves, that normal life could begin again.

No-one connected with the Dresden Trust allows any moral equivalence (as one writer put it), between ‘an act of war … however misguided … and systematic and sadistic cruelty and extermination’. But in the many letters that the Trust has received, the feeling comes through that, as Harold Nicholson wrote in the Observer in 1963, ‘in Dresden something not quite worthy of Britain had taken place’. The Daily Telegraph wrote seven years later in its editorial on the 25th commemoration of the raid that ‘no nation is diminished by acknowledgement of a desolating and dreadful act.’

The Dresden Trust

This said, the Trust has always sought to look forward, not back, and to seek out the path of reconciliation so courageously indicated in earlier years by Victor Gollancz, by Yehudi Menuhin and by the young people of Coventry, Cambridge, and elsewhere, who went out to Dresden to help rebuild the Deaconess Hospital with their own hands. When, therefore, in 1992, Bomber Command Association understandably decided to honour the heroism and sacrifices of its aircrews, the founders of the Dresden Trust decided to seek out ways of honouring the victims of aerial bombing as well (whether in Dresden, Hamburg, London, Coventry, Clydeside or elsewhere) through a contribution to Dresden’s rebuilt Frauenkirche. Formally established on 16 August 1993, it began its fundraising six months later.

The Trust has always stressed the non-political, non-confessional and non-judgemental nature of its appeal and, right from the start, consulted many political, religious and other leaders of opinion, including the military. In the course of the service held in Chichester Cathedral in July 1994 to commemorate the Bell-Bonhoeffer tradition, His Grace the Archbishop of Canterbury paid tribute to the work of the Trust, and in November of the same year the then Chief Rabbi in Britain expressed his ‘interest in the project and his hope that it (might) indeed come to fruition’. Contacts with the Catholic Church, with the United Reformed Church, with the Church of Scotland and with the Society of Friends have all been very positive and representatives of all political parties, of educational and professional bodies, of business and of the broadsheets have been supportive. Expressions of understanding, relief and support have reached the Trust from people in all walks of life, including ex-fliers, and their widows – who have written of the anguish suffered over many years. Many links with families and friends have been re-established.

[image: image]

Figure 2. The pre-war Frauenkirche seen through the M










The Rebuilding of the Frauenkirche and the Making of the Cross
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