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The Media of Art

Tempera

Tempera, a mixture of raw pigment and egg yolk, was the principal medium in Western painting up to the advent of oil paint in the fifteenth century. Painters applied tempera to wooden panels with short strokes of a brush, adding darker colours over lighter ones due to the relative translucency of the medium. The density of yolk created an effective medium for colour, and the easy availability of eggs meant that the cost of tempera could be kept fairly low. Tempera tends to look somewhat chalky in colour, and has a limited range of tones available due to the natural lightness of the mixture.

Fresco

A fresco is painted directly into, rather than onto, a wall or ceiling. Pigment is mixed with wet plaster and applied in sections onto a surface. As the mixture dries, it bonds with that surface. This initial layer is known as ‘true fresco’ (buon fresco in Italian); anything applied on top is known as fresco secco, or ‘dry fresco’. Artists often used cartoons (full-size preparatory drawings) to transfer a large drawing onto a surface, and then applied the coloured fresco in sections called giornate (giornata means ‘day’s work’). Fresco artists, painting on high wooden scaffolding, would work methodically, as the wet plaster dried quickly, especially in warmer weather.

Silk Screen

Silk-screen printing, also known as screen-printing, is a technique that originated in a commercial context. It first started to be employed by artists in the early decades of the twentieth century, and is probably best known in association with Andy Warhol’s work from the early 1960s. A large piece of fabric – sometimes silk, sometimes a synthetic material – is stretched over a frame. Parts of that fabric are then blocked off using stencils or an opaque material, such as lacquer. The parts not blocked off will allow the ink to bleed through. Artists’ prints created with silk screens are sometimes known as serigraphs.

Etching

Etching is an intaglio technique, in which designs are cut into a surface. To make an etching, artists start with a thin copper plate coated with an acid-resistant material. They then draw into the surface with a tool, making lines that penetrate through to the copper layer. Once finished, they dip the plate into an acid bath. Anything not covered with the acid-resistant material is eaten into by the acid. The artist rolls ink over the cleaned surface, then places a piece of paper on top. The plate and paper are passed together through a printing press, creating a print, a reverse impression of the original drawing.

Engraving

To make an engraving, artists incise their designs directly into a metal plate using a metal tool with a shaped tip called a burin. Artists can create a wide range of marks by using different burins, and can create darker or lighter lines by applying more or less pressure. As with all prints, the surface of the plate is then inked and a piece of paper is placed on top, then both are passed through a printing press, producing the final print, which is a reversed impression of the original design. Because of the durability of the plate (usually made of copper or zinc), multiple impressions can be made of a single engraving or etching.

Aquatint / Mezzotint

Intaglio printmaking is sometimes combined with aquatint, a technique used to render large areas of light and shade. After an etching has been made, powdered resin is applied to the plate and melted onto its surface. When the plate is dipped into an acid bath, the acid eats around this resin, creating a tonal, painterly effect, such as in the prints of Francisco Goya. In mezzotint, the technique that preceded aquatint, artists used a metal tool called a rocker to make tiny marks on the plate’s surface that suggested light and shade.

Collage

In collage, images are created by sticking various materials to a surface. The term derives from the French coller, ‘to glue’. Around 1912, cubist artists Georges Braque and Pablo Picasso incorporated scraps of wallpaper and newspaper into painted canvases to create collages. The fragmentary nature of the medium seemed apposite in a turbulent modern world. Sculpture, too, can be composed of diverse found elements, and cinema from the 1920s onwards, especially in the USSR, used montage to create jarring effects. Sampling in music, the foundation of hip-hop in the 1980s, can be considered an audio form of collage.

Video Art

Video emerged as an artistic medium in Europe and the United States in the early 1960s and, at that time, was often related to conceptual and performance art. The mass-culture medium of the moving image proved compelling for artists whose interests lay in the examination of images and the narratives of modern life. With the gradual recognition of video as a form of art came an increase in budgets and institutional support, and production and display standards rose accordingly. Though a very young form, video art contains a huge diversity of approaches, from lo-fi collage to feature-length films.

Daguerreotype

Although the technique of projecting an image of the world inside a darkened room (camera obscura) had been known for centuries, making that image permanent by fixing it onto a surface was only achieved in the 1830s. The French artist Louis Daguerre pioneered a process that was one of the first successful attempts to do so. Daguerre’s images, known as daguerreotypes, were made with silver-plated copper sheets that were treated with iodine fumes. By exposing these sheets to light, a sharp image of reality was captured, but it could not be reproduced. Daguerreotypes required long exposure times, and subjects had to remain very still throughout; failure to do so resulted in blurred images.

Gouache

Gouache is a painting medium composed of pigment, water and a gum binder. It somewhat resembles watercolour but is thicker and more opaque, and so creates stronger and more powerful effects of colour. Because it dries quickly, gouache is often the medium of choice for artists working en plein air who want a more substantial quality to their work than watercolour can provide. Gouache can easily be combined with other media: the British artist J.M.W. Turner used white gouache on his pencil sketches to create the effect of highlights.

Watercolour

Watercolour paint is made by suspending raw pigment in a binder, usually gum arabic (derived from the sap of the acacia tree) mixed with water. Watercolour is generally used on sheets of white paper, where its thin consistency allows the brightness of the paper to show through, giving a general effect of radiance. Areas of the paper are often left unpainted to evoke highlights, or white gouache can be used for the same function. Because of its delicacy, watercolour is a challenging medium, although it is ideal for plein-air landscape painting, as it dries quickly and can be applied at speed.

Acrylic

Acrylic paint, which first started to be used by artists in the 1960s, consists of a mix of pigment and synthetic resin. Because acrylic is water-based, it tends to dry quickly, and can be diluted with water to give a range of painterly effects that can resemble watercolour. Acrylic tends to dry to a matt finish and lacks the rich tonality of oil paint. British artist David Hockney made use of acrylic’s distinctively flattened surface effect when painting the pools and private residences of Los Angeles in the 1960s.

Oil Paint

Oil paint consists of raw pigment suspended in an oil medium, usually linseed or walnut oil. Because it is very slow drying, oil paint enables artists to make gradual changes to their paintings over time, something often revealed in pentimenti (faded areas through which under layers show). Oil is a diverse medium, allowing for thick, gooey impasto and wet-in-wet blending, as well as thin, translucent glazes and subtle tonal ranges. Oil holds colour efficiently, creating rich depths and subtle realism in the depiction of flesh, fabrics and textures. For these reasons, oil became the medium of choice for portraits of individuals from the Renaissance onwards.

Encaustic

Encaustic is a painting medium in which raw pigment is suspended in melted beeswax. It is generally applied to wooden panels and is associated with ancient paintings, especially the Fayum mummy portraits from Roman Egypt (around 100–300 CE). Encaustic is a versatile medium that dries quickly and generally holds its colour; it can be reheated once applied to allow colours to blend more effectively. When painted in layers it can achieve a luminous quality. Encaustic has more or less fallen out of favour in modern times, although some artists have revived it, most famously Jasper Johns, who used encaustic in his paintings of the American flag from the 1950s.

Mosaic

Mosaic is an ancient form of decorative art used to cover large surfaces, traditionally the interiors of religious buildings. A mosaic is composed of thousands of small pieces of glass, ceramic or marble, which are permanently affixed to a surface, such as a ceiling, wall or floor, but sometimes also a portable panel. If mosaic is laid down in a slightly uneven manner, it will reflect light in diverse ways, seeming to glitter; this is often seen when glass tiles containing gold leaf are used on ceilings. Micromosaics, made from tiny pieces of glass and often indistinguishable from paintings, became very popular in the nineteenth century.

Edition / Multiple

In printmaking, cast sculpture, video art and photography, the words edition and multiple describe identical copies taken from a master. A multiple is a copy that exists as part of a limited edition. Maintaining this limit is crucial to establishing the value of a single multiple: the larger the edition, the less unique the work, and therefore the less valuable it is. Sometimes the size of the edition is determined by the process of reproduction itself, as the master might be damaged in the act of creating the multiple.

Lithography

Lithography, meaning ‘stone writing’, is a printmaking process in which artists draw an image onto a stone surface using a greasy material such as a crayon or pencil, much like a conventional drawing. After the drawing is finished, the stone is treated with chemicals that eat into the unmarked areas of the surface. The whole area is then moistened with water. When oil-based ink is then applied onto the stone using a roller, it will cling to the greasy drawn areas and be repelled by the water. Prints are then made directly from the stone. In more recent lithography processes, metal plates are used.

Ceramic

Ceramic describes anything made from clay, shaped in a process called pottery, and dried in a hot kiln. The term covers a range of materials, including porous earthenware, tough and translucent porcelain, and thin bone china. Chinese ceramics, which date back to the seventh century CE, are the most sophisticated and diverse objects in this medium. Ceramics can be glazed using powdered and melted glass (known as enamel) or other kinds of glaze made with tin, lead or salt. Glazing protects the clay, controls its porosity, and allows decorative colour and pattern to be used.

Woodcut

A woodcut, a form of relief printmaking, involves gouging into the surface of a block of wood to prepare a design to print from. The block is then thoroughly inked and run through a printing press with a piece of paper. The ungouged or raised areas of the wood will retain the ink and impress the image onto the paper. Artists sometimes work with professional woodcutters, who gouge out the surface of the wood following a preparatory drawing supplied by the artist. Colour woodcuts, which could generate a wide range of painterly effects, were developed in Japan in the eighteenth century.

Metalpoint

Metalpoint is the ancestor of the modern pencil. Since classical Greece (about 500–300 BCE), artists used pieces of soft metal to draw onto paper; lead was popular, as were copper and tin. More permanent drawings could be made using silverpoint on a ground prepared with gesso, a mixture of chalk or white pigment with a binder: the silver oxidizes in air and turns brown. During the Renaissance, artists used silverpoint drawings

Handscroll


Pentimenti


Craquelure


OPS/xhtml/nav.xhtml






Contents





		Cover



		Title Page



		Contents



		The Media of Art



		1. Tempera



		2. Fresco



		3. Silk Screen



		4. Etching



		5. Engraving



		6. Aquatint / Mezzotint



		7. Collage



		8. Video Art



		9. Daguerreotype



		10. Gouache



		11. Watercolour



		12. Acrylic



		13. Oil paint



		14. Encaustic



		15. Mosaic



		16. Edition / Multiple



		17. Lithography



		18. Ceramic



		19. Woodcut



		20. Metalpoint



		21. Handscroll



		22. Pentimenti



		23. Craquelure









		Photography



		24. Calotype / Wet Collodion Print



		25. Gelatin Silver Print



		26. Chromogenic Print



		27. Digital Photography



		28. Photogram



		29. Photomontage



		30. Decisive Moment









		Techniques of Art



		31. Perspective



		32. Vanishing Point



		33. Foreshortening



		34. Cartoon



		35. Chiaroscuro



		36. Contrapposto



		37. Printmaking



		38. Casting



		39. Carving



		40. Impasto



		41. Priming



		42. Pigment



		43. Ground



		44. Scumbling



		45. Glazing



		46. Sfumato



		47. Gilding



		48. Patina



		49. Décollage



		50. Imprimatura



		51. En Plein Air



		52. Automatism



		53. Palette



		54. Wet-in-wet









		Objects of Art



		55. Assemblage



		56. Installation



		57. Altarpiece



		58. Diptych / Triptych / Polyptych



		59. Relief



		60. Freestanding



		61. Reliquary



		62. Public Art



		63. Maquette



		64. Monumental



		65. Colossal



		66. Pendant



		67. Frieze



		68. Site-specific



		69. Readymade









		Art Movements



		70. Abstract Expressionism



		71. Cubism



		72. Dada



		73. Fauvism



		74. Impressionism



		75. Pop Art



		76. Minimalism



		77. Post-minimalism



		78. Conceptual Art



		79. Photorealism



		80. Land Art



		81. Performance Art



		82. Kinetic Art



		83. Op Art



		84. School of London



		85. Metaphysical Art



		86. De Stijl



		87. Constructivism



		88. Neue Sachlichkeit



		89. Retour à l’Ordre



		90. Symbolism



		91. Suprematism



		92. Post-internet Art



		93. Arte Povera



		94. Gutai



		95. Pre-Raphaelites



		96. Fluxus



		97. School of Paris



		98. Mono-ha



		99. Bauhaus









		Art Styles



		100. Abstraction



		101. History Painting



		102. Classicism



		103. Expressionism



		104. Baroque



		105. Gothic



		106. Renaissance



		107. Rococo



		108. Monochrome



		109. Caravaggism



		110. Pointillism



		111. Mannerism



		112. Art Nouveau



		113. Secession



		114. Outsider Art



		115. Propaganda



		116. Kitsch



		117. Street Art



		118. Art Deco



		119. Cave Paintings



		120. Contemporary Art



		121. Modernism



		122. Postmodernism



		123. Primitivism



		124. Romanticism



		125. Old Master



		126. Academic



		127. Realism



		128. Orientalism



		129. Japonisme



		130. Institutional Critique



		131. Happening



		132. Textiles









		Art Concepts



		133. Appropriation



		134. Uncanny



		135. Sublime



		136. Serialism



		137. Didactic



		138. Discourse



		139. Picturesque



		140. Marxist Theory



		141. Feminist Theory



		142. Freudian Theory



		143. Postcolonial Theory



		144. Canon



		145. Mimesis



		146. Avant-garde



		147. Formalist



		148. The Gaze



		149. Relational Aesthetics



		150. Social Practice



		151. Abject



		152. Phenomenology



		153. Deskilling



		154. Simulacrum









		Art Forms



		155. Allegory



		156. Memento Mori



		157. Genre Painting



		158. Devotional



		159. Portrait



		160. Self-portrait



		161. Still Life



		162. Landscape



		163. Profile



		164. Iconography



		165. Composition



		166. Bust



		167. Continuous Narrative



		168. Foreground / Middle Ground / Background



		169. Hierarchical Representation



		170. Tonality



		171. Anamorphosis



		172. Complementary Colours



		173. Picture Plane



		174. Trompe l’Oeil



		175. Golden Section









		The Art World



		176. Secondary Market / Auction House



		177. Provenance



		178. Attribution



		179. Forgery



		180. Masterpiece



		181. Condition Report



		182. Conservation



		183. Restoration



		184. Connoisseurship



		185. Deaccession



		186. Turner Prize



		187. Patronage



		188. Manifesto



		189. Decolonization









		Art Spaces



		190. Kunsthalle



		191. Wunderkammer



		192. Galleries



		193. Museum



		194. Biennial



		195. Curator



		196. Studio



		197. White Cube Space



		198. Art Fair



		199. Freeport



		200. Ethnographic Museums









		Copyright













Page List





		3



		4



		5



		6



		7



		8



		9



		10



		11



		12



		13



		14



		15



		16



		17



		18



		19



		20



		21



		22



		23



		24



		25



		26



		27



		28



		29



		30



		31



		32



		33



		34



		35



		36



		37



		38



		39



		40



		41



		42



		43



		44



		45



		46



		47



		48



		49



		50



		51



		52



		53



		54



		55



		56



		57



		58



		59



		60



		61



		62



		63



		64



		65



		66



		67



		68



		69



		70



		71



		72



		73



		74



		75



		76



		77



		78



		79



		80



		81



		82



		83



		84



		85



		86



		87



		88



		89



		90



		91



		92



		93



		94



		95



		96



		97



		98



		99



		100



		101



		102



		103



		104



		105



		106



		107



		108



		109



		110



		111



		112



		113



		114



		115



		116



		117



		118



		119



		120



		121



		122



		123



		124



		125



		126



		127



		128













Guide





		Cover



		Table of Contents



		Start Reading













OPS/images/cover.jpg
200 Words to Help You
Talk about Art

Ben Street





OPS/images/title.jpg
Laurence King Publishing

200
WORDS

to Help You Talk about

ART

Ben Street





