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			DEDICATION

			The house of Tula Pink was built on a foundation of support, gentle pushing and an occasional well-placed elbow. I would barely be able to get out of bed without the support of a few people who never fail to tell me when I am out of line, off my rocker or just plain losing it. First and foremost to my mom, who may have thrown my crayons out when I was a kid, but who knew as well as I did that those walls needed a little color. To Cameron McLean, the only person who can tell me I’m wrong and get away with it. To my dad, who builds every crazy thing I come up with. To Grace, who always listens even when she has no idea what I’m talking about. To Marilyn Foti, who always helps me in a pinch. To Angela Walters, who no longer needs me to speak full sentences to understand what I want. These things do not go unnoticed. Thanks for putting up with me.

			Special thanks to The Quilt Shoppe in Stewartsville, Missouri, for providing the fabrics, notions and support to make this book happen.
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			INTRODUCTION

			I am often asked why I shy away from being photographed. The answer is a simple one—my fabrics and quilts are a far better likeness of me than the shape of my nose or the distance between my eyes. My studio is my whole world; it’s the happiest place on earth and sometimes the most tormented, but balance is good, right? I call it Pinkerville, because it is populated by critters of my own design and has an almost magical ability to grow into something entirely different when I am not paying attention. Pinkerville is rarely tidy but always organized according to some yet unknown system that seems to be based entirely on color-coded piles of nonsense. Reality does not exist here. There aren’t any neighbors to complain about the music or the singing or the occasional spontaneous dance numbers. Pinkerville lies somewhere between “nowhere” and “that other place.” It’s hard to find and easy to lose, so I generally don’t leave unless I absolutely have to.

			Pattern is an obsession. Designing pattern is complex and messy. Over time it becomes a math problem that I desperately need to solve but that doesn’t have an answer. I see it everywhere—on the ground, in the sky, the texture of skin, the tread of a car tire, the crack in a window. I see how I can change it, too—how every shape can be molded into another shape. It’s like staring at the clouds: if you stare long enough, you start to see something else entirely. I strive to look past what’s actually there to see the possibility of what could be.

			Designing fabric is entirely different from any other creative field. My vision is incomplete until someone picks it up and makes something with it. I put the final destination of my creative vision in the hands of every person who uses my fabric. This process allows people I have never met to have a hand in my process. It’s the greatest form of collaboration and one that I ultimately have no control over. With every new fabric collection I get to see how other people incorporate my work into their own vision to suit their own personal needs. It’s usually something I never thought of doing myself. In this way, my designs are constantly being granted a new life and purpose. There is nothing else like it.

			In the following pages I have compiled a peek behind the curtain, a small glimpse into the House of Tula Pink. Take a look around and make yourself at home. Don’t worry about picking up after yourself, we have people for that. This is not a house of rules and regulations but a place where you can pick and choose when to behave. Here we eat our dessert first and sometimes skip dinner altogether. So go ahead and put your feet up. And as long as you’re not doing anything, you might as well make some stuff.
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				TULA’S TECHNIQUES

				I don’t come from a long line of sewers and quilters; I had to teach myself. 
As I became more obsessed with sewing, I set out to learn from more experienced sewers. The techniques I use are a combination of acquired experience and uninhibited exploration. The ultimate goal is to find the easiest way to make the most interesting statement.

			

			EASY CORNER TRIANGLES

			1 Start with two squares (one the size of the finished block, one smaller as desired or as indicated by 
the pattern).

			2 Draw a line diagonally from corner to corner on the wrong side of the small square.

			3 Place the small square right sides together with the large square, aligning it in one corner.

			4 Stitch directly on top of the drawn line.

			5 Press the top square open, making sure the sides of the white squares are perfectly in line with the edges of the large square.

			6 Peel the top layer of the small square back 
again, and cut off the extra, creating a ¼" (6mm) seam allowance.

			7 Press the seams open. Done!
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				TULa says...

				The two triangles you’ve just cut off are the same size and they’re already aligned with right sides together, so zip a seam down the long side for an easy half -square triangle. Toss it in your scrap bin or in a pile to use for piecing the back.
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			HALF-SQUARE TRIANGLES

			1 Start with two contrasting fabric squares at the size indicated in the pattern.

			2 Drawn a diagonal line from corner to corner on the wrong side of the lighter-colored fabric square.

			3 Place the squares right sides together.

			4 Draw a ¼ (6mm) line on either side of the center line or use a ¼ (6mm) foot as a guide. Sew ¼ (6mm) on either side of the center line.

			5 Use a rotary cutter and ruler to cut along the drawn center line to create two half-square triangles.

			6 Press the seams open. Done!

			
				TULa says...

				Piecing is often discussed in terms of easy and hard. The reality is that there are only so many ways to sew a couple pieces of fabric together, and none of it takes a college degree to accomplish. I like to look at piecing, not in terms of difficulty, but in terms of time. Sure, triangles don’t go together as quickly as squares, but with a trick or two they can become effortless. Appliqué is not any “harder” than machine piecing but it does take more time. The point is this: given enough time and a tip or two, you can make anything you can dream up.
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			TULA’S TOTALLY TUBULAR TUBE TECHNIQUE

			1 Cut your background and foreground strips as indicated by the pattern.

			2 Place one background strip right sides together with a foreground strip. Sew a ¼" (6mm) seam along both short sides.

			3 Finger press a straight fold running parallel to the sewn seams somewhere along the background part of the strip.

			4 Cut along the finger-pressed line to open up 
the tube. Press seams to the side behind the 
darker fabric.

			5 Do this with all of the tubes to create offset strips of equal lengths. Sew the rows together to form columns or blocks of the desired size. Done!
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			FUSSY-CUTTING METHOD

			1 Use a large ruler that is at least as large as the square or rectangle you want to cut. With blue painter’s tape, mark the lines of the square you want to cut on the ruler.

			2 Use quilter’s spray starch to starch and press the area of fabric you’re going to fussy cut. Adjust the marked window of the ruler over the area you’re going to cut.

			3 Cut around the two outside edges of your ruler.

			4 Without moving the fabric, flip your ruler and align the taped edges with the cut edges of the fabric. Cut along the bottom sides to complete the fussy cut. (Walk around the table or work on a rotating mat—don’t cut backwards!)

			5 Done!
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			SCRAPPY FUSING TECHNIQUE

			1 Cut a shape out of double-sided fusible web. For small shapes, you can probably use the small sheets of webbing; for larger shapes, you may need to buy webbing by the yard.

			2 Fuse the webbing shape to the right side of the background fabric, leaving the paper on top.

			3 Remove the paper from the top side and begin layering the fusible with small scraps of fabric.

			4 Cover the fusible shape with fabric scraps. Don’t go outside the edges of the shape too much, or you will lose the outline of the shape.

			5 Press the scraps in place to fuse. Continue until the entire shape is fused with fabric scraps.

			6 Quilt over the
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