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  Author’s Note

Everything that I have written is factual. Any piece of factual information has come directly from some sort of primary source, whether book, newspaper article, legislative minutes, telegram, or memorandum. I also use photographs and interviews to flesh out the conversations and thoughts that various individuals had, interspersed with actual quotes and dialogue pulled from interviews and primary source material. None of this is historically or factually inaccurate, but rather a narrative representation of actual events that happened based on individuals’ recollections of specific events.

A select bibliography of sources can be found at the end of this volume.
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  Prologue

“Are you ready, Walt?” Hamilton Luske asked from the director’s chair behind the cameras.

Walt Disney looked down at his chest, straightening his black tie and creasing the lapels of his gray jacket. “I’m ready, Ham.” Looking behind himself at the bulletin board pinned with concept art and stepping closer to the silver bust of the nation’s sixteenth president, Walt folded his hands against his midsection.

“Quiet on the set!” Luske yelled.

Walt looked at the teleprompter alongside the camera, the title of The Wonderful World of Color episode at the top, “Disneyland Around the Seasons.” He realized that this episode had a special significance for him, marking some of the latest additions and improvements to his Disneyland park, which had celebrated its tenth anniversary only a year before.

The whir of the cameras began. Luske paused a moment to let them start recording. “Action!” he yelled.

“Ever since I was a youngster,” Walt began, “I have had a great admiration for Abraham Lincoln.” Reaching out his hand to his left, the show’s host began to walk towards a small, elevated diorama portraying a stage, the dome of the US Capitol building in the distance with a red, white and blue sky in the background and a small figure of Abraham Lincoln standing in the center.

“So when we decided to bring to Disneyland’s visitors some great moments of Mr. Lincoln’s life,” Walt continued, “we began an exhaustive research.” After a brief pause, he continued walking to his left where a framed photograph showed a close-up view of Lincoln standing on a stage, his hands behind his back.

“We studied his mannerisms, his gestures, and even his voice characteristics. Above all, we wanted to create a faithful physical likeness in this audio-animatronic figure of Mr. Lincoln.” The camera zoomed in revealing that the photograph was not actually of Abraham Lincoln, but rather a Disney-created likeness of the man.

“When we held the opening ceremonies, it was a great occasion for all of us.”

“Cut!” Luske yelled. “That was good, Walt. I think we got the shot we needed.”

Walt walked over to a nearby chair and sat down, spreading his legs slightly with his forearms resting on his knees. He felt a slight catch in his chest as he gasped for air. Attributing it to the lights of the studio and the long day of work, Walt didn’t realize his wheezing was a result of the lung cancer that would claim his life only three days before “Disneyland Around the Seasons” would air on December 18, 1966. Whenever he found himself struggling to breathe, Walt would think back to fond memories. Nearby, Ham Luske and the co-producer of The Wonderful World of Color Harry Tytle were reviewing the footage just shot in a Moviola device. From his chair just off set, Walt could hear his line about the opening ceremonies and dedication for “Great Moments with Mr. Lincoln” at Disneyland on the park’s tenth anniversary on July 18, 1965.

It had been a sunny day. Surrounded by a number of guests, Walt, his wife Lillian and Disneyland’s ambassador “Miss Tencennial” Julie Rheim stood together before a red ribbon holding a large pair of scissors. Cameras flashed, capturing the moment as the three smiled at the camera.

“Here we go!” Walt called over the crowd, cuing the Disneyland band to start playing nearby. The scissors closed on the ribbon, but it remained intact. Rheim started to laugh as Walt tried not to grimace. He had hoped this wouldn’t happen again; it had taken Richard Nixon’s children eight tries with the oversized scissors when dedicating the Disneyland Monorail in 1959. Luckily, this was not the case in 1965, because with the second snap of the scissors, Walt, Lillian, and Rheim officially opened Main Street USA’s “Great Moments with Mr. Lincoln” at the Main Street Opera House.

As the band continued to play, guests watching the ceremony clapped enthusiastically. Above the cheers and applause, Walt couldn’t hear the brief exchange between his wife and Miss Tencennial, so he smiled to those standing around and behind them instead.

After the official dedication of “Great Moments with Mr. Lincoln,” Walt invited guests into the foyer and theater of the Opera House to enjoy the first public showing of the presentation. With the rest of the building vacant, he invited members of the press with him, Lillian, and Rheim to the exit of the theater, where he was joined by Jim Cassin, the Executive Director of the Illinois Commission to the New York World’s Fair, and other members of the Illinois Commission. Walt conducted a brief dedication of a Tourist Information Kiosk located at the exit of the theater, serving as a mere formality out of respect to those who had helped bring Mr. Lincoln back to life in animatronic form at the New York World’s Fair.

After the conclusion of the kiosk’s dedication, Walt and a small group stepped to the side to watch the reactions of Disneyland guests as they exited the show. Smiles plastered every face. However, Walt didn’t watch the faces of the guests, but rather those of the men and women standing around him: James Algar, who had written and directed “Great Moments with Mr. Lincoln;” Cassin, who, partnering with Ralph Newman, the Commission’s Chairman, had been instrumental in bringing the story of the Great Emancipator to the New York World’s Fair; and many of the Imagineers and designers who had helped to bring the figure to electronic life.

“Walt.” Luske’s voice brought the dreamer back to the current reality of the studio. “We are ready to record the voiceover for some of the show segments.”

Walt cleared his throat and pushed himself up out of the chair feeling a sense of pride for accomplishing his childhood dream of bringing the Great Emancipator to life.


  PART ONE
Before the Fair


  chapter one

A Brief History of World’s Fairs

We live in an ever-changing world where technology improves on a moment-to-moment basis, and that world continues to shrink. We have access to news media and social media, where updates, legislation, technological innovations, and opinions can be shared from a television studio, the comfort of one’s bed, the steps outside of the national capital, or from the inside of a new theme park. Students in classrooms are touring Civil War battlegrounds on screens inside their classrooms. Doctors are performing surgeries with joysticks. Soldiers are conducting warfare against an enemy half a world away. Children are learning foreign languages from cartoon characters on television.

With the introduction of the World Wide Web during the late twentieth century, the globe’s information, accessible in scores of languages, has become instantly available to the world’s citizens graced with a computer, smartphone, or tablet.

Before the introduction of these revolutionary technologies, inquisitive minds were required to read and travel if they wanted to learn about the world. Unfortunately, the latter was often prohibitively expensive for the masses, preventing millions of people from ever setting sights on masterful pieces of Renaissance artwork, witnessing demonstrations of the newest technologies and industrial processes, or experiencing the cuisine and culture of the world’s great nations.

Our planet is also full of extremely competitive countries, businesses and individuals. Each country wants to prove that it is more powerful than the rest, each business that they are more innovative than the rest, and each individual that they are more successful than the rest.

They have their chance at world expositions, better known as world’s fairs. According to the Bureau of International Expositions, which has been supervising world’s fairs since 1931, “an Expo is a global event that aims at educating the public, promoting progress, and fostering cooperation...bringing together countries, the private sector, the civil society and the general public around interactive exhibitions, live shows...and much more.” These expositions feature a number of pavilions sponsored by different businesses and governments, and welcome individuals of all social classes and from all nations to learn about, witness, and experience new things they might not otherwise due to a lack of wealth or an inability to travel to the four corners of the earth.

The first of these expositions was The Great Exhibition of the Works of Industry of All Nations, which took place in London’s Hyde Park in 1851. In an effort to display to the world the might of the British Empire, Prince Albert, husband of Britain’s reigning monarch, Queen Victoria, decided to hold an exhibition to showcase a number of the new industrial processes and technology that had been developed recently during the Industrial Revolution. In an effort to maintain peace and cooperation throughout Europe and with the United States in a decade of liberal revolutions across the continent, Albert invited other nations to participate in the Exhibition. This exposition was significant in that it was not an event exclusive to a specific social class. Rather, after the first few weeks, the fair became open to all people, rich and poor alike. Admission to the fair only cost one shilling, allowing middle and working class visitors and families to attend. Albert and other leaders justified the creation of the Great Exhibition to the aristocracy of Britain by explaining that the information presented at the fair would educate and uplift the working and lower classes of the island nation and that the sharing of information between the nations represented at the fair would establish more peaceful relationships between the great powers of the world, rather than create international tension through industrial competition and commercial espionage.

Because The Great Exhibition was set to last from May 1 until October 11, 1851, a temporary structure needed to be built to house the fair; it would be torn down once the exposition had concluded. The organizers of the Exhibition chose Hyde Park in London as the fairgrounds, and architect Joseph Paxton and engineer Sir William Cubitt were brought in to design the temporary structure, protecting the exhibits and fairgoers from the pollution of nearby factories and to maintain a stable climate inside the building at all times. Paxton envisioned an indoor park, where visitors could walk beneath the grand elms of Hyde Park while enjoying the industrial and technological marvels on display.

The building came to be known as the Crystal Palace, constructed by iron, glass, and wood, thus allowing sunlight to filter into the building, creating the illusion that guests were enjoying the fair comfortably outside. Because the prestigious residents in the vicinity of Hyde Park valued the natural setting of Hyde Park in urban London, they pressured Parliament to forbid the cutting down of the trees or the destruction of the natural landscape of the park. As a result, Paxton’s glass building was built around the trees and some of the park’s grassy areas, creating more of a natural feel of the fairgrounds. However, the clear walls and ceiling of the building also created a greenhouse effect inside the structure, which led Paxton to use tempered glass, angle the tiles on the roof to create indirect rays entering the building, and even employ an early version of a ventilation and air conditioning system to remove the hot air.

On May 1, 1851, the fair opened with fanfare, with the Queen herself leading the ceremony. Over the course of the next five months, more than six million visitors would wander the displays, demonstrations, and stalls of the Great Exhibition of the Works of Industry of All Nations- with up to eighty thousand people attending on any given day. Attendees were able to see the new Colt revolver designed by American, Samuel Colt. British male citizens were able to see a demonstration of the new voting machine which they alone could use in future Parliamentary elections; women would not gain the right to vote in Britain until 1918. Representatives from James Watt & Company, the patent owner of the steam engine, showcased a number of demonstrations of how steam power could be used in industrial capacities. Britain also used the Great Exhibition as an opportunity to flaunt her imperial muscles, including the display of the Koh-i-Noor from Sindh, India, which was the largest diamond at the time. Queen Victoria’s ivory throne from India could also be observed. Collectively, these two colonial artifacts, among others, proved the cultural superiority of Britain over her colonies.

The expo was somewhat effective in accomplishing Prince Albert’s initial goals. By showcasing new industrial technologies and production methods, such as the Watt steam engine, the traditional social hierarchy was more solidified; because steam-powered machines in factories replaced the skill of artisans by mechanizing labor, industrial leaders and factory owners were able to employ low-skilled workers, and thus justify paying said workers low wages. The increased efficiency of the new mechanized factory system allowed owners to hire more workers, which ultimately placated their frustrations, quelling any possible uprisings or strikes before they occurred. Albert was also able to perpetuate the established social order by inviting the lower and common classes to attend the fair, rather than allowing it to be an event solely for the aristocratic classes. Hyde Park was traditionally an upper-class part of London, so by inviting the “unruly vagabonds and foreigners” into the area to participate in the expo alongside the wealthier classes, national unity was, at least on the surface level, achieved.

Prince Albert’s goal for displaying the imperial strength and international importance of Great Britain was also successful. Albert himself explained the fair’s significance as providing a

“living picture of the point of development at which the whole of mankind has arrived…[that] this vast collection [of industrial and technological displays] will produce upon the spectator will be that of deep thankfulness to the Almighty for the blessings which He has bestowed…[and] the conviction that they can only be realized in proportion to the help which we are prepared to render to each other...by peace, love and ready assistance, not only between individuals, but between the nations of the earth.”

Albert recognized that all would benefit only through international cooperation between imperial nations and their colonies, as well as cooperation between the industrialized nations of the world. Ironically, the spread of industrial processes and technology across Europe would not unite the Continent, but rather added increased tensions and rivalries on an imperial scale. These tensions would culminate in the Berlin Conference of 1884-85, when German Chancellor, Otto von Bismarck, called together the rulers of Europe to split up land in Africa to create vast European empires. This would lead to four decades of tension and small-scale conflict, which would finally come to a head in 1914 with the outbreak of World War One.

Albert also recognized the increasing importance of the middle and working classes of England, especially in the industrial and manufacturing sector. He understood that not only did these people influence the economy, but they also increasingly would affect political movements as suffrage began to be extended to more people. As a result, he used the fair as an opportunity to show off the industrial and technological accomplishments of the lower classes, which gained the island nation the moniker, “the workshop of the world.”

Albert’s fair at Hyde Park didn’t just impact the immediate region, but improved and uplifted greater London. Because the expo attracted Britons from all over the nation and empire, as well as other individuals from various social classes across the world, opportunities for mingling increased during the fair’s summer season. Grand balls welcomed royals, foreign dignitaries, and the wealthy. Concerts and operas were performed to entertain patrons during the evening hours. There were even special outings to nearby France for tourists to visit Versailles.

The Great Exhibition of the Works of Industry of All Nations concluded on October 11, 1851 after welcoming almost three times the population of London through the glass doors of the Crystal Palace. While the building was intended to be temporary, the popularity of the fair and Paxton’s creation led it to being deconstructed and rebuilt on a nearby site at Sydenham Hill, where it perched until it burnt down from a small explosion in 1936.

While the Great Exhibition of the Works of Industry of All Nations drew to a close after only a few short months, its overall influence on future expos was incredibly important. Small-scale exhibitions of industrial products and trade fairs had happened prior to Albert’s Great Exhibition in 1851, but they certainly didn’t include involvement on a global scale or invite people from all walks of life to participate in such a nationalistic way.

Expositions took place, on average, every two to three years and took place in countries throughout Asia, Europe and the United States, often coinciding with important events or anniversaries. For example, the World’s Columbian Exposition of 1893 in Chicago celebrated the 400th anniversary of Columbus’ “discovery” of America, while the Louisiana Purchase Exposition of 1904 in St. Louis recalled President Thomas Jefferson’s acquisition of the Louisiana Territory from Emperor Napoleon Bonaparte in 1803. After the territorial acquisition, St. Louis would serve as the launching point for Lewis and Clark’s expedition across the land west of the Mississippi River. These fairs served as an opportunity to try to outdo the previous host nations’ fairs, while at the same time showcasing the newest life-changing technology and innovations. In fact, some famous and important inventions were introduced at the various fairs across the second half of the nineteenth and early twentieth centuries. The rocking chair was introduced at the Exposition Universelle of 1867 in Paris. Americans first experienced Alexander Graham Bell’s telephone at the Centennial Exposition of 1876 in Philadelphia. The radio made some of its first broadcasts for public consumption at the World’s Columbian Exposition of 1893 in Chicago, and consumers were first able to enjoy the benefit of using an ice cream cone at the Louisiana Purchase Exposition of 1904 in St. Louis. Perhaps most interestingly, the Games of the II Olympiad, better known as the 1900 Summer Olympics, actually occurred as part of the Exposition Universelle of 1900 in Paris. The modern international Olympic Games had begun only four years prior in Athens, but really gained international renown after running concurrently with the Paris exposition. However, world’s fairs could also be the setting for tragedy, such as the event that took place at Pan-American Exhibition in Buffalo, NY on September 6, 1901. While touring the Temple of Music, President William McKinley was shot by anarchist Leon Czolgosz, succumbing to his injuries on September 14.

Some of the world’s best known architectural pieces were constructed for the world’s fairs, as well. The Crystal Palace of Prince Albert’s Grand Exhibition is still fondly remembered today by Londoners, who even have a professional soccer team fondly named after the expo hall. The Crystal Palace was so popular that New York created its own version of the glass building for the Exhibition of the Industry of All Nations two years later in 1853. While it would not be completed for another ten years, the Statue of Liberty was first announced to America by its sculptor, Frederic Auguste Bartholdi, who had the right arm and torch of the American colossus delivered to the Centennial Exposition of 1876 in Philadelphia. Gustav Eiffel built his famous tower in Paris for the Exposition Universelle of 1889, while the city’s Grand Palais was built for the next French exposition eleven years later. When America wanted its own architectural symbol for the World’s Columbian Exposition of 1893 in Chicago, they enlisted the help of George Washington Gale Ferris, Jr. who created the popular amusement park attraction, the Ferris Wheel. The World’s Columbian Exposition would also feature the Palace of Fine Arts, a grand hall that would find new life after the fair as Chicago’s Museum of Science and Industry. Seattle’s icon, the 605-foot Space Needle, was constructed for the Century 21 Exposition of 1962, featuring a restaurant and observation platform, and representative of the overarching theme of space exploration for both the fair and the era of American history at the time. Despite these shining examples, much of the history of the world’s fairs were lost when almost every building and structure was demolished after the conclusion of each fair, their purpose served.

Over the years after Albert’s Great Exhibition, numerous problems arose. On occasion, the hosting nation of an expo would use the festivities to their advantage, while holding foreign nations and corporations to a different standard. For example, the host nation may have expected visiting countries to pay rent on the land for their pavilions, while allowing their native business pavilions to use the land for free. Another frequent problem was that countries began to compete with each other to outdo previous fairs. Examples of this include New York’s Crystal Palace in 1853 and Chicago building the Ferris Wheel in an attempt to be better than Paris’ Eiffel Tower. A third issue of importance that needed to be remedied was what qualified as an approved international exhibition. For instance, some nations used expos to simply glorify their colonial or sectional holdings, rather than focus on education and international cooperation. Thus, as these international industrial exhibitions became more popular, the need for a regulating body was recognized. In 1867, the Commissioner General of Britain’s pavilion at the Exposition Universelle sent a note to the leaders of the Austrian, Prussian, Italy, American, and Russian pavilions to suggest the regulation of these international exhibitions. This agreement established three governing rules: how long an exhibition would last and limits on its physical size; how often and in what way the hosting schedule of the expos would rotate; and how to differentiate between the different types of expos, as well as set a standard on their quality.

On November 22, 1928, after more than sixty years of de facto regulation, the Bureau International des Expositions, or BIE, was established when the 1928 Paris Convention was signed by thirty-one nations. This organization required all member nations to adhere to the bylaws of the Convention and thus addressed the concerns that led to the establishment of the Bureau, including the frequency of the fairs and the regulations host and member countries need adhere to in regards to international expositions. These grand events would officially allow participating nations and corporations to display their technological and architectural success, to educate the public, and to share innovative ideas among participants.

One of the most significant and best loved American fairs of the twentieth century was the 1939-1940 New York World’s Fair, which ran for two consecutive seasons during the summers through fall of the two consecutive years. The fair, which commemorated the 150th anniversary of the inauguration of President George Washington, focused on creating an “enterprise that would captivate, educate, and entertain...to combat the Great Depression…[by focusing on] the promise of tomorrow.”

After canvassing public opinion in 1935, a number of political and corporate leaders in New York City decided to bring an exposition to the Big Apple. A fair president, former police commissioner and president of Schenley Distilleries Grover Whalen, was appointed, establishing the fair headquarters in the newly completed Empire State Building. However, the question became where to hold the park. Whalen partnered with New York City parks commissioner, Robert Moses, tasking him with turning Flushing Meadow, a marshy area that had served as the ash dump for the City’s thousands of fireplaces, into the ideal place for the potentially millions of visitors to experience nations and corporations working together “Building the World of Tomorrow with the Tools of Today” in the city’s borough of Queens.

The parks commissioner had an ulterior motive for developing Flushing Meadow out of the Corona Ash Dumps, however; he aspired to gain historical notoriety in New York by building a park that would rival Manhattan’s Central Park. Moses recognized that a park in Flushing Meadow would be more centrally located than the famed park on its island neighbor, and as New York City grew and expanded, the option for the expansion of Central Park was actually limited. Queens in the 1930s was not as built up, and Robert Moses had grand plans for turning the fairgrounds into a place where families could use new athletic fields, recreational spaces, and even visit a zoo after the temporary structures of the New York World’s Fair of 1939 had been demolished. In order to make this dream a reality, Moses was banking on the fair making enough money that $2 million could be used to invest in the conversion of his new park, but this dream would be put off when the fair was not as successful as organizers would have hoped. The fair was initially slotted to only run for the 1939 season, but in an effort to make up for the deficits, the executives of the fair decided to hold a second season during 1940.

The fairgrounds were organized into a series of seven zones, each centered around the theme being exhibited, including Amusement, Communication, and Transportation. Overall, the architecture of the fair’s pavilions were fairly uniform and utilitarian, constructed in the “conservatively modernistic” style of the time, while also reflecting the purpose of the time. For example, aspects of Streamline Moderne and Functionalist architecture were utilized, featuring smooth lines and curves on the buildings, while also creating a building that would be used for a specific, yet temporary, purpose at the fair. The Marine Pavilion evoked the bows of great sailing vessels, making it obvious to fairgoers what they would find inside, while also using the contemporary Moderne building designs familiar to the firm that built it, whereas the Chrysler Pavilion and the Glass Center were more characteristic of temporary fair structures, adopting the use of Art Deco and Functionalist architectural styles. The uniformity of the building exteriors helped fairgoers realize that only by working in one accord could Americans defeat the Depression and build a better world of tomorrow.

Each area of the park had wide thoroughfares that led toward the center of the fair, converging at the icons of the exhibition, the Trylon and Perisphere. The icons, which were inspired by “a hairpin and a ball of putty,” became instantly recognizable representations of the World’s Fair much in the same way that Gustav Eiffel’s tower had been from the 1889 Parisian fair. Representing “the finite” accomplishments of man and industry thus far in human history, the Trylon, a three-sided, 610-foot tower stood alongside the 628-foot circumference Perisphere, which, representing “the infinite,” inspired visitors to continue to innovate and make the world a better place to live during a time of economic depression and the presence of European fascist dictatorships. Both structures were undecorated and smooth-surfaced, characteristic of the Moderne and Functionalist styles prevalent across the fairgrounds. However, some exhibitors took advantage of the smooth surfaces, projecting a blue field and white clouds to create the illusion of the Perisphere spinning on an axis at night, or even the face of a jack-o-lantern during the Halloween season.

While the Trylon served no functional purpose except to further the overall theme of the 1939 New York World’s Fair and serve as an entrance to the Perisphere, its fifteen-story spherical counterpart also served as a pavilion for the exhibition. Within the Perisphere was an exhibit known as Democracity, a diorama depicting a city of the future. The display’s designer, Henry Dreyfuss, designed the city and its metropolitan area, Centerton, to take place one hundred years in the future, in 2039. This urban area was split into various sectors, such as a downtown business district, while agricultural and industrial areas were located on the city’s outskirts. Dreyfuss had also been forward thinking enough to show the city of the future as devoid of slums and other garish features of American cities during the first half of the twentieth century. Upon entering the Trylon, visitors would step onto the world’s longest escalator at the time, which would exit out the other side of the tower and into the Perisphere. Upon arriving in the fair’s icon, guests would find themselves on a rotating observation platform above Democracity, while a cloud-filled blue sky was projected on the dome above. The entire presentation lasted approximately six minutes, showing off the various aspects of the futuristic city, both during the day and at nighttime, complete with city lights and stars on the dome above. After the presentation, guests would exit the Perisphere onto a ramp that would take them back down into Theme Center.

Overall, the 1939 New York World’s Fair featured more than 1,500 organizations with exhibits, including fifty-eight countries that participated in the goal of “Building a Better Tomorrow” along the main thoroughfare of the expo, Constitution Avenue. Each of the powerful and influential nations of the world were present at the fair, except Germany, who claimed their lack of participation stemmed from budgetary issues. However, it is interesting to note that a mere four months after the opening of the fair, Germany would begin World War II when it invaded Poland on September 1, 1939. The Soviet Union would also withdraw from the fair prior to the opening of the 1940 season, only a few days after it invaded Finland and was expelled from the League of Nations. After the Soviet Pavilion was demolished, a new area was dedicated as the American Common, which represented the “perpetuation of a democratic idea,” an obvious dig at the nation’s Soviet allies who had conspired with the German enemy.

A number of corporations were involved with the 1939 World’s Fair, as well, using the expo as an opportunity to show off how their products were going to “build the world of tomorrow.” RCA introduced the television, Westinghouse showed off a robot that could smoke cigarettes, while AT&T demonstrated the Voder, on which an operator manipulated a series of keys that first electronically synthesized mimicked human speech to be used later to encrypt and analyze human speech for a variety of purposes. Westinghouse also kicked off the fair by burying a time capsule, which was filled with such items as documents on microfilm, a Mickey Mouse cup and watch, a copy of the recently published best-seller Gone with the Wind, and some newsreels of significant events. The capsule was buried with the intention of it not being opened for five thousand years, until the year 6939.

One of the most popular and most fondly remembered exhibits, however, was General Motors’ Futurama. Guests relaxed in “cushioned chairs” while a narrator provided “assurance of a better life.” After entering the “huge red and silver facade…[through a] tall, narrow slit,” visitors to the GM pavilion found themselves before a large map of the United States, while a disembodied voice explained the woes of America’s existing highway network. They were then invited aboard the moving chairs into the year 1960 to observe more than 408 dioramas depicting the American future through slanted plates of glass. Farmers were able to muse over fantastic agricultural inventions. Children were able to experience the sensation of flying over four-foot-tall skyscrapers. Urbanites marveled at the predictions of elevated sidewalks while traffic sped by below. And many fathers, travel weary from the long cross-country trip of getting to Flushing Meadow and stressed from the extensive traffic plaguing state highways in the days before Interstates, breathed a sigh of relief at the promise of seven lane highways stretching across America. As thousands of hopeful Americans disembarked from their moving chairs, they were left with a charge that not only drove home General Motors’ message, but also summarized the theme of the fair: “All eyes to the future.”

This final line of narration from Futurama didn’t just serve as an underlying concept for the 1939 New York World’s Fair, but for world’s fairs in general, starting with Albert and Victoria’s Great Exhibition of the Works of Industry of All Nations of 1851 and throughout the following century. Expos allowed for the citizens of the world to explore their past and present while bringing hope to the future. This future may have been filled with innovative technological marvels or with international cooperation, but it was only through tolerance and global corporations that this marvelous future would be accomplished.


  chapter two

A Park Everyone Can Enjoy

Calliope music drifted over the grass, seemingly carried by the wind to the man sitting alone on the park bench. Anyone who walked past the man would immediately realize how bored the man was just by the way he was sitting: legs slightly spread, an elbow resting on one of his knees, while his palm cupped his chin. He had a slight frown on his face and one of his eyebrows raised. This frustrated look would have caused all pedestrians to steer clear, but while bored, the gentleman wasn’t upset. He was merely deep in thought as he watched the nearby merry-go-round spin on its axis, the sound of his daughters’ squeals and giggles rising and falling as they sped past the bench.

There’s nothing for me to do. He could feel his attitude starting to sour. There are a million other things I could be doing right now. Why is it my kids get to have fun while I just sit here? There should be a place…

Walt Disney suddenly sat up as though a jolt of electricity shot through his spine, his second eyebrow raising to join the first near his hairline.

“You’ve got to have a place where the whole family can have fun,” he said aloud. As the merry-go-round slowed to a stop and his daughters skipped toward him, their father stood up from the park bench. The dour visage had been wiped away and in its place, a smile.

One of these
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