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WHAT YOU NEED

Surface

140-lb. (300gsm) cold-pressed watercolor paper

cardstock paper, at least 110-lb. (230gsm) thickness

Pens + Pencils

blue pencil (such as Prismacolor Col-Erase)

graphite and mechanical pencils with harder leads

technical pens

watercolor pencils

white gel pen

brush pens (such as Pentel Color Brush)

Watercolor Paints

tubes, cakes or liquid watercolors (see sidebar for my standard palette)

Brushes and Watercolor Tools

assorted round brushes nos. 0 to 12

1-inch (25mm) and 3⁄4-inch (19mm) flats

worn or inexpensive round

mop and script brushes

water brush

wooden nib

Markers

Copic brand in assorted colors including 0-Colorless Blender

other suggested brands: Neopiko, Prismacolor, Crayola

Texture Tools

rubbing alcohol

plastic or bubble wrap

masking fluid (also called liquid frisket)

paper towels

salt

sponge

Miscellaneous

white vinyl or rubber eraser

low-adhesive artist tape

white acrylic paint

magazines or photos for reference and inspiration




ANNIE’S WATERCOLOR PALETTE

Antwerp Blue

Blue Apatite

Brown Madder

Burnt Sienna

Cadmium Orange

Cadmium Red

Cadmium Yellow

Cerulean Blue

Cobalt Blue

Cobalt Turquoise

Green Gold

Indigo

Lilac

Manganese Violet

Mauve

Naples Yellow

Olive Green

Payne’s Gray

Peacock Blue

Permanent Carmine

Perylene Green

Perylene Maroon

Perylene Violet

Phthalo Blue

Potter Pink

Quinacridone Rust

Raw Umber

Sap Green

Terra Rosa

Translucent Brown

Van Dyke Brown

Verditer Blue

Viridian

Yellow Ochre




Introduction
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Mythology is as much known for the immortal gods and goddesses who populate the stories as for its fairies, creatures and even spirits. These ancient legends are deeply rooted in the various histories and cultures of the world from East to West. For hundreds of years, these colorful characters and magical stories of myth have been a great source of inspiration for artists.

Whether you wish to create characters directly from the legends or combine elements of many characters into one, the creative possibilities are endless when using mythology as a foundation. The goal of this book is to give you the fundamentals for designing unique mythological characters in a manga style. The basics of anatomy can be varied as much as costumes and accessories to illustrate the personalities and histories of your characters. The primary coloring medium of the demonstrations is watercolor though we will discuss the basics of markers and colored pencils as well. But no matter what you draw and paint, the most important tool is your imagination. So open your mind to the legends of lore, and let’s dive in and have fun!
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Chapter 1

Tools and Materials
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Choosing the right tools to work with is the first step toward turning your magical ideas into reality. Many art supplies available have subtle functions that can make a big difference in your artwork. Though some higher-quality art tools are also more expensive, you can find affordable tools that get the job done and fit your budget. The list of tools in this chapter is merely a guide. Try out different tools and practice using different mediums when creating your manga fantasy characters. Sometimes even mistakes can lead to inspiring and unexpected results!


Drawing Tools

To draw and paint successfully, it helps to have the right tools. Don’t worry too much about brand or cost, just aim to use the best supplies you can afford. Rather than wade through thousands of unfamiliar tools at the art store, here is a list of the basics you need to achieve awesome paintings quickly and stress free.
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Mechanical Pencils

Mechanical pencils are great for creating sharp and consistent pencil lines. They come in a variety of lead colors and thicknesses. The most basic is 0.5mm and can be found in most stores. Also try 0.3mm, 0.7mm and 0.9mm.

Leads can be classified from hard (H) to soft (B). The softer the lead, the darker the mark. Darker leads such as 4B, 6B or 8B are ideal for shading, but difficult to erase and smudge easily should you decide to paint over them. H, HB and 2B leads make better marks in this case.
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Blue Pencils

Blue pencils are good for preliminary sketches. I like Prismacolor Col-Erase pencils because they don’t leave a mess when you erase them.
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Watercolor Pencils

Use watercolor pencils for refined details and touching up your paintings. Unlike traditional watercolors, the pencil marks can be diluted for unique effects. Watercolor pencils are not suitable for painting large areas such as backgrounds.

Vinyl Erasers

There are many shapes and brands of vinyl erasers. A Tombow Mono Zero eraser is my top choice. Though it’s a little pricier than others, it erases pencil traces effectively. Pentel Hi-Polymer and Faber-Castell Dust-Free erasers are other alternative brands I like that are at a lower price.
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Eraser Sticks

Eraser sticks are handy to erase delicate areas. They are pen-shaped and function similarly to mechanical pencils. Just click and use!

Brush Pens

The Pentel Color Brush is my favorite brush pen. It is water based, so the ink won’t dissolve after you paint or use markers on top. And once it dries, it won’t smudge or leave traces of ink on your marker nibs. However, since it is water based, the ink dissolves in water just like watercolors. It’s a good idea not to use brush pens if you plan to paint watercolor on top.
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Technical Pens

Although I normally prefer to use only pencil with my watercolor paintings, pens can be used as well. Use waterproof permanent pens for inking and outlining your drawings. Copic Multiliner and Pigma Micron pens are popular brands that are available in many nibs and colors. Always make sure to let the ink dry completely before you color on top, whether you’re using watercolors or markers.
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White Acrylic Paint and Gel Pens

White gel pens are great for fast-drying highlights and very small details. The ink flow is generally smooth, but be sure to close the cap after use, otherwise the ink will dry and clog the tip. White acrylic paint is opaque and has great covering power as well.


Watercolor Tools

When dry, watercolors are transparent and liftable when more water is applied. As with other supplies, the quality of watercolors is often reflected in price. Tubes are more expensive than cakes but produce more intense, richer tones.
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Watercolor Tubes

Tubes are available in many colors and shades that you can individually select yourself. If you choose to purchase tubes, start with the primary colors and practice making color mixtures from a limited set. Because tubes contain more binder, tubes are ideal for mixing large areas. For maximum intensity you can always use paint straight from the tube.

[image: ]

Watercolor Cakes

A set of cakes is ideal for the beginner, for painting outside and for the artist on a budget. Most sets come with the primary colors plus other pigments. Most cake paint sets come with other handy tools like a brush and a built-in palette, which can also be helpful. Alhough note that mixing pigments with cakes can take some practice to achieve the desired color.
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Liquid Watercolors

Liquid watercolors are strong and vibrant yet also transparent. They come in small bottles and are commonly used for airbrushing and calligraphy. You can use them straight from the bottle, but I recommend first diluting with water.

[image: ]

Brushes

Like paints, brushes vary in quality and price. Expensive brushes like natural sable are top-notch though today’s synthetic brushes work well, too. Rounds and flats are the brushes I use most, but many other types can be useful.


	Rounds—Rounds are great all-around brushes to use with watercolors from painting details to washes. The tip of the brush is pointed, and the harder you press down, the more liquid it will release. The smaller the number, the smaller the brush is. I recommend nos. 0, 1, 3, 5 and 7 as a starter set. You can build your collection from there as needed.

	Flats—For larger areas, flats are ideal for their even application. Their straight edge is good for square or rectangular shapes, fine lines and crisp edges.

	Mops—Mops can hold a great deal of liquid and are useful for spreading water on the surface or for applying a wash to a large area.

	Riggers or scripts—Riggers have pointed tips but the brush hairs are longer than rounds. Since the tips are generally refined and small, riggers are great for outlining, touch-ups and subtle details.



Cleaning Your Brushes

When you clean your brushes, don’t let them sit in a water container for too long. The hair will bend and lose its shape making the brush difficult to use later.

Refillable Water Brushes

Like cakes, refillable brushes are handy for outdoor painting and good for diluting colored pencil marks on paper. Since the brushes contain water, there is no need to carry an extra water container. Simply squeeze the barrel to release water and then use it to paint on the surface. The downside is that the sizes are limited, and if you squeeze the barrel too hard, too much water can come out.
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Palettes

Palettes come in different sizes and shapes, but the most common shapes are rectangular and oval. Though watercolor cakes come with a built-in palette, the spaces for you to mix colors are limited. My suggestion is to purchase an extra palette for mixing.

Water Container

There is no need to purchase a water container; an extra bowl or a cup of water from home works just fine. Make sure to change the water every now and then while you’re working, especially when working with lots of colors.

Salt

Sprinkling table salt on a damp surface will pull the pigment and create a unique snowflake-like effect on your painting.
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Rubbing Alcohol

Sprinkling rubbing alcohol on wet paint will create a bubble-like effect. Dip a cotton swab in rubbing alcohol for a more controlled response, or fill up a spray bottle and mist the paint for a more random look.

Masking Fluid

Masking fluid (or liquid frisket) is used to retain unpainted areas on the painting surface. When the masking fluid is dry, you can paint directly on top of it. To remove masking fluid, gently rub the masking with a rubber eraser. Don’t rub too vigorously or you might tear the paper’s surface. When using frisket, make sure to use a wooden nib or an old, inexpensive brush. Make sure not to leave the cap off for too long, or the masking fluid will harden and be difficult to use later on.

Wooden Nibs

Sometimes you will end up with clumps of dried frisket on your old brushes. For this reason, wooden nibs are great for applying just the right amount of frisket to the surface. Just make sure to rinse thoroughly with water after use.

Blending Medium

Blending medium slows the drying time of your watercolors so you have more time to spread out your washes or blend with other colors. It’s best to mix only medium with the paints because adding water will decrease drying time.
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Tube vs. Cake Paints

Don’t limit yourself to just tube or cake paint. There are great advantages to mixing and matching them in your artwork. Tube pigments are slightly more intense than cake pigments, but when diluted with water they lighten in a similar way. In this way they make fine substitutions for each other. Liquid watercolors are very saturated and will give you bold and rich colors straight from the bottle. On their own, watercolor pencils apply pigment a little spotty, but mixed with water they can create interesting, flowing textures.


Markers

Markers are a good medium for coloring by themselves and also mix well with watercolors. Experiment with different brands of markers to find what you like. The choices of brands I provide here are only suggestions. You don’t have to buy the most expensive markers, but keep in mind that different markers may provide quite different results.
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Copic markers

Copic Markers

Copic markers are imported from Japan. They are alcohol based, non-toxic, fast drying and great for trying out fun techniques like layering and blending. There are four types of Copic markers, each with a different style of nib: Classic, Sketch, Ciao and Wide.

Copic Sketch markers are my personal preference. They are double-ended with a flexible brush nib and come in hundreds of colors. Plus they’re refillable, which is great for your pocketbook. You can buy these individually or spring to purchase a whole set.

For beginners on a budget, the Ciao markers are a nice alternative. They have the same nib as the Copic Sketch but in a smaller size, so they hold less ink. They are also available in fewer colors.

Since Copics are typically more expensive than other brands, my suggestion is to start with a few markers in each color range (also known as their classification) instead of buying all at once. Some colors are really similar and can be easily substituted for each other.
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Neopiko markers

Neopiko and Prismacolor

Neopiko by Deleter and Prismacolor are also good marker brands and cheaper than Copic. Neopiko markers are also alcohol based and have flexible nibs; they function pretty much like Copic markers but are a little harder to find. Prismacolor markers come with broad nibs and are available in many colors, but they are not refillable.
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Crayola Super Tip markers

Crayola

Crayola markers are probably the most common brand that you can find easily. If you’re looking for bold, bright colors that won’t cost you a fortune, Crayola or other water-based markers are a good choice. Just be careful not to spill water on your finished painting! Crayola is also good for layering but does not blend as easily as Copic or Neopiko.
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