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MERCEDES LACKEY

Introduction

Here are some interesting statistics to ponder:

In 2003, Harry Potter and the Order of the Phoenix, by J. K. Rowling, was released. According to the Wall Street Journal:

       [image: ][image: ]  630 Barnes & Noble stores sold 286,000 copies in the first hour; 896,000 copies the first day.

       [image: ][image: ]  1,200 Borders and Waldenbooks stores sold 750,000 copies in the first 23 hours, the highest first-day sales in their history.

       [image: ][image: ]  In the UK, WHSmith sold 120,000 copies the first day. 31,500 postmen were needed to deliver the book in England.

       [image: ][image: ]  In total, 5 million copies were sold the first day, shattering all records.

According to Publishers Weekly:

       [image: ][image: ]  9.3 million copies were in print the initial week.

       [image: ][image: ]  750,000 audio books were in print the initial week.

       [image: ][image: ]  Amazon.com, selling the $29.99 book for $12.00, shipped 789,000 copies on the first day.

The books have been published in fifty-five languages and distributed in more than 200 countries. Total copies sold for the first four Harry Potter titles, according to the Wall Street Journal’s January 2003 report?

       [image: ][image: ]  Harry Potter and the Sorcerer’s Stone: 25.1 million

       [image: ][image: ]  Harry Potter and the Chamber of Secrets: 22 million

       [image: ][image: ]  Harry Potter and the Prisoner of Azkaban: 16.7 million

       [image: ][image: ]  Harry Potter and the Goblet of Fire: 16.3 million

The Harry Potter books are arguably the most popular in the history of modern publishing. I can think of no other books ostensibly written for children where there has been a separate set of editions with sober black-and-white covers issued so that adults could read them in public without embarrassment. I can think of no other fantasy books, even those written for adults, where one could find an entire university soccer team in line to purchase them on the first day of issue, something I saw with my own eyes when I was in the U.K.

Such success attracts a great deal of attention, not all of it positive. It has introduced a veritable horde of new would-be writers and eager readers to the hitherto murky and marginal world of fan fiction. It has engendered acrimony bordering on hysteria from those who see the books as dangerous. It has spawned an entire industry of forgers, frauds and copycats.

And it has attracted critics, both favorable and unfavorable.

This book of essays has a fair sampling of that criticism, much of it far weightier than I had originally envisioned when I agreed to be the editor of this volume. I can’t say, in retrospect, that I disagree with the relative sobriety of the topics. When a set of books seems to speak so strongly to Everyman, it’s a good idea to try and understand why, and what the implications are.

And that is what our diverse crop of writers has done.

A few of us have taken a humorous look at the phenomenon, while others have approached the subject in the spirit of sober critique. But all of us, I suspect, have approached the books with respect, enjoyment and, yes, even love.

Just as in the books themselves, there is something for almost everyone here. Just as in the books themselves, you’ll find things to make you smile, things to make you laugh and things to make you think.

And really, that is all anyone can ask of any book.

Now, my personal reactions to the Harry Potter phenomenon.

A hundred thousand blessings on J. K. Rowling.

I’m serious here.

How many youngsters have been turned on to reading for the first time by these books? Certainly it numbers in the thousands, maybe the hundreds of thousands. For that and that alone, she should live a thousand years, all of them healthy, wealthy and happy. At a point in time where kids are getting repetitive stress problems from mousing and joysticking, to discover that the increasingly weighty books are giving kids neck strain from reading in bed—it’s astonishing and, if you ask me, rather wonderful.

Then there’s the fact that youngsters and adults can both read and enjoy and—do you think?—talk about the series together.

And as if that wasn’t enough, Rowling addresses some serious issues in these books without getting preachy about it. She does that most dangerous of things: she gets youngsters thinking, and thinking for themselves. In her fantasy world, everything is not rainbows and puppies, cleaned-up-and-sanitized-for-your-protection. The wizarding world is dark and dangerous, and not only can you die, you may find that the people you trust are not worthy of it, the people who seem strong may be all bluff and the people you depend on may not be able to protect you. Scary stuff. Strong stuff.

And there is yet more meat in these books. All manner of issues are addressed: prejudice, intolerance, authoritarianism, exploitation and, as one author in this book points out, fascism—and all in such a way as to alarm the prejudiced, the intolerant, the authoritarian, the exploiters, the fascists. It’s entertaining, without, as Heinlein said, “selling your birthright for a pot of message,” guaranteeing that it will be read, and reread.

Oh, yes. The narrow-minded, and those who would like to “educate” children into submission, have a lot to fear from Harry Potter. Those who would like to feed those same children pastel-colored, sugar-coated, fluffy nothingness have just as much to fear. I hope they are shaking in their shoes. With luck, the kids who grow up reading these books will not settle for “Because I am the boss,” “Because this book says so,” “Because that’s the way it is.” With luck, they will march out there determined to figure out what is wrong and right, and to right the wrongs.

Am I, as a professional in this field, jealous of Rowling’s success? Well, no. Envious, yes—I would rather like to have a small slice of that particular pie—but I would not want to see any of her success diminished. She has earned every pound and dollar and yen and peso. I wish I could determine just what it is that she has done that has so captured the imaginations of children and adults, and apply it to my own work, not just because I would like the success, but because I think my work would be better for it.

This is not to say that I think the books are flawless, but the things they, and Rowling, have to say are more than enough to overcome the flaws.

I love these books. I reread them over and over.

Will they become classics, in the sense of Dickens, Jack London, Twain?

I don’t know. I hope so. Because these books are about that, too. Hope. And there’s not nearly enough of that to go around.
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DANIEL P. MOLONEY

Harry Potter and the Young Man’s Mistake

The Illusion of Innocence and the Temptation of Power

PASSIONS AND ILLUSIONS ARE BOTH DANGEROUS AND SEDUCTIVE. BOTH LEAD TO ERRORS IN JUDGMENT, AS DANIEL P. MOLONEY REMINDS US IN THIS ESSAY. BOTH CAN BE VALUABLE TOOLS, BOTH CAN BECOME TRAPS. AND YET, HOW DULL THE WORLD WOULD BE, EITHER THE REAL OR FICTIONAL WORLD, WITHOUT THEM!

I’VE JUST FINISHED Harry Potter and the Half-Blood Prince, and I’m worried about Harry. I’m still young enough to enjoy J. K. Rowling’s novels as told from their adolescent hero’s point of view, but I’m also old enough to be able to see beyond that point of view, and my older self is rather worried. I’m not sure it’s a good idea for Harry not to return to Hogwarts for his last year; the decision seems more rash than prudent. I’m also worried that he tried to use the Cruciatus Curse on Severus Snape, as he already had tried to use it on Bellatrix Lestrange in the last pages of Harry Potter and the Order of the Phoenix. It seems that these curses are Unforgivable in part because they require true malice to be used effectively—at least, that’s what both Lestrange and Snape tell Harry after he tries to torture them. If that’s the case, then these curses require a terrible cruelty of heart, and I’m afraid that Harry’s passionate nature might lead him to become cruel enough to use them. I’m also worried that Harry broke up with Ginny Weasley. There’s something noble and selfless about Harry’s desire to face Lord Voldemort alone so that nobody else will get hurt. But there’s also something dangerous about it, because it exacerbates a weakness in Harry’s character—his young man’s desire to be self-sufficient.

I’m older than Harry, but not as old as Albus Dumbledore, and so I am interested almost as much in Dumbledore’s reflections on aging as I am in Harry’s display of the virtues and defects of youth. And so while I worry about Harry, I also worry that, when I worry about him, I might be making what Dumbledore calls an “old man’s mistake.” I take this phrase from the end of Order of the Phoenix:

“Harry, I owe you an explanation,” said Dumbledore. “An explanation of an old man’s mistakes. For I see now that what I have done, and not done, with regard to you, bears all the hallmarks of the failings of age. Youth cannot know how age thinks and feels. But old men are guilty if they forget what it was to be young . . . and I seem to have forgotten . . . lately.”

An “old man’s mistake,” we subsequently discover, is to try to protect those we love from painful truths and burdensome responsibilities. Dumbledore mentions two of his own such mistakes: he tried to distance himself from Harry in order to protect him from Lord Voldemort, and he refused to tell him about the prophecy concerning him because, as he puts it, “I cared more for your happiness than your knowing the truth.”

These mistakes are quite significant, for if Dumbledore hadn’t made them, Harry would never have tried to enter the Ministry of Magic, and Sirius Black would not have died trying to save him. If Dumbledore had confided in Harry and trained him in Occlumency himself, Harry might have been able to defend himself from Voldemort’s attempts at possession, and he certainly wouldn’t have been tricked and trapped the way he was. In the fight against Voldemort, it is necessary for Harry Potter to face certain hard realities about the world and his important responsibilities within it. But Dumbledore loved Harry’s innocence too much, and wants to protect that innocence by shielding him from knowledge that would force him to grow up too fast. Dumbledore loved Harry’s childhood innocence too much, and this seemingly minor, otherwise forgivable fault ended up endangering the lives of several people, and costing the life of a loyal friend. Throughout the book, Harry is infected with what seems to be merely an adolescent’s anger at not being treated as an adult. But in what I found to be a surprising turn of events, Harry’s judgment about his own maturity and responsibility is shown to be more right than the usually impeccable Dumbledore’s. Loving too much, and in the wrong way, we learn, is actually a mistake—a vice, even.

I’m trying to sort out my emotions. On the one hand, I want to protect Harry from the dangers that I see lying ahead, dangers that are as much moral as mortal. Yet I don’t want to impede Harry’s growth by making an old man’s mistake. In this, as in many things, I think that I can learn from Dumbledore. And I can also learn from Rowling, whose tremendous success is due in no small part to her unusually keen insight into the personalities and lives of young adults. Her young heroes are believable because she really does understand kids at those ages—even to the point of making fine distinctions between thirteen-year-olds and fourteen-year-olds. And I think that she puts her finger on an aspect of contemporary child-rearing that needs to be reexamined: that adults value the innocence of children more than children do. I also think that she’s right to suggest that sometimes, perhaps even most of the time, it is the children who are right and the adults who are wrong.

The Old Man’s Mistake

Adults value innocence in children because they think that innocence is a rare commodity in the adult world. The love of children seems to be pure and full of joy, while the responsibilities of adulthood are full of compromises and muddling through. Children play; adults work. Children have not a care in the world; adults have to worry about children and the world. Children are, in other words, insulated from all that makes being an adult so difficult. So it is no wonder that world-weary adults see the innocence of children as something extremely valuable and worth protecting.

Rowling’s books remind us that children hate it when adults think this way—when, in order to protect their “innocence,” we thwart their explorations and inquiries into the adult world. Children are not under any illusion that their lives are filled with innocence. Kids can be cruel and petty, foul-mouthed and proud, merciless judges and vicious gossipers. They have jealousies and hatreds, cliques and quasi-tribal allegiances that form easily and disband just as easily. From the beginning of their time at Hogwarts, for example, Harry and Draco Malfoy are rivals, and this at first rather shallow dislike only intensifies as they get older—to the point that when Harry is groping for a spell to use against Draco, he uses the one the Half-Blood Prince had designated as “for enemies.”

Children also know that their worst enemies are often themselves. Part of growing up is acquiring the self-control and the moderation that marks virtue, but often children don’t control themselves even when they know that they should. In Order of the Phoenix, Harry takes a swing at Draco after their Quidditch match, and is punished harshly. Harry feels anger at the injustice—Draco deliberately provoked him—but he also knows that his lack of self-control betrayed him. The joy of Draco’s bloody nose was fleeting compared with the punishment of being banned from Quidditch for life. Harry should have known better, but his anger was too strong, and he failed both his friends and himself. The same goes for his failure to practice his Occlumency lessons, and his procrastination during the second task in the Triwizard Tournament. On numerous occasions, Harry kicks himself for not working at something important as hard as he should, out of simple immaturity.

Children see adulthood as something desirable. They want to be given responsibility, and not just the responsibilities (such as taking out the trash) that the adults don’t want. In Order of the Phoenix, Harry is outraged that all the adults are keeping secrets from him, especially after he has proven himself to be brave and clever and able to handle situations that would overwhelm most adults. Rowling is of course depicting what adults will recognize as a certain sort of teenage moodiness, but in her characteristically balanced way she is also sensitive to the reasons for Harry’s anger. Yes, he’s a bundle of hormones raging out of control, but he’s also the central figure in the fight against Voldemort, and he’s right to think that he should be treated as such. Sometimes he’s angry for no real reason, but sometimes he’s angry at what he thinks is the unjust way he’s being treated—and Rowling takes her teenagers seriously enough to acknowledge that they often have a point.

Children know that they lack virtue and that their lives are filled with sin and vice. That’s why they want to grow up. Why, then, do adults try to protect them from adulthood?

There are all sorts of practical reasons we do this. As Rowling makes clear, we often grow up through taking on important responsibilities. We are forced to push our talents to the limits, face our own inadequacies and limitations, juggle different priorities and learn from our mistakes. When he founds Dumbledore’s Army and starts training his classmates, Harry finds that he is good at teaching, and that the other students appreciate being trained to fight their recently risen enemy. For the first time, Harry finds joy not in sports or in juvenile hijinks, but in taking on an important adult responsibility and discharging it well. Likewise, when Draco is given the duty of finding a way to smuggle Death Eaters into Hogwarts, he becomes a much more serious person than before—in previous years, his purpose in life seemed limited to confirming in his own mind that he was superior to Harry. Even Percy Weasley finds tremendous satisfaction in adult responsibilities—being Head Boy and then working in the Ministry.

We’ve all had this experience of performing an important duty well. It typically is one of the most important and memorable moments for us, a rite of passage into maturity, when we first appreciate the intrinsic satisfaction—and fun—of fulfilling a difficult and important task. Adults often look to such moments as giving meaning to their work and to their lives. But, we tell ourselves, there are many responsibilities that are too important to entrust to teenagers. Often, it’s because the tasks are complicated and difficult, and since we don’t want to take the time to explain them fully, we prefer to have someone more experienced take them on. That’s a practical reason for “protecting” kids from the responsibilities of adulthood.

But there is also a culture-wide belief that childhood is a time of innocence that needs to be preserved and prolonged, and that to face the burdens of adulthood prematurely is a cause for sadness. I think that Rowling is right to challenge this view.

Sometimes we think this way because we aren’t mature ourselves, or at least, we regard adulthood as something onerous. There’s a side to Arthur Weasley that, rather than discipline Fred and George, would prefer to laugh at their antics. Ludo Bagman seems to wish that he’d never grown up, and Sirius Black feels nostalgia for his own schoolboy days. If adulthood is all joyless responsibility and burdens, then it follows that children should be protected from it as long as possible.

On the other hand, sometimes adults don’t see children as real people in their own right. Children are thought to be extensions of their parents, as several people take Harry to be an extension of James and Lily or as Amos Diggory seems to regard Cedric, or as Vernon and Petunia Dursley regard Dudley. Molly Weasley, whom Rowling depicts with enormous affection, seems nonetheless to be incapable of treating her remarkable children with any sense of perspective. She seems to think adulthood and childhood don’t exist on a continuum, but are entirely separate worlds that should be kept apart until the children reach the legal age of maturity. And even then, she doesn’t really believe her children are adults: It’s amusing that she thinks that Bill and Fleur are too young to marry, when she and Arthur actually eloped at a similar age.

Maturity doesn’t come simply with time and experience; it comes from reflecting on experiences and learning from them. Children form their personalities with every decision they make and every lesson they learn. They aren’t simply born with the personalities of little adults, or magically acquire an adult personality on their eighteenth birthday (or seventeenth, in the wizarding world). And because of this, it is a mistake to forget that they need to be challenged, trusted and given real responsibility. When we look at children we have to always keep in mind that they are works in progress and remind ourselves that they are the most important works entrusted to us.

There’s a third sort of misjudgment we can make about young people: we forget that they are still young. Because we live among other adults, we grow used to their stability of character. Once we get to know an adult, we can safely assume that we won’t have to revise our estimation of him or her much. But we can’t make that assumption about the young, because they change rapidly. They aren’t set in their ways, and can acquire new habits and outlooks quite suddenly. If we aren’t paying close attention, we can lazily assume that the young man before us is the same irresponsible young boy he was a few months ago. And before we know it, he’s angry at us for treating him like someone he no longer is.

So I’ve been trying to understand the old man’s mistake, and I think I disagree with Dumbledore. He says the mistake is made by “fools in love” who love the young too much. Instead, I think, it is the mistake of not loving them at all. Instead of loving the teenager with all the complexities of his or her own still-forming personality, we are infatuated with the idea of “youth,” or with the father in the son or with our memories of our own teenage years, or we assume we know the person we imagine is still there. We fail to love young people as the individuals they are and are becoming, and in the process fail to treat them correctly.

What Youth Cannot Know

If I am to avoid the old man’s mistake, I have to be very careful to take the measure of Harry correctly, to see him as he actually is right now. But even taking the appropriate care, I still worry that Harry is making some mistakes, ones that seem characteristic of the immature young man.

From the vantage of his many years, and from his decades spent at Hogwarts, Dumbledore knows the defects typical of youth. The first of these is the most obvious: The young cannot know how time affects people. Of course, older people are less energetic; they find practical jokes less amusing; they tend to have set ways of doing things and are reluctant to change them. But it’s a truth of simple logic that no young person can know what it is like to be older or to have seen more things happen than he or she has seen. No young person can know what it is like to grow up. On the other hand, older people have seen their classmates change and mature, and know, for example, that a person sometimes changes the ideas and beliefs he or she had as an adolescent. Young people can gain some sense of this through the reminiscence of older people, as we see starting in Harry Potter and the Prisoner of Azkaban when Harry meets James Potter’s boyhood friend Remus Lupin and learns that his father was a high school prankster. But it is a lesson that is hard to accept until you’ve seen it with your own eyes.

Time is one mystery to the young. In the Department of Mysteries in the Ministry of Magic, researchers study two other mysteries so great that their secrets have yet to be cracked. Nearly Headless Nick tells Harry about one of them:

“I know nothing of the secrets of death, Harry, for I chose my feeble imitation of life instead. I believe learned wizards study the matter in the Department of Mysteries. . . .”

And Dumbledore tells him about the other:

“There is a room in the Department of Mysteries,” interrupted Dumbledore, “that is kept locked at all times. It contains a force that is at once more wonderful and more terrible than death, than human intelligence, than forces of nature. It is also, perhaps, the most mysterious of the many subjects for study that reside there. It is the power held within that room that you possess in such quantities and which Voldemort has not at all. That power took you to save Sirius tonight. That power also saved you from possession by Voldemort, because he could not bear to reside in a body so full of the force he detests. In the end, it mattered not that you could not close your mind. It was your heart that saved you.”

Death and love are great mysteries, in part because before them we must all be humble. The first is utterly inscrutable to the living, while the second can be known only by those who surrender to it. Both are mysterious, because neither can be made susceptible to human control, although in the pride of their youth some may try. Indeed, it is here that I worry most about Harry.

The two great mysteries, death and love, are always linked. Death is always a possibility for those we love; loss is part of the risk we take in loving. Love binds us to another person; death rips our beloved from us. Normally, however, we have a long time until death parts us from our beloved. Not Harry. Harry never loved passionately while living with the Dursleys, but at Hogwarts he has made friends, learned about his parents, discovered his godfather and felt important and loved. Then, starting at the moment of his triumph in the Triwizard Tournament, his newly expanded heart starts to hurt: Cedric is killed at his side, and Lord Voldemort returns. Hogwarts is taken over by Dolores Umbridge, and Sirius is killed. Dumbledore takes Harry into his confidence, strengthening the bonds of affection between them as they plot the demise of Voldemort, and then is killed, unexpectedly, before Harry’s eyes.

At the end of Order of the Phoenix, Harry is so numb from the loss of Sirius that he wants to bring him back from the dead. At the end of Half-Blood Prince, Harry’s pain tempts him to stop loving altogether:

And Harry saw very clearly as he sat there under the hot sun how people who cared about him had stood in front of him one by one, his mother, his father, his godfather, and finally Dumbledore, all determined to protect him; but now that was over. He could not let anybody else stand between him and Voldemort; he must abandon forever the illusion that he ought to have lost at the age of one, that the shelter of a parent’s arms meant that nothing could hurt him. . . . The last and greatest of his protectors had died, and he was more alone than he had ever been before.

Harry means to face Voldemort alone, without Ron and Hermione or his other friends. He breaks up with Ginny, and decides to leave Hogwarts, the only place he has ever felt at home. Why does he want to cut himself off from those dearest to him? Because of the young man’s mistake.

In Harry Potter and the Sorcerer’s Stone, Dumbledore tells Harry, “To the well-organized mind, death is but the next great adventure.” To one who looks at it that way, death is not something traumatic. Dumbledore acknowledges that this must seem incredible to one as young as Harry, but we are left to assume that it is one of the things we learn when we grow up. Sirius makes this point to the Weasley twins after their father is attacked by Voldemort’s giant snake in Order of the Phoenix: “This is why you’re not in the Order—you don’t understand—there are things worth dying for!” Dumbledore tells the same thing to Voldemort later in Order of the Phoenix:

“There is nothing worse than death, Dumbledore!” snarled Voldemort.

            “You are quite wrong,” said Dumbledore. . . .

Harry is too young to believe this. Although he doesn’t worry about his own death, he is afraid to lose those he loves.

Indeed, Harry’s understanding of death is not so different from Voldemort’s. To both, death is sheer negation, the loss of those you love. Death deprived Tom Riddle of his mother, and threatens to deprive him of his own life (probably the only thing he truly loves). Harry also sees death as a threat to all he loves. While a mature love, according to Dumbledore, is able to accept personal loss as the beloved’s gain, when Harry loses loved ones, he focuses on how they gave him comfort, companionship and protection—all the things he lacked growing up. In practice Harry doesn’t see death as Dumbledore’s “great adventure”; rather, his love tends to be possessive and self-referential. That’s why he is so certain that Sirius would choose to be a ghost and remain with him.

Harry concludes that his love for others will only weaken him and allow others to control him. This is the same way Voldemort views love—as an encumbrance. Harry does not possess Voldemort’s lust for domination, but he needs to be strong enough to overcome Voldemort and he believes that, to be strong enough, he has to be alone. I am not so sure that Harry is right about this. In fact, I’m sure that, if Dumbledore is right, then Harry is dangerously wrong, both about love and about death. For, as Dumbledore has told him on several occasions, the only way he can defeat Lord Voldemort is through love.

An Education in Love

In Half-Blood Prince, Dumbledore tells Harry that only a wizard with “uncommon skill and power” can defeat Voldemort:

“But I haven’t got uncommon skill and power,” said Harry, before he could stop himself.

            “Yes, you have,” said Dumbledore firmly. “You have a power that Voldemort has never had. You can—”

            “I know!” said Harry impatiently. “I can love!” It was only with difficulty that he stopped himself adding, “Big deal!”

            “Yes, Harry, you can love,” said Dumbledore. . . . “Which, given everything that has happened to you, is a great and remarkable thing. You are still too young to understand how unusual you are, Harry.”

Harry is too young to appreciate the power of his ability to love. But Dumbledore is convinced that Harry’s heart is the key to everything—so much so that, when he decides to train Harry himself, he does not teach him what one would expect (Hermione guesses that he’ll teach Harry “really advanced magic, probably . . . powerful countercurses . . . anti-jinxes . . . and evasive enchantments generally”). Instead, Dumbledore is more interested in teaching Harry three lessons about the heart.

The first lesson is a negative lesson, about what happened to Voldemort’s character because he did not learn to love. Dumbledore seems to be the only person who calls Voldemort by his real name—he even calls him “Tom” during their fight in Order of the Phoenix—and this reflects his knowledge that there is still a little boy behind the horrible mask. It is part of Dumbledore’s great wisdom to regard Voldemort not as the terrible Lord that others perceive, but as simply a more powerful version of the young Tom Riddle: the orphan who is afraid to die, the secretive boy who doesn’t want to have friends, the proud wizard who believes nothing is beyond his power. When Dumbledore shows Harry the memory of his first meeting with Tom Riddle, he calls attention to several vices that the adult Voldemort retains. The boy Tom Riddle doesn’t want Dumbledore’s help to go to Diagon Alley. While most children who depend on adults for everything have a desire to be self-sufficient, Dumbledore notes that the adult Riddle is still motivated by this childish desire. Likewise, the adult Voldemort still hates his father for giving him his ordinary Muggle name, and wants notoriety, just as children long to be different from others and to stand out. Children, who are weak and ignorant compared to adults, often dream of being more powerful than their peers; the adult Voldemort, just like the boy Riddle, loves to use his powers to attract and control others.

At bottom, then, Dumbledore sees Voldemort as the adult version of a loveless and lonely boy. This keeps him from regarding Voldemort as simply a monster. He calls Voldemort evil, a tyrant, less than human and, most accurately, “a mortal man with a maimed and diminished soul.” He is not so naïve that he thinks Voldemort will ever undergo a conversion and use his powers in the service of humanity. But he also never forgets that Voldemort once was the self-possessed eleven-year-old boy who impressed him at the orphanage. Dumbledore’s insight is that while Tom Riddle grew in power and knowledge, he did not grow in maturity. To become mature is to become humble, to learn to trust and depend on others, and to love. Voldemort’s vices—and thus his weaknesses—are the untempered vices of his youth. They are rooted in pride, which Augustine defined as the love of self to the exclusion of others. This is the first lesson that Dumbledore tries to teach Harry.

Dumbledore also never forgets that Harry is another lonely and wounded orphan, with many of the same vices as the young Riddle. He does not have the same instincts for cruelty and domination as Riddle. But he, too, is proud; he, too, is competitive and wants to be better than others (think of his rivalry with Draco Malfoy or his dreams of winning the Triwizard Tournament). He holds grudges
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