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Introduction

Global and hybrid: Los Rodríguez and Spanish pop

Estar de Rodríguez: Idiom used in Spain to refer to a husband who is left alone in the city while his family is on vacation, working but often having fun at the end of the day.

This book aims to reflect on how Los Rodríguez, and their album Sin Documentos, challenged the dominant way of understanding the globalization of rock. The analysis of this album offers an opportunity to reflect on the global circulation of pop and rock music and to understand how these genres have taken root in Spain’s national culture and have mixed with local sounds, slang and accents.

The name of the band, Los Rodríguez, reflects a straightforward view of popular themes and a foreign perspective, with a touch of irony, on traditional Spanish culture. According to the most recent biography of the band (Babas and Turrón 2020), when singer Andrés Calamaro (b. 1961, Buenos Aires) had just arrived in Madrid from Argentina, he asked about the meaning of the idiom estar de Rodríguez after hearing it in the street. The phrase, popularized in some very successful films of the sixties, refers to a married city man who stays behind in the city while his family goes on a summer vacation to the coast or the village, with the excuse of having to work, to have some fun while his wife and children are away. Those family-free days would be used to get out of control, go out, pick up women and do everything that a good husband should not do in the Catholic Spain of the sixties (at least not when the family was around). This male archetype was celebrated in popular films produced in the late sixties and early seventies (prior to the death of the dictator Francisco Franco in 1975), such as El cálido verano del Sr. Rodríguez (The Hot Summer of Mr. Rodríguez) (Pedro Lazaga, 1965), starring José Luis López Vázquez (1922–2009), the actor who could best represent that dull, repressed, bald-headed and moustachioed Spanish office worker.1

Andrés Calamaro loved this idiom and proposed it as the name of the band he was beginning to assemble with Ariel Rot (b.1960, Buenos Aires), Germán Vilella (b.1964, Madrid) and Julián Infante (b.1957, Ciudad Real; d.2000, Madrid): Los Rodríguez. Everyone who heard this proposed name for the band was horrified, considering the phrase to be tacky, old-fashioned and boring. Despite this reaction, the band went ahead with the idea. This decision reveals that Calamaro had a nose to detect the greatness of the everyday, popular and costumbrist2 aspects of popular culture and integrate them into his songs.

In Spain, the surname Rodríguez is among the most common and ordinary, like the characters embodied by López Vázquez. Nonetheless, it was a popular surname, just like Los Rodríguez: a popular, well-liked and respected band, whose songs were played at all local festivals. Los Rodríguez were capable of creating memorable songs that became part of Spanish popular culture. The hedonistic, carpe diem connotations of the phrase estar de Rodríguez also fit with the band’s idiosyncrasies: the shirts with flamenco motifs that its members wore in concerts and promotional photos, their sceptical attitude towards relationships and quotidian life and their predilection for traditional bars, such as El Palentino.3

The band emerged in 1990 when four musicians with experience in musical scenes on both sides of the Atlantic decided to join forces. Andrés Calamaro was a well-known and experienced Argentine musician who had played keyboards in the candombe-rock band Raíces (Roots) and in Los Abuelos de la Nada (The Grandparents of Nothingness), a landmark band in the history of Argentina’s national rock scene, with whom he composed the 1983 hit song ‘Mil horas’ (A Thousand Hours). Calamaro had already carved out a solo career of four albums, the last two made in collaboration with Ariel Rot. The latter had made his musical career in Spain, where he arrived in the mid-seventies after his father, a journalist, was threatened by the Argentine dictatorship. Rot teamed up with Alejo Stivel (b.1959, Buenos Aires), who was born and raised in Argentina, in Tequila, a band that enjoyed great success in the late seventies, the first years of the Spanish Transition4 to democracy. Tequila created rock music that took inspiration from the Rolling Stones and New Wave music. After the members of Tequila disbanded, Rot released
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