

[image: ]




[image: ]





[image: ]




[image: ]

Copyright © 1985, 2005 by Richard Alleman

All rights reserved.
Published in the United States by Broadway Paperbacks, an imprint of the Crown Publishing Group, a division of Random House, Inc., New York.
www.crownpublishing.com

Broadway Paperbacks and its logo, a letter B bisected on the diagonal, are trademarks of Random House, Inc.

Originally published in slightly different form in the United States as The Movie Lover’s Guide to Hollywood by Harper & Row, New York, in 1985. This revised edition was originally published in slightly different form by Broadway Paperbacks, a division of Random House, Inc., New York, in 2005.

Library of Congress Cataloging-in-Publication Data:

Alleman, Richard.
     Hollywood : the movie lover’s guide : the ultimate insider tour of movie
   L.A. / Richard Alleman.—1st Broadway Books trade pbk. ed.
         p. cm.
     Rev. ed. of: The movie lover’s guide to Hollywood.
     Includes index.
     (alk. paper)
     1. Motion picture locations—California—Los Angeles—Guidebooks.
   2. Motion picture industry—California—Los Angeles—Guidebooks.
   3. Los Angeles (Calif.)—Guidebooks. 4. Los Angeles (Calif.)—
   Description and travel. I. Alleman, Richard. Movie lover’s guide to
   Hollywood. II. Title.
   PN1995.67.C2A44 2004
   791.4302’5’0979494—dc22

2004054476

eISBN: 978-0-8041-3777-5

Book design by Caroline Cunningham
Maps by Jeffrey L. Ward

v3.1





To the memory of my mother, Kaye Alleman,
who first took me to the movies—
and my father, R. B. Alleman,
who first took me to California





Contents


Cover

Title Page

Copyright

Dedication



Acknowledgments

Introduction

1   Hollywood: Birth of a Boulevard

2   Hollywood: Beyond the Boulevard

3   Hollywood: The Factory Town

4   The Wilshire District: Main Street, L.A.

5   Los Feliz/Silverlake/Echo Park: The Original “Hollywood”

6   Downtown Los Angeles: The First L.A.

7   West Hollywood: Border Town

8   Beverly Hills: Hollywood’s Golden Ghetto

9   Beverly Hills: Star Houses

10   The Fashionable Westside: Between Beverly Hills and Santa Monica

11   Culver City: “The Heart of Screenland”

12   Venice/Santa Monica/Malibu/Long Beach: Hollywood by the Sea

13   San Fernando Valley: The Big Spread

14   Pasadena/Altadena/Glendale: Another Country

Index

Photo Credits


About the Author






Acknowledgments

Again, there are many people to thank. First of all, all the people who helped with the original edition, including my then agent Paula Diamond, legendary editor Larry Ashmead, and the late Roy Barnitt, Eleanore Phillips, Ronald Haver, Billy Wilder. And, for their help with the new edition, I’m especially grateful to Charles Conrad at Random House for letting me return to the scene of the crime, and to Alison Presley for her hard work in making everything come together. In addition, I couldn’t have written this without the help and superior research of Bruce Kingsley, David Dedeaux, and Bill Brown. Thanks also to David Garth, Robert Bierley, Mark Decker, Bryan Harper, and Ed Klein for their help on site (and in the car) in Los Angeles, and to so many others, including Anna Martinez at the Hollywood Chamber of Commerce; Honorary Mayor of Hollywood Johnny Grant; Marc Wanamaker at Bison Archives; Kristine Krueger and Leslie D. Unger at the Academy of Motion Picture Arts and Sciences; Michelle Blaya for the Beverly Hills Convention and Visitors Bureau; Wendy Schnee at the Beverly Hills Hotel; Dinah Hoven at the Huntington Library and Museum; Alec Layattienakoff at the Argyle Hotel; Holly Fazio at Sony Pictures; Joanna Erdos at John Marshall High; Catherine Lucas at Warner Bros.; Lori Falco at Occidental College; Nadia Balaz at the L.A. County Arboretum; Jennifer Westfell at Pacific Theatres; Tammy Lyn Phillips for the Fairmont Miramar; Lisa Melou at Mount St. Mary’s College; Mike Malone at the National Park Service; Marlene Armas-Zermeno at the Millennium Biltmore; Imee Gacad for the City of West Hollywood; Gary Gadson at tla Video; Jim Heimann; Candice Carstensen; Christina Hart; Jane E. Lasky; Mike Salazar; Jennifer Green; Jack Sayer; Dick Lovell; Planeria Price; Russell Leland; Lucy McIntyre; Trey Walkey; Skye Lacerte; Lydia Pogorzelski; Donna Reyes; Jan Davis; Pat O’Donoghue; Lynette Falk; Robert Gitt; Kelly Granlon; J. Duncan Trussell; Marsha Feldman; Julie Lugo Cerra; Sami Chow; Andy Ulloa; Laurel Lambert; Dana Bromley; Barrie Perks; Debbie Lee; Adriana Daunt; Stephanie Senter; Robert Keser; Rabecca Faez; Lorena Parker; Lynda Bybee; Peter Deming, Ian Schrager Hotels; the Queen Mary; and Mikael T. Zielinski.


Introduction

One of the most delightful periods of my life was the year I spent in Los Angeles in the mid-1980s researching the original Movie Lover’s Guide to Hollywood. I had always been attracted to Los Angeles for all the usual reasons—the weather, the beach, the palm trees, and naturally the movies. And with my first book contract ever, I now had this wonderful opportunity to explore the city in depth, tracking down the vestiges of L.A.’s legendary film past. Indeed, at times I felt like a Raymond Chandler detective, following leads about long-lost studios, splendid movie palaces, secret cemeteries, and little-known locations for classic films like Double Indemnity, Sunset Boulevard, and A Star Is Born. Meanwhile, the icing on the cake was that during my wanderings I wound up meeting a number of Hollywood legends—from director Billy Wilder to actress-photographer Jean Howard to Mary Pickford’s actor husband Charles “Buddy” Rogers—all of whom were wonderfully supportive of my project and generous with their time and stories.

The mid-1980s was a critical time for Hollywood—and by Hollywood I mean any area of L.A. with a connection to the movie industry (in other words virtually all of Los Angeles). For it was a period when many historical landmarks were being torn down in the name of progress, which usually meant yet another strip shopping center. At the same time, however, preservationists were finally getting organized and becoming serious about fighting developers and sometimes even city hall to save L.A.’s endangered past. In addition to the buildings that were saved back then, perhaps the greatest legacy of this period was the fact that it raised the consciousness of many Angelenos to the wisdom of preserving the city’s rich cinematic legacy. And I’d like to think that The Movie Lover’s Guide played a small role in that process.

For personal and professional reasons, I spent most of the last decade far from L.A. In fact, when I was approached to revise the Movie Lover’s Guide to Hollywood in 2003, it had been almost seven years since I had spent any time at all in the city I had come to know so well and love so much. Seven years is a long time—so I was concerned anew about just how much of the movie lover’s Los Angeles remained. Happily, I discovered that not only were most of the sites from my original book still standing, but many had been rehabilitated, often as museums or, in the case of movie palaces, as clubs, churches, or legitimate theaters.

In addition to the thrill of revisiting old sites, returning to this project after so long meant I had almost two decades of film history—not to mention film locations—to catch up with and uncover. So once again I switched into Philip Marlowe mode, slightly older but no less enthusiastic than I had been in the 1980s. In the process, I rekindled old friendships and fell in love with L.A. all over again. Talk about happy Hollywood endings.

[image: ]

For readers not familiar with the original Movie Lover’s Guide to Hollywood, this book is meant not just for armchair travelers, but to be as actively used as any travel guide. To help orient sightseers, a numbered site map precedes each chapter. Not necessarily drawn to scale, these maps are included to show landmarks and sites as conveniently as possible. It is therefore recommended that serious sightseers consult an additional, more detailed map—especially when setting out for some of the more distant areas covered in the guide. Let me also stress that many of these places are private property. Needless to say, the privacy of the owners and tenants should always be respected. A final note: Whereas you’ll need a car to best see many of the places in this book, thanks to L.A.’s cool new subway system, it’s now possible to do a movie lover’s tour—especially to the areas covered in the first six chapters—by Metro! Raymond Chandler would have loved it.
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Hollywood: Birth of a Boulevard

Hollywood Boulevard—from Vista to Vine
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In the 1880s, there were ranches, bean fields, orange and lemon groves. It was a peaceful, pastoral place—a far cry from the big city called Los Angeles that was growing up just five miles to the southeast. Staunchly conservative, early Hollywood was populated mostly with transplanted midwesterners. One of these, a prohibitionist from Kansas named Harvey Wilcox, had some 120 acres that his wife had christened “Hollywood” because, so the story goes, she had met a woman on a train who had spoken in glowing terms of her summer home back East called Hollywood. When the Wilcoxes subdivided their property in 1887, the name that Mrs. Wilcox had so fancied was printed on the map advertising the lots the couple was selling for $150 an acre. Hollywood—like so many communities in Southern California—was officially launched as a real estate development.

The little community grew steadily, if not dramatically. By 1897, Hollywood had its own post office, and in 1903, the citizens (the population was now close to 700) voted to be incorporated as a city. One of the first things that the officials of this new little “sixth-class” city did was to enact a number of ordinances. Ranging from limiting the hours that billiard and pool rooms could be open to banning the sale of alcoholic beverages, Hollywood’s laws reflected the essential conservatism of its citizens. When this same citizenry voted in 1910 to have Hollywood annexed by the city of Los Angeles, it wasn’t out of any particular fondness for their worldly metropolitan neighbor; it was simply because they needed L.A.’s water and sewer system.

Needless to say, when the first movie folk came to town in 1911, these Eastern outsiders of questionable moral character were not exactly welcomed with open arms by Hollywood’s straitlaced locals. Indeed, in many ways, this Midwestern town that happened to be in Southern California was, except for the weather, an unlikely candidate to become the movie capital of the world.

Ironically, it was Hollywood’s conservatism that was indirectly responsible for its first movie studio. For when the Centaur Film Co. of Bayonne, New Jersey, arrived in California in 1911, they found a perfect setup for moviemaking in a former Hollywood tavern that had fallen on hard times owing to the town’s tough liquor laws. Besides its main building, the tavern property offered a barn and corral that would facilitate the shooting of Westerns, a group of small outbuildings that could be used as dressing rooms, and a bungalow for additional office space. Within a matter of days, the company was turning out three films a week from what they called the Nestor studio.

Universal’s founder, Carl Laemmle, was next on the Hollywood scene. Arriving in 1912, Laemmle set up his first West Coast base of operations on the southwest corner of Gower and Sunset, just across the street from the Nestor studio. A year later, a trio made up of Cecil B. DeMille, Jesse Lasky, and Samuel Goldfish (later Goldwyn) also settled in Hollywood and shot the town’s first feature-length film, The Squaw Man, based in a barn at the corner of Vine and Selma. As more and more movie people came, the locals who had at first looked down on the film business suddenly found themselves either directly in its employ or involved in businesses—from rooming houses to restaurants—that were making money thanks to motion pictures. In a word, Hollywood was booming—and the little Midwestern town in Southern California would never be the same again. By 1920, Hollywood’s population had grown to 36,000. By the end of the twenties it would swell to over 150,000.

As Hollywood made the transition from village to metropolis, a great boulevard kept pace with the new city’s growth and came to be the center of its wealth, power, and glory. Edged with movie palaces, stately hotels, glamorous restaurants and apartment buildings, Hollywood Boulevard was, in its heyday, one of the most dazzling thoroughfares in the country. The glamour started to wane in the late 1950s, however, and by the time the 1980s had rolled around this once great main street had lost much of its luster and parts of it had become home to punks, prostitutes, and panhandlers. It was then that concerned citizens and the local business community started taking action, realizing that the Boulevard’s ultimate glory lay in its past. Although there were differing visions of how best to revive the area, everyone agreed that something had to be done. In some ways, too, Hollywood Boulevard was unique because, owing to its long period of decline in the sixties and seventies, many architecturally distinguished buildings and theaters had not been torn down, as they had been in more thriving areas of Los Angeles. In other words, Hollywood Boulevard was a remarkably intact, if somewhat down-at-heels, monument to the city that would always be considered the motion picture capital of the world.

Happily, the last decade has been one of revival, with many of the Boulevard’s historic buildings now either restored or slated for restoration. Some have been turned into museums, whereas others are back to their original uses as theaters, restaurants, cafes, and nightclubs. At the same time, Hollywood Boulevard has welcomed a couple of new large-scale projects such as the Kodak Theatre, built to host the Academy Awards ceremonies, and the Hollywood & Highland complex, an entertainment mall designed in the spirit of a famous Old Hollywood movie set.

All this is not to say that Hollywood Boulevard has been totally sanitized. The old souvenir shops, fast-food outlets, tattoo parlors, and T-shirt emporiums are still very much a part of the mix—and the street’s funky charm. But whereas twenty years ago, when this book was originally published, finding the history that lurked on the movie capital’s main street was not easy. Today, it’s visible everywhere. And since so much of this history is connected with the film industry and its larger-than-life personalities, Hollywood Boulevard is a logical first stop in the movie lover’s Los Angeles odyssey. Here, a look at Hollywood’s main street and its new splendor, plus trips to some fascinating places beyond the Boulevard—from the legendary barn where The Squaw Man was shot back in 1913 to a secret enclave of Mediterranean houses where silent films stars once lived. Welcome to Hollywood—as it is now … and as it was then.


For convenient sightseeing, this first chapter covers Hollywood Boulevard and the vicinity from Vista to Vine Street. The best way to tour the Boulevard proper is on foot. To reach some of the places mentioned on Franklin Avenue and in the hills behind the Boulevard, a car is suggested.



1. GRAUMAN’S CHINESE THEATRE
6925 Hollywood Boulevard



Grauman’s Chinese Theatre
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Built by Hollywood developer C. E. Toberman for theater magnate Sid Grauman in 1927, the Chinese is the most famous movie house in the world. Reason? No other picture palace has ever come up with a publicity stunt as clever or successful as Grauman’s hallowed ritual of having movie stars leave their footprints, handprints, and autographs in the cement of the theater’s forecourt.

There are all sorts of stories as to how the custom began. The one most widely told is that silent screen star Norma Talmadge stopped by to tour the construction site and accidently stepped into some wet cement as she was getting out of her car. Another version says Grauman got the idea from Mary Pickford, who told him how her dog Zorro had gotten into some wet cement at her driveway up at Pickfair. “Now, we’ll have Zorro with us forever,” Pickford reportedly said to Grauman. Two days later, Grauman invited Pickford, her husband, Douglas Fairbanks, and Norma Talmadge to come celebrate the construction of his new theater with their prints and signatures. As these proved too faint upon drying, Grauman invited the same three stars as well as a few reporters back for an “official” ceremony. It made good copy—and indeed it still does.


[image: ]

Cementing their fame: Marilyn Monroe and Jane Russell at Grauman’s Chinese Theatre in 1953



Since that time, some 240 celebs have cemented their fame in the forecourt of the Chinese. Not all of the celebs have left just hand- and footprints: silent film star Harold Lloyd’s trademark glasses have been immortalized in cement here—as have Sonja Henie’s ice skates, John Wayne’s fist, Harpo Marx’s harp, Jimmy Durante’s nose, and one of Betty Grable’s “million-dollar” gams. Besides real-live people, Edgar Bergen’s dummy Charlie McCarthy has signed in at the Chinese; Roy Rogers’s horse Trigger and Gene Autry’s Champion have left hoofprints; Star Wars robots R2D2 and C3PO have rolled over the cement into immortality; and in 1984 Donald Duck marked his fiftieth birthday at the Chinese with two giant webbed-foot prints.

While movie lovers might question the credibility of some of the “legends” represented in the forecourt of the Chinese, few star presences have ever been publicly protested. A notable exception was Ali MacGraw’s December 1972 appearance at the theater, which was met by a small band of chanting and placard-carrying demonstrators who felt Ms. MacGraw’s lackluster four-film (at the time) career did not merit the full concrete treatment. (So far, though, Ms. MacGraw’s prints are still in place and have not wound up in the basement of the theater—the fate, according to insiders, that a number of the prints of some lesser legends are said to have met.)

There is more to the mystique of the Chinese Theatre than footprints. Throughout its history, the theater has been one of Hollywood’s premier premiere places—ever since Cecil B. DeMille’s King of Kings opened the Chinese on May 27, 1927. Besides premieres, the theater hosted the Academy Awards in 1944, 1945, and 1946. The Chinese is also a treasure of movie theater architecture and interior design—and happily, after a $7 million restoration in 2001, this 1920s picture palace is almost as splendid as it once was. Outside, the theater’s façade is a wonderful fantasy of a Chinese temple—complete with huge stone guard dogs on either side of the entrance and a sky-soaring pagoda roof. Inside, the lavish lobby and auditorium have marvelous murals, columns, Oriental vases, furniture, and carpets. It’s the kind of theater they just don’t build anymore—and simply being here makes up for anything that might be up on the screen.


Visit www.chinesetheatres.com



2. CHINESE 6 THEATRES
6801 Hollywood Boulevard

Opened by Mann Theatres in 2001 to coincide with the debut of the restored Chinese Theatre next door, this upscale multiplex features a stylish minimalist version of its legendary sibling’s Chinese decor as well as twenty-first-century amenities such as stadium seating, digital THX sound, and VIP lounges.

3. HOLLYWOOD ENTERTAINMENT MUSEUM SITE
7021 Hollywood Boulevard

Before it was closed in 2006, there was something for everyone in this vast (32,000 square feet) exhibition hall’s assemblage of movie and television props, costumes, sets, and hands-on exhibits. TV fans could check out the Cheers barroom, the Star Trek Starship Enterprise control room, and Agent Mulder’s X-Files office. Sci-fi nuts could ogle forty years’ worth of monsters and scale models—from a Gort robot from The Day the Earth Stood Still (1951) to the alien spacecraft from Independence Day (1996). Among the interactive exhibits, the Foley Room had visitors adding sound effects to a film sequence. In addition to its permanent displays, the museum featured excellent special shows such as “Marlene Dietrich: Treasures from the Estate Collection”; “Smoke, Lies, and Videotape,” which documented Hollywood’s role in glamorizing smoking; and “USO Presenting Hollywood Salutes the Troops,” focusing on legendary USO shows from World War II up to the war in Afghanistan.


Although the museum is now closed, there is talk of its relocating to downtown Los Angeles.



4. THE WALK OF FAME

If Grauman’s Chinese Theatre could achieve world renown through its sidewalk—why not all of Hollywood? At least, that’s what a group of local business people thought in the late 1950s when they concocted a scheme to turn the sidewalks of a deteriorating Hollywood Boulevard into a vast star-studded terrazzo commemorating the legends of the film, radio, television, and recording industries. Shop and property owners along the proposed walkway were asked to contribute $85 per front foot and $1.25 million was raised to begin the project that initially immortalized 1,558 personalities and continues to do so at the rate of about fifteen to twenty stars a year. (There are now close to 2,500.)


Sidewalk superstar: Harrison Ford on the Walk of Fame
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In 1983, theater was added as a fifth Walk of Fame category and Mickey Rooney, then starring in Sugar Babies at Hollywood’s Pantages Theater, became the first “two-star” celebrity when he was given his second star for his recent theatrical success. To make the Walk of Fame, new stars must be sponsored—by their agents, their producers, their fan clubs, or a local business—for the honor. A special committee of the Hollywood Chamber of Commerce then votes on the candidate’s acceptability, taking into consideration professional as well as humanitarian achievements. If the candidate fulfills the requirements, the sponsor pays approximately $30,000 to cover the cost of the star, the ceremony that goes along with it, and the Walk’s ongoing maintenance and repairs.

The Walk of Fame extends for some two and a half miles from La Brea to Gower along both sides of Hollywood Boulevard and from Sunset to Yucca along Vine Street.


Visit www.walkoffame.com for information on times and locations of dedication ceremonies for the Walk of Fame.



5. HOLLYWOOD GATEWAY SCULPTURE
Hollywood Boulevard/La Brea Avenue

Erected in 1993 on the strategic corner of Hollywood Boulevard and La Brea Avenue—often considered the western “gateway” to downtown Hollywood—this striking installation by artists Catherine Hardwicke and Hari West pays politically correct homage to four screen goddesses, each from a different ethnic background. The women, their gigantic stainless-steel images holding up a 30-foot gazebo, are Mae West, Dorothy Dandridge, Anna May Wong, and Delores Del Rio. The whole concoction is topped by a tiny Marilyn Monroe weathervane.

6. HOLLYWOOD ROOSEVELT HOTEL
7000 Hollywood Boulevard


Hollywood Roosevelt Hotel, 1984
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A 1927 newspaper ad touted its grand opening as “the dominant social occasion of the year.” “Don’t wait,” it enthused. “You will see the greatest number of stage and screen stars ever assembled.” Among those invited were: Mary Pickford, Douglas Fairbanks, Norma Talmadge, Constance Talmadge, Pola Negri, Richard Barthelmess, John Gilbert, Harold Lloyd, Greta Garbo, Gloria Swanson, Rod La Rocque, Janet Gaynor, Will Rogers, Clara Bow, Sid Chaplin, Sid Grauman, Wallace Beery, Charles Chaplin … and scores of others. And most of them came—not only because, at twelve stories and four hundred rooms, this was the most impressive hotel ever to be built in Hollywood, but also because the syndicate that built it included such movieland notables as Douglas Fairbanks, Mary Pickford, Joseph Schenck, Louis B. Mayer, and Marcus Loew.

Throughout its history, the Hollywood Roosevelt has had a strong connection with the motion picture industry. The Academy of Motion Picture Arts and Sciences had its first Merit Awards dinner in the Roosevelt’s Blossom Room on May 16, 1929. Marking the second anniversary of the founding of the Academy, this was the first time the Academy Awards were publicly presented. Today, the Blossom Room—with its Moorish columns, tiled walls, and muraled ceiling—is one of the hotel’s most beautiful spaces.

The Roosevelt has also been a radio and television studio. In the 1930s, Russ Columbo broadcast a national radio show from the Roosevelt’s Cinegrill—and in the 1950s and 1960s TV’s This Is Your Life came live from the hotel. The famous hotel has also been a location for numerous films, including Beverly Hills Cop II (1987), Internal Affairs (1990), and Charlie’s Angels 2 (2003). It is especially memorable in the 1998 version of Mighty Joe Young, where the monster ape climbs atop Grauman’s Chinese Theatre while police helicopters circle the Roosevelt’s landmark Cinegrill neon sign.


Back on the ground, the Roosevelt’s 1950s-style pool with its tropical patio is one of Hollywood’s most famous. Not only was it where starlet Marilyn Monroe posed for her first print ad (for suntan oil), but it served as the prototype for the pool patio at the Hollywood hotel that housed Lucy, Ricky, Fred, and Ethel when the gang went west in the original I Love Lucy series. And when Leonardo DiCaprio headed to L.A. as con man Frank Abagnale Jr. in Catch Me If You Can (2002), he wound up at this same pool patio, which provided the perfect 1960s setting for the sequence where he is confronted by his bumbling FBI agent nemesis (Tom Hanks).

Besides the pool (which artist David Hockney, famous for his paintings of swimming pools, turned into his largest pool painting, covering the bottom and sides with fat white squiggles in 1987), movie lovers should check out the Roosevelt’s exotic Moorish lobby and the historic Blossom Room.

The ultimate way to experience this Old Hollywood icon, however, is to check into a room. But beware of the ninth floor, where, it is reported, the ghost of actor Montgomery Clift roams the corridor outside his old room—number 928.


For reservations, call 800–950–7667 and visit www.thompsonhotels.com/hotels/la/hollywood-roosevelt.



7. EL CAPITAN THEATRE
6838–6840 Hollywood Boulevard

In 1926, a year before the debut of Grauman’s Chinese Theatre, a lavish legitimate theater opened on Hollywood Boulevard across the street from the Grauman’s construction site. Called the El Capitan, the theater featured an opulent East Indian interior—the creation of famous theater designer/architect G. Albert Lansburgh—and was housed in a magnificent building with an intricately carved façade decorated with characters from literature and drama. The first production at the El Capitan was a British revue starring Bea Lillie, Gertrude Lawrence, and Jack Buchanan.

In 1942, the El Capitan was converted to a movie house and its name was changed to the Paramount. The first film shown at the new Paramount was Cecil B. DeMille’s answer to Gone With the Wind, a southern epic called Reap the Wild Wind. Over the years, uninspired remodelings turned the once grand theater into a very ordinary Hollywood Boulevard movie house. In 1991, however, the Paramount got a new lease on life from the Walt Disney Company, which in partnership with Pacific Theatres, bought the property, completely restored it, and changed its name back to El Capitan. The reborn movie palace began its new life with the premiere of Disney’s Beauty and the Beast, complete with a live stage show. Since then, this magnificent theater, the flagship of the Disney empire, has been used mainly for first-run Disney films.


Visit www.elcapitan.go.com.



8. DOLBY THEATRE
Hollywood Boulevard/Highland Avenue


Oscar’s new home base: Dolby Theatre
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After some seven decades of bouncing around Los Angeles at various ballrooms, theaters, and civic auditoriums, Oscar finally has a permanent home for its annual Academy Awards ceremony. Just a block away from the Hollywood Roosevelt, where the first Oscars were handed out in 1928, the spectacular $94 million Dolby (formerly Kodak) Theatre—designed to Academy requirements by noted architect David Rockwell—opened in late 2001 as the star anchor of the new Hollywood & Highland development and hosted its first Oscarcast the following March. With its flexible seating—from 2,200 to 3,600 (3,300 for the Academy Awards)—the five-level theater is one of the largest in the United States. It is also one of the most technically advanced, with all backstage areas underground, a hydraulically controlled “media cockpit” that rises from the center of the orchestra seating area, and the latest in sound and lighting equipment. The theater also has numerous Academy Awards–friendly innovations—such as the grand spiral staircase with steps that are extra low and wide in deference to high heels and gowns. There’s also a handy secret passageway between the theater and the glamorous Loew’s Hollywood Hotel (where many stars book rooms on Awards day to do their hair, makeup, and wardrobe) located just behind the Hollywood & Highland complex.


In addition to the Academy Awards, the theater hosts concerts, Broadway musicals, plays, TV specials, and other awards shows such as the Latino Grammys and the American Film Institute’s Lifetime Achievement Awards. For movie lovers, however, the best news is that the theater offers a fascinating insider’s walking tour of the facility. So you don’t need to wait for your Academy Award nomination for a chance to see where it all happens. As for the name change: when Kodak declared bankruptcy in 2012, it gave up its naming rights to the theater, which was then purchased by Dolby Laboratories, Inc.


For details on the guided tours, currently offered daily, call 323–308–6300, or visit www.dolbytheatre.com.



9. HOLLYWOOD & HIGHLAND
Hollywood Boulevard/Highland Avenue


[image: ]

Remembering Old Hollywood: Hollywood & Highland’s Babylon Court



Of all the positive changes that have taken place along Hollywood Boulevard recently—the Metro, restored theaters, new museums—the most spectacular is this $615 million enclave of shops, cafes, restaurants, cinemas, public courtyards, and performance spaces. For several decades, various plans for a major entertainment complex to help revitalize a dying Hollywood Boulevard had been put forward. The most ambitious—and most controversial—was one in the mid-1980s that called for high-rise office and hotel towers to anchor a rather uninspired retail mall to be built around Grauman’s Chinese Theatre. Fought by preservationists, conservationists, and many Hollywood residents, the scheme was eventually done in by the economic downturn that followed the 1987 stock market crash.

Thus, the fact that the Hollywood & Highland development has happened at all is somewhat remarkable. An added surprise is that it has been done with a great deal of taste as well as with a sense of fun and fantasy. Inspired by nothing less than pioneer director D. W. Griffith’s monumental Babylonian temple movie set for his 1916 epic Intolerance, which stood as a Hollywood landmark on Sunset Boulevard and Vista Street for almost thirty years, Hollywood & Highland stuns with its grand staircases, massive columns, exotic frescoes and friezes, and most of all, its 33-foot-tall elephants that stand some 73 feet above the plaza, weighing in at 13,500 pounds each. The pièce de résistance is the colossal arch at the rear of the complex, perfectly positioned to frame the Hollywood Sign and now the hottest photo-op in town.

Despite its distinctive design, Hollywood & Highland initially delivered a fairly run-of-the-mill array of shops and eateries—and it was not a financial success. New owners—who took over in late 2003—changed that. One of H&H’s biggest hits thus far has been the slick new Lucky Strike Lanes, a high-tech bowling alley/lounge/restaurant, which has become one of Hollywood’s coolest hangouts. Hollywood & Highland is also drawing crowds with a lively series of special events in its Babylonian court. These include rock, folk, and jazz concerts, mixed-media appenings, and good old-fashioned Hollywood movies—all for free.



Visit www.hollywoodandhighland.com.



10. HOLLYWOOD HOTEL SITE
Hollywood Boulevard/Highland Avenue


[image: ]

Long-gone landmark: Hollywood Hotel, 1944



A century ago, in 1903, a Spanish Colonial–style hotel was built on the corner where the Hollywood & Highland entertainment complex now stands. Created to accommodate the growing number of visitors from back East who found Hollywood, with its pepper trees, orange groves, and mild climate, an ideal place for a winter vacation, it was called simply the Hollywood Hotel. About ten years later, another—and very different—group of Easterners discovered Hollywood … the moviemakers. And suddenly the once staid Hollywood Hotel became the place where many of the early stars and directors stayed and played. Rudolph Valentino was the most famous of the regulars and often tangoed at the hotel’s Thursday tea dances. He also spent, by all accounts, a perfectly dreadful honeymoon at the Hollywood Hotel in 1919 with his first wife, Jean Acker, who had a suite there. One story about their wedding night has an overzealous desk clerk refusing to allow Valentino into his new wife’s suite until the great screen lover dramatically produced his marriage license. Another story has Jean Acker refusing to allow Rudy into her suite. Seems Jean wanted to keep things platonic. Whatever happened, the marriage was over a month later.

The hotel achieved its greatest fame through legendary gossip columnist Louella Parsons, who broadcast a popular radio program called Hollywood Hotel from the premises in the 1930s. Inspired by Parsons’s successful show, Warner Bros. made a musical in 1938 that was based loosely on the Hollywood Hotel. Directed by Busby Berkeley, Hollywood Hotel was a forgettable film that starred Dick Powell and featured a rather awkward Louella Parsons playing herself. Also in the cast was a good-looking young sportscaster-turned-actor named Ronald Reagan. What did turn out to be memorable about the film was the Richard Whiting–Johnny Mercer song it unleashed upon the world—a little ditty that would go on to become the classic musical embodiment of Hollywood. The song? “Hooray for Hollywood.” The hotel—demolished in 1956 to make way for a parking lot and bank, which in turn were leveled to build Hollywood & Highland—is gone, but the melody lingers on.


11. HOLLYWOOD AND HIGHLAND METRO STATION
Hollywood Boulevard/Highland Avenue

They said it couldn’t be done, yet after years on the drawing board and a delay- and accident-fraught decade in the building, Los Angeles finally has a subway, at least for 17.4 miles between North Hollywood in the San Fernando Valley and Union Station downtown. Each of the new Metro’s sixteen stations makes a unique architectural statement and the one at Hollywood and Highland is no exception with its theater-style lighting and its gigantic “rib cage” of blue metal arches above the tracks. The station made its film debut in the recent remake of The Italian Job (2003), where Mark Wahlberg, Charlize Theron, and Jason Statham drive a trio of Mini Coopers down the steps of its entrance and onto the tracks. For the scene, two blocks of Hollywood Boulevard were shut down for a week, which caused a traffic nightmare. “I got calls from friends on their way home from work, blaming me for getting stuck,” said the film’s director F. Gary Gray at the time.

12. HOLLYWOOD FIRST NATIONAL BANK BUILDING
6777 Hollywood Boulevard


High-rise on Highland: Hollywood First National Bank building
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Designed by the firm of Meyer and Holler, this impressive Hollywood Boulevard landmark—with its distinctive neo-Gothic tower—was the second-tallest building in Los Angeles when it debuted in 1927. But Meyer and Holler would be far better remembered—especially by movie lovers—for two low-rise Hollywood Boulevard buildings that they designed: Grauman’s Egyptian (1922) and Grauman’s Chinese (1927) theatres. Today, the building, which was often seen as a lofty Gotham City springboard for Superman in the 1950s TV series, has been restored and is currently advertising for prospective tenants.


13. HOLLYWOOD MUSEUM/MAX FACTOR BUILDING
1660 North Highland Avenue


Max Factor building—now the Hollywood Museum
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Of all the new museums that have opened on and off Hollywood Boulevard recently, this is one of the best. First of all, there’s the setting: the historic former headquarters of the legendary Max Factor company.

It is impossible to imagine Hollywood without makeup—and makeup without Max Factor. Born in Czarist Russia, this cosmetics pioneer began his career as a makeup artist with the Russian Royal Ballet. He emigrated to the United States in 1904 and by 1909 had set up shop in downtown Los Angeles. Among his many contributions to the film industry was his 1914 invention of the first motion picture makeup to be packaged in a sanitary collapsible tube; he also developed panchromatic makeup to be used with the new panchromatic film of the late 1920s, for which Factor received a special Academy Award in 1929.

It was also in the late 1920s that Max Factor moved his base of operations from downtown Los Angeles to Hollywood. And when continued prosperity necessitated major renovations of his Hollywood offices, Factor commissioned the famed designer of motion picture palaces, S. Charles Lee, to create the Regency Moderne jewel of a building that still glitters on Highland Avenue.

The building—with its four-story pilasters and green marble base—became the Hollywood History Museum in the summer of 2003. On the first floor, four sumptuous former makeup consultation rooms—designed to duplicate the most splendid of movie-star dressing rooms of the 1930s—are now each dedicated to a different Hollywood type: blonde, redhead, brunette, and brownette. On view here are vintage beauty products and priceless photos and adverts featuring some of the biggest stars of the day. Beyond these salons, another main-floor gallery displays hundreds of historic photos of Hollywood that span the decades from the 1910s to the 1960s.


The vast second-floor show-space mainly celebrates individual stars—such as Mae West, Marilyn Monroe, Lucille Ball, and Judy Garland—with costumes, posters, stills, and other memorabilia from their lives and their films. The third floor focuses on individual films—and features sets and costumes from such hits as Men in Black, Gladiator, Moulin Rouge, and various sci-fi epics. Another highlight of the third floor is a full-size reproduction of the guest powder room from the late Roddy McDowall’s L.A. home. Crammed with personally autographed movie-star photos—many of them campy poses such as Bette Davis done up as a nun!—this little lavatory was famous among Hollywood insiders, all of whom wanted to be invited to McDowall’s just to check out the loo.

And speaking of invites, down in the basement of the museum—reached via a secret elevator—visitors can join the infamous Dr. Hannibal Lechter for dinner in his jail cell. Just don’t ask too many questions about the menu.


For information on opening times for the Hollywood Museum, call 323–464–7776 or visit www.thehollywoodmuseum.com.



14. HOLLYWOOD WAX MUSEUM
6767 Hollywood Boulevard

If you strike out and don’t spot any real-life movie stars while visiting Hollywood, you can always find a whopping 180-plus lifelike waxen facsimiles at this popular attraction. Granted, some of the figures are less successful than others—Marilyn, her white dress billowing in the air from the infamous Seven Year Itch scene that may have cost her her marriage to Joe DiMaggio, resembles a great big Barbie Doll … and Ronald Reagan could be a double for Howdy Doody. But the tackiness of it all is part of the fun. Besides movie stars, the museum features TV people (the casts of Seinfeld, M*A*S*H, and Baywatch for example), recording artists, and athletes. There’re also a Hall of Presidents, a Chamber of Horrors (shades of Vincent Price and Carolyn Jones in Warners’ 1954 3-D film House of Wax), and a wax re-creation of Leonardo da Vinci’s The Last Supper. If all this isn’t enough, a short film on the history of the Academy Awards—featuring vintage footage of Oscar-winning films and performances—runs continuously in the museum’s Academy Awards Movie Theater.

On a Hollywood historical note, the Spanish Colonial Revival building housing the wax museum was built in 1928. In the 1930s, its second story was taken over by the Embassy Club, a private dining club for celebrities who wanted to avoid the crowds at the very popular Montmartre Cafe next door. A secret passageway connected the two glamour spots.


Visit www.hollywoodwaxmuseum.com.



15. MONTMARTRE CAFE SITE
6763 Hollywood Boulevard
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Montmartre Cafe, 1930



Designed in the style of an Italian Renaissance palazzo, this little Boulevard building originally housed a bank on its ground floor and one of early Hollywood’s most glamorous nightspots—Montmartre Cafe—on its second story. The Montmartre opened in 1923 and quickly became the place to go for a wild night on the town in the Roaring Twenties. When the Charleston was the rage, Joan Crawford was the star who danced it best—often atop a table. Tango honors went to Rudolph Valentino.


Looking back at the Montmartre, the late Buddy Rogers remembered white-tie evenings and violins, whereas the late Eleanore Phillips, longtime West Coast editor of Vogue magazine, recalled the Montmartre’s maître d’—“tanned and handsome and always in a white linen suit.” He became Bruce Cabot, the star of King Kong. Open for lunch as well as dinner, the Montmartre was a favorite haunt of Louella Parsons who, in the early days of her career, often went table-hopping asking anyone and everyone the question, “Any news, dear?” In 1930, the Montmartre was one of the first clubs to book a young crooner who had recently left the Paul Whiteman orchestra. The singer was Bing Crosby, and it was also at the Montmartre where he wooed his first wife, Dixie Lee.

The historic watering hole has had many incarnations since its glory days, including a stint as the Lee Strasberg Institute, the famed acting school known for teaching the Method, in the 1970s. The good news today is that the Montmartre has been rehabilitated and turned back into what it was originally—a Hollywood nightspot. Called Club Day After, it features a special section named the Montmartre Lounge.

16. GUINNESS WORLD RECORDS MUSEUM/HOLLYWOOD THEATER SITE
6764 Hollywood Boulevard
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Hollywood Theater, ca. 1970



Until the late 1980s, the former Hollywood Theater, which now houses the Guinness World Records Museum, was the oldest extant movie theater in Hollywood. Originally a nickelodeon, the Hollywood dated back to 1911. Of particular interest to movie lovers today, however, is the historic theater’s beautiful 1930s neon marquee. Now being used to advertise the museum, this was one of the first marquees to be designed with large side panels that were angled to catch the eyes—not of pedestrians—but of passing motorists. And if you visit the museum, don’t miss Michael Jackson’s “Bad” jacket, valued at $40,000 and loaded with 12 pounds of gold trim.


Visit www.guinnessmuseumhollywood.com.




17. PIG ’N WHISTLE RESTAURANT
6714 Hollywood Boulevard

For most of the 1980s and 1990s, this site was a pizza parlor, with little to distinguish it other than its wrought-iron marquee and the fresco of dancing pigs embedded above the entrance. Back then, paneling concealed the sculpted wood ceiling by the famed architects Morgan, Walls, and Clements (who did the nearby El Capitan Theatre). Once one of the most popular restaurants on the Boulevard, the original Pig ‘n Whistle was a frequent stop before or after a show at the adjacent Egyptian Theatre. In 2001, however, restaurateurs Chris Breed and Alan Hajjar took over the 1927 landmark, restored it, and reopened it as a full-service bar and restaurant under its original name. So, today, movie lovers can dine (on pizza, pastas, sandwiches, and salads) and have drinks at the same smart spot where Shirley Temple, Clark Gable, Spencer Tracy, and Loretta Young were once regulars.


Call 323–463–0000.



18. EGYPTIAN THEATRE
6712 Hollywood Boulevard
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Egyptian Theatre



Another Sid Grauman extravaganza, the Egyptian opened in 1922 with the gala premiere of Robin Hood starring Douglas Fairbanks. The Egyptian was the first real movie palace to be erected in Hollywood and its architects—Meyer and Holler—were the same ones that Grauman would use for his Chinese Theatre five years later. Like the Chinese, the Egyptian is characterized by a large forecourt, which in its heyday was edged by Middle Eastern shops and by guards in ancient Egyptian costumes. No wonder Cecil B. DeMille premiered his original The Ten Commandments here in 1923. Inside the theater, hieroglyphic murals, a sunburst ceiling, and a giant scarab above the proscenium continued the Egyptian theme—especially popular in the early 1920s when major archaeological finds were being made in Egypt, culminating in Howard Carter’s discovery of Tutankhamen’s, or King Tut’s, tomb in 1922.


Egyptian Theatre, today
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By the time the 1980s rolled around, the Egyptian was in sorry shape, a victim of remodelings rather than restoration, not to mention marginal maintenance. But in 1998, the American Cinemathèque, a nonprofit organization dedicated to the preservation and exhibition of classic and forgotten films as well as works of little known and emerging talents, acquired the theater and set to rehabilitating it. Today, the Egyptian has two screens: a main house seating 650 people, and a smaller theater, which Steven Spielberg financed. Both are used for the Cinemathèque’s regular programs as well as its many mini-festivals, which can focus on anything from the works of a specific director to short subjects, indies, gay and lesbian, developing world, and even 3-D films, and often feature guest celebrities. 2003’s Film Noir fes-tival, for example, brought in Patricia Hitchcock O’Connell (Alfred’s daughter and a star of his Strangers on a Train), Jan Sterling, Nancy Olson, Peter Graves, and Kevin McCarthy.

Movie lovers can not only see films in this historic survivor of Hollywood Boulevard’s golden age, they can have an insider tour of the place, offered several times a month. The tour includes the 55-minute documentary Forever Hollywood, which features fascinating archival footage and celebrity interviews on the film capital’s history and mystique. But even if you can’t make the tour, just a walk around the Egyptian’s exotic Pharaonic courtyard off Hollywood Boulevard is a pleasure, as is the exterior view from McCadden Place, with the theater’s long slanted beige wall looking like that of an ancient temple.


For program and tour information, call 323–461–2020 or visit www.americancinematheque.com.



19. LARRY EDMUNDS BOOKSHOP, INC.
6644 Hollywood Boulevard

This is where the Library of Congress paid $12,500 for Bernard Herrmann’s original score for the soundtrack to the 1941 film Citizen Kane; it’s also where the late French filmmaker François Truffaut headed first whenever he was in L.A. It is Hollywood’s best-known source for film books, scripts, stills, posters, lobby cards, magazines, and memorabilia. Its catalogue is so vast that it encompasses three volumes and its collection of motion picture still photos—more than 1 million—is said to be one of the largest in the world.


Hours are 10 a.m. to 6 p.m., Monday to Saturday; 12 p.m. to 5:30 p.m., Sunday. Call 323–463–3273 or visit www.larryedmunds.com.



20. MUSSO & FRANK GRILL6667 Hollywood Boulevard


[image: ]

Musso & Frank Grill, 1936



Opened in 1919, it claims to be the oldest restaurant in Hollywood. And at first everybody—Gloria Swanson, Mary Pickford, Douglas Fairbanks, Jesse Lasky, Cecil B. DeMille, Barbara La Marr, John Barrymore—came because there weren’t too many other places to go to at the time. Eight decades later, celebrities and industry people (Sean Penn, Tom Cruise, Demi Moore, Tom Hanks) still come—from as far away as Malibu and Santa Monica—not for the glamour, but for the experience of dining in an old-fashioned, uncomplicated American restaurant. If restaurants were movies, Musso’s would be a 1940s Andy Hardy musical.

Remodeled in 1937, the restaurant—with its two large dining rooms, beamed ceilings, long counter, red banquettes, wooden booths with coat racks—has changed little since those days in the late 1930s and early 1940s when F. Scott Fitzgerald, Robert Benchley, and William Faulkner were regulars. Possibly they were drawn to Musso’s because the place reminded them more of the East than of the West Coast, where they never felt at home. Also, it was next door to Stanley Rose’s bookshop—an important hangout of the Hollywood intelligentsia at the time.

Musso’s menu has also changed little over the years—with no-nonsense entrees like chicken pot pie, beef goulash, steaks, and chops seeming strangely anachronistic in today’s nouvelle Los Angeles. But Musso & Frank will probably still be around long after the chic places—the Spagos, Mortons, and Michaels of the moment—have closed their kitchens. Portions are enormous, prices moderate.



For reservations, call 323–467–7788. Visit www.mussoandfrankgrill.com.



21. FREDERICK’S OF HOLLYWOOD
6608 Hollywood Boulevard

Purveyors of naughty nighties to the world since the late 1940s, this Hollywood Boulevard landmark—until it moved to new quarters at 6751 Hollywood Boulevard—occupied a beautiful 1935 Art Deco building that was formerly home to a posh leather and luxury goods shop. Inside, besides racks and racks of R- and X-rated undies, movie lovers could also discover, at the rear of the store, a Museum of Lingerie. On view here were all sorts of kinky celebrity kit, highlighted by Greta Garbo’s slinky black slip from Camille (1937), Marilyn Monroe’s Let’s Make Love (1961) brassiere, Madonna’s bullet-nosed bustier from her Blonde Ambition (1988) tour and video, and even the bra that turned Tony Curtis into a woman in Some Like It Hot (1957). Alas, Frederick’s new store no longer has the museum.

22. HOLLYWOOD WILCOX HOTEL
Wilcox Avenue at Selma

An example of humble beginnings, this unprepossessing hotel across from the post office was the first Hollywood address of an eighteen-year-old MGM contract player named Ava Gardner, who shared a small flat here with her sister Beatrice, called Bappy, in the early 1940s. Recalling those early Hollywood days, Miss Gardner had this to say in 1984: “I was getting $35 a week—I thought I’d be making $50. Bappy and I stayed at the Wilcox—a little bed, a little kitchen. For the first three weeks we were there, I didn’t get paid at all—so Bappy got a job at I. Magnin selling bags. I had to take two buses to get to the studio.” Today, the former Hollywood home of Gardner, who died in 1990 in London, where she had resided for several decades in that city’s posh Knightsbridge neighborhood, is now a boarded-up wreck.

23. JANES HOUSE
6541 Hollywood Boulevard

Standing at the rear of a rather shabby little shopping mall off Hollywood Boulevard is a curious turreted Queen Anne dwelling. A cause célèbre for preservationists in the 1980s, the Janes House is of interest to Hollywood history buffs, since it was typical of many of the homes that edged the Boulevard at the beginning of the twentieth century. Built in 1903, when Hollywood Boulevard was a dusty byway called Prospect Avenue, the Janes House was the family residence of three sisters who ran a school on the premises between 1911 and 1926. During those years, the Janes ladies taught the progeny of C. B. DeMille, Charlie Chaplin, Douglas Fairbanks, Carl Laemmle, and producer Thomas Ince. The last surviving sister lived in the house until 1982 before being moved to a nursing home, where she died the following year. Meanwhile, the house, which narrowly escaped demolition, was restored and repositioned as part of the mall that is now a restaurant and wine court. The house is used for special events.

24. HILLVIEW APARTMENTS SITE
6531–6535 Hollywood Boulevard

Since many early Hollywood rooming houses refused to rent to actors (“No Actors, No Dogs” signs were frequently posted in front of many buildings), pioneer producers Jesse Lasky and Samuel Goldwyn built the Hillview Apartments in 1917 with the express purpose of providing housing to silent-film folk who bounced back and forth between the East and West Coasts much as actors still do today. Among the early stars who resided in what was then a handsome pink Mediterranean apartment building on Hollywood Boulevard were Mae Busch, a fixture in many Laurel and Hardy films, and Viola Dana, a Brooklyn-born beauty whose star faded fast with the advent of talking pictures. As the years went by, Hillview’s glamour faded as well and by the mid-1980s, the place was overrun with drug addicts, runaways, and hookers. In 1994, the building was severely damaged by the Northridge earthquake and was pretty much left to whatever squatters were brave enough to live there. A fire in 2002 nearly finished off the place, but in its darkest hour, Hillview was saved by developer-preservationist Jeffrey Rouze, who redid the El Capitan office building farther up the Boulevard. The revived building was very similar to the 1917 original, right down to the folding Murphy beds in a number of studio apartments. The aim, once again, was to provide affordable housing to, among others, young Hollywood hopefuls. Recently, the building has been reborn yet again—as the sleek Hudson Apartments complex.

25. PACIFIC HOLLYWOOD THEATER
6433 Hollywood Boulevard


Warner Bros. Theater, 1935
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When it opened in 1927 with the premiere of Glorious Betsy, starring Conrad Nagle and Dolores Costello, it was called the Warner Bros. Theater and the opulent Moorish palace was the largest movie house ever built in Hollywood. Over the years, the theater lost its original marquee, its name, and was subjected to that late-twentieth-century engineering technique/economic necessity known as “tri-plexing.” Even so, it was still showing movies well into the 1990s and many of the original interior details—such as the sculpted white walls and wood-beamed ceiling of the lobby—could still be admired. But in 1994, severely damaged by both the Northridge earthquake and Metrorail tunneling, the former Warner closed down completely. Today, it stands abandoned and locked up and the only evidence movie lovers can see of its former glory is by peeking through the gates and looking up at the crumbling coffered ceiling and down at the fading terrazzo floor. Take a look, too, at one of the Walk of Fame stars in front of the theater. Honoring comedian Carol Burnett, the star was placed here to commemorate the fact that in the late 1940s, the Warner employed Burnett, then a student at Hollywood High, as an usherette. A child of alcoholic parents, Burnett lived with her grandmother up the street from the theater in a tiny apartment at 6434 Yucca Street.


26. SECURITY BANK BUILDING
6381–6385 Hollywood Boulevard

Fans of films noir and detective fiction consider this 1921 pink granite office building hallowed ground, because it was here, on the sixth floor, that one of America’s most famous fictional detectives had his office. The detective was Philip Marlowe and his creator Raymond Chandler is remembered outside with a plaque designating the intersection of Cahuenga and Hollywood Boulevard as Raymond Chandler Square. Without Chandler and Marlowe, we would have been deprived of such memorable films as Murder My Sweet (1945), The Big Sleep (1946 and 1978), Lady in the Lake (1947), The Long Goodbye (1973), and Farewell My Lovely (1975), to name just a few.

27. REBEL WITHOUT A CAUSE HOUSE
7529 Franklin Avenue

Who can forget James Dean, drunk, crawling like a baby on his hands and knees, playing with a little mechanical monkey, on the street outside that nice upper-middle-class home with the columned entryway at the opening of Rebel Without a Cause (1954)? For this dramatic slice of 1950s dysfunctional family life, director Nicholas Ray went outside the studio and shot on a real street. The house, now seriously updated, is still recognizable. Ironically, it stands just a few blocks from perhaps the ultimate symbol of idealized 1950s American family life, The Adventures of Ozzie and Harriet house (see item 29).

28. ANITA STEWART HOUSE
7425 Franklin Avenue

In the teens, Anita Stewart was one of the biggest names at Vitagraph Studios. Enter Louis B. Mayer and his newly created Louis B. Mayer Pictures in 1917. In need of a big star to add class and clout to his new company, Mayer went after, and got, Miss Stewart. Not only would he match the $3,000 a week that she was getting at Vitagraph, he would even throw in a unique perk for the period: an automobile! The only hitch to the whole deal was the fact that Miss Stewart’s Vitagraph contract had not yet run its term. The result? Vitagraph sued and won a landmark breach of contract case that proved, for the moment at least, that movie studios were stronger than movie stars. The suit is said to have cost Mayer some $123,000. After it all died down, Miss Stewart went on to make a number of successful pictures with Mayer—but the Brooklyn-born actress was smart enough to exit the picture business just as talkies were coming in. This massive Franklin Avenue mansion with the ten columns and two balustrades was Anita Stewart’s onetime Hollywood home. Today, it stands abandoned, a crumbling hulk with an uncertain future in a no longer fashionable neighborhood.

29. THE OZZIE AND HARRIET HOUSE
1822 Camino Palmero Drive
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Ozzie and Harriet Nelson’s Hollywood home



This is where Ozzie, Harriet, David, and Ricky Nelson lived while they were portraying the ideal American family in their popular 1950s television series. A pleasant upper-middle-class dwelling, it fit the Nelsons’ screen image so well that their television house was modeled after it—and occasionally the real house would be used for exterior long shots. When the Nelsons went to work in the morning, they didn’t have far to go since the Hollywood General Studios where The Adventures of Ozzie and Harriet was shot were just five minutes away on Las Palmas. Ozzie and Harriet Nelson were still based in their Camino Palmero home when Ozzie died of cancer in 1975. Harriet sold the house and moved out several years later. She died in 1994, nine years after her son Ricky Nelson was killed in a plane crash. All three are buried at the Hollywood Hills branch of Forest Lawn Cemetery in Burbank.


30. HIGHLAND GARDENS HOTEL
7047 Franklin Avenue

On October 4, 1970, rock star Janis Joplin was found dead of a drug overdose in this Hollywood hostelry. Known as the Landmark Motel at the time, it is now called the Highland Gardens. Famed for drinking Southern Comfort onstage and for espousing the virtues of getting and staying “stoned,” Janis was a child of the 1960s who just barely made it into the seventies. Her greatest moment professionally was her gut-wrenching performance of “Love Is Like a Ball and Chain” at the 1967 Monterey Rock Festival—a performance that was immortalized in the film Monterey Pop. Later, Joplin would again be remembered on screen—in the film The Rose, which starred Bette Midler in a role patterned after Joplin. Actress Renée Zellweger is currently slated to play Joplin in a biopic called Piece of My Heart. Often questioned by the press about her wanton life and singing style, Janis Joplin once answered: “Maybe I won’t last as long as other singers … but I think you can destroy your now worrying about tomorrow.” Her death in Hollywood at age twenty-seven came less than three weeks after fellow rock star Jimi Hendrix, also twenty-seven, OD’d in London.

Today, the former Landmark Motel is a well-maintained seventy-one-room mid-century-Moderne hotel that caters to tourists. There are photos of celebrities in the lobby, but none of Miss Joplin.


Call 323–850–0536 or visit www.highlandgardenshotel.com.



31. ALIAS APARTMENT BUILDING
1731 North Sycamore Avenue
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El Cadiz: home to Alias agent Sydney Bristow



This classic Hollywood-Mediterranean courtyard apartment complex, called El Cadiz after the famous Andalusian city in the south of Spain, is the original TV home to college student/undercover CIA agent Sydney Bristow (Jennifer Garner) and her unsuspecting roommate Francine (Merrin Dungey) in the popular series Alias.


32. THE MAGIC CASTLE
7001 Franklin Avenue
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Magic Castle



This splendid Gothic mansion on Franklin Avenue was erected in 1909 as the family home of a banker named Rollin S. Lane. Later, in the early 1930s, it was home to actress Janet Gaynor and her then husband, attorney Lydell Peck. Since 1963, however, the mansion has been the clubhouse of the five-thousand-member Academy of Magical Art, said to be “the only club in the world devoted to magicians and lovers of magic.” Frequently used as a location by TV news shows doing Halloween features, the beautifully restored “castle” is made up of bars, dining rooms, theaters, and secret chambers. In the Houdini Séance Room, the ghost of master magician Harry Houdini returns twice nightly. In the Invisible Irma Room, a phantom pianist named Irma plays requests. Fittingly, this private club keeps its membership list top secret. But Hollywood’s most famous part-time master of prestidigitation, the late Orson Welles, was supposedly a member as were other celebrity dabblers in the Magical Arts such as Johnny Carson, Muhammad Ali, Cary Grant, Steve Martin, Tony Curtis, and Bill Bixby. Rumor has it that Harry Potter is an honorary member.



To experience the Magic Castle’s magic, nonmembers need an invite from a member—or they need to be a registered guest at the adjacent forty-two-room Magic Castle Hotel. Call 323–851–3313 or visit www.magiccastle.com.



33. YAMASHIRO
1999 North Sycamore Avenue
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Yamashiro, 1912



Called Yamashiro (“mountain palace”), this is one of Hollywood’s most surprising sights—an authentic replica of a Japanese palace perched almost 300 feet above Hollywood Boulevard. Surprisingly, this architectural treasure of teak and cedar with gold-lacquered rafters was not the fantasy home of an early film star but was built between 1908 and 1912 by two brothers named Bernheimer who were dealers in Asian antiques. Yamashiro’s connection with the movie business began in 1923 when the mansion became the clubhouse for the Club of the Hollywood Four Hundred. This organization of the Hollywood film elite was formed partially as a response to the cool reception motion picture people received at many of Los Angeles’s old-moneyed and very restrictive private clubs. The prejudice against movie people went back to the days when they first arrived in Hollywood. At the time (1911), Hollywood was basically a small Midwestern town that happened to be in California. Nicknamed “movies,” early film people were discriminated against to such an extent that many rooming houses refused to accommodate them.

As times changed and Hollywood film stars were elevated to the status of royalty, there was less and less a need for the Club of the Hollywood Four Hundred and it was eventually disbanded. Yamashiro then passed through various hands and had various incarnations—from military academy to brothel. The building was also in the news in the early 1940s, when it was targeted and trashed by anti-Japanese mobs after Pearl Harbor. In the late 1940s, developer Tom Glover Sr. bought the dilapidated property, restored it, and opened it as a restaurant, which it still is.


Often used as an instant Asian location for films and television shows, Yamashiro “appeared” as the American Officers’ Club in Sayonara, the 1958 film starring Marlon Brando, Miiko Taka, Red Buttons, and Miyoshi Umeki. Recent films to capitalize on Yamashiro have been Playing God (1997), where it is Timothy Hutton’s mansion and the site of the film’s final shootout, and producer Jerry Bruckheimer’s Nicolas Cage–Angelina Jolie thriller Gone in 60 Seconds (2000). Recently, too, Yamashiro provided the suitably Asian background for a Turner Classic Movies interview with Tom Cruise, director Ed Zwick, and writer John Logan on the making of the 2003 epic The Last Samurai. Look for it, too, in Memoirs of a Geisha (2005). And needless to say, this romantic locale—with its Japanese gardens, six-hundred-year-old pagoda, and an authentic teahouse—is constantly used for TV commercials and print ads.

For a close-up look at this exotic Hollywood spot, movie lovers can stroll the grounds, or better yet, have lunch or dinner. At night, the view of the lights of Hollywood looks like the one James Mason showed Judy Garland during the first reel of A Star is Born.


For reservations, call 323–466–5125, and visit www.yamashirorestaurant.com.



34. FIRST UNITED METHODIST CHURCH OF HOLLYWOOD
6817 Franklin Avenue


First United Methodist Church
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This handsome house of worship at the busy corner of Franklin and Highland Avenues features a clean neo-Gothic exterior and a wood-beamed ceiling that’s a scaled-down replica of the one in Westminster Abbey. Dedicated in 1929, the church has appeared in a number of famous Hollywood films. In David O. Selznick’s 1932 What Price Hollywood?—directed by George Cukor—Constance Bennett plays a Hollywood hopeful who finds that success in tinseltown does not bring happiness. Her mid-picture marriage to a polo-playing socialite takes place at the First United Methodist Church. In 1941, Warners’ Academy Award–nominated One Foot in Heaven featured Fredric March, Martha Scott, Beulah Bondi, Gene Lockhart—and the First United Methodist Church as, of all things, a Methodist church! Science-fiction fans may also remember the church as one of the places where the terrified inhabitants of Los Angeles sought shelter during the invasion of their city by Martian spaceships during the climatic ending of the 1952 classic, The War of the Worlds. More recently, the church was used in Sister Act (1992) and Anger Management (2003). It’s also a frequent location for the TV soap opera Days of Our Lives and was often seen in Murder, She Wrote.


Besides its importance as a location, the First United Methodist Church of Hollywood has had a number of famous members through the years. Among them: Robert Taylor, Busby Berkeley, Barbara Britton, and Bob Barker.

35. VILLA CAPRI SITE
6735 Yucca Street

Before it was razed to make way for a smart new apartment building, the Hollywood-Elizabethan bungalow that stood here was once upon a time an Italian restaurant called the Villa Capri. Run by the D’Amore family, the Villa Capri had a friendly family atmosphere—which is perhaps the reason it became “home” to James Dean. First introduced to the place by Pier Angeli (the actress who broke Jimmy’s heart when, at her Italian Catholic family’s insistence, she married Vic Damone), Dean continued coming to the Villa Capri restaurant even after the breakup of their romance. In fact, he was so at home here that he entered through the kitchen—and even rented a house from one of the Villa



36. LAS PALMAS HOTEL
1738 North Las Palmas Avenue
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37. THE MONTECITO APARTMENTS
6650 Franklin Avenue



38. THE AMERICAN LEGION
2035 North Highland Avenue



39. THE HIGH TOWER
End of Hightower Drive


Hollywood Heights sight: the High Tower
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40. HOLLYWOOD BOWL
2301 North Highland Avenue


Hollywood Bowl, 1985
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41. HOLLYWOOD HERITAGE MUSEUM/LASKY-DEMILLE BARN
2100 North Highland Avenue


[image: ]













42. WHITLEY HEIGHTS
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Rudolph Valentino and Natacha Rambova outside their Whitley Heights home in the 1920s

[image: ]

 









Mediterranean magic: Whitley Heights mansion
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43. ALTO-NIDO APARTMENTS
1851 North Ivar Avenue


William Holden’s Sunset Boulevard digs: Alto-Nido Apartments
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44. PARVA SED APTA APARTMENTS
1817 North Ivar Avenue


45. HOLLYWOOD KNICKERBOCKER HOTEL
1714 North Ivar Avenue






46. THE HOLLYWOOD USO SITE
1641 North Ivar Avenue




47. FRANCES HOWARD GOLDWYN HOLLYWOOD REGIONAL LIBRARY
1623 North Ivar Avenue


48. HOLLYWOOD GUITAR CENTER/ROCK WALK
7425 Sunset Boulevard






49. HOLLYWOOD HIGH SCHOOL
1521 North Highland Avenue







50. HOLLYWOOD ATHLETIC CLUB
6525 Sunset Boulevard
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51. CINERAMA DOME/ARCLIGHT THEATERS
6360 Sunset Boulevard
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