
		
			
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
		

	

[image: pub]

THE HARZ JOURNEY AND SELECTED PROSE

HEINHICH HEINE (1797–1856) was born of Jewish parents in Düsseldorf. After an unsuccessful attempt at a career in business, he entered Bonn University in 1819 to study law – though literature claimed more of his time. In 1820 Heine transferred to Göttingen University, where he graduated as a doctor of law in 1825. Two of the intervening years were spent amid cultivated and intellectual society in Berlin, where his first two books were published; he also began to write cultural and political journalism. Though his collection of lyric poetry, Buch der Leieder, published in 1827, was eventually to acquire worldwide fame, Heine was at first better known for his brilliant and witty prose. His major early work was the satirical Reisebilder (1826-31), sketches based on travels in Germany, Italy and England. In 1831, disillusioned with Germany and inspired by the July Revolution in Paris, Heine moved to France. For many years he made his living chiefly by the articles he wrote for German and French newspapers, informing the Germans about current affairs in France and explaining to the French the political significance of Germany’s philosophical revolution and Romantic literature. The finest of his later poetic achievements are the mock-epics Atta Troll: Ein Sommemachtstraum (Atta Troll: A Midsummer Night’s Dream, 1847) and Deutschland: Ein Wintermdrchen (Germany: A Winter’s Tale, 1844), and the collection of lyrics and narrative poems, Romanzero (1851). In 1848 his health collapsed, and for the remaining eight years he was bedridden and in immense pain, but he sublimated his sufferings both in poetry and in such prose works as his memoirs of his childhood.

RITCHIE ROBERTSON was born in 1952 and educated at Nairn Academy and the universities of Edinburgh, Vienna and Oxford. Since 1989 he has been a university lecturer in German and Fello of St John’s College, Oxford. He has published Kafka: Judaism, Politics and Literature (1985) and an introductory study of Heine in the series Jewish Thinkers, besides being co-editor of the yearbook Austrian Studies. His previous translations include E. T. A. Hoffmann’s The Golden Pot and Other Tales.
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INTRODUCTION
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DURING his own lifetime Heinrich Heine was at least as well known for his prose as for his poetry. The subsequent fame of his verse is due in part to the many composers who set poems, especially those in the Book of Songs, to music. Hence his early, lyrical verse became known at the expense of his later, predominantly satirical verse, and his verse has in turn overshadowed his prose. Yet Heine’s prose is as rich in humour, satire, wit, lyricism, and anger as his best verse. It juxtaposes these modes with an agility that forces the reader to remain constantly alert. And, especially in the Travel Pictures from the 1820s, this range of tones is combined with narrative, fictional characterization, and elaborate techniques of self-presentation to achieve a complexity of which verse is seldom capable. I have chosen a selection of prose works both for their brilliance and the interest of their subject-matter: three self-contained works from the Travel Pictures series, a short essay on ‘Differing Conceptions of History’, the long political interpretation of German religion and philosophy which Heine wrote for French readers in the 1830s, and finally the Memoirs in which, near the end of his life, he recalled (and mythicized) his childhood.

Heine was born on 13 December 1797 in Düsseldorf, a town of some 16,000 inhabitants, the capital of the Duchy of Jülich-Berg on the Lower Rhine. During his boyhood, as he recounts in the autobiographical section of Ideas: The Book of Le Grand, it kept changing hands. Its absentee ruler, Maximilian Joseph, the Elector Palatine and King of Bavaria, informed his Düsseldorf subjects on 21 March 1806 that he was abdicating; the Duchy was ceded to Napoleon and made into a French state. The new Grand Duke, Joachim Murat, Napoleon’s brother-in-law, entered Düsseldorf on 24 March. Napoleon himself visited Düsseldorf in November 1811, though Heine, in describing the occasion, evokes a springlike atmosphere. In 1815, after the fall of Napoleon, the Duchy was assigned to Prussia, and Heine became a Prussian citizen.

Not a great deal is known about Heine’s parents and early childhood beyond the information given in the Memoirs. He was the eldest child, and had two brothers and a sister. Their father, Samson Heine (1764–1828), was a dealer in textiles. Their mother, Betty Heine (1771–1859), came from a distinguished family of court Jews, the van Gelderns: Heine occasionally and unjustifiably writes this as ‘V. Geldern’, as though the ‘V.’ stood for the aristocratic ‘on’. One of his maternal ancestors, his great-uncle Simon van Geldern (1720-88), was an exotic character who travelled through Palestine and North Africa (though he was never a robber chief, as Heine imagines), toured the courts of Europe, met Voltaire and Casanova, and finally helped the Abbe Grégoire to argue for the emancipation of the French Jews.

Among the Düsseldorf people Heine mentions, ‘mad Alouisius’ and ‘drunken Gumpertz’ are independently recorded. A possible original has been traced for Red Sefchen, the early girlfriend described in his Memoirs, but it is likely that to a large extent she and her spell-working aunt the Göcherin are circumstantial fictions, testifying to Heine’s intense interest in folk-tales and his desire to align himself with social outcasts.

Although Heine’s family were Jewish, they seem to have felt no strong commitment to Judaism. In early childhood Heine was taught some Hebrew, but little remained with him beyond some verb conjugations. Thereafter he attended Catholic schools in a former Franciscan monastery. He recalled the headmaster, Ägidius Jakob Schallmeyer, with respect, and the French teacher, the Abbé Daulnoy, with irritation.

The young Heine’s identification with his exotic great-uncle no doubt strengthened his feeling of being an outsider in the commercial setting in which he was brought up. His father went bankrupt in 1819, and thereafter the family was dominated by Heine’s uncle Salomon, a multi-millionaire and leading citizen of Hamburg; Heine tried all his life to acquire some of Uncle Salomon’s fortune, alternating between the gross encomium in the Memoirs and such outbursts as his remark: ‘The best thing about you is that you bear my name.’ Salomon Heine set his nephew up in business, but Heine was dragged down in his father’s bankruptcy, and the family concluded that he was fit only to study at university.

Heine went first, in the autumn of 1819, to the University of Bonn, which had been founded the year before. His main subject was law, but he also attended lectures on history and literature, including those by the great critic August Wilhelm Schlegel. It was normal practice for German students to move between universities, and after a year Heine moved to the Georgia Augusta University of Göttingen, so called after the Elector Georg August II of Hanover, who founded it in 1734. In the late eighteenth century Göttingen had been Germany’s outstanding university, renowned for advances in physics, philology, and biblical criticism, and it still had a high reputation for law, Heine’s enforced specialism, but in general its intellectual atmosphere had declined. Student societies (ancestors of the ‘Fraternities’ at American universities) were prominent: Heine lists the archaic names (‘Vandals’, ‘Frisians’, etc.) of the Landmannschaften or regional fraternities, associating them with Dark Age barbarism. Students’ duelling and drinking were governed by a rule-book called the Komment; these activities, along with whoring and rioting, in which professors’ windows were often broken, were as standard a part of student behaviour as Heine indicates. There were also ‘1eer-states’ whose subjects were ranked by their drinking capacities: Heine mentions the Kingdom of Cyprus maintained by the students at Halle. During the wave of nationalist enthusiasm that accompanied the defeat of Napoleon, attempts had been made to reform these fraternities by establishing Burschenschaften or patriotic student societies whose main activities should be gymnastics and debate; Heine joined one in Bonn, and the Brocken episode of The Harz Journey shows his lingering fondness for its patriotic atmosphere. He also joined one in Göttingen, but was expelled, probably because of the growing mood of antisemitism.

For this and other reasons, Heine disliked Göttingen. His law studies were not only boring but dominated by the approach of the Historical School of law, which traced legal institutions back to the local traditions from which they had evolved and attacked the liberal ideas inspired by the French Revolution. Nor did Heine like the fact that Göttingen, being located in the Kingdom of Hanover, was under the rule of the Kings of England, which he saw as a reactionary power. Heine’s antipathy to Göttingen finds its most famous expression early in The Harz Journey and appears also in Ideas, especially in the anecdote about Professor Saalfeld.

Soon after his arrival at Göttingen Heine got into trouble for challenging another student to a duel. Though duels frequently took place, university authorities were trying to suppress them, and Heine was rusticated for six months. He transferred to the University of Berlin, founded in 1810 during the short-lived period of liberal reform in Prussia, and was far happier there. Berlin was an outstanding university. Heine attended lectures by the eminent though arch-conservative legal historian Friedrich Karl von Savigny, the great Homer scholar F. A. Wolf, the Sanskrit scholar Franz Bopp who was founding the new discipline of comparative philology, and, in philosophy, the charismatic though barely intelligible Hegel. How much Heine knew about Hegel’s philosophy is uncertain: Hegel and especially his followers are ironized in The Town of Lucca, but On the History of Religion and Philosophy in Germany (henceforth History) ends by describing Hegel as ‘The greatest philosopher Germany has produced since Leibniz’, and as we shall see, its structure is largely borrowed from Hegel.

Berlin gave Heine access to cultivated society, notably the salon maintained by the gifted Rahel Varnhagen (a convert from Judaism) and her husband, the diplomat and writer Karl August Varnhagen von Ense. Heine’s first volume, Poems, appeared in Berlin in 1822, followed in 1823 by Tragedies with a Lyrical Intermezzo. The tragedies were Almansor, dealing with the oppression of the Moors in medieval Spain, and William Ratcliff which belonged to the currently fashionable genre of fate-tragedy and is set in a thinly imagined Scotland. An extract from Almansor is quoted in Ideas. The poems eventually reappeared with the rest of Heine’s early poetry in the Book of Songs (1827), not Heine’s greatest work but the one on which his international reputation was to be founded, as more and more of its contents were set to music by Schubert, Mendelssohn, Schumann, Liszt, and Brahms.1 Before then Heine had returned to Göttingen to complete his studies. After mugging up law for much of 1824, he made a three-week walking tour in the nearby Harz Mountains which provided the basis for The Harz Journey, his first major prose work. He gained his law degree in July 1825 after sitting a written examination and conducting a Latin disputation, at which the examiner, Professor Gustav Hugo, complimented him on his poetry.

Heine, however, did not want to use his law degree. The only salaried profession that seems seriously to have attracted him was university teaching, but in Prussia this profession had been barred to Jews since 1822. This seems to have been the main reason why Heine converted to Lutheranism in June 1825. His mixed feelings about his Jewish allegiance are apparent from The Harz Journey. Here we find the snide references to Jewish money-making that are also frequent in Heine’s letters and are no doubt prompted partly by his oppressively rich uncle; but we also find a veiled apologia for Heine’s conversion in the incident where the narrator grasps the cross on top of the Ilse Rock. This text contains, too, a mention of Christian Gumpel, who reappears briefly in Ideas, features at more length in The Town of Lucca as the ennobled and Italianized Marchese di Gumpelino, and is a major character in its companion-piece, The Baths of Lucca. Although Heine uses him to typify the pretentious social climbing of the wealthy and would-be assimilated Jew, he is loosely based on a real character, a Hamburg banker called Lazarus Gumpel; though the real Gumpel remained loyal to Judaism, and was deeply hurt by Heine’s caricature. On the other hand, the narrator of The Harz Journey dislikes the commercial antisemitism of the young Frankfurt merchant, and takes revenge by pretending to be a sleepwalker. And there is also revenge of a kind in the comparison of Catholic chanting to Jewish dialect or Mauscheln in The Town of Lucca, and in the assurance that only Jewish converts keep Christianity going. In Chapter 13 of this text, and elsewhere, we find another view of Judaism: the judgement that Judaism was an antiquated religion, leading a ghostly existence since its supersession by Christianity.

Heine’s conversion did him little good. Having proved his incapacity for business, and unwilling to use his degree, he drifted. His only job – indeed, the only regular employment he ever had – was as editor of a periodical in Munich in the winter of 1827–8. Otherwise he lived in Hamburg, topographical details of which, including Unbescheiden’s oyster restaurant and Heine’s rooms on Düster (‘Gloomy’) Street, reappear faithfully in Ideas; or travelled, sometimes at his Uncle Salomon’s expense and sometimes at his publisher’s, to North Sea resorts, to Italy, and in the summer of 1827 to London and the Kent coast. But all this time he was establishing a reputation as the most gifted writer of prose and poetry to have emerged since the beginning of the century. The first volume of Travel Pictures appeared in 1826, followed by others in 1827, 1830 and 1831; his collected early poetry appeared as the Book of Songs in 1827. They were not runaway successes, but they sold steadily and were often reprinted. The Book of Songs appeared thirteen times in Heine’s lifetime.

Although Heine was deservedly seen as a political writer, his political standpoint is not easy to describe. The closer one looks, the more one perceives inconsistencies, ambivalences, and genuine changes of mind which, to his dogmatic opponents, seemed like acts of betrayal. There is deep and justified ambivalence, for example, in his attitude towards the French Revolution. In the 1820s he quotes its slogans (‘Aux armes, citoyens!’) and calls as loudly as the censorship permits for a similar revolution in Germany. In the next decade, however, we find more doubts. ‘I love the memory of the former revolutionary struggles and of the heroes who fought them,’ he writes in 1832, ‘Yet I should not like to live under the rule of such sublime beings; I could not stand being guillotined every day.’2

Heine’s attitude to Napoleon is similarly ambivalent. Napoleon’s victories over the Central European powers, culminating in the humiliating defeat of Prussia, till recently the Continent’s greatest military power, at Jena in 1806, enforced a political reorganization which, as Heine recalls in Ideas, made it extremely difficult to learn geography. The three hundred or so territories constituting the Holy Roman Empire, including many petty and ill-governed secular and ecclesiastical statelets, were reduced in 1803 to a small number of mostly sizeable states; the Empire itself was formally wound up in 1806. Napoleon established three satellite states where French law prevailed; one of them was a French state known as the Grand Duchy of Berg where Heine was brought up, so that he benefited from the relatively enlightened Napoleonic Code. Hence he regarded Napoleon as the main antagonist of the reactionary German princes and the heir of the French Revolution. Accordingly, Napoleon is equated with Prometheus in The Harz Journey and with Christ in Ideas. Later, Heine adopted a more sober view, considering that Napoleon had betrayed his cause by letting himself be anointed Emperor; a passage in French Painters even associates him with another emperor, Nero: Bonaparte, who could have become a Washington of Europe and became only its Napoleon, never felt quite at ease in his imperial purple mantle; freedom haunted him, like the ghost of a slain mother.’3

Heine is consistent in attacking the European order restored by the Congress of Vienna (1815). In The Town of Lucca, the three reactionary powers forming the Holy Alliance – Prussia, Austria, and Russia – are sarcastically identified with spectators at Christ’s crucifixion, while in Ideas the restoration of the Bourbon dynasty in France after Napoleon’s defeat at the Battle of Leipzig (1813) illustrates how close the ridiculous is to the sublime. In Germany, French domination inspired intellectuals with intense feelings of nationalism. The Rhinelander Joseph Göres undertook to express the deep emotions of the German people (Volk) whose identity, he argued, was based on a common language and culture transcending political fragmentation. Fichte’s Addresses to the German Nation (1808) extolled the mystical profundity of the German language. F. L. Jahn tried to strengthen national feeling among young Germans by founding a gymnastic movement, which Heine alludes to in saying that ‘the Germans became agile’. E. M. Arndt not only celebrated German nationhood but called for its political expression in a unified state which would be free both of revolutionary anarchy and princely despotism. Other, less democratically minded thinkers wanted to roll back the effects of the French Revolution; some, like Adam Müller, dreamed of restoring the medieval order of society. Once Napoleon was safe on St Helena, democrats like Arndt and Jahn fell into disfavour, while reactionaries like Müller enjoyed high positions. The German Confederation of thirty-nine states, dominated by the Austrian Chancellor Metternich, regarded even nationalism as tainted by ‘demagogy’. The Carlsbad Decrees of 1819 were intended to suppress radicalism throughout the German Confederation by censoring publications and keeping the universities under close supervision.

Heine attacks all nationalists, whether radical or reactionary. He explodes the myth that the so-called War of Liberation of 1813 was a popular uprising. He repeatedly mocks the German nationalists and their pseudo-medieval costume. The student from Greifswald in The Harz Journey is one example; a better-known one is the description of his enemy, the classics professor Massmann, from Journey from Munich to Genoa:

His headgear consisted of a cloth cap, similar in form to Mambrino’s helmet, and his stiff black hair hung down at some length and was parted in front à l‘enfant. On the front of this head, which claimed to be a face, the goddess of vulgarity had stamped her mark, so firmly that the nose there had been almost squashed; the downcast eyes seemed to be grieved by their futile search for this nose; a malodorous smile was playing round the mouth. […] His garb was an old German coat, admittedly somewhat modified in keeping with the most essential requirements of modern European civilization, but in its cut still recalling the coat worn by Arminius in the Teutoburg Forest, of which the primal form has been traditionally preserved by a patriotic society of tailors, as mysteriously as Gothic architecture was by a guild of mystical masons. The collar of this famous coat was covered by a white laundered rag, forming a deeply significant contrast with the bare old German throat; from its long sleeves there hung long, dirty hands, and between these a long, boring body could be seen, with short, amusing legs suspended from it – the entire figure would have made a cat laugh in its wretched parody of the Belvedere Apollo.4

This vitriolic caricature is also densely allusive. It connects Massmann with the ancient Germanic chieftain known to nationalists as Hermann (Heine pointedly retains the Latin name), who defeated three Roman legions in the Teutoburg Forest in A.D. 9, and with the Middle Ages – or rather, to examples of anachronistic pseudo-medievalism: ‘Mambrino’s helmet’ is the name given by the deluded Don Quixote to the barber’s basin kept by Sancho Panza, while the ‘mystical masons’ suggest Freemasonry. And in finally calling Massmann a parody of the Belvedere Apollo, Heine – writing in neoclassical Munich, on his way to Italy – establishes classicism as the master-discourse which frames and shames romantic nationalism.

Yet in some ways Heine seems disturbingly close to the nationalists. On the Brocken he joins in singing Arndt’s ‘Song of the Fatherland’; but the two lines quoted have a universal revolutionary significance. In The Harz Journey he laughs at the statues of German Emperors in the medieval town of Goslar, and in History he derides the medievalism of the ‘young old German’ who wanted revenge for the execution of a thirteenth-century Emperor; but in both works he also enthuses about the innate creativity of the German people. The difference is that Heine considers himself the true spokesman for the German nation, ‘the sleeping sovereign’ as he calls it in the preface to History, while the nationalists, even if not reactionaries, are fatally tainted with bourgeois philistinism. We may also detect, especially in the eulogy of Luther in Book I of History, some over-compensation for the insecurity of Heine’s German identity. This insecurity had been exacerbated by the increasing antisemitism of the 1820s which made itself felt in repressive legislation, racist publications, and Heine’s expulsion from the Göttingen Burschenschaft. Heine’s fascination with German folktale and folk-song was one response; his political radicalism was another.

In the 1820s there was no way in which Heine’s brand of political radicalism could find practical expression. Accordingly, The Harz Journey confines itself to hinting at the revolutionary potential as yet unrealized in the German people. However, a strange kind of visionary politics emerges when Heine, in one of the inset poems, calls himself a ‘knight of the Holy Spirit’. This alludes to Cola di Rienzo, a lower-class revolutionary who in 1347 entitled himself a ‘knight of the Holy Spirit’ when he seized power in Rome and dreamed of making it the capital of a free republic. Heine probably took this tripartite conception of history from The Education of the Human Race (1777) by one of his favourite writers, the Enlightenment scholar, journalist and playwright Gotthold Ephraim Lessing (1729–81), to whom he pays ample tribute in History. In this work Lessing argues that God’s revelation to mankind did not come at a single stroke but in stages. Moses represents the first stage; once mankind had absorbed his Law, it gradually became ready to receive Christ’s teaching; and the third stage, Lessing surmises, is promised in the New Testament as ‘the everlasting gospel’ (Revelation 14:6) and was anticipated by the late medieval theologian Joachim of Fiore, who foretold a third age, that of the Holy Spirit, succeeding the ages of the Father and the Son. ‘It will assuredly come!’ says Lessing, ‘the time of a new eternal gospel, which is promised us in the primers of the New Covenant itself!’5 This scheme may lie behind Heine’s reference to Christ as a democratic God in The Town of Lucca.

Around 1828 Heine learnt of strikingly similar doctrines among the Saint-Simonians of Paris. Henri de Saint-Simon (1760–1825) was regarded by his followers as the preacher of a third religious revelation, completing those of Moses and Jesus. He was a utopian socialist who deplored the exploitation of man by man and proposed a new social order with no hereditary distinctions of wealth or status. Women were to be emancipated, and artists were given an exalted position as visionary guides to the future. The attractions of this doctrine may have been one reason for Heine’s move from Germany to Paris in 1831. Another was the (largely) bloodless revolution there in July 1830, which put the last Bourbon king, Charles X, to flight and placed on the throne the citizen-king Louis Philippe. Once in Paris, Heine certainly had some personal contact with the Saint-Simonians, though their importance for him is still being debated.6 They were largely eclipsed in 1832 after the prosecution of their leaders for offending public morality. In any case Heine soon became sceptical about the value of utopian projects set in the future, as is clear from his essay Differing Conceptions of History, probably written in 1833. The anecdote about the Saint-Simonians recounted in History is derisive.

Heine’s life after settling in Paris can be surveyed very briefly. He wrote outstanding journalism, much of it published in the relatively liberal Augsburg General News. He specialized in mediating between cultures, explaining the French to the Germans and the Germans to the French. Thus Conditions in France reports on public events in the early years of Louis-Philippe’s regime, while two substantial works, The Romantic School and On the History of Religion and Philosophy in Germany, inform French readers about the recent literary and philosophical revolutions in Germany, and subject cultural phenomena to a far-reaching political interpretation. These were intended as a counterblast to Madame de Staël’s De l’ Allemagne (1810), which had presented Germany as the stereotypical land of poets and thinkers and thus, in Heine’s opinion, served the reactionary aims of Romantics and nationalists. Indeed the French versions of Heine’s treatises were published together under the title De I‘Allemagne.

Many other works date from the 1830s and 1840s: three unfinished novels, much poetry, and diverse prose, ranging from essays on Shakespeare to a study of German folklore concerning elemental spirits. As for his literary contacts, Heine immersed himself in French society and became acquainted with Balzac, Berlioz, Nerval, Gautier, George Sand, Meyerbeer, and many others of the eminent. He had only loose ties to the community of German exiles led by Ludwig Borne and to the more or less radical ‘Young German’ writers such as Karl Gutzkow and Heinrich Laube back home. His radical reputation, however, sufficed for the German Federal Diet to lump him together with the Young Germans in a decree of 10 December 1835 which forbade any of them to publish in the territories of the Confederation. The ban could not be rigidly enforced, but their efforts to circumvent it cost Heine and his publisher much effort and anxiety. One should mention also Heine’s marriage in 1841 to Crescence-Eugénie Mirat (known to him by the more pronounceable name Mathilde), with whom he had been living since 1836, and who looked after him until his death; his trip back to Germany in 1843, given poetic form as Germany: A Winter’s Tale (1844); and his many quarrels, not least with his family, whom he accused of withholding that part of his Uncle Salomon’s legacy that was rightfully his, and who in turn exercised all their influence to prevent him from defaming them in print.

That was nothing, however, compared to the disaster that overtook Heine in 1848, ironically at the very time when his radical political ideals were enjoying a short-lived triumph. His health had long been precarious, with recurrent headaches, eye strain, and latterly occasional paralysis; now it collapsed completely, and for the last eight years of his life he was bedridden and in frequent and extreme pain. Paralysis affected various parts of his body in turn; when it attacked his eyelids he had to hold his eyes open with his fingers in order to read. His illness was probably venereal in origin, though unusual in not impairing his mental capacities.

It was in this state that Heine underwent the return to religion described in the preface to the second edition of History. The pious, admonitory tone of that passage is somewhat misleading. Heine had never professed atheism; indeed, the narrator of The Town of Lucca, where religion receives its most profound and differentiated treatment, visibly tires of Lady Matilda’s shallow blasphemies. The late Heine castigates his earlier self for being misled by Hegel’s philosophy of perfectibilism into believing that human beings could become gods. He never puts forward a confession of faith, and he seems to have liked mystifying visitors, who were intrigued by exaggerated reports of his ‘return’. In a letter to his publisher he insists that he has not become ‘a Bible-thumper’ or ‘a pious lambkin’, and adds: ‘Great, sublime, terrifying thoughts have come over me, but they were thoughts, flashes of light, and not the phosphorous vapours of pious piss.’7 And in recanting his earlier hubris, he emphasizes the value of having a God to address and even denounce when he is suffering:

Yes, I am glad to be rid of the halo to which I aspired, and no philosopher will ever again persuade me that I am a god! I am only a poor human being, who moreover is no longer quite healthy, and is, indeed, very ill. In this condition it is a great benefit for me that there is someone in heaven to whom I can constantly whimper out the litany of my sufferings.8

Heine’s style is digressive, dialogic, and allusive. Its digressions are modelled principally on those of Sterne’s Tristram Shandy (1761–7) and A Sentimental Journey (1768), which were extremely popular in Germany and inspired a host of imitators. Heine resembles Sterne also in often addressing a fictive reader: the ‘Agnes’ at the end of The Harz Journey, the ‘Madame’ of Ideas, the ‘dear reader’ of History, and the ‘dear lady’ of the Memoirs. This device creates a space in the text for the reader and helps us to keep track of Heine’s divagations. However, Heine differs from even the greatest of Sterne’s German imitators, Jean Paul, in the meticulous and elaborate composition that underlies his seeming inconsequentiality. This applies especially to Ideas: The Book of Le Grand, at first sight a bewildering medley, on closer inspection a masterpiece of intertwined allusions and themes.

These allusions are not arbitrary or whimsical, as they often are in Sterne and Jean Paul. Heine claims to be disclosing the true meaning of historical phenomena, and for this activity he likes to use the concept of the ‘signature’. In the speculative study of nature, the ‘signature’ of an animal or plant was those distinctive features that enabled a skilled observer to detect its essential nature. Such concepts appealed to the German Romantics, who regarded nature as a secret script or coded message which poetic insight could decipher. Heine improves on the Romantics by transferring his attention from the natural to the historical world and reading in it the ‘signatures’ which disclose an esoteric meaning. Similarly, his Memoirs undertake to reveal ‘the signatura of my very being’. Even more grandly, he declares in History that ‘The world is the signature of the word’, the sign pointing to a hidden creative thought.

Allusiveness was in part forced on Heine by the censorship, which was not very strict — otherwise Chapter 12 of Ideas would hardly have been possible — but interfered enough to make Heine adopt the technique of esoteric reference that is parodied in The Harz Journey, when the narrator enlightens the naive young Burschenschaft member about the concealed political meaning of the Berlin ballet. To take just one example, The Harz Journey is filled with ironic allusions to Romantic medievalism. The student fraternities recall the barbarian tribes of the Dark Ages; the ‘Old, weary, worn-out man’ revisiting his family vault in Quedlinburg represents the medieval Emperors, one of whom, Heinrich I, is buried there; the Emperor Heinrich reappears, making love instead of war, in the Princess Ilse’s song, and this in turn picks up the motif of idle rulers from the poem about the herdsman. One could go on indefinitely, but it would be a pity to forestall the reader’s pleasure in gradually picking up these allusions.

The Harz Journey

Heine’s early prose works, published under the collective title Travel Pictures, depart from accepted models of travel writing. Instead of the objective style of travel writing exemplified by Goethe’s Italian Journey, Heine practises a subjective mode of composition which subordinates the external world to the whimsical mental habits of the narrating persona.

All the Travel Pictures have some foundation in Heine’s own experience. The walking tour on which The Harz Journey is based lasted three weeks, in September and October 1824, and covered some 280 miles. One of its high points was the ascent of the Brocken, the large mountain on whose flat top the German witches were said to assemble on Walpurgisnacht (30 April) for orgies like those depicted in the Walpurgisnacht scene of Goethe’s Faust. Another high point, or at least Heine hoped it would be such, was a visit to Goethe himself in Weimar on 2 October; it is not recounted, but, as we shall see, Goethe’s presence haunts the text. Events, however, are subordinated to the work’s intricate thematic structure.

The introductory poem presents Heine’s Harz journey as an escape from the town’s social conventions into nature, from insincerity into true feeling, and from affected bourgeois society into the simplicity and depth of rural life. It thus introduces the three protagonists of The Harz Journey: the country people, the townspeople, and the narrator. The people enter the narrative most prominently when Heine visits the mining village of Klausthal and descends a mine. He celebrates their quiet, unchanging, contemplative way of life; the creativity which gave rise to German folk-tales recorded by the Grimms; their religious feeling; and their loyalty to their undeserving political overlords — in the case of the Klausthal miners, to the Duke of Cambridge, since the Kingdom of Hanover was in personal union with the British Crown. His tendency to idealize the Volk is counterbalanced by the realism with which he describes the mine. Mines appear frequently in German Romantic fiction (for example, in Novalis’s fragmentary novel Heinrich von Ofterdingen (1802)) but as symbols of the descent into the depths of the soul or the cosmos, whereas the mine Heine describes is dirty, dangerous, and full of incomprehensible machinery.9

The antithesis to the country people are the philistine townspeople, especially those of Göttingen. Heine stresses their lack of imagination and their inability to appreciate nature or poetry. Thus the young merchant with whom Heine shares a bedroom in the Brocken inn expresses his admiration for the sunset by prosaically exclaiming: ‘How beautiful nature is, by and large!’ And the visitors’ book at the inn on the Brocken is full of bad verses by every Tom, Dick and Harry. This part of the text is also a satire on tourism. In the late eighteenth century an ascent of the Brocken was still an adventurous hike; after the inn was built on the summit in 1800, however, the Brocken increasingly became a tourist attraction. By 1824 well over a thousand people ascended the mountain each year, and, as Heine indicates, one could even get up and down it by carriage. Heine’s anti-philistine satire stands in a well-established German tradition, reaching back to Clemens Brentano’s treatise The Philistine before, in, and after History (1811) and E. T. A. Hoffmann’s The Golden Pot (1814), and forward to Thomas Mann’s Tonio Kroger, where clumsy appreciation of nature and inept attempts at poetry are similarly derided.

The third protagonist of The Harz Journey is the narrating persona himself. He has many autobiographical features: most obviously, he is bored with studying law in Göttingen. But he is also a literary construct, and his development has been perceptively traced by Jeffrey Sammons.10 First the narrator has to get clear of Göttingen, unloading his spite against the city and its repulsive inhabitants as he does so. Twice he performs the symbolic gesture of lightening his pack. His dreams record fears and anxieties, which he is slow to shake off; but as he becomes refreshed by nature, he becomes more and more independent of it: on the Brocken he is able to pass up the sight of the sunrise for the sake of his morning coffee. After the Brocken episode, sexual concerns come to the fore in symbolic form. From the Brocken the narrator descends into the valley of the river Ilse, and he tells how a legend concerning a princess named Ilse has grown up because of the river’s name. Here he interpolates a poem in which Princess Ilse speaks, inviting the weary and careworn to be refreshed by her love; and after this the narrator comments: ‘It is a feeling of infinite bliss when the visible world converges with that of our hearts.’ He is so far restored by now that nature can act as a kind of sexual surrogate, infusing him with a feeling of well-being. Later, in the coda at the end of the text, the narrator returns to Heine’s perennial theme of unhappy love, and he gives the woman the name Agnes. His heart, he declares, is like the aloe flower, which blooms only once in a hundred years; and though his past experience has been unhappy, his heart is restored and is now about to flower again.

Heine’s visit to Goethe goes strikingly unmentioned. Indeed, hardly anything about the visit can be found in Heine’s letters until the following May, when he rather unkindly stresses Goethe’s decrepitude. Presumably Heine was disappointed by the visit. Moreover, although he greatly admired some of Goethe’s works, such as Faust Part I and The Sorrows of Young Werther, he did not share in the Goethe cult practised by the Varnhagen circle in Berlin. Later in the 1820s Heine was extremely critical of the older Goethe for propagating a politically reactionary classicism, and identified Goethe with ‘The artistic period’ which was to be succeeded by a politicized literature. However, the text of The Harz Journey is shot through with allusions to Goethe’s works. Goethe had himself climbed the Brocken in December 1777 and written a poem about it called ‘Harz Journey in Winter’. The Brocken episode obviously recalls the Walpurgisnacht scene in Faust, and perhaps also the Auerbach’s Cellar scene. In the poem, ‘In the hillside stands the cottage…’, the girl’s question, ‘Do you believe in God?’ is the question put to Faust by Gretchen. The work by Goethe that Heine most often alludes to, however, is Werther. There, as in The Harz Journey, the protagonist is retreating from unpleasant entanglements into the solace and healing power of nature, and shows fondness for simple people and children. The two drunken youths, who recite Ossianic lyrical prose in the cupboard after bewailing the death of a beloved, parody Werther, who reads Ossian aloud. And the persona is very like a counterpart to Werther, for it appears at the end of the text that he is suffering from unrequited love, yet he recovers his spirits instead of shooting himself as Werther did. If his former beloved hears a shot, he announces, it will be the sound of his heart bursting into flower, like the aloe.

Ideas: The Book of Le Grand

In 1828 Heine foretold that the ‘beautiful objective world’ of Goethean classicism would be transformed by the new generation of writers into a ‘realm of the wildest subjectivity’.11 Ideas: The Book of Le Grand, written two years earlier, seems to exemplify this revolution. Its governing principle is that of incongruity, expressed in Napoleon’s saying that ‘from the sublime to the ridiculous is only a step’. It can be described accurately, but very inadequately, as a prose text of twenty chapters, which fall into four sections of five chapters each. The first five chapters turn on the familiar theme of unrequited love; the next five are autobiographical, recalling Heine’s schooldays in Düsseldorf, his sight of Napoleon, and his friendship with a French soldier in Napoleon’s army, the drummer Le Grand; the third section is a satire on writing and scholarship, and on the nature of ideas; and the fourth returns to the theme of unrequited love.

This description, however, conveys nothing of the bewildering experience of reading Ideas: The Book of Le Grand. The title itself is perplexing, since it sounds both like a philosophical treatise and like a book of the Old Testament (by analogy with the Book of Ruth or the Book of Job). The text is far less like a conventional narrative than was The Harz Journey. It subordinates the world to the imagination of a persona whose identity keeps shifting. He is the hero of the unspecified ‘old play’ and the person delivering a dramatic monologue to ‘Madame’. He is also a jester, for he mentions his cap and bells. Soon he declares himself to be the Count of the Ganges – an impossible mixture of a European title with an Indian location – and he is also a Venetian knight. Similarly, different locations – ancient India, Venice, and modern Hamburg – are all superimposed on each other. And this apparent confusion is presented as a faithful mimesis of the world, which is nothing more than the dream of an intoxicated god.

Commentators have tried to approach the text via the personal references. Rejection in love is the dominant theme of Heine’s early work; the Book of Songs is held together by the gradual assimilation and acceptance of this traumatic experience. It seems to go back to Heine’s rejection at the age of eighteen by his cousin Amalie, and several scholars have surmised that he also made advances to and was rebuffed by Amalie’s sister Therese. The evidence of Heine’s feelings for Therese is scanty, but not negligible: it consists mainly of some powerful and bitter poems he wrote after she had visited him in Paris many years later. As for his rejection by Amalie, we can hardly suppose that the experience retained its intensity for ten or more years; he seems to have used it to construct a Byronic persona, a suffering, world-weary, cynical character at odds with the philistine environment which, in the person of his beloved, has rejected him. With this proviso, we may accept the conjecture that the ‘She’ of Chapter 2 and the Signora Laura of Chapter 18 refer to Amalie. ‘Madame’ is generally assumed to be Friederike Robert, a beautiful Jewish society hostess in Berlin, to whom Heine wrote many personal letters and several poems, and who fits the description in Chapter 16. It is impossible to identify Gertrud, Katharine, Hedwig, and Johanna, though since Andernacht is not far from Bonn, this part may well be founded on some events that occurred when Heine was studying at Bonn.

‘Little Veronika’ is wholly mysterious; but Heine uses the notion of transmigration of souls to suggest that when little Veronika died, her soul passed into the body of ‘Madame’, who was born that same day; and ‘Madame’ is then revealed to be also a reincarnation of the Sultaness of Delhi. The narrator’s various personae – Count of the Ganges, Venetian knight, and inhabitant of modern Hamburg – may also be seen as successive incarnations which occasionally get muddled up. The Venetian setting is perhaps motivated by the fact tha; Hamburg, like Venice, was a commercial and maritime republic; Signora Laura’s garden on the River Brenta, which flows into the Venetian lagoon, would then correspond to Heine’s uncle’s country estate beside the Elbe. Thus Heine universalizes his experience of rejection in love by representing it as something that happens repeatedly, in every age and country, as well as in the imaginary ‘old play’. As for the dedicatee, Evelina, she assists this universalizing process. Elsewhere, in The North Sea, Heine uses the name ‘Evelina’ to imply ‘women in general’; and it is an anagram of vielen (‘many’, in the dative plural) followed by a feminine suffix. Biographical interpretation is therefore somewhat unrewarding, except in directing attention back to the intricacy of Heine’s literary composition.

The Town of Lucca

Heine’s Italian travel books show his skill in creating fictional characters — better, indeed, than do his three unfinished novels. The best-known is The Baths of Lucca, with its comic characters, the converted Marchese Christophoro di Gumpelino, formerly Christian Gumpel of Hamburg, and his obstinately Jewish servant, Hirsch-Hyacinth. I have chosen to translate The Town of Lucca instead, partly because much of The Baths of Lucca is taken up with a polemic against Count August von Platen which disagreeably displays Heine’s homophobia, and partly because The Town of Lucca combines vivid characterization with a more interesting set of themes.

Lady Matilda, a character briefly encountered in The Baths, is here developed and used to embody a religious standpoint, that of extreme freethinking and irreverence. The opposite standpoint, that of naive devotion, is represented by the dancer Francesca, whose beauty had already enchanted the narrator in The Baths. The narrator himself represents an intermediate set of attitudes: he enjoys Matilda’s blasphemy but eventually finds it irritatingly shallow; Francesca’s devotion seems almost preferable, even though it is a product of the most abject ignorance. There is little point in speculating about whether Matilda and Francesca are based on real originals. Heine spent September 1828 in Lucca, but we have no independent information about what he did there. Some references in the text suggest that he met Matilda in Ramsgate during his English trip the year before, and had a brief affair with her; there is no knowing.

However, by making the narrator visit Lucca Cathedral in the company of two former lovers, Heine ironically establishes a conflict between religion and the senses. This conflict is developed in various ways throughout the text. A version of it is present in the initial conversation with the philosophical lizard about man’s relationship to nature, which is one of both familiarity and estrangement. Another version appears in the account of how the Greek religion of joy was displaced by a religion of suffering, which, however, suits the needs of oppressed humanity better than the callous sensuousness of Olympus. Yet Heine also suggests that sickness and suffering are not the inevitable human lot: the pleasures of love and art are already incarnated in the dancer Francesca; and religion is shown to be hand in glove with political oppression, both in the narrative and in the open polemic which ends the work. It is astonishing how many aspects of religion Heine manages to introduce, in vivid and memorable shapes, into this brief text.

Differing Conceptions of History

Heine probably wrote this text in 1833; it was found among his papers after his death and published in 1869. The title was given to it by the editor. In it Heine distances himself from two philosophies of history: the conservatism he associated with the Historical School of law and with the later Goethe, and the perfectibilism he found among the Saint-Simonians and in Hegel. Though he found the latter more sympathetic, he points out that one directs us to the past, the other to the future; one promises pie in the sky, the other promises jam tomorrow; neither can help to enrich people’s lives here and now.

On the History of Religion and Philosophy in Germany

As an exposition of philosophy, this light and popular survey ought to speak for itself, though its accuracy should not be trusted too far. It also sets out Heine’s understanding of history. He fits his material into a historical scheme in which religion is superseded by philosophy, which in turn serves as the prelude to politics. Hence the first of the three Books comprising History deals with Christianity and with the primitive religion which the Christian missionaries encountered in Germany and which survives in folk legend. It culminates in the figure of Martin Luther, who is presented as embodying a quintessentially German version of Christianity. The second Book turns to philosophy proper. It takes the work of Descartes as the fountainhead of modern philosophy, from which sprang the diverse schools of Leibniz, Spinoza, and Locke. The thought of Leibniz in particular, having been publicized in Germany by Christian Wolff, provided the foundation for the German Enlightenment. Heine surveys the thinkers of the Enlightenment period, from Philipp Johannes Spener and August Hermann Francke, the leaders of the Protestant renewal movement known as Pietism, via the clergyman who sought to extract the supernatural components from Christianity, to the two protagonists of the Berlin Enlightenment, King Frederick the Great of Prussia and the book-seller and journalist Friedrich Nicolai. This section culminates in Lessing. Though still famous as a playwright and aesthetician, Lessing is important to Heine chiefly as a critic whose writings promoted freedom of thought and reduced Christianity to deism — the belief in a God who, having created the world, refrained from intervening in its workings by miracles or incarnation. The third Book begins with Kant, who, by showing that the existence of God could not be proved, is said to have destroyed deism and thus swept away the last remnants of religion. The post-Kantians are treated with considerable satire: Fichte, with his theory that nothing exists but the self; and Schelling, according to whom the mind is ultimately identical with nature, and whose system is therefore called the ‘Philosophy of nature’ or ‘Philosophy of identity’. Schelling is also satirized for the conservatism which made him feel at home in the reactionary atmosphere of Catholic Bavaria, whose capital, Munich, was known as ‘Athens on the Isar’ because of the neoclassical building programme. Finally, Heine presents Hegel as the culmination of German philosophy, yet tantalizingly avoids any exposition of Hegel’s thought. Instead, he ends by drawing the political consequences of his narrative and foretelling a German revolution which will mobilize the energies hitherto devoted to philosophy.

It will be apparent from the above summary that Heine’s narrative proceeds via conflict and reconciliation, and that each reconciliation falls apart and produces a new conflict; it will also be apparent that his history focuses on a number of great men, particularly Luther and Lessing. Both these features reveal Heine’s debt to Hegel, and especially to the lectures on the philosophy of history which Hegel delivered in Berlin in the winter of 1822, when Heine was a student there. Hegel’s history likewise proceeds via conflict, resolution, and further conflict — that is, dialectically; it too is focused on great men who become ‘world-historical figures’; but, as with Heine, its real protagonists are ideas, and its development is towards the realization of freedom. ‘the history of the world,’ says Hegel, ‘represents the successive stages in the development of that principle whose substantial content is the consciousness of freedom.’12

The ideas whose conflict underlies the history of philosophy, as Heine recounts it, are Spiritualism and Sensualism. Heine uses these words in a particular sense which he is at pains to make clear. ‘One of them,’ he says, ‘seeks to glorify the spirit by striving to destroy matter, while the other tries to assert the natural rights of matter against the usurpations of the spirit.’ The term Spiritualism applies to all those doctrines which are hostile to the material world, nature, the senses, the body, and physical enjoyment, and urge us to adopt a self-denying, ascetic way of life in the hope of attaining an incorporeal heaven; while Sensualism asserts the claims of the body and the senses and the value of food and drink, sensual love, and sensuous art like that of the Greeks and the Renaissance. Heine uses these concepts in a highly flexible way. He sees Christianity as a version of Spiritualism (emphasizing, and doubtless exaggerating, its Gnostic element), but he describes Luther as putting forward a strongly Sensualist variety of Christianity. And, in true dialectical fashion, he treats the two concepts as so intertwined that neither is viable on its own. The ancient Germanic religion, understood as nature-worship, was a form of Sensualism, but it needed Christianity to refine and humanize it. The Germans, in Heine’s view, have a natural affinity with Sensualism, which is shown in their primitive religion, in the figure of Luther, in the German reception of Spinoza’s pantheism, and in the success of Schilling’s pantheistic philosophy of nature; and his book ends grimly and ominously by anticipating a resurgence of pantheism in the coming German revolution. When this happens, and the German people at last claim the material well-being which their rulers have tried to deny them, their revolution will necessarily be violent and brutal, because it will be a revolt of Sensualism against Spiritualism. Many readers have been struck by Heine’s prescience, not least Thomas Mann, who in 1951 wrote to the Heine critic Ludwig Marcuse:

You rightly describe his prophecy of a German revolution as rather too patriotic. But the breaking of the cross in it, and the vision of the unleashing of primeval Germanic paganism, could astonish one in 1933.13

Memoirs

Heine wrote about his own life in several different ways. The autobiographical element in Ideas: The Book of Le Grand provides an account of recent history from an individual perspective. The Confessions form a partial intellectual autobiography, in which Heine explains his enmity to Madame de Staël, describes his early years in France, and, above all, accounts for his rejection of Hegel and his return to a religious outlook. The Memoirs, written in the same period (1853—4), are sharply focused on Heine’s family and his childhood experiences. Heine planned them from at least 1837 onwards, and often tried to blackmail his relatives into providing him with money by threatening to satirize them in print. This worked: in 1846 his cousin Carl agreed to pay him an annual pension on condition that he would say nothing critical of his Uncle Salomon, Carl’s father, who had died in 1844. The Memoirs were not published until 1884, a year after the death of Heine’s widow, and for a long time it was believed that Heine’s relatives had interfered with the text and removed offensive passages; however, the most recent editor, Gerd Heinemann, treats this story sceptically.

The Memoirs are intended to disclose the origins of Heine’s later ‘intellectual and spiritual development’. Thus he tells us how his education predisposed him to become a free-thinker; how he reacted against his mother’s plans by becoming a poet; how his fascination with his great-uncle, the Easterner, animated his imagination; how his curiosity about his paternal grandfather made him aware of his Jewish background and gave him the experience of being an outsider; how he acquired an interest in superstition and folk legend; and how his calflove for Red Sefchen inspired his sympathy with the downtrodden and his attachment to the French Revolution.

They also, however, introduce us to a strange and dark imaginative world, similar to that of Heine’s later poetry. This is especially the case when the Göcherin appears. She is a kind of evil mother-figure, contrasted with, but also resembling, the good figure of Heine’s mother: by her spells, the Göcherin controls (and sometimes mismanages) young people’s lives, as Heine’s mother tried to organize his. The Göcherin’s method of inducing impotence with ‘magic knots’ is recognizable as a widespread superstition.14 It makes explicit the theme of impotence vs. potency which has already been touched on in Heine’s description of his father and in the latter’s catch-phrase: ‘One must tap another barrel.’ It also introduces the theme of physical dismemberment, which is developed in the account of the burial of the sword that has cut off a hundred heads, and in the folk-song about Otilje, who is offered a choice of deaths. Thus Heine’s own illness enters the text metaphorically. The culminating episode in which the young Heine kisses Red Sefchen, however, sets love and life against death and dismemberment, and as their relationship is approved by Heine’s father, the most positive figure in the text, the Memoirs end in a light, hopeful, and humorous tone.


NOTE ON THE TEXT
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I HAVE used the text in Heinrich Heine, Historisch-kritische Gesamtausgabe der Werke, edited by Manfred Windfuhr and published by Heine’s old publishers, Hoffmann und Campe of Hamburg. Besides the Düsseldorfer Heine-Ausgabe (as it is generally known), I have referred to the edition by Klaus Briegleb: Heine, Samtliche Schriften (Munich, 1968—76). The Düsseldorf texts of History and Memoirs differ considerably from those in other editions. As the textual history of the former work is extremely complicated, the Düsseldorf editor has gone back to Heine’s original manuscript of 1834. The Düsseldorf text of Memoirs likewise follows Heine’s manuscript. My own divergences from the Düsseldorf text are indicated in the notes: I have included in History part of a passage on Protestantism which Heine added as an afterthought and which the Düsseldorf edition prints separately, and I have omitted a long passage on the relations among Fichte, Kant, and Goethe which could not have been of much interest to the present-day reader. In addition, I have silently corrected one wrong date and adopted a variant reading which locates student vandalism in the Weender Street in Göttingen and thus links this text to The Harz Journey.


FURTHER READING
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ALL Heine’s poetry is now available in a well-annotated English translation which can on the whole be warmly recommended: The Complete Poems of Heinrich Heine, tr. Hal Draper (Oxford, 1982). For commentary on the Book of Songs, see S. S. Prawer, Heine: Buch der Lieder (London, 1960), and as a companion to the later poetry, the same author’s Heine, the Tragic Satirist: A Study of the Later Poetry 1827—56 (Cambridge, 1961).

The most comprehensive (though not complete) attempt at translating Heine’s prose is The Works of Heinrich Heine, tr. C. G. Leland and others (12 vols., London, 1891—1905). Selections from this and other nineteenth-century translations are sometimes reissued, but they cannot be recommended. Fortunately, Heine’s reflections on the French Salon of 1831 are now available in a good translation by David Ward, accompanied by informative essays and coloured illustrations: Susanne Zantop (ed.), Paintings on the Move: Heinrich Heine and the Visual Arts (Lincoln and London, 1989).

Ritchie Robertson, Heine (London, 1988), is intended as a brief introduction to Heine’s work as a whole. The outstanding general studies in English are Jeffrey L. Sammons, Heinrich Heine: The Elusive Poet (New Haven, 1969), and Nigel Reeves, Heinrich Heine: Poetry and Politics (Oxford, 1974). Sammons has also written an excellent biography, on which I have drawn heavily: Heinrich Heine: A Modern Biography (Princeton, 1979).

On the history of Heine’s time, James J. Sheehan, German History 1770—1866 (Oxford, 1989), is now indispensable. Literature and history are skilfully related in Eda Sagarra, Tradition and Revolution: German Literature and Society 1830—1890 (London, 1971). On the situation of Jews in Germany, see Jacob Katz, Out of the Ghetto: The Social Background of Jewish Emancipation, 1770—1870 (Cambridge, Mass., 1973); and S. S. Prawer, Heine’s Jewish Comedy (Oxford, 1983).

For more rigorous guides to the philosophy discussed in History, see Norman Hampson, The Enlightenment (Harmondsworth, 1968), and Julian Roberts, German Philosophy: An Introduction (Cambridge, 1988).
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	1797
	l3 December Born in Düsseldorf.


	1819
	Attends University of Bonn, studying law as his principal subject.


	1820
	Transfers to University of Göttingen; rusticated for planning to fight a duel.


	1821
	Moves to University of Berlin.


	1822
	Publishes Poems.


	1823
	Publishes Tragedies with a Lyrical Intermezzo.


	1824
	Returns to Göttingen to complete his studies.


	
	September—October Walking tour through the Harz Mountains.


	
	2 October Meeting with Goethe in Weimar.


	1825
	Conversion to Protestantism; graduation from Göttingen.


	1826
	The Harz Journey published in book form as part of Travel Pictures I.


	1827
	Publishes Book of Songs; Travel Pictures II, including Ideas: The Book of Le Grand.


	1830
	July Revolution in Paris.


	1831
	The Town of Lucca published as part of Supplement to the Travel Pictures (later reprinted as Travel Pictures IV).


	
	Heine moves to Paris, where he lives for the rest of his life.


	1835
	On the History of Religion and Philosophy in Germany published in book form; The Romantic School.


	
	10 December Heine’s writings, along with those of the so-called ‘Young German’ school of writers, are officially banned throughout Germany.


	1841
	Marries Crescence-Eugénie Mirat (‘Mathilde’).


	1842
	Writes Atta Troll: A Midsummer Night’s Dream, a romantic and humorous narrative poem, satirizing many targets including German political poets (published 1847).


	1843
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	1844
	Friendship with Karl Marx; publication of Germany: A Winter’s Tale, a fictionalized account of his visit, and of New Poems.


	1848
	Outbreak of revolutions in Berlin, Paris, Milan, Naples, Vienna, Prague. Heine collapses with a painful and paralysing illness; bedridden for the last eight years of his life.


	1851
	Publishes Romanzero, a major collection of poems.


	1853
	(probably) Heine writes the Confessions and much of the Memoirs.


	1854
	Publishes Poems 1853 and 1854.


	1856
	17 February Dies; buried at Montmarter.
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THE HARZ JOURNEY
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Nothing is permanent but change; nothing is constant but death. Every heartbeat inflicts a wound upon us, and life would be a perpetual process of bleeding to death, were it not for poetry. It grants us what Nature denies us: a golden age that does not rust, a spring that does not fade, cloudless happiness and everlasting youth.

Börne1

NEAT black coats and silken stockings,
Spotless cuffs and social arts,
Gentle words and fond embraces —
Oh, if only they had hearts!

In their bosoms, hearts — and love,
Love that in the bosom glows —
Oh, they kill me with their whining
About fancied lovers’ woes.

To the hills I shall ascend,
Where the huts are meek and low,
Where the breast expands in freedom,
And the breezes freely blow.

To the hills I shall ascend,
Where the fir-trees darkly loom,
Brooks are plashing, birds are singing,
Clouds are racing through the gloom.

Farewell, ye polished drawing-rooms,
Polished company in town!
To the hills I shall ascend,
And I‘ll laugh as I look down.

The town of Göttingen, famous for its sausages and university, belongs to the King of Hanover, and contains 999 hearths, sundry churches, a lying-in hospital, an observatory, a lock-up, a library, and a beer-cellar, where the beer is very good. The stream that flows past is called the Leine, and serves for bathing in the summer; its water is very cold, and at some points so wide that Lüder2 had to take a very long run when he jumped over it. The town itself is beautiful, and looks its best when you turn your back on it. It must have been in existence a long time; for I remember that when I matriculated there five years ago, shortly before being rusticated, it had the same grey look, like an old head on young shoulders, and was already fully equipped with proctors, bulldogs, dissertations, t hès dansants, washerwomen, reference-books, roast pigeons, Guelph Orders,3 graduation-day coaches, blockheads, Aulic Counsellors, Judicial Counsellors, disciplinary committees, eccentrics, and many other tricks. Some people even claim that the town was built at the time of the Germanic migrations and that every Germanic tribe deposited an unbound copy there; these specimens were the ancestors of all the Vandals, Frisians, Swabians, Teutons, Saxons, Thuringians and other student societies who may even today be seen in hordes in Göttingen, distinguished by the colours of their caps and the tassels on their pipes, parading along Weender Street, and perpetually fighting on the bloody battlefields of the Grass Mill, Ritsch’s Tavern, and Bovden; they still observe the manners and customs of the Dark Ages, and are governed partly by their Duces, who are called Head Cocks, and partly by their ancient law-book, which is called the Komment and deserves a place among the legibus barbarorum.

By and large the inhabitants of Göttingen may be divided into students, professors, philistines, and cattle; which four classes are by no means sharply distinct. The cattle are the most important class. It would take too long to list the names of all the students and all the Ordinary (and disorderly) Professors; besides, I cannot call to mind all the students’ names at this moment, and many of the professors have not made a name for themselves. The number of philistines in Göttingen must be very great, like the sands, or rather the mud, of the sea; truly, when I used to see them in the mornings, planted outside the gates of the academic court, with their dirty faces and clean accounts, I wondered how God could have created such a pack of scoundrels.

Fuller information about the town of Göttingen may be conveniently obtained from the topography of the same by K. F. H. Marx.4 Although I am under the most sacred obligations to the author, who was my doctor and did me many kindnesses, I cannot recommend his work unreservedly, and I must deplore his failure adequately to rebut the erroneous view that the women of Göttingen have excessively large feet. Indeed, I have been at work for many a long day on a serious refutation of this view, and have therefore attended lectures on comparative anatomy, taken notes from the rarest books in the library, and spent hours studying the feet of the ladies passing along Weender Street. In the work of profound learning which will embody the results of these studies, I discuss: (i) feet in general, (2) feet in the ancient world, (3) elephants’ feet, (4) the feet of Göttingen women, (5) I collect everything that has been said about these feet in Ullrich’s Beer-Garden, (6) I examine these feet in their context, and add an extensive discussion of calves, knees, etc., and finally, (7), if I can find any paper large enough, I shall add some copperplate engravings with facsimiles of the feet of Göttingen ladies.

It was still very early when I left Göttingen, and the learned —5 was no doubt still in bed and dreaming, as usual, that he was walking in a beautiful garden where the flower-beds produced nothing but slips of white paper with quotations written on them, gleaming delightfully in the sunshine; and now and then he would pull up a handful and laboriously transplant them to a new bed, while the nightingales rejoiced his old heart with their sweetest notes.

Before the Weender Gate I met two little schoolboys, Göttingen born and bred, one of whom said to the other: ‘I don’t want anything more to do with that Theodor, he’s a good-for-nothing scamp, for yesterday he didn’t even know the genitive of mensa.’ Trifling though these words may sound, I cannot but record them, indeed I should like to have them inscribed on the gate as the town’s motto; for the child is father to the man, and these words convey all the narrow, desiccated, pedantic pride of the erudite Georgia Augusta University.

A fresh morning breeze was blowing on the highway, and the birds were singing most cheerily, and gradually my spirits too became lively and cheerful. This refreshment was sorely needed. For some time past I had been confined to the Pandects’ stable,6 the Roman casuists had enfolded my mind like the grey toils of a spider’s web, my heart felt wedged between the iron paragraphs of selfish legal systems, names like Justinian, Hermogenian, Tribonian, and Pickled-Onion were ringing in my ears, and I even mistook a pair of lovers sitting under a tree for an edition of the Corpus Juris with the publisher’s symbol of linked hands.

Things were livening up on the highway. Milkmaids went past, as did donkey-drivers with their grey pupils. Beyond Weender I met the Shepherd and Doris.7 This is not the idyllic couple of whom Gessner sings, but two well-fed university proctors, who must see to it that no students fight duels in Bovden and that no new ideas are smuggled into Göttingen by some speculative lecturer instead of spending several decades in quarantine. The Shepherd greeted me as a colleague; for he too is a writer, and has often mentioned me in his half-yearly reports. He has often cited me, as well, and when he found me not at home, was always kind enough to write the citation in chalk on the door of my room. The occasional one-horse carriage rolled past, packed to the brim with students who were leaving for the holidays, or for good. In
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