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FOREWORD

D.W. Griffith worked as director, producer, writer, actor and supervisor in over 500 films made during the years from 1907 to 1931. Despite this impressive output, relatively few titles have been the specific objects of scholarly inquiry. Hence the simple yet ambitious aim of The Griffith Project, held in conjunction with the multi-year retrospective organized by the Pordenone Silent Film Festival: a systematic analysis of all the films in which Griffith was involved, from his début as performer in Professional Jealousy (1907) to The Struggle (1931), his last feature. An international team of specialists was given the task of discussing groups of consecutive films listed in their shooting order, and of providing a list of the archival sources available. Please note that it is the last day of shooting that determines the chronology and perimeter of each volume. Every entry is preceded by a plot synopsis taken from the actual viewing of the print, and by summaries or reviews published at the time of release.

The primary source for filmographic information on the Biograph period is D. W. Griffith and the Biograph Company (Cooper C. Graham, Steven Higgins, Elaine Mancini, João Luiz Vieira. Metuchen, N.J., and London: The Scarecrow Press, 1985), by far the best factual source on the subject. We gratefully acknowledge its authors and publisher, with special thanks to Steven Higgins – a longtime friend of the Pordenone Silent Film Festival – who patiently revised the text and provided invaluable advice on various aspects of the overall project. Various contributors to The Griffith Project have added or amended information contained in the Scarecrow filmography, or submitted additional notes after the pre-publication of Volumes 1 and 2, presented at Pordenone in 1997 and 1998 in the form of program notes.

The Griffith Project would not exist without the generous help of all the individuals and institutions involved in the preservation of Griffith's work. Our special thanks go to Mary Lea Bandy, Anne Morra and Steven Higgins (The Museum of Modern Art, New York), David Francis, Patrick Loughney, Madeline Matz and Mike Mashon (Library of Congress), who are currently in charge of this massive undertaking, initiated several years ago by Iris Barry and Eileen Bowser at MoMA and by the staff of the Motion Picture, Broadcasting, and Recorded Sound Division at the Library of Congress. The Board of Directors of the Pordenone Silent Film Festival (Davide Turconi, David Robinson, Piera Patat, Livio Jacob, Lorenzo Codelli, Carlo Montanaro, Piero Colussi and Andrea Crozzoli) was instrumental in turning the Griffith retrospective into a unique opportunity to reassess the extraordinary contribution of D.W. Griffith to the art of film. A condensed version of the debate within the Pordenone team before the project started in October 1997 can be found in Griffithiana, Vol. XXI, Nos 62-63, May 1998, 4–37. Finally, we wish to thank the following staff members and students of the L. Jeffrey Selznick School of Film Preservation at George Eastman House for their help at the early stage of this project: Edward E. Stratmann, Philip C. Carli, Sabine Czylwik, Dave Herrera, Christopher Shannon, Jennifer Wu, and Greg Linnell.

Paolo Cherchi Usai
 Rochester, April 1999


NOTES ON CONTRIBUTORS

EILEEN BOWSER is a film historian and curator emeritus of the film archives, Department of Film and Video, The Museum of Modern Art, New York. She is cataloguer of the D.W. Griffith collection of papers at the museum, author of The Transformation of Cinema: 1907–1915 (1990), co-author (with Iris Barry) of D.W. Griffith (1965), and editor of Biograph Bulletins 1908–1912 (1973).

PAOLO CHERCHI USAI, senior curator of the Motion Picture Department at George Eastman House, is associate professor of film at the University of Rochester and Director of the L. Jeffrey Selznick School of Film Preservation, established in 1996. Co-founder of the Pordenone Silent Film Festival and Domitor (Society for Early Cinema Studies), he is an adjunct member of the National Film Preservation Board at the Library of Congress, and a member of the Executive Committee of the International Federation of Film Archives (FIAF). A revised and expanded version of his book Burning Passions: An Introduction to the Study of Silent Cinema (1994) is forthcoming from BFI Publishing.
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BIOGRAPH

PROFESSIONAL JEALOUSY

Filming date: December 1907

Location: New York Studio

Release date: 4 Januaryl 1908

Release length: 609 feet

Copyright date: no copyright registration

Director: Wallace McCutcheon, Sr.?

Author: none known

Source: none known

Camera: Arthur Marvin, G.W. Bitzer

Cast: D.W. Griffith (Extra on stage); Robert Harron (Backstage messenger)

Archival Sources: Library of Congress, 35mm paper print; The Museum of Modern Art, 35mm original negative, acquired in 1939; no main or intertitles

A BIOGRAPH REFLEX OF LIFE IN STAGELAND

"He who envies another admits his own inferiority." Here is an old Latin maxim that might be aptly applied to the leading figure in this Biograph film story. Two young ladies, members of a dramatic stock company, are rivals for stellar honors. One seems to have had things her own way for a time, having been cast always for the leading roles, which opportunities made her the "public's pet." However she does not wear the mantel [sic] of fame becomingly, for her success has made her petulant, peevish and selfish. On the other hand, her rival works studiously, and by her subtle art has won some attention, until during a performance of "Darkest Russia" she completely eclipses the histrionic luster of the hitherto favorite. In the Ballroom Scene (which is one of the most novel and pretentious ever staged in motion pictures) she simply carries all before her; eliciting thunderous applause and bravos of an enthusiastic audience, and the admiration of the pariahs and hoi pollois of the company. The curtain is raised again and again on the scene of her triumph, until she is called forward and a shower of floral tributes bestowed upon her. As may be imagined, this is viewed with cringing odium by her rival, who proceeds to the dressing-room, convulsed with rage, where the maid does her best to soothe her. At this moment the new star enters; her beautiful visage more radiant than the resplendent flower with which she is laden. The offering of some of the blossoms to her companion, who has endeavored to suppress her passion, is the precursor of a stormy scene. The rage of jealousy fires her soul, and the recrudescent dethroned queen pounces upon the invidious bouquets, tearing them to shreds. What follows must be left to your imagination in this description, as it is indescribable, and must be seen to be appreciated. Enough it is to say, the two women struggle and fight furiously until the stage managers whom the maid has called, separates them with his time-worn injunction, "Be a 1-a-d-y!"

The story is a thrilling one, with recurring ripples, of comedy to brighten it. Beautifully staged and costumed perfectly acted by artists of sterling worth.

Biograph Bulletin, No. 118, January 4, 1908
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Two actresses share a theatrical dressing room, one a star, accustomed to attention, the other an actress on the rise. On stage, the star is eclipsed by the other's success with the audience. Returning to the dressing room, the former star obtains solace from the maid. The triumphant one returns and offers one of her bouquets to the other. Jealousy and anger take over, and the two women engage in a roughhouse fight until separated by the stage manager.

[image: ]


During the winter of 1907–1908, Griffith and his wife Linda Arvidson found themselves without theatrical work. Griffith's efforts to write plays, poems and stories for a living were not proving to be sufficient. According to Linda's reminiscences, it was Max Davidson, a former colleague in a Louisville stock company, who told Griffith about the Biograph studio on 14th Street, where Davidson had been finding work. He assured Griffith that nobody would see him in the movies (indeed, we did not recognize him in this one the first time we saw it) and there was still time to visit the theatrical agents on days when there was no assignment. It may be that Professional Jealousy was Griffith's first work in the movies, but it is not yet certain and probably will never be.

In 1907 the avid appetite of the nickelodeons for new product gave impetus to a much larger film production. The production companies began to make fiction films rather than nonfiction, and most of them were comedies. Professional Jealousy is a comedy about backstage life, a well-known milieu for the show-business people then entering the field of the motion picture in growing numbers. There are four shots in the film, separated by three titles which are missing in the MoMA material but appear as blank frames, and a simple linear continuity that provides the only connection between shots. Professional Jealousy and other 1907 films stand on the threshold between the "cinema of attractions" and the new narrativity that would be demanded of the more complex fiction films. The chief "attraction"of Professional Jealousy is the fight between the two actresses. A few years before, a presentation of women engaged in a roughhouse fight might have stood alone in a single scene. Here the scenes setting up the fight provide an elaboration of the spectacle, a little story that establishes a minimal characterization of the two women of the theater and provides a motive of jealousy and escalating violence that leads up to the fight. Probably the two actresses are enacted by men as was usual at the time for rough action. The vulgarity and eroticism of this comic scene are a good demonstration of what the uplift movement and an industry trying to shed a disreputable reputation would be trying to suppress within the next two years.

Eileen Bowser

The scene in which the new "rival" actress triumphs is the episode which ends the second act of H. Grattan Donnelley's play In Darkest Russia (14th Street Theater, 1 August 1894). Here the actress playing the role of Ida is an anti-Czarist patriot who has been commanded by the Count – the party's host – to play the national anthem. Rather than violate her principles, she smashes her violin. The remainder of the play is concerned with keeping her from being sent to a Siberian prison. The play, only briefly in New York, remained in the popular repertoire for a decade or more and is likely to have been known to the Biograph Company. Griffith has chosen a critical – but not the final – moment from this play as his means of showing stage success and high drama. As Russell Merritt argues, Griffith is going to edit plays selectively throughout his career.

David Mayer
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FALSELY ACCUSED!

Filming date: 26–28 December 1907

Location: New York Studio

Release date: 18 January 1908

Release length: 990 feet

Copyright date: no copyright registration

Director: Wallace McCutcheon, Sr.?

Author: none known

Source: none known

Camera: G.W. Bitzer

Cast: Edward Dillon (Inventor); D.W. Griffith (Cop in Court)

Archival Sources: The Museum of Modern Art, 35mm original negative, acquired in 1939. Viewing print has main and intertitles by Eileen Bowser

A THRILLING DRAMA IN WHICH THE ART OF ANIMATED PHOTOGRAPHY PLAYS AN IMPORTANT PART

Mark Twain, through "Pudd'nhead Wilson," once said: – "Circumstantial evidence should be considered with great caution. Observe a lead pencil sharpened by a woman – one would say she did it with her teeth when in reality she did it with a knife."

The above may be used as the moral of this Biograph subject, for the solution of the mystery therein involved seemed to point conclusively in quite an opposite direction to that final dissipation, with the aid of a motion picture machine, of the opaque veil that shrouds it.

A wealthy old alchemist and inventor has just perfected a motion picture camera with which he hopes to revolutionize the art of animated photography, and our story opens with the old man in his library studying out the plans of his invention. A telegram calls him hurriedly away. He replaces the papers in his safe, but, in his haste, neglects to lock it, which oversight is pardonable, as his wife and daughter are in the room at the time. The daughter's hand is sought in marriage by a worthy young man, whose attentions are looked upon with favor by herself and her parents. But he has a rival in the person of a contemptible villain, whose motives are purely mercenary, reasoning that this new invention will greatly enhance the father's already ample wealth. He has met with little or no encouragement from the girl, but is determined to have her at any hazard, so calling at the house shortly after the old man departs, is ushered into the library by the maid, who goes to inform her mistress of his arrival. While left alone in the room he espies the door of the safe and secures the convected [sic] plans, secreting them in his pocket just as the girl enters. He renews his protestation of love, but again is repulsed and when he becomes insultingly persistent, receives a blow in the face and is ordered from the house by the incensed girl. He goes, but swears vengeance.

The father now returns and goes to his laboratory to make a final test of his invention. Threading the camera with photographic film, he starts the motor, when the villain enters to lay his proposal for the girl's hand before him. It is, of course, rejected, and the villain threatens the old man. The old man white with rage, leaps at the throat of the villain, forgetting about the camera which is whirling through its mechanism, yard after yard of negative film. The young girl then goes to the laboratory, and the horrible sight that greets her freezes the blood in her veins, for there upon the floor lies her dear old father cold in death. Bending over his lifeless body she picks up a dagger paper-cutter which the murderer had taken from her father's desk. She kneels with this poniard tightly clutched when the villain enters with the others and boldly accuses her of parricide. Appearances are unfortunately against her so she is led away to prison. Circumstantial evidence is so strong that the world believes her guilty, and all desert her except her mother and her faithful lover, who visits and consoles her. Visiting the laboratory the young man makes a startling discovery. He finds that one of the film boxes contains film, this he takes to the "darkroom" and develops a short strip sufficiently to see a faint outline of a scene that – "My God! – Just as I thought." Armed with this convincing evidence, he rushes into the courtroom, sets up a moving picture machine, and projects the result of his discovery upon the wall. The scene here pictured completely exonerates the young girl, by showing the actual murder of the old man by the villain, who during this exposition tries to bolt, but his escapes [sic] is cut off and he is taken into custody for the heinous crime he committed.

This is one of the most thrilling motion pictures ever produced, as well as the most novel. The staging is perfect in detail, and entirely devoid of any gruesomeness that might have with less careful handling appeared.

Biograph Bulletin, No. 120, January 18, 1908
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In his library, an inventor working on his plans for a movie camera is called away. He puts his papers in the safe, but neglects to lock it. The daughter loves a young man, but is pursued by a mercenary man who wants to marry the daughter for her father's money. While waiting for the daughter in the library, he sees the safe and steals the papers. The girl enters, he professes his love, she sends him away. The inventor returns to his laboratory, threads the camera with film and starts the motor. The thief enters to ask him for his daughter's hand. The father rejects him and there is a struggle. The daughter discovers her father dead on the floor, and picks up the bloody knife. The villain returns with others and accuses the girl of murder. Her lover visits her in jail and then goes to the laboratory where he finds the film in the camera. He develops it, and rushes to the courtroom, sets up the moving picture machine, and projects the film on the wall, convicting the murderer and freeing the girl.

[image: ]


Falsely Accused!, produced a few days before Rescued from an Eagle's Nest but released a few days later, was another production in which Griffith had only an extra role. However, it is a part that we could think of as prophetic: Griffith plays the part of the officer who helps hang up a sheet in the courtroom to make possible the projection of a film.

The film is self-referential to an amazing degree. It refers to the whole process of film-making, from the inventor of a motion picture camera (the big Biograph 68mm camera, which is shown outside and inside) to the process that will prove the identity of the inventor's own murderer. The film is shown as it is removed from the camera and developed in the darkroom; the mixing of chemicals and dipping of the film strip in its chemical bath; then the projection of the very scene we saw as it was taking place, or at least part of it, in the fictional courtroom.

The first Biograph camera was not suited to double exposures. Instead of perforating the film stock prior to use as others did, the Biograph camera punctured the film with perforations as the film was running through it in the process of taking the scene. Bitzer said later he could find the previous set-up by the little celluloid circles lying on the ground. Rewinding the film to photograph a double image was not practical. Instead, the effect was achieved by double-printing the scene in the laboratory for each print that was made from the negative, since optical printers were not yet in existence. The original one-hole negative of Falsely Accused! is evidence of the process. The image that is to be shown as projected in the courtroom is separate, at the end of the negative, in the reduced size and the same position of the blank screen in the courtroom. The same evidence of this technique is seen in the original negatives of other Biograph films that used double exposures, such as Bobby's Kodak (1908) and Those Awful Hats (1909).

The intertitles of Falsely Accused! are not original: they were missing from the Museum of Modern Art's original negative and from the Library of Congress copyright materials. The titles in this print were reconstructed by Tom Gunning and myself, with the assistance of the Biograph Bulletin.

Eileen Bowser
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