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      This book is a work of fiction. Names, characters, places, and incidents are products of the author’s imagination or are used fictitiously. Any resemblance to actual events, locales, or persons living or dead, is entirely coincidental.

      

      Neither the publisher nor the author endorses any behavior carried out by any character in this work of fiction or any other.
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      Brian and Mina’s Holiday Hits is a 5-book COMPLETED dark “Assassins in love” romance series featuring a couple from my Pleasure House world.

      

      If you want to start with Brian and Mina’s Origin story, read Broken Dolls  first. The Pleasure House series is a standalone series…and though Brian and Mina appear throughout the series, much of it “crosses over” with the Holiday Hits, so you only need to read Broken Dolls first to have all the backstory.

      

      However if you wanted to just start here and then pick up Brian and Mina’s origin story if you’re interested later, here are some bits of information you need to know to read The Holiday Hits without being confused. (Warning: Mild spoilers for Broken Dolls):

      

      Mina has a history of abuse with multiple doms from past BDSM relationships. She goes to see a kink-friendly therapist who secretly runs an illicit submissive training house. He lures her to the house with promises of a “good master”. Things soon fall apart and the house sociopath, Brian (one of the owners of the house) buys her. There are things that happen which aren’t necessarily relevant for the Holiday Hits books but that end up culminating in Mina being in a dangerous situation in Japan that Brian rescues her from. After this event, something shifts inside Mina and she starts to turn darker like Brian.

      

      By the time Surrender starts (the book in the Pleasure House series after Broken Dolls), Mina is already going out on contract killing jobs with Brian. THIS series you hold in your hand is the story of how Mina became the badass she is in Surrender, and how she and Brian get to their full HEA.

      

      Thanks for reading!

      

      Kitty ^.^
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      “I can’t believe you paid so much money for this gaijin whore.” Matsumoto’s lackey walks around me in a slow circle as though he’s in any position to judge me, his laughter ringing in my ears. I jump as the whip slices through the air behind me, making that sharp cracking sound.

      And then I wake up.

      My hand goes immediately to Brian’s collar around my throat. It steadies me and reminds me I’m safe.

      It’s a short dream—like the one where you’re just drifting off and dream you tripped on something, and your body jerks. I always wake right at the point before the damage starts. I don’t know if it’s my mind protecting me from the event, but I always hear that whip moving through the air. I’m always bracing for that first horrible sting, but it never comes. Instead, I find myself in the room I share with Brian in the dungeons of the Pleasure House.

      I’m still so grateful he got to me in time, before Matsumoto had me long enough to give me more permanent scars. And Brian knew just how to tend to my wounds so they’d heal with minimal physical reminders.

      I don’t feel any lingering fear when I wake from these dreams. Mostly I feel anger. It’s a boiling rage I feel I can no longer contain, as if some sort of beast lives inside me and is hungry for someone’s blood that isn’t my own. I unconsciously reach for Brian, but I keep forgetting he isn’t here.

      I glance over at the alarm clock. It’s almost noon. I can’t have breakfast unless I make it myself, but the cafeteria should be serving lunch by now, and definitely by the time I manage to drag myself out of bed and upstairs. It’s a process. I’ve been sleeping poorly the past few nights, and there aren’t exactly any windows down here to alert me to the arrival of the sun.

      I have zero discipline without Brian. He’s off on a job, and I know it’s not for the house. It’s for his personal demons, no doubt. I don’t know if he’ll dispose of the body on site when he’s done or if he’ll bring it here to incinerate. It really depends on his mood. When he’s all covered in blood looking like an even more insane Dexter with trash bags filled with body parts, it does strike the terror he’s looking for in the residents of the house.

      It causes everyone to give him a wide berth, which is pretty much what he prefers. Brian, like me, has trust issues.

      I’m the only one who sees underneath the monster to the man who saved me, the man who has been hurt as I have been hurt. And something has flipped over in me as well. It’s like a trigger buried deep inside me. I tried to ignore it. I tried to brush it away and be the good girl, but underneath it all there was a darkness that began to take root, a slithering dark smoke swirling around my soul.

      After Japan, everything cracked open, and all the dark smoke that had only been seeping through the small cracks within me were finally free. I’m no longer afraid of Brian. I’m afraid of myself, my own darkness. I have long vivid violent dreams now—not violence where I’m the victim, violence where I’m the perpetrator. Every time Brian goes on a job I want to go with him, but he says it’s too dangerous, he can’t risk me, but I have a growing need to do damage.

      This feeling festers more and more, like an itch I can’t scratch, and I’m starting to resent him keeping the carnage to himself as though he’s hoarding necessary supplies for my survival—like he’s hoarding oxygen. Is he truly worried about my safety or does he want to protect that last shade of innocence that remains in me? It’s one thing to be a victim and have a traumatic past. It’s another thing to then become the thing of nightmares yourself, to inflict the trauma. To be the monster.

      I look the other way when Brian punishes girls in the house and when he kills, whether it’s to enforce house rules and the secrecy this illicit business requires, or if it’s personal jobs, personal vendettas—personal trash he feels should be taken out. I’m not sure if he gets paid for these side job hits, or if it’s pro bono assassination, but… we both know either way he doesn’t need the money and money isn’t what drives him. It’s blood and begging. It’s him having the power and no longer being that scared abused little boy.

      It’s like how he runs on the treadmill in the middle of the night… not for fitness, but running from his ghosts and the dark awful childhood only I and the house shrink know about, the scars on his back so like mine that only I have been trusted to see. It doesn’t make what he does most of the time okay, but I understand. And sometimes his kills are needed. To protect someone. To protect me.

      Last year he threw me aside and I left, walking into what I thought was a free world, looking over my shoulder the whole time wondering where Brian was and if he’d just forgotten me, wondering if any part of his heart beat for me or could beat for me. During this time, I was stolen off the street by a man called Matsumoto. I was never clear on if that was his first name or his last name or if he had only one. I was taken to the other side of the world where he took out his sadism on me—all because Brian had kept me from him.

      I thought I’d die there and that Brian either didn’t know or didn’t care. I wish I’d been conscious when he strode in like an avenging dark angel. I imagine him with two guns in his hands, taking out every soul that stood between him and me. And I’m ninety percent sure that’s at least close to how it went down.

      When he leaves me behind to rescue, protect, enforce house rules, take out his rage, outrun his demons or fight back against them, I feel alone.

      I’m not truly alone, of course. There’s an entire world upstairs teeming with life in what I think of as The Pleasure House. All the trainers—unnaturally attractive men, and all the girls seeking to be trained—similar in their unnatural beauty. Oh yes, the women all came here voluntarily. They have some deeper inner kink that they feel can’t be met with play pretend kink. I was foolish and hopeful like them once, too.

      They want it to be real. They want to truly be owned. I sometimes wonder if they are as damaged as me. Is that what drives this desire? Or is it the comfort and safety of not needing to make a million decisions in
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