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INTRODUCTION
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This collection of lace patterns has been carefully selected from various museums, critically analysed and then recreated into workable prickings.

Bucks Point is often considered not only to be the Queen of English laces but also, at first glance, to be the most intricate. This book shows that, with the use of clear diagrams and colour coding for each pattern, even the most complex design will be readily followed.

The patterns are arranged progressively, with the first few patterns requiring the use of around 10 to 15 pairs of bobbins, moving through to the widest lace requiring 88 pairs at the end.

Conveniently arranged on one page, or adjacent pages, each pattern is set out clearly with the colour coding enabling lace makers to follow easily the design procedure without the usual reference to a lengthily written and highly detailed description of how to proceed from step to step.

It is perhaps true to say that few lace makers have the necessary equipment or experience to construct a traditional pricking and to draw out the complex gimp lines from the original lace. In this collection the Authors have completed these stages and have provided clear prickings of each pattern.

The prickings can be traced direct from the pattern in the book and pricked in the traditional manner – but the Authors would like to suggest that there is an easier, time-saving, method.

Photocopiers are now to be found in many offices, libraries and public buildings, and it is recommended that the pricking selected is photocopied. (This is acceptable only on the strict understanding that the photocopy taken is for the personal use of the lace maker.) The photocopied pricking is then covered with a sticky-backed, transparent, coloured book film. (Coloured film is necessary to show up the white threads). In turn this is stuck on pricking card. Some may find that this pricking is too glossy. The sheen can be easily removed with a light rubbing with plain dry wire wool in order to produce a matt finish. The pricking is then pricked and is ready for use.

Throughout the book – unless otherwise stated – the thread used for the pricking was DMC Retors d’Alsace – No. 60. Gimps were Coats coton à broder – No. 18. Whilst other threads can be used it will be appreciated that the photographs in this book show the results from the above mentioned threads.

Although the illustrated prickings are shown to have a straight edge at the top this has merely been done to provide for the maximum length of pricking to be shown. Normally speaking it is better to start with a diagonal line.

Many of the patterns in this book have been adapted to fit modern materials and were extracted from The Lace Dealers’ Pattern Book in Luton Museum. This book has an interesting history and was donated by Thomas Wyatt Bagshawe and probably belonged to John Spencer, the lace manufacturer from Wellingborough. The book then passed to Lester and Driver, lace dealers in Luton, and then to another lace dealer, Miss F.E. Haines, from whom it was purchased in 1952. The dates of the patterns in the book extend from 1854 to 1893. Interestingly, within all the patterns that have been researched from this book it is clear that there have been no extra pairs of bobbins added into any of the patterns, and the Authors believe that this is typical of the area and period.
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Colour coding
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Red lines indicate stitches to be worked in whole stitch
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Blue lines indicate stitches to be worked in half stitch
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Thin black lines indicate weaving

Thick black lines indicate gimp threads
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Little dashes on diagrams show number of twists up to the 20 pair stage – then the lacemaker should be advanced enough to determine how many twists are needed
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Start of a new gimp or gimp pair
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Finish of a gimp or gimp pair
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Start of a new pair
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Taking out of a pair
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DUTCH
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Kleur code
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Rode lijnen geven linnenslag aan
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Blauwe lijnen geven netslag aan
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Dunne zwarte lijnen geven kantklos slagen aan

Dikke zwarte lijnen geven contour draad aan
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Kleine streepjes op de kantbrief geven de hoeveelheid draaien aan in patronen waar tot 20 paaren nodig zijn – daarna is het aangenomen dat de werkster genoeg ervaring heeft om te beslissen hoeveel draaien nodig zijn
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Introductie van een contour draad of een paar contour draden





	
[image: ]


	
Afhechting punt van de contour draad of draden
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Inhangen van een paar klossen
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Uithangen van een paar klossen
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FRENCH
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Clef couleur
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Les traits rouges indiquent des passées simples
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Les traits bleus indiquent des demi-passées
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Les traits noirs légers indiquent du toilé ou du grillé

Les traits noirs épais indiquent un bourdon
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Les petits traits sur un graphique indiquent le nombre de torsions jusqu’au point où il y a 40 fuseaux sur un patron. Après cela la dentellière doit être assez expérimentée pour constater elle-même le nombre de torsions nécessaire
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Commencement d’un nouveau bourdon ou d’une paire de bourdons
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Fin d’un bourdon ou d’une paire de bourdons





	
[image: ]


	
Commencement d’une nouvelle paire de fuseaux
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Sortie d’une paire de fuseaux
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