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Unfurled Light II, Angela Mellor, 2016. Bone china paperclay. 31 x 48 cm (h x w). Photo: Stephen Bond.
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Foreword

I first met Angela Mellor when she arrived at the University of East Anglia (UEA) on an advanced teaching course. She had chosen Ceramics Education as her main subject of interest. While at UEA, porcelain became her chosen material, its potential for translucency encouraging her to research it further through a variety of exciting white vessel forms.

Moving to live and study in the bright light of Australia immediately appealed to Angela, who continued to search for the maximum transmission of light achievable in ceramics. She not only used porcelain, but also adapted bone china, which is more commonly used in industrial production. Her enthusiasm for it was further fuelled by producing some sets of ‘light works’ inspired by coastal images in collaboration with a lighting designer. She travelled widely around Australasia during her ongoing research. At this time, Angela pioneered the use of bone china paperclay, which allowed a previously impossible freedom of expression through hand-building with bone china. She has received honourable mentions for her work in Japan and South Korea.

Those potters who choose to work in porcelain or bone china do so because their very natures dictate it. They lean towards a perfection that is slowly and meticulously achieved. The road ahead is hedged by technical difficulties, and patience and respect are required owing to the limitations imposed by the material; there is little leeway for the spontaneous approach. If a degree of translucency is to be achieved, the wall of any porcelain or bone china vessel must be made as thin as possible.

This book reveals the increasing number of ceramists using porcelain and bone china paperclay, and I am certain that it will have a broad appeal to students, teachers, potters, and collectors alike.

Peter Lane

Potter, author, and expert in working with porcelain
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Coastal Light bowl, Angela Mellor, 2014. Bone china with paperclay inlay. 13.5 x 22 cm (h x w). Photo: Stephen Bond.




Introduction

My personal journey

My life completely changed when my sons, then in their early twenties, decided to leave the nest and see the world. They took off on their great adventure with their girlfriends in tow and rucksacks on their backs. Little did I know then what impact that would have upon my life! I was still teaching ceramics in Cambridge, feeling lost and very much alone. This was the first time in my life I had been without my boys, having brought them up single-handed since they were little.

As Christmas approached, I felt very depressed at the thought of spending it on my own. When my son Nick called and said, ‘Why don’t you join us in Bali for Christmas?’ it came as quite a shock, and the thought of travelling all that way alone was a little intimidating. However, the nearer it got to Christmas, the more I realised that this is what I needed to do. Nick said that he would arrange the accommodation when I booked the flight.

Back in 1994 there were no mobile phones, and the only way to let him know I was coming was to write to him in Bali using the Poste Restante service. Although he never thought I would actually join him, he checked his post just in case and found my letter, and was – thankfully – at the airport to meet me. As I was unsure whether he would be there, I had booked accommodation at a beautiful complex near the airport, and we all went there.

After three glorious weeks exploring the island, its flora, fauna, marine life, and the wonderful hospitality of the Balinese people, it was time to return to the UK. I was feeling refreshed and ready for the start of the new term. I was unaware that a chance meeting on board the plane home would change my life! I started talking with the man I was seated next to; Manfred Dinse was returning from his hometown of Perth, Australia, to work in Jakarta. He had lost his wife, and had been home to see his four daughters for Christmas.

He proudly showed me photos of his girls, who were in their early twenties, and I reciprocated, showing him photos of my two boys of the same age. He said he had always wanted a boy and could we do a deal! This made me laugh, and we exchanged life stories over the next hour and a half. He was German by birth but had moved to Australia as a teenager. He handed me his business card and asked me if he could write to me. He also asked me to send him photos of my work. I was very impressed by his honesty, openness, and devotion to his family.

After sending a letter and photos of my work, I heard nothing back, which I thought quite strange given his keen interest. However, early on Easter Sunday morning, I received a phone call from him, wishing me a happy Easter. I was taken aback and asked why he had not replied to my letter; he said he had not received it. We reconnected, and he began faxing long letters, detailing his family life and work in Indonesia. He told me he was coming to London with one of his daughters, who had just graduated, and he would like to visit me. They spent a few days in London before coming to visit me in Cambridge. Manfred loved Cambridge and looking around the colleges. One day, as we sat on the banks of the Cam, he proposed! This all seemed to happen so quickly, but I had no doubt in my mind that this was the man I had been waiting for all those years.

I remember going into school to hand in my resignation before the autumn term started, so that I could leave at Christmas and fly to Perth, Australia. My sons were in Sydney at the time, and had just a few days left before they were to fly back to the UK. We arranged for them to come to Perth first so that they could give me away at our wedding, which was held in a beautiful garden on the Lesmurdie hillside.

Australia opened many doors for me and changed my life. It allowed me to follow my dream and become a full-time potter. I was very fortunate to find such a supportive partner in Manfred. I lived mainly in Jakarta for the first two years, and was inspired by the beautiful and unfamiliar plant life, which I photographed while travelling around Indonesia.

While accompanying Manfred on a short business trip to Surabaya, I visited an exhibition of work by two esteemed Australian lecturers, Les Blakebrough and Penny Smith, and their students from the University of Tasmania in Hobart.

A beautiful porcelain piece by master potter Les Blakebrough ‘spoke to me’. It was a simple unglazed bowl with a band of blue watercolour decoration around its centre. I had never seen anything like it before, and wanted to learn more about this potter and his work. I later saw an advert in an Australian potters’ magazine for a potters’ conference in Canberra, to be chaired by Les.

I went to the conference and approached Les during a coffee break. I told him how much I admired his work and that I was new to Australia. I also asked him if it would be possible to study at the University of Tasmania for a few months to make some new moulds. I had read that a mould-maker from the Arabia porcelain factory in Finland was to be working there for a year. Ceramics lecturer Penny Smith had also spent time at the factory. After some discussion with Penny, he said that they didn’t think three months would be long enough and suggested that I do a BA Honours for a year. How was I going to tell my new husband that I wished to study away for a year? However, Manfred was very supportive and encouraged me to do it.

My research began tentatively, as this was a big role change for me. Having taught for 23 years, suddenly becoming a student again was quite daunting. However, I loved having the time to research, making new moulds and working out how to make bone china paperclay. I also experimented with soluble colourants, which I found very exciting. I gained a first-class BA Honours, and I was offered an MA research scholarship at Monash University in Melbourne, combining ceramics and glass.

The aim of this book is to increase the understanding and appreciation of the translucent qualities of bone china and porcelain with special focus on paperclay, and to encourage more ceramists to explore this exciting medium.

This book deals with my own personal methods of working with bone china paperclay. Although paperclay is familiar to some, I have spent a great deal of time researching and developing the use of paperclay with bone china slip.
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Coastal Light (detail), Angela Mellor, 2012. Bone china paperclay. Photo: Stephen Bond.




HERBERT PRESS

Bloomsbury Publishing Plc

50 Bedford Square, London, WC1B 3DP, UK

Bloomsbury Publishing Ireland Limited,

29 Earlsfort Terrace, Dublin 2, D02 AY28, Ireland

This electronic edition published in 2026 by Bloomsbury Publishing Plc

BLOOMSBURY, HERBERT PRESS and the Herbert Press logo are trademarks of Bloomsbury Publishing Plc

First published in Great Britain 2025

Copyright © Angela Mellor, 2025

Angela Mellor has asserted her right under the Copyright, Designs and Patents Act, 1988, to be identified as Author of this work

For legal purposes the Acknowledgements constitute an extension of this copyright page

All rights reserved. No part of this publication may be: i) reproduced or transmitted in any form, electronic or mechanical, including photocopying, recording or by means of any information storage or retrieval system without prior permission in writing from the publishers; or ii) used or reproduced in any way for the training, development or operation of artificial intelligence (AI) technologies, including generative AI technologies. The rights holders expressly reserve this publication from the text and data mining exception as per Article 4(3) of the Digital Single Market Directive (EU) 2019/790

Bloomsbury Publishing Plc does not have any control over, or responsibility for, any third-party websites referred to or in this book. All internet addresses given in this book were correct at the time of going to press. The author and publisher regret any inconvenience caused if addresses have changed or sites have ceased to exist, but can accept no responsibility for any such changes

A catalogue record for this book is available from the British Library

Library of Congress Cataloguing-in-Publication data has been applied for

ISBN: 978-1-78994-389-4 (PB) 

ISBN: 978-1-78994-390-0 (eBook)

 Designed by Laura Woussen Design

  To find out more about our authors and books visit www.bloomsbury.com and sign up for our newsletters

For product safety related questions contact productsafety@bloomsbury.com


OEBPS/html/images/8_1.jpg





OEBPS/html/images/3_1.jpg
Luminous Clay

Working with Bone China and
Porcelain Paperclay

Angela Mellor

HERBERT PRESS





OEBPS/html/images/6_1.jpg





OEBPS/html/images/2_1.jpg














OEBPS/html/images/11_1.jpg





OEBPS/nav.xhtml




Table of Contents





		Cover



		Title Page



		Contents



		Foreword by Peter Lane



		Introduction



		1 A brief history of porcelain



		2 Early work and research



		3 Methodology



		4 Paperclay



		5 Inspiration and design



		6 Lighting



		7 My work since 2006



		Bibliography



		Glossary



		Acknowledgements



		Index



		eCopyright











Page List





		2



		3



		5



		6



		7



		8



		9



		10



		11



		13



		12



		14



		15



		16



		17



		19



		18



		20



		21



		22



		23



		24



		25



		26



		27



		28



		29



		31



		32



		33



		34



		35



		36



		37



		39



		38



		40



		41



		42



		43



		44



		45



		46



		47



		48



		49



		50



		51



		52



		53



		54



		55



		56



		57



		58



		59



		60



		62



		63



		64



		65



		66



		67



		68



		69



		71



		70



		72



		73



		74



		75



		76



		77



		78



		79



		80



		81



		82



		83



		84



		85



		87



		88



		89



		90



		91



		93



		94



		95



		97



		96



		98



		99



		100



		101



		102



		103



		104



		105



		106



		107



		108



		109



		110



		111



		112



		113



		115



		114



		116



		117



		118



		119



		120



		121



		123



		124



		125



		126



		127



		128



		129



		130



		131



		132



		133



		134



		135



		136



		137



		138



		139



		140



		141



		142



		143



		144



		145



		146



		147



		148



		149



		150



		152



		154



		155



		156



		157



		159



		160



		161



		162



		163



		164



		165



		166



		167



		168



		169



		170



		171



		172



		173



		174



		175



		176



		178



		179



		181



		182



		183



		184



		185



		186



		187



		188



		189



		190



		191



		192



		4











Landmarks





		Cover



		Title Page



		Contents



		Start Contents



		Acknowledgements











OEBPS/html/images/cover.jpg
THE NEW CERAMICS

' 1 R R ES S





