
      
         	
         
      

   
      
         
         
         
         
      

      
         
         
         
            
            
         

         
         
         
            
            
               The historical dictionaries present essential information on a broad range of subjects,
               including American and world history, art, business, cities, countries, 
               cultures, customs, film, global conflicts, international relations, literature, music,
               philosophy, religion, sports, and theater. Written by experts, all contain highly
               informative introductory essays on the topic and detailed chronologies that, in some
               cases, cover vast historical time periods but still manage to heavily feature more
               recent events.
               
            

            
            
               Brief A–Z entries describe the main people, events, politics, social issues, institutions,
               and policies that make the topic unique, and entries are cross-referenced for
               ease of browsing. Extensive bibliographies are divided into several general subject
               areas, providing excellent access points for students, researchers, and anyone
               wanting to know more. Additionally, maps, photographs, and appendixes of supplemental
               information aid high school and college students doing term papers or introductory
               research projects. In short, the historical dictionaries are the perfect starting
               point for anyone looking to research in these fields.
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            Life is full of misery, loneliness, and suffering—and it’s all over much too soon.

            
            —Woody Allen
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         	AARON, CAROLINE (1952–)

         
         	
            Stage, television, and film actress, Aaron appeared in four Allen films, Crimes and Misdemeanors (1990), Alice (1990), Husbands and Wives (1992), and Deconstructing Harry (1997). Aaron played Allen’s character’s sister in the last two of those films.
            

            
         

         
         	ABRAMOWITZ, ELKAN (1940–)

         
         	
            White-collar criminal defense lawyer who represented Allen in his 1993 unsuccessful
               attempts to gain custody of Moses, Dylan, and Satchel Farrow and to annul their underlying adoption by Mia Farrow. He is married to novelist and screenwriter Susan Isaacs, two of whose novels were
               adapted for the screen—Compromising Positions (1985) and Hello Again (1987)—both films in which Abramowitz had small roles. Abramowitz built his career as a trial lawyer representing both
               in and outside the courtroom prestigious clients fallen into high-stakes personal
               and professional crises. In 2008, he was honored with the New York Council of Defense
               Lawyers’ Norman S. Ostrow award for the defense of liberty and the preservation of
               individual rights. 
            

            
         

         
         	ACADEMY AWARDS

         
         	
            See ACADEMY OF MOTION PICTURE ARTS AND SCIENCES (AMPAS).
            

            
         

         
         	ACADEMY OF MOTION PICTURE ARTS AND SCIENCES (AMPAS)

         
         	
            The   Academy of Motion Picture Arts and Sciences   (AMPAS, also known as simply 
               the Academy) is a professional honorary organization with the stated goal of advancing
               the arts and sciences of motion pictures. The Academy’s corporate management and general
               policies are overseen by a board of governors, which includes representatives from
               each of the film craft branches. The membership of the Academy’s approximately 6,000
               motion picture professionals is not publicly known and is a matter of some controversy
               regarding an apparent lack of racial, gender, and age diversity.   While the great
               majority of its members are based in the United States, membership is open to qualified
               filmmakers around the world. The Academy is known around the world for its annual
               Academy Awards, now officially known as the Oscars.
            

            
            Allen, in keeping with his attitudes regarding awards for films and filmmakers, is
               not a member of the Academy, despite being invited to join more than a dozen times.
               He has never attended an Oscars award ceremony, with the exception of his appearance
               in 2002 to introduce a film tribute to New York following the 9/11 terrorist attacks
               of 2001. He has earned more screenwriting Academy Award nominations than any other
               writer in the Best Original Screenplay category, 16 (three as co-writer) as of 2017,
               and in 2015 was tied for third for most nominated director, with seven Best Director
               nominations. At the age of 76, Allen is the oldest winner of the Best Screenplay Oscar,
               for Midnight in Paris (2011).  Annie Hall  (1977) won Academy Award nominations for Screenplay, Director, and Picture, the
               first such set of nominations since Citizen Kane in 1941. See also OSCARS.
            

            
         

         
         	ACTING, ALLEN’S

         
         	
            Of his 49 feature films to date, Allen has acted in 26 of them. In an additional two
               films, he was narrator only, and in two more, he appeared as himself rather than as
               a scripted character. He has appeared in credited roles in seven feature films directed
               by others (including one based on his play, Play It Again, Sam [1969]), reprising his only Broadway acting performance), and an additional three
               uncredited roles. Allen also appeared in his own PBS “mockumentary,” Men of Crisis: The Harvey Wallinger Story (1971), the televised film of his play, Don’t Drink the Water (1969), his Amazon streaming series, Crisis in Six Scenes (2016), as a voice actor in the animated film, Antz (1998), the televised film of The Sunshine Boys (1996), and the 90-second short Le recontre (1983), by the Belgian artist Jean-Michel Folon. As to his acting aspirations and
               talents, Allen has said he has no such pretentions: “I play me.” This claim is belied
               in large part by his own descriptions of the character he created—or, as he said,
               audiences created for him by laughing at only certain jokes of his—early in his stand-up
               career, once described in a New York Times review as “a Chaplin-esque victim with an S. J. Perelman sense of the bizarre and a Mort Sahl delivery” (Meade, 2000, 56). While the lifestyle, values, and—in many cases—occupations
               of the characters he portrays in his own films are clearly representative of his own
               life, the mannerisms and dramatically played neuroses of his characters in no way
               reflect the demeanor of Allen himself as represented in interviews and otherwise in
               his public persona. He is “acting” in his films, as the “Woody Allen character,” as
               much as he was acting on stage as a comic. The characters he has created, however,
               are not all playing for laughs. There are flashes of poignancy in his portrayal of
               Isaac Davis in Manhattan (1979), a sense of vulnerability in the way he plays Cliff Stern in Crimes and Misdemeanors (1989), and an evolving maturity as Alvy Singer in Annie Hall (1977). But, in all, “Woody Allen” is indeed the stock character in Allen’s films,
               even when portrayed by other actors. 
            

            
            Allen has acted for a very limited number of American directors and has expressed
               his regard for their particular talents. Of Herbert Ross (Play It Again, Sam, 1972), Allen felt he was very professional, a bread-and-butter director, Martin Ritt (The Front, 1976) struck him as a stage director, requiring scene rehearsals, and Paul Mazursky (Scenes from a Mall, 1991), in contrast to Allen, wanted a lot of coverage (multiple shots of same scene)
               so that he had many editing choices, and also wanted rehearsals and took actors on
               location scouting. The most recent American director with whom Allen has worked, John Turturro (Fading Gigolo, 2013) is perhaps closer to Allen in directorial style, somewhat loose and easy,
               although he too wanted more coverage in shooting than Allen does. 
            

            
         

         
         	ADAIR, VIRGINIA HAMILTON (1913–2004)

         
         	
            Poet and English professor at California State Polytechnic Institute, Pomona, whose
               work was first published in the 1940s but not again until 1996, when her first collection,
               Ants on the Melon, was published to wide acclaim and attention because of her advanced age and blindness
               from glaucoma. Allen first saw her poems in The New Yorker and admired them so much he named the college his character in Deconstructing Harry  (1997) was being honored by after her (“Adair College”). In Scoop (2006), Scarlett Johansson’s character is a student at Adair and, in Irrational Man (2015), Joaquin Phoenix’s character has relocated to Braylin College from Adair College.
               
            

            
         

         
         	ADEFARASIN, REMI (1948–)

         
         	
            British-born cinematographer who worked with Allen on his first two London-based films,
               Match Point  (2005) and Scoop (2006). He previously was the cinematographer on Elizabeth (1998), for which he was nominated for the Oscar, and Band of Brothers (2001).
            

            
         

         
         	ADVERTISING, ALLEN IN OR DIRECTING

         
         	
            Allen has appeared in various advertisements, beginning in 1954 when he was one of
               the celebrities selected for a Parker Brothers games print ad campaign. In the mid-1960s,
               he was photographed for magazine ads for Smirnoff Vodka and Foster Grant Sunglasses
               (“Isn’t that Woody Allen behind those Foster-Grant clip-ons?”). He appeared in a July
               1, 1967, print ad for Aurora Hobby Products (Toys and Novelties magazine) wearing a baseball uniform for the upcoming televised game between the Major
               League All-Stars and the Hollywood Celebrities, in which he played. He also modeled
               for Arrow Shirt advertisements that appeared in issues of Time magazine sent only to subscribers at colleges in the late 1960s. In 1982, he was
               photographed for posters (a close-up of his face with the caption “Oishi-seikatsu”
               [Delicious Life]) and appeared in television commercials for Seibu department stores
               in Japan. In these television ads, he was varyingly arranging a desk, painting calligraphy,
               wincingly receiving some form of moxibustion treatment, and making a purchase from
               a vending machine emblazoned with a picture of himself. Allen was paid $7 million
               for this advertising campaign. In 1991, a large Italian supermarket chain, Co-op Nord Emilia, hired him to direct a series of television commercials, for which he hired Carlo DiPalma as cinematographer. The last of the five planned commercials was canceled in 1992
               following the Catholic Church’s condemnation of Allen in the matter of allegedly sexually
               abusing his daughter, Dylan Farrow. Five years later, in 1997, Allen directed a television advertisement for the French
               government campaign, J’aime la France (I love France). Telecom Italia hired Allen in 2000 to be part of its advertisements
               featuring celebrities (others included Nelson Mandela, Marlon Brando, and Leonardo
               DiCaprio) commenting on Telecom Italia’s theme, “How would you like the future to
               be?” For this, Allen wrote, directed, and acted in a one-minute television ad wherein
               he walked the streets of New York talking on a cell phone, lamenting the formulation
               of a gene that extended life to 150 years.
            

            
         

         
         	ADVERTISING OF FILMS, ALLEN’S ROLE

         
         	
            Allen’s participation in print or other advertising for his films is limited to any
               advertisements that will be displayed in New York. He approves any such ads on the
               premise that these are the only ones he is likely to see.
            

            
         

         
         	AFRICAN AMERICAN CHARACTERS

         
         	
            Although the vast majority of Allen’s films are set in Manhattan, where almost 20
               percent of the residents are African American, he has been criticized from many corners
               for the dearth of African American characters in these films. As of A Rainy Day in New York  (2018), there have been only two black characters with considerable speaking roles
               in his 49 films, the prostitute Cookie (Hazelle Goodman) in Deconstructing Harry  (1997) and the Harlem piano player Ellis Moonsong (Chiwetel Ejiofor—a British-born
               Nigerian) in Melinda and Melinda (2004). Seldom are blacks included among the background actors and extras in Allen’s
               films. When black actors do appear, they are more likely to be (hired) entertainers,
               servants, or criminals. Defenses of Allen have focused on his usual New York settings
               (Upper East Side of Manhattan) and the milieu typically depicted (that of writers,
               intellectuals, academics, artists, etc.), suggesting that African Americans are not
               part of those worlds. This unconscious participation in white privilege is reflected
               in Allen’s statement that he never knew New York as it really existed. Additionally,
               films set in metropolitan areas such as London are similarly devoid of people of color.
               The only black character in Vicky Cristina Barcelona (2008), set in that Spanish city, is a prostitute. In a 2014 interview in the New York Observer, in response to this matter, Allen stated, “You don’t hire people based on race.
               You hire people based on who is correct for the part. The implication is that I’m
               deliberately not hiring black actors, which is stupid. I cast only what’s right for
               the part. Race, friendship means nothing to me except who is right for the part” (Friedman,
               2014). 
            

            
             Beginning with his early films, Allen fell prey to stereotyping people of color or
               other minorities or using references to them for comic purposes. In Take the Money and Run (1969), Virgil Starkwell (Allen) says that if he had gone to college and enrolled
               in a Black Studies program, he might be black by now. Bananas  (1971) included insensitive and stereotyped representations of Hispanics, blacks
               (J. Edgar Hoover portrayed by a black woman), Hassidim, and rabbis. Originally, the
               ending of Bananas was to be an assassination attempt by Black Power activists, with Mellish’s face blackened
               by the explosion and then being welcomed by the activists. In Sleeper (1973), Miles (Allen) says he is a mulatto, brandishing his black clarinet as a phallic
               symbol.
            

            
             Interestingly, Allen has commented many times about his fantasies of living his life
               over as a black athlete or musician (as he did in Zelig, 1983): “I fantasize playing guard for the [New York] Knicks and being black—if I had my life to live over again, among the things I’d like to
               be is a black basketball player” (Kelley, 1976). 
            

            
         

         
         	AGUIRRESAROBE, JAVIER (1948–)

         
         	
            Spanish-born cinematographer who shot Vicky Cristina Barcelona (2008) and Blue Jasmine (2013). His other films include The Others (2001), The Sea Inside (2004), and The Road (2009), for which he received a British Academy of Film and Television Arts (BAFTA) Film Award nomination. 
            

            
         

         
         	AIELLO, DANNY (1933–)

         
         	
            Beginning with Bang the Drum Slowly in 1973, Aiello has appeared in more than 70 films, including Allen’s Broadway Danny Rose  (1984) (uncredited), The Purple Rose of Cairo  (1985), and Radio Days (1987). His first work with Allen, however, was in the 1981 Broadway play The Floating Light Bulb (1981). Aiello gained greater recognition a few years after his work with Allen, when
               he portrayed Bedford-Stuyvesant pizzeria owner Sal in Spike Lee’s Do the Right Thing (1989). He was nominated on the basis of this performance as Best Supporting Actor
               for Oscar and Golden Globe awards; he won awards for this role from the Los Angeles, Chicago, and Boston film
               critics societies. Aiello has recorded albums of big band music, rap-infused standards,
               and other genres, sung in some of his films, played the title character in Madonna’s
               1990 music video Papa Don’t Preach, and recorded his music video answer, Papa Wants the Best for You. In 2014, he published an autobiography titled I Only Know Who I Am When I Am Somebody Else: My Life on the Street, on the Stage,
                  and in the Movies.

            
         

         
         	ALBEE, EDWARD (1928–2016)

         
         	
            Recognized by many as the foremost American playwright of his generation, Albee’s
               psychologically astute, piercing, and sometimes controversial dramas drew audiences
               into explorations of human behavior, interpersonal relationships, self-deceit, and
               that which often lurks beneath the superficial banalities of contemporary life. Albee
               was awarded three Pulitzer prizes for Drama (A Delicate Balance [1966]), Seascape [1975], and Three Tall Women [1991]—a caustic depiction of his adoptive mother) and two Tonys for Best Play (Who’s Afraid of Virginia Woolf? [1962] and The Goat, or Who is Sylvia? [2000]). Director Mike Nichols’s film version of Who’s Afraid of Virginia Woolf? (1966) won five Oscars. While Allen rarely referenced Albee as a direct influence, he has acknowledged him
               as one of the serious authors performed on Broadway, and Allen’s play Riverside Drive (2003) bears considerable similarity in structure and theme to Albee’s first play,
               Zoo Story (1959).
            

            
         

         
         	ALBECK, ANDY (1921–2010)

         
         	
            American movie executive who became president and chief executive of United Artists Studios (UA) on the basis of his ability to control costs and his positive relationship with
               Transamerica Corporation executives, rather than because of any show business acumen.
               He succeeded Arthur B. Krim, who had left UA to form Orion Pictures. Albeck, in the tradition of Krim, championed Allen, despite the box-office failure
               of his most recent film, Interiors (1978), because of what Albeck considered to be Allen’s uniqueness as a filmmaker. Albeck delegated day-to-day shepherding of Allen to Steven Bach. Manhattan  (1979) and Stardust Memories  (1980) were released from UA while Albeck was president. (He appears in Stardust Memories as a studio executive with one line about Sandy Bates, Allen’s character: “He’s not
               funny anymore.”) Within 2 years, however, following the debacle of Heaven’s Gate (1980), Albeck was relieved of his duties as president and made chairman of UA. He
               resigned from the firm shortly thereafter, amid media reports that he was forced out.
            

            
         

         
         	ALBER, DAVID O. (1910–1969)

         
         	
            After leaving high school, Alber (having changed his name from Ostrowsky) wrote for
               a newspaper but then formed a Madison Avenue public relations firm in 1929 (David
               O. Alber Associates, Inc.). He ultimately represented various celebrities, including
               Arthur Murray, Guy Lombardo, Dinah Shore, Sammy Kaye, and Eleanor Roosevelt, and companies
               such as Parker Brothers and Proctor & Gamble. In 1949, Alber was recognized by The Billboard’s 11th Annual Radio Publicity Survey as the best independent press agent. A common
               technique for promoting celebrity clients at that time was to have them quoted by
               important newspaper columnists such as Walter Winchell or Earl Wilson. One of Alber’s
               staff learned of Allen’s gag-writing skills and gave him his first job in 1951 (at
               the age of 16) to write jokes that would be attributed to celebrities represented
               by Alber’s firm. Two co-workers with whom Allen connected were Mike Merrick and Don Garrett, both ex-radio comics. Allen estimates he wrote 20,000 one-liners
               in his years working for Alber before he was let go in 1955 (simultaneous with his
               decision to move on to the NBC Writers Development Program). Alber’s client list had dwindled because the gimmick of being quoted in newspaper
               columns had fallen out of favor with top-tier celebrities. He died of a heart attack
               4 years later while vacationing in Florida.
            

            
         

         
         	ALDA, ALAN (1936–)

         
         	
            Highly accomplished film and theater actor, scriptwriter, director, nonfiction author,
               science-show host, and founder of two organizations designed to help people improve
               their communication skills. He is a six-time Emmy Award and Golden Globe Award winner, perhaps best known for his television roles as Captain Hawkeye Pierce
               in M*A*S*H (1972–1983) and as Senator Arnold Vinick in The West Wing (2004–2006). For 14 years, he served as the host of Scientific American Frontiers, a television show that explored cutting-edge advances in science and technology.
               He served as visiting professor at Stony Brook University and was a founder and member
               of the advisory board of the university’s Alan Alda Center for Communicating Science
               and the Future of Life Institute.   Beginning in 1989, he acted in three of Allen’s
               films: Crimes and Misdemeanors (1989), Manhattan Murder Mystery  (1993), and Everyone Says I Love You (1996). In 2004, he acted in Martin Scorsese’s film The Aviator, for which Alda received an Academy Award nomination for Best Supporting Actor. Regarding his work with Allen, Alda said: “I
               loved working with Woody Allen, because he never said anything. He just had you do
               it until it got better—although he only does a couple of takes, which adds to the
               excitement. And there’s almost no rehearsal, so you have to relate to the other people.
               That’s why there’s often a feeling of life in his movies. There’s that social connection.
               All you have is one another” (Beard, 2017). 
            

            
         

         
         	ALICE (1990)
         

         
         	
            The fifth of his films in which Allen does not appear with Mia Farrow, the roots of Alice can be found in Federico Fellini’s 1965 film, Juliet of the Spirits, where a middle-aged woman’s visions, memories, and use of mysticism serve as an
               aid in her dealing with a philandering husband, from whom she ultimately separates.
               In Alice, the “aid” comes to the eponymous character (Farrow) in the form of potions dispensed
               by an herbalist (Keye Luke in his last film role) in New York’s Chinatown. The herbs
               conjure up Alice’s former lover (Alec Baldwin) and the two of them magically fly above the skyscrapers of Manhattan; she is able
               to converse with her deceased mother (Gwen Verdon), and is visited by a fairy princess
               type (Bernadette Peters), who becomes Alice’s muse in her pursuit of a writing career.
               By ultimately becoming invisible by virtue of one of the potions, Alice witnesses
               her husband’s (William Hurt) sexual infidelities and confronts him. The film is, in
               part, an indictment of the rarefied financial and social lives of the wealthy denizens
               of Allen’s own neighborhood, the Upper East Side of Manhattan. Alice ultimately, in a case of art imitating life, delivers the title character into the
               surroundings that Farrow herself often sought out, giving aid to those in dire need.
               Alice, by film’s end, has worked with Mother Teresa in Calcutta and become a social
               worker, raising her children on her own in a less-prosperous neighborhood of New York.
               The use of magic potions in Alice mirrors Allen’s fascination with and mastery of magic tricks. Illusion and trickery
               are employed in many of his films, often as a deus ex machina to advance the narrative.
               
            

            
         

         
         	ALLEN, BECHET DUMAINE (1998–)

         
         	
            Daughter of Allen and Soon-Yi Previn. Born in China and adopted by Allen and Previn in early 1999. Named after Sidney Bechet (American jazz saxophonist, clarinetist, and composer) and Dumaine Street in New
               Orleans’ French Quarter. Attended Vermont Academy and enrolled at Bard College in
               2017. Bechet appeared as an extra in Irrational Man. 
            

            
         

         
         	ALLEN, MANZIE TIO (2000–)

         
         	
            Daughter of Allen and Soon-Yi Previn. Born in Texas and adopted by Allen and Previn in 2000. Named after jazz musicians,
               drummer Manzie Johnson and clarinetist Lorenzo Tio. She appeared as an extra in Irrational Man. 
            

            
         

         
         	ALLEN, R. S. (1924–1981)

         
         	
            Allen (born Ray Allen Saffian) began writing for television in the 1950s, including
               the Ann Sothern Show, The Many Loves of Dobie Gillis, The Dick Van Dyke Show, The Andy Griffith Show, Make Room for Daddy, and others. In 1969, he co-wrote with Harvey Bullock the screenplay for Allen’s play Don’t Drink the Water. He continued writing and producing television shows until his death in 1981.
            

            
         

         
         	ALLEN, STEVE (1921–2000)

         
         	
            A television personality, musician, composer, actor, comedian, and writer, Allen was
               the first host of The Tonight Show  on NBC, the first late night television talk show, in 1954. He previously hosted
               The Steve Allen Show on CBS television and, after leaving The Tonight Show, he hosted The Steve Allen Show for over 10 years in syndication on Westinghouse Broadcasting. Woody Allen first
               appeared on The Steve Allen Show in November 1963, one of his earliest television appearances, and he continued as
               a frequent guest. In his 1981 book, Funny People, Steve Allen wrote a lengthy analysis of Allen’s humor.
            

            
         

         
         	ALTER, ELEANOR B. (1938–)

         
         	
            Alter is a partner in the law firm Alter, Wolff & Foley and is recognized as one of the
               top family law attorneys in the United States, and has represented high-profile clients,
               as well as numerous business owners, attorneys, and professionals, and their spouses.
               She served as attorney to Mia Farrow in the 1993 case Allen v. Farrow, in which Allen sought to gain full custody of Moses, Dylan, and Satchel Farrow. Following the judge’s ruling in Farrow’s favor, Alter filed a motion in Surrogate’s
               Court asking that Allen’s 1991 adoptions of Dylan and Moses be overturned. Ultimately,
               Farrow decided to drop this matter and the adoptions stood. Allen eventually was responsible
               in 1995 for $1.2 million in legal fees for Alter’s representation of Farrow. Alter
               was portrayed by actress Tovah Feldshuh in the 1995 television movie Love and Betrayal: The Mia Farrow Story.
            

            
         

         
         	AMAZON STUDIOS

         
         	
            A branch of Amazon.com Inc., Amazon Studios first approached Allen in January 2014.
               He initially declined their request to work with them, being reluctant to accept that
               streaming video was a viable vehicle for films. But Amazon offered almost carte blanche
               and no interference, so in 2015 he ultimately agreed to create a six-episode series,
               work on which he began after completing Irrational Man (2015) for Sony Classics Pictures. (Crisis in Six Scenes [2016] was budgeted at $80 million and eventually premiered in September 2016.) Amazon
               Studios paid $20 million to secure the distribution rights (later to be shared with
               Lionsgate) for Allen’s 2016 film, Café Society. A five-film deal was made between Amazon and Allen, beginning with his 2017 film,
               Wonder Wheel, which was co-produced and distributed by Amazon Studios (without the involvement
               of any established Hollywood studio or distributor) on a budget of $25 million. The
               combined box-office receipts for the two foregoing films was about $12 million. The
               second film in the deal, A Rainy Day in New York, was budgeted at $25 million and was set to be released in 2018 but, to date, has
               not been. A spokesman for Allen claimed in September 2018 that the film will definitely
               be released in 2019. The budgets set by Amazon for each of the three films developed
               thus far with Allen are millions of dollars more than those provided by Sony Pictures
               Classics over the several preceding years. In October 2017, Amazon Studios president
               Roy Price, who had established the contractual relationship with Allen, resigned after
               allegations of sexual harassment were made against him. It is uncertain whether Amazon
               Studios will honor the balance of their contract with Allen (three films) or buy him
               out of the agreement.
            

            
         

         
         	AMERICAN ACADEMY AND INSTITUTE OF ARTS AND LETTERS

         
         	
            The National Institute of Arts and Letters, the parent body of the Academy, was founded in 1898 for “the advancement of art and literature.” The institute met
               for the first time in New York City in February 1899 and began electing members that
               fall. Architects, artists, writers, and composers of notable achievement were eligible,
               and membership was soon capped at 250. In addition to electing new members as vacancies
               occur, the Academy seeks to foster and sustain an interest in literature, music, and
               the fine arts by administering over 70 awards and prizes, exhibiting art and manuscripts,
               funding performances of new works of musical theater, and purchasing artwork for donation
               to museums across the country. In 1987, following the 1985 death of Academy member
               Orson Welles, Woody Allen was elected as a member to replace him.
            

            
         

         
         	AMERICAN APPAREL

         
         	
            Founded in 1989 by Dov Charney, American Apparel is a clothing manufacturer, designer, distributor, marketer, and former retailer
               based in Los Angeles. In 2007, following claims of sexual harassment and misconduct
               against Charney, American Apparel put up billboards, one in New York and one in Los
               Angeles, for 1 week featuring an image of Allen’s Annie Hall  (1977) character Alvy Singer, when he was dressed as a Rabbi in the Thanksgiving
               dinner scene. Yiddish text (“der haileker rebbe”—meaning “the highest level, extra-holy
               Rabbi”) and the name American Apparel were also on the billboard. Charney claimed
               that the billboards were a satire and were a reference both to the scene in the movie
               and the controversies that each individual had been through. Allen, demeaning the
               company’s advertising in general, objected to this use of his image and sued American
               Apparel for $10 million, claiming it used his image without permission. Allen stated
               in a deposition for the case that he only wanted to associate himself with advertisements
               for elegant and prestigious products. American Apparel’s attorneys mocked the lawsuit,
               claiming that Allen was no longer worth as much as he claims. They further alleged
               that Allen’s publicized problems with Mia Farrow and his subsequent marriage to Farrow’s adopted daughter, Soon-Yi Previn, had sullied his reputation, and Charney claimed that his speech was protected by
               the First Amendment. On May 18, 2009, when the case was scheduled to be heard, it
               was settled by American Apparel’s insurance carrier for $5 million, with the insurance
               company paying the bulk of the settlement. Charney said that if it had been up to
               him, he would have continued the case and taken it to trial. 
            

            
         

         
         	AMERICAN FILM INSTITUTE (AFI)

         
         	
            The American Film Institute (AFI) began in 1967, following a 1965 mandate from President
               Lyndon B. Johnson to establish film as essential to American identity. Its mission
               is to preserve the heritage of the motion picture, to honor the artists and their
               work, and to educate the next generation of filmmakers. Until the creation of AFI,
               there was no complete and comprehensive index of motion pictures. In 1968, AFI began
               recording the first 100 years of American film with the   AFI Catalog of Feature Films—the
               first-ever scholarly listing of films, with vetted information about the existence,
               availability, and sources of films already produced, spanning the entirety of the
               art form since 1893. Allen has five films included in the AFI listing of the “100
               Funniest American Movies of All Time”: Take the Money and Run (1969), Bananas  (1971), Sleeper (1973), Annie Hall (1977), and  Manhattan (1979). Annie Hall also is included in the AFI “Top 10 Romantic Comedies,” “100 Greatest Love Stories”
               (as is Manhattan), “100 Greatest American Movie Music” (“Seems Like Old Times” as performed by Diane Keaton), and “100 Greatest Movie Quotes” (“La-dee-da, la-dee-da”).
            

            
            One of the highest honors for a career in American film, the   AFI Life    Achievement
               Award    began in 1973 as a celebration of an individual who has greatly contributed
               to the enrichment of the art form, and therefore to American culture. Following inaugural
               honoree John Ford, annual recipients of this honor have included Orson Welles, Alfred
               Hitchcock, John Huston, Billy Wilder, Sidney Poitier, Elizabeth Taylor, Steven Spielberg,
               Martin Scorsese, Morgan Freeman, Shirley MacLaine, and John Williams. 
            

            
            Many otherwise-recognized members of the film industry have not been acknowledged
               with this award, including Allen, Marlon Brando, Elia Kazan, Katharine Hepburn, Paul
               Newman, Warren Beatty, Sidney Lumet, Peter O’Toole, Gene Hackman, Michael Caine, Robert Altman, Sophia Loren, and others. In 2017, actress Diane Keaton was the recipient
               of the AFI Lifetime Achievement Award and Allen presented the award to her, one of
               his very infrequent appearances at an award ceremony.
            

            
         

         
         	AMERICAN INTERNATIONAL PICTURES

         
         	
            American International Pictures (AIP), a film production  company formed in 1954 by James H. Nicholson and Samuel
               Z. Arkoff, was dedicated to releasing independently produced, low-budget films packaged
               as double features, primarily of interest to the teenagers of the 1950s, 1960s, and
               1970s. Their first release was the 1955 The Fast and the Furious.  Arkoff claimed that his ideals for a movie included action, revolution, killing, oratory, fantasy, and fornication (a mnemonic based on his name). AIP also utilized what they called “The
               Peter Pan Syndrome” to maximize their audience: (1) a younger child will watch anything an older child will watch; ( 2) an older child
               will not watch anything a younger child will watch; (3) a girl will watch anything
               a boy will watch; and ( 4) a boy will not watch anything a girl will watch; therefore,
               to catch your greatest audience you zero in on the 19-year-old male.  In 1969, AIP released the redubbed comedy version of Kokusai himitsu keisatsu: Kagi no kagi (1965) as What’s Up, Tiger Lily? (1966), co-written and directed by Allen.
            

            
         

         
         	ANGELL, ROGER (1920–)

         
         	
            Son of The New Yorker fiction editor Kathryn Sergeant Angell and stepson of humorist and writer E. B. White,
               Angell is an essayist and former fiction editor of The New Yorker. He is widely recognized as the premier essayist of American baseball. Angell rejected
               Allen’s first submission to The New Yorker because it was too derivative of one of Allen’s major influences, S. J. Perelman, at the time a The New Yorker writer himself. Angell subsequently accepted Allen’s revision of “The Gossage-Vardebedian
               Papers,” which was published in The New Yorker on January 20, 1966, the first of several dozen short stories (“casuals” in The New Yorker parlance) by Allen that Angell would oversee, including several he rejected or required
               Allen to revise. Angell and Allen developed a very positive and collegial working
               relationship, evidenced by Angell urging Allen to disregard The New Yorker film critic Pauline Kael’s savaging of both his film Sleeper  (1973) and his artistic capabilities in general. Angell himself, however, was later
               dismissive of Interiors (1978), describing it as “that sad, miserable movie, the Jewish idea of how Protestants
               view death” (Meade, 2000: 126). Allen’s professional relationship with Angell ended
               in 1980 when Allen decided to stop writing what he referred to as “little soufflés”
               and to focus on his filmmaking. Most recently, in 2015, Angell won the National Magazine
               Award for Essays and Criticism for his piece “This Old Man,” published in The New Yorker. 

            
         

         
         	ANNIE HALL (1977)
         

         
         	
            Following the comic and farcical films Take the Money and Run (1969),  Bananas (1971),  Everything You Always Wanted to Know about Sex* (*But Were Afraid to Ask) (1972),  Sleeper (1973), and Love and Death (1975),  Annie Hall represented a turn by Allen toward a somewhat more sophisticated, or at least more
               complex, narrative. A romantic comedy, it included animation, flashback/time travel,
               subtitles, and breaking of the fourth wall with Allen speaking directly to the audience
               about his character’s (Alvy Singer) relationship failures, centering on the eponymous
               character, portrayed by Allen’s former romantic partner, Diane Keaton. The opening credits run in total silence, as did the credits in The Front, Martin Ritt’s 1976 film in which Allen starred. Allen also employs this in his next film, Interiors (1978), as well as in other later films. The original idea for the film’s structure
               was for it to be a series of dreams and fantasy sequences about the women in Alvy’s
               life, and an early draft included a murder story, which later materialized as Manhattan Murder Mystery  (1993). Other titles considered for use included Anhedonia (a state of acute melancholia with an inability to experience pleasure and enjoy oneself),
               A Roller Coaster of Desire, and It Had to Be Jew.  
            

            
            Having been influenced by films such as Federico Fellini’s 8½ (1963), Allen himself acknowledged that Annie Hall was a major turning point in his filmmaking career (although he was disappointed
               in the final product) and audiences responded accordingly, broadening his appeal beyond
               the limited audiences of his previous films. Annie Hall is rife with cultural references—most commonly as comic setups or punchlines—including
               politics (Adlai Stevenson, Dwight Eisenhower, John F. Kennedy, Lyndon B. Johnson, the Warren Commission), cinema (La Strada [1954]; Satyricon [1969]; Juliet of the Spirits [1965]; The Godfather [1972];  Snow White and the Seven Dwarfs [1937]; Charlie Chaplin; Ingmar Bergman’s recently released Face to Face [1976] is the film Alvy and Annie try and fail to see), music—all source music, no
               score was written (Wolfgang Amadeus   Mozart; Richard Wagner; Bob Dylan; The Rolling Stones; Rolling Stone magazine)—Freudian theory and psychoanalysis, literature (Death in Venice [1925]; The Denial of Death [1973]; The Bell Jar [1963]; Franz Kafka; Samuel Beckett; Henry James; James Joyce), drugs (marijuana, cocaine), transcendental
               meditation, celebrity, intellectualism (Marshall McLuhan; Commentary; Dissent; National Review), anti-intellectualism (Dissent and Commentary merging as “Dissentary”), and other aspects of American culture. Judaism had already been a common reference in Allen’s films, and here it is addressed in
               a comic manner when Alvy Singer is seen through the eyes of Annie’s grandmother, Grammy
               Hall, as an ultra-Orthodox Hasidic Jew—with spring curls and a beard, and wearing
               a black suit and black hat, eating ham at the Thanksgiving table. Or when Alvy claims
               to his friend Max (Tony Roberts) that an NBC executive made an anti-Semitic slur by saying “Jew?” rather than “did
               you?” But a more serious and somber note regarding Judaism (albeit within the context
               of Alvy’s idiosyncratic rules about only watching a film from its beginning) is made
               through references to, and with scenes from, The Sorrow and the Pity (1969), Marcel Ophuls’s film about anti-Semitism in Vichy France. 
            

            
            Critically, the film was praised and it garnered Academy Award nominations for Screenplay, Director, and Picture, the first such set of nominations
               since Citizen Kane in 1941. Allen was nominated for Best Actor and Keaton for Best Actress. Academy Awards were won by Allen for Best Director, Keaton for Best Actress, Allen and Marshall Brickman for Best Screenplay Written Directly for the Screen, and Annie Hall won Best Picture. Notably, the film later was selected by the United States Library
               of Congress for preservation in its National Film Registry that includes “culturally,
               historically, or aesthetically significant” films. The American Film Institute (AFI) lists Annie Hall 31st in American cinema history and named it the second greatest romantic comedy
               in American cinema. Keaton’s character was unique in her style of dress (baggy, layered,
               sometimes men’s clothing), which actually initiated a fashion fad, and her Midwestern
               naïf expressions resulted in the AFI naming “La-dee-da, la-dee-da” as the 55th greatest
               movie quote. The themes and dialogue of Annie Hall have been referenced, copied, parodied, and otherwise used in dozens of films, television
               shows, and in talk show banter. The romantic comedy genre was, arguably, revived by
               Annie Hall and films such as When Harry Met Sally (1989) owe much to the sensibilities of Annie Hall, as do films such as Forget Paris (1995), High Fidelity (2000), 500 Days of Summer (2009), and Enough Said (2013). A more direct connection was made in the film Burning Annie  (2004), which focuses on a college student with an Annie Hall addiction making efforts to establish and maintain a new romantic relationship. 
            

            
         

         
         	ANTI-SEMITISM

         
         	
            See JUDAISM. 
            

            
         

         
         	ANTONIONI, MICHELANGELO (1921–2007)

         
         	
            Italian film director, screenwriter, editor, and short story writer, Antonioni was a pioneer in the Italian neorealist school

            
         

         
         	ANTZ (1998)
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         	ARISTOTLE (384–322 BCE)

         
         	
            
            
         

         
         	ARMSTRONG, LOUIS DANIEL (1901–1971)

         
         	
            
            
         

         
         	ARONSON, ELLEN (LETTY) KONIGSBERG (1943–)

         
         	
            
            
         

         
         	ARONSON, ERIKA (1971–)
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         	ARTHUR, BEATRICE (BEA) (1922–2009)
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