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Glossary
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Aachen

A city in Germany where the narrator pursued doctoral studies at RWTH Aachen and first encountered the lectures that inspired his journey to Fudong.

Adelina Almeida

A Portuguese-descended painter living in Beco dos Beguinhos who created vivid paintings of Flor do Mar based on her dreams.

Avenida da Ilha do Navio

The seaside avenue on Ilha do Navio traversed during the Second Santa Agatha Procession.

Amitabha

The Buddha of Infinite Light whose statue stands in Praça da Ilha Sagrada as a symbol of eternity.

Baroque Architecture

The dominant architectural style of Fudong’s Portuguese heritage buildings.

Beatrix van Beek

A guest professor at RWTH Aachen who delivered lectures on the concept of the “Nectar of Beauty.”

Beco das Canas

A narrow lane on Ilha do Navio connecting residential quarters with the coastal avenue.

Beco de Carneiro

A long and densely populated street forming part of the route of the Second Santa Agatha Procession.

Beco do Jasmin

A narrow alley where the Flor do Mar-shaped platform had to negotiate difficult turns during the procession.

Beco dos Beguinhos

A historic alley on Ilha do Navio where the Santa Agatha Procession unfolds in a particularly solemn atmosphere.

Beauty Water

The sacred water in the pool of Xi Shi Temple, believed to bestow beauty and eternal youth.

Beethoven’s Symphony No. 9

A monumental work performed at Flor do Mar Concert Hall.

Biokong

Temple attendants responsible for assisting worshippers and rituals in Chinese temples.

Buddha Amitabha

See Amitabha.

Catania

The city in Sicily, Italy, where Saint Agatha lived and was martyred.

Cello

A musical instrument serving as a recurring metaphor for beauty, melancholy, and spirituality throughout the novel.

Cheng Beng

The Chinese ancestral grave-sweeping tradition.

Columbarium

A structure for preserving cremated remains.

Crematorium

The facility used for cremation in Laguna Fudong.

Cristiano

Maria’s older brother, long presumed lost, who is eventually found living in Laguna Fudong as a marine archaeologist.

Dewi Xi Shi (Goddess Xi Shi)

The goddess of beauty and immortality worshipped on Ilha Sagrada.

Dougong

The traditional Chinese wooden bracket system supporting the roof structure of Xi Shi Temple.

Durga Goddess

A Hindu goddess representing divine protection, strength, and the victory of good over evil. Her presence in Laguna Fudong reflects the multicultural and multireligious character of the lagoon.

Egmont Overture

A composition by Beethoven performed at Flor do Mar Concert Hall.

Faculty of Architecture, Building and History

One of the faculties of Fudong University.

Faculty of Economics

One of the faculties of Fudong University.

Faculty of Medicine

One of the faculties of Fudong University.

Flor do Mar

The legendary sixteenth-century Portuguese ship whose disappearance forms the central mystery of the novel.

Flor do Mar Concert Hall

A grand concert hall shaped like a Portuguese ship, serving as the cultural heart of Fudong.

Flor do Mar Ship

See Flor do Mar.

Flor do Mar voltou

Portuguese for “Flor do Mar has returned.”

Fudong

The mysterious lagoon that serves as the principal setting of the novel.

Golden Mazu Statue

A mysterious golden statue of Mazu that appears during Lunar New Year celebrations.

Gonçalves Lopes

A sailor of Flor do Mar who survives for five centuries under a mysterious curse.

Great Cross

The large processional cross carried at the head of every Santa Agatha procession.

Hallelujah

The hymn heard during the miraculous appearance of Flor do Mar.

Hino a Santa Agata

The official hymn sung throughout the Santa Agatha celebrations.

Hiolow

A large incense burner used in Chinese religious practice.

Hwesio

A Buddhist monk responsible for prayers and rituals in Chinese temples.

Hypothermia

The condition suffered by Cristiano before his arrival in Fudong.

Ilha de Vela

The educational island where Fudong University is located.

Ilha do Bolo

The island where the Temple of Kwan Im stands.

Ilha do Navio

The island that preserves the Portuguese heritage of Fudong and serves as the center of the Santa Agatha celebrations.

Ilha Sagrada

The sacred island at the center of the lagoon, regarded as Fudong’s spiritual heart.

Ilha Sagrada Procession

The grand procession of February 5 that carries Saint Agatha to Ilha Sagrada.

Ilha Sagrada Tunnel

The cave passage linking the island’s harbor to its summit.

Imagine

John Lennon’s song, regarded as the moral anthem of Fudong’s utopian society.

Inscription

The two ancient wooden tablets that must be returned to Flor do Mar.

João Coelho

The captain of Flor do Mar, owner of the Peninsula Hotel, and guardian of one of the inscriptions.

Joachim Ulringen

A guest professor at RWTH Aachen who lectured on parallel universes and space-time transitions.

Kimsin

A sacred Chinese deity statue.

Kwan Im

The Chinese name of Avalokiteshvara, Bodhisattva of Compassion.

Kwan Im Temple

A temple on Ilha do Bolo dedicated to Avalokiteshvara, the Bodhisattva of Compassion.

Laguna Fudong

The mysterious lagoon where the story unfolds.

Lasem Courtyard House

A traditional Chinese-Indonesian mansion inspired by the historic houses of Lasem, Central Java. Characterized by enclosed courtyards, high perimeter walls, carved wooden doors, and a blend of Chinese, Javanese, and colonial architectural elements, Rumah Lasem appears in Laguna Fudong as a symbol of cultural memory, maritime heritage, and the enduring connection between the Chinese communities of Java and Southeast Asia.

Li Hwa

The narrator’s close friend and guide to the Chinese cultural traditions of Fudong.

Mazu

The Chinese sea goddess and protector of sailors.

Merbabu Cemetery

The Dutch cemetery in Sabang where João Coelho is buried.

Montagabendgespräche

An academic discussion forum at RWTH Aachen where influential lectures were delivered.

Mozart Piano Concerto No. 23

A composition performed at Flor do Mar Concert Hall.

Mysterious Trench

The deep underwater trench through which Cristiano enters Laguna Fudong.

Nectar of Immortality

A symbolic gift associated with Xi Shi and eternal life.

Nectar of Beauty

A philosophical concept introduced by Professor Beatrix van Beek describing transcendent beauty.

Opa Coelho

The family nickname used for João Coelho.

Original Statue of Saint Agatha

The authentic sacred statue preserved within the Relic Chapel.

Padre

A Catholic priest in the Portuguese tradition.

Pailou

A traditional Chinese ceremonial gateway.

Parallel Sea

A symbolic term describing the realm into which Flor do Mar disappeared.

Parallel Universe

The central concept suggesting that Fudong exists in a reality parallel to the ordinary world.

Parallel World Portal

The term used by the narrator to describe the connection between Sabang and Fudong.

Pipe Organ

The musical instrument accompanying Masses dedicated to Saint Agatha.

Praça da Fortaleza

The square within the Portuguese fortress complex.

Praça da Ilha Sagrada

The main square of Ilha Sagrada.

Praça de Santa Agata

The main square in front of Saint Agatha Church.

Praça Xi Shi

The ceremonial square in front of Xi Shi Temple.

Return Procession to Saint Agatha Church

The concluding procession following the appearance of Flor do Mar.

Rua de Santa Agata

The principal street connecting the fortress and Saint Agatha Church.

RWTH Aachen

The Rheinisch-Westfälische Technische Hochschule Aachen, where the narrator pursued doctoral studies.

Sabang

The Indonesian city serving as the gateway to Fudong.

Santa Agatha

The patron saint and spiritual protector of Laguna Fudong.

Strait of Malacca

The historic waterway where Flor do Mar was lost.

Stalactite

A limestone formation hanging from the ceiling of the sacred tunnel.

Stalagmite

A limestone formation rising from the floor of the sacred tunnel beneath Ilha Sagrada.

Thurible

A censer used during Catholic liturgical ceremonies.

Fudong University

The principal university of Laguna Fudong, located on Ilha de Vela.

Yogyakarta

The Indonesian city where the narrator witnessed the total solar eclipse of 1983.

Lunar New Year

A major festival associated with the mysterious appearance of the Golden Mazu Statue.

Marian Grotto

A Catholic pilgrimage site in Laguna Fudong.

Relic Chapel of Saint Agatha

See Capela das Relíquias de Santa Agata.

Santa Agatha Procession (First)

The opening procession centered around Saint Agatha Church.

Santa Agatha Procession (Second)

The procession passing through the fortress, old streets, and waterfront of Ilha do Navio.

Santa Agatha Procession (Third)

The evening procession returning to Saint Agatha Church.

Space-Time Leap

A theory discussed by Professor Joachim Ulringen concerning travel between parallel worlds.

Solar Corona

The luminous halo surrounding the sun during a total eclipse.

Stations of the Cross

A Catholic devotional ritual practiced in Fudong.

Swiftlet

A bird inhabiting the sacred tunnel of Ilha Sagrada, contributing to its unique atmosphere.

Total Solar Eclipse

The cosmic event marking the return of Flor do Mar.

Treasure Chest

The chest containing sacred objects associated with Flor do Mar.

Treasure of Flor do Mar

The sacred relics and treasures associated with the legendary ship.

Xi Shi

The legendary Chinese beauty revered as the goddess of beauty and immortality in Fudong.

Xi Shi Temple

A temple on Ilha Sagrada dedicated to Goddess Xi Shi.
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Cultural Note
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Flor do Mar in Laguna Fudong is a work of fiction that draws inspiration from the history, architecture, religions, and maritime cultures of Southeast Asia, China, and Portugal.

The setting of Laguna Fudong is an imaginary lagoon society where different civilizations coexist in harmony. While many places, rituals, and characters in this novel are fictional, they are inspired by real cultural traditions and historical events. Among them are the Portuguese maritime presence in Asia, Chinese folk religion, Catholic devotion to saints, Buddhist concepts of compassion and eternity, and the multicultural heritage of port cities throughout Southeast Asia.

The legendary ship Flor do Mar (Flower of the Sea) was a real Portuguese carrack that sank in 1511 after the conquest of Malacca. In this novel, the ship becomes both a historical memory and a symbolic vessel that connects history, myth, spirituality, and the possibility of parallel worlds.

Saint Agatha, the patron saint of Laguna Fudong, is inspired by the historical Saint Agatha of Sicily, a Christian martyr venerated throughout the Catholic world. In the novel, devotion to Saint Agatha merges with local traditions, creating a unique cultural expression shaped by centuries of coexistence.

Readers will also encounter figures such as Mazu, the Chinese goddess of the sea, Xi Shi, the legendary beauty of ancient China, and Amitabha Buddha, the Buddha of Infinite Light. Their presence reflects the syncretic spiritual landscape of Laguna Fudong, where different traditions are not portrayed as competing beliefs but as complementary paths toward beauty, compassion, wisdom, and transcendence.

Many Portuguese, Chinese, and liturgical terms appear throughout the story. These terms have been retained to preserve the cultural atmosphere of the novel. A glossary is provided to assist readers unfamiliar with these traditions.

Ultimately, Laguna Fudong should not be understood as a geographical location but as a symbolic landscape. It represents humanity's enduring dream of a society where cultures coexist peacefully, where beauty and spirituality remain alive, and where history, memory, and hope continue to sail together like a ship upon an endless sea.
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Chapter 1: Introduction
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Alfonso de Albuquerque
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The Flor do Mar  

Admiral Alfonso de Albuquerque smiled with satisfaction at what he had accomplished in Malacca, defeating the city and seizing its wealth. He imagined that once he returned to Lisbon, he would be showered with praise by the king for his success. He had attacked Malacca on 25 July 1511 with eighteen ships carrying 1,200 to 1,500 soldiers and 600 to 800 crewmen. During the month-long campaign, the Sultan of Malacca fled, abandoning his treasures behind.

The Portuguese captured Malacca on 25 August 1511. They killed everyone they encountered in the streets, plundered gold ingots, golden ornaments, precious gemstones, high-quality silver, and fine perfumes. Malacca, once bustling with trade, became a city of silence as its inhabitants hid inside their homes. Yet even their houses were battered open and invaded by sailors who robbed their possessions and violated their women. Fear swept through the entire city with terrifying speed.

While fighting in Malacca, Admiral Alfonso de Albuquerque had thought only of seizing the Sultan's riches. Yet after a month of warfare, he began to realize how strategically important the city was to trade throughout Asia. Situated on a long strait between Malaya and Sumatra and perched upon high ground from which enemies could be observed from every direction, the city possessed an ideal location for commerce. The admiral fell in love with it. After conquering Malacca, he no longer wished to destroy it. Instead, he envisioned it as the foundation of Portuguese power in Asia and the center of an eastern spice-trading network. For that reason, he left behind most of his soldiers, crewmen, and ships to occupy the city and construct a strong fortress on the southern bank of the Malacca River, upon the southern hill near the palace of the Sultan who had fled.

With Malacca now in his hands, Admiral Alfonso de Albuquerque prepared to carry his spoils back to Lisbon. He took only five ships, among them the Flor do Mar  , or Flower of the Sea, which carried not only treasure and precious objects seized during the conquest but also a statue of Saint Agatha, regarded as a sacred protector for the perilous voyage ahead. The statue had been deliberately placed aboard the Flor do Mar   to guard the vessel from enemies who might seek to steal its treasure. He chose this ship because it was the largest in the fleet and possessed the most formidable military equipment. As the flagship of the expedition, the Flor do Mar   sailed at the center of the formation, surrounded by the four remaining vessels. Alfonso de Albuquerque himself chose to travel aboard the Sao Rafael, a ship less burdened by cargo and valuables.

Imagine the fleet setting sail for Lisbon beneath calm seas and in a spirit of high adventure, every sailor buoyed by the belief that he could withstand whatever physical hardships lay ahead. On the day the armada departed from Malacca for Lisbon, the sky was remarkably clear, and Alfonso de Albuquerque felt certain that he would reach home safely. So delighted was he that aboard the Sao Rafael he celebrated with food and wine until he was drunk. He believed that nothing remained capable of challenging the invincible Portuguese fleet. Even in the Strait of Malacca, notorious for its pirates, no corsair would dare confront them. He remembered how, before the conquest of Malacca, his armada had already proven its strength in battles against the pirates of the strait, who had ultimately sworn never to trouble him again. What he did not realize was that, beyond the pirates, the Strait of Malacca harbored a second enemy, far more dangerous, one that also demanded submission.

Struck by the Storm

THAT AFTERNOON, ACCOMPANIED by the four vessels sailing in her escort, the Flor do Mar   departed from the harbor of Malacca. Her hold was packed with great chests filled with merchandise, spices, porcelain, and precious treasures plundered from the Sultanate of Malacca and neighboring lands. The great ship lumbered forward awkwardly, burdened not only by her immense cargo but also by her age. Upon the deck of the Portuguese sailing vessel, the crew celebrated their success in carrying away the riches of the Sultanate. It was, after all, the first time that a European fleet had reached Southeast Asia. They took immense pride in that achievement. The atmosphere aboard was lively and exuberant, filled with movement and activity. Sailors laughed and rejoiced while attending to their duties, adjusting sails, securing ropes, repairing equipment, or scrubbing the deck. Communication came in the form of shouted commands from the captain, ensuring that every task proceeded according to plan.

The endless expanse of the sea formed the backdrop to life upon the deck. At times seagulls appeared overhead, while flying fish, dolphins, and even whales surfaced beside the vessel. The deck was filled with the familiar scent of the ocean mingled with the odor of wet timber, tar, and the remnants of meals. The creaking of wood, the crash of waves, and the thunderous snap of sails in the wind created an atmosphere vibrant with life. The crew often entertained themselves through conversation or song. They shared stories of home, adventures already lived, and hopes for the destination awaiting them. The captain frequently stood upon the quarterdeck, observing both the sea and his men. He directed navigation through maps, an astrolabe, and other astronomical instruments that served as guides to the stars, while an hourglass measured the passage of time. Deep within the hull lay the treasures bound for Lisbon, including gold and diamonds. Weapons such as small cannon and matchlock firearms stood ready in case pirates or enemies should appear.

Slowly the Flor do Mar  , heavy with treasure beyond measure, made her way across the open sea. Two days later, as night descended, the atmosphere upon the deck grew cold and strangely tranquil. Several sailors gathered together, talking while drinking rum to ward off the chill. Gradually the sky, which had been filled with stars and moonlight, disappeared beneath dark clouds and a fine drizzle of rain. The wind, once gentle, strengthened little by little. The ship's movements became more violent as the waves grew larger. Throughout the fleet, preparations began for the danger that seemed to be approaching. The old vessel groaned and creaked with terrifying force. The timbers of her hull cried out like the voices of hell itself. Yet the sailors continued their work relentlessly, climbing the towering masts and hauling ropes without regard for their own safety.

When they reached the mouth of the Strait of Malacca and prepared to enter the Andaman Sea, the second enemy revealed itself, perhaps a curse cast by the people of Malacca who had fallen beneath Portuguese swords. Suddenly the weather turned terrifying. A raging tempest seized the ship and hurled her from side to side. The captain of the Flor do Mar   shouted commands, desperately trying to coordinate his crew and keep the vessel afloat. The sails were swiftly lowered, but it made little difference, for the towering waves rose higher than the ship's masts. Even the seasoned captain, a man who had survived many storms, felt powerless. The ship was burdened with treasure far beyond her intended capacity, making every maneuver slow and difficult.

The typhoon, accompanied by relentless lightning, struck the old vessel with such ferocity that the crew clung to ropes and shouted in terror, struggling to avoid being hurled into the sea. Yet the enormous weight of the cargo caused the ship to rise and plunge so violently that the railings of the deck dipped into the water. Then a tremendous bolt of lightning flashed at the tip of the mast, illuminating the entire vessel in a blinding glow. The uppermost yard, from which the sails were furled, crashed onto the deck with a deafening roar. The captain himself gripped the helm with all his strength, fighting to steady the vessel and keep her upright. In the brilliant flash of lightning, the fate of the Flor do Mar   became terrifyingly clear. The great ship rolled onto her side, and moments later, with a dreadful cry of breaking timber, she sank beneath the waves. The immense treasure she carried only hastened her descent, dragging her into the depths of the savage Andaman Sea.

The crew struggled to save themselves by swimming toward the nearest islands. They battled waves of enormous size, and many were swallowed by the sea before they could make any progress. The fury of the ocean showed mercy to no one who floated upon its surface. The sky was so dark that the survivors could not even tell in which direction they should swim. Meanwhile, lightning continued to strike again and again without respite. It seemed like a curse. Only a handful survived by swimming, yet because the ship had sunk far from land, the distance separating them from safety was immense.

After the disaster, the wreck of the great vessel and all the treasure she carried vanished from the world. To this day, neither the ship nor her cargo has ever been found. The Strait of Malacca is now divided between Malaysia and Indonesia, and both nations have long desired to uncover the resting place of the legendary wreck. Expeditions from advanced maritime nations have also joined the search. With the permission of the two countries, they have deployed sophisticated technology in an effort to locate the lost ship, but every attempt has ended in failure. The Flor do Mar   has become like a ghost ship, disappearing without a trace into the vast silence of the sea.

Library
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Ptolemy's World Map (Wikipedia)

THAT WAS THE TRAGIC story of the Flor do Mar   as I heard it during a presentation by visiting Professor Joachim Ulringen in the Audimax Auditorium of the Rheinisch-Westfalische Technische Hochschule Aachen, RWTH Aachen, Germany. The lecture was a joint event organized by the Department of History and the Department of Physics. Why the Department of Physics? Because the lecture raised a provocative question: was it possible that the Flor do Mar   had become stranded in another world, a phenomenon that could only be explained through the theories of physics? The concept of parallel worlds had often appeared in films about people who found themselves trapped in a second universe beyond the reality we know. Professor Ulringen was remarkably convincing as he explained, in scientific terms, how leaps through space and time were not merely the inventions of fantasy.

After the lecture, I went to the library to search for books or journals concerning the lost ship. For nearly two hours I searched the catalog listings on the first floor without finding anything relevant. Then, under the catalog entries beginning with the letters FLO, I came across a title, Verloren vom Meer verschlukt, which meant Lost and Swallowed by the Sea. I was uncertain whether the book had anything to do with the Flor do Mar  , yet it was the only title that appeared to concern a lost vessel. I therefore asked the librarian whether it could be requested. To my surprise, the volume was already available in the open stacks on the third floor among the collections of magazines and journals. I made my way upstairs to the level devoted exclusively to scientific periodicals.

After searching for some time, I finally found it. It turned out to be a maritime journal. I took the volume and began turning its pages one by one. Its contents consisted of accounts of ships that had sunk in oceans across different parts of the world. Near the middle of the journal, I discovered an article on the history of the Flor do Mar  . The article recounted the expedition of Alfonso de Albuquerque and the final night before the ship disappeared beneath the sea. What made the piece particularly fascinating was the inclusion of a world map created by Claudius Ptolemy. It was the oldest world map I had ever seen, depicting only Europe, Africa, and Asia. Even Asia and Africa appeared only partially represented, for the discovery of new continents still lay far in the future, and the Cape of Good Hope had not yet entered the geographical imagination of the age. It was the first time I had ever looked upon a map drawn in the year 150 CE, long before the great era of exploration began. According to the article, the map served as evidence that the waters around the Andaman Sea had been feared since ancient times, a region notorious for shipwrecks caused by violent and unpredictable weather.
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Chapter 2: Space-Time Leap
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Some Theories of Space and Time

From the lecture in the Audimax Auditorium, I came to understand the theory of the Space-Time Leap that might explain the disappearance of the Flor do Mar  . The theory offered a scientific framework for the concept of worlds layered vertically upon one another, each containing different forms of existence and connected through portals that made passage between them possible. To comprehend such a phenomenon, one must turn to the language of physics. Although these ideas emerge from highly theoretical and speculative branches of science, they provide a logical foundation for theories concerning leaps through space and time.

According to the theories presented by Professor Joachim Ulringen in Audimax, fictional films such as Back to the Future might not be entirely impossible. Several scientific concepts offer intriguing possibilities. The first is the Theory of Extra Dimensions. In physics, the theory of extra dimensions proposes that beyond the three familiar dimensions of space—length, width, and height—there exists another dimension: time. Time is an additional dimension hidden from ordinary perception. Within theories of extra dimensions, these unseen dimensions are often described as alternative realities inaccessible to us through conventional means. If a being or an object were capable of moving through such dimensions, it could vanish from our world and reappear elsewhere, in what we might perceive as another world altogether. The theory of extra dimensions provides a scientific and speculative framework for understanding the concept of passage between worlds. Although it remains unproven, it has inspired countless ideas involving parallel universes, interdimensional portals, and hidden realms that have become enduring themes in fiction.

The second concept is the Multiverse Theory. The multiverse proposes that our universe is merely one among countless others. Each of these universes may possess its own physical laws, forms of matter, and varieties of life. In this scenario, layered worlds could be understood as neighboring universes existing side by side while remaining physically separated. Passage between such worlds might be explained through the scientific concept of a wormhole.

The lecture at Audimax devoted special attention to wormholes, presenting them as the third theory. A wormhole is a hypothetical solution to Einstein's field equations within the framework of general relativity. It is often described as a tunnel connecting two different points in space and time. In essence, a wormhole functions as a bridge through space-time, allowing a person or object to travel rapidly between locations separated by immense distances, or even between different dimensions. In works of science fiction, wormholes frequently serve as portals linking distinct layers of reality, providing a gateway from one world to another.

The fourth theory is the Quantum Interpretation and Parallel Worlds. The many-worlds interpretation of quantum mechanics proposes that every time a decision is made or a quantum event occurs, the universe branches into different versions of reality. Each of these versions follows its own path, which may be nearly identical to our universe or radically different from it. Within this interpretation, layered worlds can be understood as separate branches of reality. A portal might be a mechanism that allows an individual to move from one branch of reality to another. Each layer possesses its own characteristics, shaped by minor or major variations in historical events or even in the fundamental laws of physics.

The fifth theory concerns Quantum Fluctuations and Connections Between Worlds. In quantum physics, there exists the concept of quantum fluctuations, in which the energy of a vacuum is inherently unstable, causing particle-antiparticle pairs to appear and disappear within extraordinarily brief intervals. Some scientists have speculated that such fluctuations might create temporary connections between different worlds. Portals between realities could emerge during sufficiently large quantum fluctuations, opening brief gaps between layers of existence. Such events might occur in specific locations or under unusual physical conditions, such as extremely powerful gravitational fields or extraordinary concentrations of energy.

The sixth theory is Hyperspace, or Hyperdimensional Space. In science fiction, the concept of hyperspace is frequently used as a medium connecting multiple universes or layers of reality. Hyperspace may be envisioned as a fifth dimension, or an even higher one, through which all layered worlds are interconnected. In this framework, a portal functions as a bridge into hyperspace. When a traveler passes through such a gateway, he enters a higher-dimensional realm that allows him to emerge within another layer of existence. This concept offers a speculative scientific explanation for movement between dimensions.

From a scientific perspective, the existence of layered worlds and travel between them through portals can be approached through the concepts of Extra Dimensions, the Multiverse, Wormholes, Quantum Interpretations, Quantum Fluctuations, and Hyperspace. Although these theories remain speculative and have yet to be confirmed experimentally, they provide a plausible intellectual foundation for the idea of parallel realities. When combined, they create a framework through which stories of layered worlds and interdimensional travel can be presented with scientific logic. Passage through a portal might involve advanced technology, exotic forms of energy, or rare physical conditions. Within such a framework, the disappearance of the Flor do Mar   can be interpreted in a manner that appears more consistent with a science-oriented understanding of the universe.

The disappearance of the Flor do Mar  , which sank in the Strait of Malacca in 1511, remains one of the great mysteries of maritime history. According to Professor Joachim Ulringen, however, the ship was not truly lost. It merely passed from one world into another. In our world, the vessel vanished, but in a different reality it may have appeared once more. In the case of the Flor do Mar  , he argued that the violent typhoon and relentless lightning created the portal that carried the ship into another realm. If this hidden world were ever discovered, the ill-fated vessel might be found again.

Before Mobile Phones Existed

IN TRUTH, I DID NOT think much about the tragic fate of the Flor do Mar   or the mystery of Ptolemy's map described in that old journal. To me, they were merely interesting side stories, little more than intellectual diversions amid the demands of lectures and research. Even the public lecture on space-time leaps held in Audimax had never seemed particularly important. I attended only out of curiosity and because several friends considered the topic unusual. It never crossed my mind that the lecture, which at the time appeared strange and almost unbelievable, would one day become one of the gateways that altered the course of my life.

At that period, the focus of my life was perfectly clear. I was immersed in a dissertation on architecture. My days were filled with drawings of buildings, theories of space, urban history, and stacks of technical literature covering every corner of my study desk. I was far more interested in reading about medieval structures, European urban planning, and the development of modern architecture than discussing shipwrecks, ancient maps, or the legends of Portuguese sailors. The world of navigation and exploration seemed far removed from the discipline to which I had devoted myself.

To be honest, I regarded ancient maps as little more than museum pieces, fascinating to glance at for a moment and then forget. I never imagined that those worn sheets covered with strange lines and Latin inscriptions concealed so many historical secrets. To me, a map was simply a tool for finding one's way, not something capable of linking the past and the present through mysterious threads of connection.

All of this took place in 1992, a time that now feels extraordinarily distant from the modern world. Do not imagine that era as anything like the present, when the internet can be reached with a touch of a finger upon a mobile phone screen. In those years, life moved far more slowly, more quietly, and in many ways more simply. People did not spend their days staring down at smartphone screens while waiting at bus stops, sitting in restaurants, or attending university lectures.

I had never seen anyone carrying a mobile phone in those days the way people do today. Mobile phones were still rare and luxurious items, owned only by a handful of wealthy individuals and certain businessmen. To contact someone, people had to meet face to face or make a call through a landline telephone. Even then, not every family had a telephone connection. In many places, a home telephone remained a symbol of economic prosperity.

If someone lived in another city or even another country, communication was both expensive and slow. Letters could take weeks to reach their destination. Telegrams were the only means of sending important news quickly, although their messages were usually very brief because the cost was calculated by the number of words. That was why every word in a telegram seemed so valuable.

News from distant places was equally difficult to obtain. There was no social media, no search engine, and no news website that could be accessed at any time. Information arrived only through newspapers, radio broadcasts, or television programs aired at specific hours. If someone missed the evening news, he had to wait for the next day's newspaper or hear the story from someone else. The world felt larger and far more mysterious because not everything could be known instantly.

The same was true of those ancient maps and the story of the Flor do Mar  . I could not simply search for additional information the way people now type a few words into the internet. To learn something, I had to go to the library, examine card catalogs one by one, search through reference books, or read scientific journals stored on dusty shelves. Sometimes a small piece of information required days to uncover.

Yet it was precisely within those limitations and that simplicity that life possessed a profound quality. People spoke to one another more directly, spent more time in libraries, and were more patient in waiting for answers to their curiosity. There was a certain romance in academic life during those years: the scent of old paper in libraries, the sound of typewriters, stacks of photocopied journals, and long nights spent reading beneath the glow of a desk lamp.

And it was amid that simplicity that this story began. It began in Aachen, a beautiful city in Germany that I have never forgotten. The city was not merely a place where I studied; it was also where a part of my life was shaped. Its ancient stone streets, the cold autumn air, church bells ringing in the distance, and historic buildings standing quietly as though guarding thousands of stories from the past all remain vividly preserved
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