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  APPENDIX I


   


  Hemingway’s Work in the Yellowstone High Country


  1928


  After the birth of his second son Ernest Hemingway headed west for the first time in order to finish his then untitled novel. It was his first time in the Rocky Mountains and while he didn’t quite make it to Yellowstone Country, he did make it as far as Sheridan, Wyoming, and the surrounding Bighorn Mountains. He began his work that summer at the Folly Ranch in the Bighorns, then headed back into town, working for four days at the Sheridan Inn before returning to the mountains to finish what would become A Farewell to Arms at the Spear-O-Wigwam Ranch. The Bighorn Mountains are not in the Yellowstone area, but Hemingway’s work there did establish a routine of heading to the western mountains in order to finish projects.


  1930


  Upon arriving at the L—T Ranch for the first time, Hemingway went to work arranging his Nick Adams stories for the re-issue of In Our Time. He also tried to address what Max Perkins considered libelous parts of some of the stories, eventually deciding to leave the stories as they were regardless of the legal risk. After the laborious work on the short story collection, Hemingway worked on Death in the Afternoon. In letters to Max Perkins, his editor at Scribner’s, he says he was writing six days a week and had written 40,000 words, and he was in possession of “six more cases of beer” which he believed would get him through six more chapters.


  1932


  Hemingway wrote the short story “The Light of the World” in early August at the L—T. He then re-edited and approved the final proofs of Death in the Afternoon and mailed off his final draft from the Cooke City General Store. Apart from that, most of the work he did that summer was trying to sell short stories he had already written to the highest bidder and writing letters to critics and friends.


  1936


  This summer Hemingway worked furiously on To Have and Have Not. Even with the Spanish Civil War starting, he was determined to finish his novel before going to Spain to cover the conflict, perhaps thinking that the war might consume his life and work for a long time. On September 26 he wrote to his editor that he had written more than 55,000 words and was going to finish the first draft by October.


  1938


  This trip to the L—T Ranch was particularly busy for Hemingway. His first work was to order the stories for The First Forty-nine Stories, write the book’s preface, and send everything off to his editor for immediate publication. With this task completed, he went to work on his Spanish Civil War stories. In a letter to Arnold Gingrich he described “Night Before Battle” as some of the best work he had done, and author John Steinbeck considered “The Butterfly and the Tank” one of the finest short stories of all time. The third story he worked on was “The Denunciation.” All three stories appeared in Gingrich’s Esquire magazine over the next few months. In the same letter to Gingrich, Hemingway mentioned writing the first two chapters of his latest novel, signifying the beginning of For Whom the Bell Tolls.


  1939


  In February 1939 Vogue published “The Clark’s Fork Valley, Wyoming,” Hemingway’s synopsis of his time at the L–T. It is unclear when or where he actually wrote it but it was most likely taken from notes made at the ranch over the years. The memories were very personal. Later that summer he continued to work on For Whom the Bell Tolls. Before heading to the mountains that year, he mentioned in several letters that he was struggling with the novel’s snowstorm scene and was going to the mountains for inspiration, so he may have written the scene at the ranch. Another scene that Hemingway may have written at the ranch was based on the time Hemingway and Chub Weaver rode horses over Beartooth Pass and Hemingway dropped the gun that his father had used to kill himself into Froze-to-Death Lake.


  





  APPENDIX II


   

  The Yellowstone High Country in the Work


  The Yellowstone High Country appears in the following twelve works by Ernest Hemingway:


  Novels


  For Whom the Bell Tolls


  Across the River and into the Trees


  Islands in the Steam


  Non-fiction in novel form


  Green Hills of Africa


  True at First Light.


  Short stories


  “Wine of Wyoming”


  “The Gambler, the Nun, and the Radio”


  “Father’s and Sons”


  “The Snows of Kilimanjaro”


  “A Man of the World”


  Essays


  “Clark’s Fork Valley, Wyoming”


  Preface to The First Forty-nine Stories


  While the L—T is not mentioned by name, it is referred to as “the ranch” in many of these works. Cooke City is named in the three novels and the collection of stories. In some cases, these references are long and descriptive; in others they are brief and oblique. Three of the stories and one of the essays are set entirely in the region. All of these instances are important when studied individually; when considered together, they demonstrate the significant influence the Yellowstone High Country had on Hemingway.


  Winner Take Nothing 1933


  The final three stories in this collection represent Hemingway’s first three visits to the Rockies.


  “Wine of Wyoming”


  This story takes place in Sheridan, Wyoming, in 1928. That summer Hemingway stayed at the Folly Ranch, the Spear-O-Wigwam Ranch, and the Sheridan Inn. Hemingway was finishing A Farewell to Arms this summer. While staying at the Sheridan Inn, Hemingway ventured into down town Sheridan and struck up a friendship with a French family called the Moncinis, who worked at the nearby mine and lived on Val Vista Street. Much of the story is in French and revolves around bootlegging. Hemingway and his wife spoke French and the Moncinis made wine and beer, which made for an easy relationship between the two couples.


  “The Gambler, the Nun, and the Radio”


  Published in 1933, this story takes place entirely in an unnamed hospital in a town called Hailey, Montana. It is based on Hemingway’s six-week convalescence at St Vincent’s Hospital in Billings in late 1930. After an eventful summer and fall at the L—T Ranch, Hemingway, fellow author John Dos Passos,
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  A bandaged Hemingway poses in St. Vincent’s Hospital in Billings, Montana, in 1930. His long stay there inspired his short story, “The Gambler, the Nun, and the Radio.”
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  and local guide Floyd Allington set out for Key West in Hemingway’s Model A Ford that had carried him through bullfight seasons in Spain. They went though Cooke City, then through the northern end of Yellowstone, staying at Mammoth Hot Springs. Near Laurel, Montana, they drove off the road and wrecked.


  Hemingway suffered an oblique spiral fracture to his writing arm, a serious injury. He stayed at the hospital for six weeks, undergoing many complications that left Hemingway in a foul mood for most of his stay. The story doesn’t convey that mood and is fairly light-hearted. The gambler in the title is a Mexican named “Cayetano” who has been shot twice in the stomach over a card game. He earns the writer’s admiration with the way he handles his injury. Hemingway always felt that injury and misfortune, both physical and emotional, were inevitable in every man’s life. The way each man handled these inevitabilities was what defined him. Cayetano is a perfect example of this: he is resilient and stoic while his Russian counterpart and fellow patient screams and complains about his less serious injury.


  “Fathers and Sons”


  Nick Adams, the literary embodiment of Hemingway as a child and young man and the protagonist in many of Hemingway’s earlier stories, re-emerges in this story as an adult with a son. Nick fondly remembers his father and assesses the things he did well (teaching Nick to hunt and fish) and the things he did not do well (teach him about sex). This is the first time since his father’s suicide that Hemingway discusses his father in his fiction. While driving with his son, who is based on Bumby, the son asks why they never go to visit his grandfather’s grave. The boy then considers the death of Nick, his own father: “I hope we won’t live somewhere so that I can never go to pray at your tomb when you are dead.” After promising to arrange it, Adams and his son try to figure out a convenient place to intern the family and they settle on “the ranch.” “Couldn’t we all be buried out at the ranch?” This exchange at the end of “Fathers and Sons” demonstrates Hemingway’s long struggle with his father’s death and the healing quality provided by the L—T.


  Green Hills of Africa 1935


  Green Hills of Africa is a non-fiction account of Hemingway’s first trip to Africa in 1933. Hemingway was accompanied by his wife Pauline and Charles Thompson, both of whom hunted with Hemingway in the Yellowstone High Country the previous year. This is very much a hunting book, and since all three participants had hunted the country around the ranch, there are inevitable comparisons between the two places.


  At one point, Hemingway explains a strategy used by his favorite African guide to harvest the liver and kidneys of a reedbuck while still managing to carry out the whole animal. Droopy, the guide, would gut the buck and then wrap the liver and kidneys in the stomach and tie it to the end of a stick, enabling him to carry it over his shoulder like a hobo: “It was a good trick and I thought how I would show it to John Staib in Wyoming some time and he would smile his deaf man’s smile (you had to throw a pebble at him to make him stop when you heard a bull bugle), and I knew what John would say. He would say, ‘By Godd, Urnust, dot’s smardt.’” John Staebe (correct spelling) homesteaded the Ghost Creek Ranch in Crandall, Wyoming; he hunted with Hemingway several times in the thirties. The mention of Staebe in Green Hills of Africa again points to Hemingway’s admiration of people who handle their injuries stoically.


  Another time in the book Hemingway sees a comparison to hunting deer in Wyoming: “I’ve hunted a country just like this for deer. The south slope of Timber Creek in Wyoming.” A few pages later: ’I do not smoke, and hunting at home I have several times smelled elk in the rutting season before I have seen them and I can smell clearly where an old bull has lain in the forest. The bull elk has a strong musky smell. It is a strong but pleasant odor and I know it well.” This quote is interesting for several reasons. First, it dispels the myth that Hemingway was a smoker; while he might have smoked occasionally as a young man (see “The Big Two-Hearted River”) or perhaps indulged in a cigar while fishing with Castro, he generally did not smoke and absolutely didn’t smoke while hunting, since it would affect his sense of smell and possibly reveal his presence to wary game. More importantly, in this quote, he refers to the Yellowstone High Country as “home.”


  Hunting elk is also referenced later: “ ...he was no more like a real bull than a spike elk is like a big, old, thick-necked, dark-maned, wonder-horned, tawny-hided, beer-horse-built bugler of a bull-elk.”


  Green Hills of Africa gives the fullest account of the injury Hemingway sustained during the 1930 car accident, and some insight into how it changed him as a hunter. Hemingway describes watching flies torment a horse under its tail; he sympathizes with the horse and then explains that one thing that gave him more horror was his recuperation in the Billings hospital after breaking his arm. After giving a graphic depiction of the injury and the complicated recovery, he compares his situation with that of a wounded elk:


  
     “Alone with the pain in the night in the fifth week of not sleeping I thought suddenly how a bull elk must feel if you break a shoulder and he gets away and in that night I lay and felt it all, the whole thing as it would happen from the shock of the bullet to the end of the business and, being a little out of my head, thought perhaps what I was going through was a punishment for all hunters.”




  The slightly delirious author then rationalizes his predicament and vows to become a better hunter as a result of his misfortune:


 
    “I had been shot and I had been crippled and gotten away. I expected, always, to be killed by one thing or another and I, truly, did not mind that any more. Since I still loved to hunt I resolved that I would only shoot as long I could kill cleanly and as soon as I lost that ability I would stop.”




  In this book he compares the game, the guides, and the terrain of East Africa to that of the Clark’s Fork Valley, specifically Timber Creek at the headwaters of Crandall Creek. Even on another continent with plenty to occupy him, Hemingway’s thoughts drifted back to the Yellowstone High Country.


  “The Snows of Kilimanjaro” 1936


  “The Snows of Kilimanjaro” is one of Hemingway’s best and most famous stories.


  In it, the autobiographic Harry lies dying in sight of the great African mountain. The story is told in two parts. While Harry is conscious, he is inexplicably cruel to his wife Helen, who tends to his wounds, gives him food and drink, and even shoots an antelope for them to eat as they await rescue. The other part of the story involves hallucinations, dreams, or memories that overcome Harry as he loses consciousness. Hemingway would later claim that the hallucinatory parts of the story could have comprised four novels.


  Harry is resentful toward Helen partly because of her wealth. Pauline, Hemingway’s wife at the time, was very wealthy. Her uncle Gus had funded the African safari that inspired the story. After the 1930 car accident that landed Hemingway in St. Vincent’s Hospital in Billings, Pauline tended to her husband for more than a month. He was worried about losing the use of his right arm, the one he used for writing, shooting, and fishing. There were medical setbacks and multiple surgeries and a steady stream of morphine and bootleg liquor. When his friend Archie MacLeish arrived to check on him, Hemingway accused his visitor of coming to watch him die. This poisonous, paranoid episode provides insight into what sort of abuse Pauline may have suffered at the hands of her ailing husband, and by the end of Hemingway’s convalescence, many of their friends felt more sorry for Pauline than for her husband. These incidents suggest that Hemingway’s stay in the hospital may have inspired the dialogue between Harry and Helen in “The Snows of Kilimanjaro.”


  This story also contains a direct reference to the Yellowstone High Country and to Clark’s Fork Valley folklore. In one of the hallucinatory flashbacks toward the end of the piece, Harry laments all the stories he had yet to write. It is not the unwritten stories of Paris that haunt the dying writer, it is the stories of the Yellowstone High Country and his time at the ranch:


  No, had never written about Paris. Not the Paris that he cared about. But what about the rest that he had never written?



   What about the ranch and the silvered gray of the sage-brush, the quick clear water in the irrigation ditches, and the heavy green of the alfalfa. The trail went up into the hills and the cattle in the summer were shy as deer. The bawling and the steady noise and slow moving mass raising a dust as you brought them down in the fall. And behind the mountains, the clear sharpness of the peak in the evening light and, riding down along the trail in the moonlight, bright across the valley. Now he remembered coming down through the timber in the dark holding the horse’s tail when you could not see and all the stories that he meant to write.




  From here Harry tells the story of the 1912 murder of Jim Smith. Smith was the original homesteader of what later became the L—T Ranch. He later moved up the valley to what is now the RDS Ranch. During the winter of 1912, the owner of the L-T, a man named Kitchen, left young Tony Rodoscheck in charge of the ranch and instructed him not to loan out any hay. As Kitchen headed out on snowshoes toward Cooke City, he stopped at the RDS and sold some hay to Smith. In the spring, when Smith headed to the L—T to get his hay, he was confronted by Rodoscheck. The two already had a little history: Rodoscheck had worked for Smith (by all accounts an ornery cuss) and had been run off his ranch, unpaid, with a beating. As Smith made his move for the hay, Rodoscheck shot him in the elbow.


  Smith fell out of the hayloft and bled out under a tree. Smith’s body was hauled out on horseback and Tony Rodoscheck was exonerated on the grounds of justifiable homicide, as was the custom in those days. Hemingway inserts Harry into the story and has him ski the body and the killer down to Cody to face justice. In this way Smith has been immortalized in “The Snows of Kilimajaro.” Today, Jim Smith Peak towers over the upper Clark’s Fork Valley.


  The Fifth Column and The First Forty-nine Stories 1938


  In this work, Hemingway offers four new stories, his previously unpublished first story, and the forty-four stories already published in his first three collections, as well as his only attempt at playwriting. The preface to this mammoth undertaking was written at the L—T Ranch. In it, he discusses his Favorite places to write, starting with Madrid: “It was always a good place for working. So was Paris, and so were Key West, Florida, in the cool months and the ranch, near Cooke City, Montana.” This is the first time Cooke City was mentioned in print by Hemingway, and he placed it on a list of his Favorite places to write in the world.


  “Clark’s Fork Valley, Wyoming” 1939


  This essay was written in 1939 for Vogue magazine. It begins with a casual description of the habits of trout in the Clark’s Fork around September, but as the piece progresses it becomes a deeply personal account of Hemingway’s time in the Yellowstone High Country. His remembrances span all the years he spent at the ranch. There is the fishing, the grizzlies up Timber Creek, the heaving chests of giant bull elk in the rut, and the old bighorn sheep on the slopes of Pilot and Index peaks. There are memories of his sons learning to fish and ride horses. The piece is short and Hemingway chooses his words carefully, picks a few of his most memorable experiences, and describes them in concise detail to represent his time there as a whole.


  When Vogue commissioned him for an article, this essay was probably not what the Vogue editors were expecting. They had caught the writer between his final two visits to the ranch, after the fall of Spain, after the construction of the Beartooth Highway, with his marriage damaged beyond repair, and his time in the Yellowstone High Country coming to a close. While Vogue was likely hoping for a travel piece on the wonderfulness of Hemingway’s western home, it got a eulogy on Hemingway’s time in one of his very Favorite places. It is packed with bittersweet remembrance, and there is no looking to the future. Hemingway writes the entire essay in the past tense, until the final line.


  The essay starts with words, “At the end of summer....” The second paragraph begins, “The nights were cold....” The first page ends with, “the sage was silvery grey.” From here Hemingway drifts into dreamy reminiscence of all the good times at the ranch. This reminiscence is deeply personal. Three of the last four paragraphs start with the words “You remembered” as if he were writing to himself. In the final paragraph Hemingway uses physical imagery and landscape to close the door on this chapter of his life: “Then there was the winter; the trees bare now, the snow blowing so you could not see, the saddle wet, then frozen as you came downhill....It’s a good country.” The author switches to the present tense in the final line in order to preserve the landscape; his assessment of the “good country” is declarative and permanent.


  This piece appeared in the February issue of Vogue and then largely disappeared until popping up 28 years later in By-line: Ernest Hemingway in 1967 and then 33 years after that in Hemingway on Fishing, published in 2000. William Kittredge, who taught creative writing at the University of Montana, recognized the importance of this piece when he chose to include it in his anthology, The Portable Western Reader. Of all of Hemingway’s work, Kittredge chose this little piece because it “clearly shows Hemingway’s style and the reasons he chose to weather the closing seasons of his life in the West.” For the first time, instead of being grouped with contemporaries such as Fitzgerald and Stein, Kittredge places Hemingway alongside writers of the American West such as Steinbeck, Jeffers, and Norman Maclean, perhaps more fitting company considering Hemingway’s love of the West during the second half of his life.


  For Whom the Bell Tolls 1940


  While the novel is set in the mountains of Spain, the main character, partly autobiographical and partly fictional, is from Red Lodge, Montana. In shaping Robert Jordan, Hemingway uses Major Robert Merriman, an American fighting with the Spanish Loyalists, some of his own biography, some of his friend Chub Weaver’s biography, and a collage of experiences from his time in the Yellowstone High Country to lend depth to the character, give him a home, and explain his prowess with guns, horses, and mountain travel. Jordan is a Spanish professor at the University of Montana, explaining his fluency in the language.


  Much of the natural description in For Whom the Bell Tolls can be traced directly to the Yellowstone High Country. In chapter 14, for example, as the snowstorm moves in, Jordan remembers encountering a moose in similar conditions back home in Montana: “In a snowstorm you rode up to a moose and he mistook your horse for another moose and trotted forward to meet you. In a snowstorm it always seemed, for a time, as there were no enemies.” This encounter with a moose happened to Hemingway in 1932 as he rode down Timber Creek alone to check the early reviews of Death in the Afternoon.


  As the novel nears its end, Jordan flashes back more and more to his home in the mountains. In chapter 37, after comparing Maria’s hair to that of marten when released from a trap, he compares the band of Spanish Loyalists to his friends in America: “Anselmo is my oldest friend. I know him better than I know Charles, than I know Chub, than I know Guy, than I know Mike, and I know them well.” While Anselmo was a fictional character, the rest of the men mentioned were Hemingway’s best friends at that time: Charles Thompson, Guy Hickock, Henry “Mike” Strater, and Leland “Chub” Weaver.


  For Whom the Bell Tolls is the novel in which Hemingway deals with his relationship with his father. In addition to the early Nick Adams stories, Hemingway had touched on the subject rather poignantly in “Fathers and Sons” and mentioned his father’s suicide in “Homage to Switzerland,” but Hemingway had not properly addressed his complex adult feelings toward his father until this novel. Hemingway’s mother had dressed him as a girl until he was six or seven years old, and his father, in an attempt to reverse this trend, had taken young Ernest into the woods every summer to show him how to hunt and fish. On page 338 of the first edition, Hemingway confronts his conflicted feelings about his father through the character Robert Jordan: “I’ll never forget how sick it made me the first time I knew he was a cobarde. Go on, say it in English. Coward.” Through Jordan, Hemingway calls his father a coward not just because of the suicide in particular, but because of the general situation that led to it. In the same passage Jordan says, “He wasn’t any son of a bitch, though. He was just a coward and that was the worst luck any man could have. Because if he wasn’t a coward he would have stood up to that woman and not let her bully him.” Here Hemingway confronts what he considered his father’s greatest failure, and then has Robert Jordan speculate on how his life may have been different if his father had married someone else.


  In Chapter 41, Jordan recalls saying goodbye to his father while leaving home for the first time. For Jordan, this takes place as he is


  

  


   

  

  



  

  

  Across the River and into the Trees 1950


  

  

  

  

  

  “A Man of the World” 1957
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  Islands in the Stream 1970


  

  

  

  

  

  

  

  

  

  

  

 
    

  

  

  

  



  True At First Light 1999
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