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Figures

Figure I.1 In an engraving by Theodoor van Merlen dated to the second half of the seventeenth century, Gülnuş Sultan was depicted on horseback and named as Evemenia Sultana, the principal wife of Mahomet IV, Turkish emperor ( Bibliothque nationale de France).

Figure 1.1 Flemish School artist Theodoor van Merlen's (left) and German artist Johann Friedlein's (right) late seventeenth-century engravings depicting Glnuş Sultan. Both give her name as Evmenia Sultana, principal wife of Turkish Emperor Mehmed IV and cite her hometown as Rethymno ( Victoria and Albert Museum, London).

Figure 1.2 Engraving of Gülnuş Sultan dated to second half of the seventeenth century, by F. Jollain ( Bibliothèque nationale de France).

Figure 1.3 Mehmed IV depicted in the late seventeenth century in an anonymous European engraving ( Victoria and Albert Museum, London).

Figure 1.4 Mustafa II in an anonymous late seventeenth/early eighteenth-century European engraving ( Victoria and Albert Museum, London).

Figure 1.5 Ahmed III in an anonymous early eighteenth-century European engraving ( Victoria and Albert Museum, London).

Figure 2.1 Floor plan of Hafsa Sultan Complex in Manisa: 1. double-minareted mosque, 2. madrasa, 3. soup kitchen, 4. primary school, 5. double bath, 6. hospital(drawn by Arben N. Arapi, archnet.org).

Figure 2.2 Hürrem Sultan's complex in Istanbul, with its mosque, madrasa, primary school, soup kitchen and hospital (drawn by Arben N. Arapi, after Glru Necipoğlu, The Age of Sinan: Architectural Culture in the Ottoman Empire [London: Reaktion Books, 2005], p. 273).

Figure 2.3 Plan of Nurbanu Sultan's complex in skdar: 1. mosque, 2. madrasa, 3. convent, 4. elementary school, 5. hadith college and Qur'an recitation school, 7. vestibule, 8. double caravanserai with stables, 9. soup kitchen courtyard, 10. soup kitchen, 11. guesthouse, 12. hospital, 13. double bath (drawn by Arben N. Arapi, after Necipoğlu, The Age of Sinan, p. 282).

Figure 2.4 Sultan Ahmed Complex, Istanbul, with six-minareted Blue Mosque in the background, madrasa and tomb of Ahmed I, as well as the resting place of Ksem Sultan, in the foreground (author's photograph, 2016).

Figure 2.5 Ksem Sultan's inili Complex in skdar in early twentieth century (after Cornelius Gurlitt, İstanbul'un Mimari Sanatı [Ankara: Enformasyon ve Dokmantasyon Hizmetleri Vakfı, 1999], plate 31c).

Figure 2.6 Eminn New Mosque, Istanbul (author's photograph, 2011).

Figure 3.1 Detail from the 1693 German edition of the Tomaszewicz map, showing the St. Nicholas Church which was converted into Haseki Glnuş Sultan Mosque in the centre and Mehmed IV's mosque converted from the cathedral in lower right corner (source: http://rcin.org.pl).

Figure 3.2 The plan of St. Nicholas Church and Convent in Kamianets-Podilskyi: 1. main nave, 2. choir, 3. Chapel of St. Dominic, 4. Chapel of the Crucified Christ, 5. Chapel of St. Valentine, 6. Chapel of St. Catherina, 7. Chapel of Our Lady of the Rosary, 8. Potocki House, 9. bell tower, 10. monastery and its courtyard, 11. refectory. The mihrab and the minbar that once lay inside the Mosque of Haseki Glnuş Sultan were probably attached to the southern wall of the choir, as indicated by the author on the plan in grey (redrawn by Aya Tercioğlu on the plan of Janusz Smaza).

Figure 3.3 The minbar of the Haseki Glnuş Sultan Mosque in Kamianets-Podilskyi (author's photograph, 2012).

Figure 3.4 Giacomo Rossi's engraving of Chios in Teatro della guerra contra il Turco (Rome, 1687) and a detail from the same engraving: San Sebastiano Church labelled as 10 (circled in black) and possibly Santa Maria di Travena Church, sitting next to the square La Piazza labelled as 1 (circled in grey) (after Costas Koutsikas, Engravings of Chios, Volume II: Maps-Landscapes [Athens: Ekdoseis Akritas, 1995] pp. 889).

Figure 3.5 Vincenzo Coronelli's Chios map (published in Venice in 1694) and a detail from it: Latin Cathedral labelled as 21 (circled in grey) and Dominican Church labelled as 22 (circled in black) (after Koutsikas, Engravings of Chios, pp. 1045).

Figure 3.6 Left: the Latin Cathedral (circled in white) and the Dominican Church (circled in black) in a detail from anonymous Chios map of 1694, entitled Dell Aquisto e del ritito de Venetia dell isola di Scio nell ano 1694 (after Koutsikas, Engravings of Chios, pp. 1367); right: approximate locations of the Latin Cathedral (circled in white) and the Dominican Church (circled in black) on today's satellite map of Chios (source: maps.google.com).

Figure 3.7 An eighteenth-century map of Oran and its environs and detail of the Oran Castle with labelled churches from the same map (Plano de la plaza de Oran, courtesy of Biblioteca Virtual del Patrimonio Bibliogrfico).

Figure 3.8 Detail from Lesps map describing Oran in 1732, with four main churches indicated as 16. La Merced, 18. Iglesia Mayor, 19. San Francisco, 20. Santa Domingo (after Ren Lesps, Oran: Etude de Gographie et d'Histoire Urbaines [Paris: F. Alcan, 1938]).

Figure 3.9 Plan of San Francisco Convent in Oran, first half of the sixteenth century (after Mikel de Epalza and Juan Bta Vilar, Plans et cartes hispaniques de l'Algrie, XVIme  XVIIIme sicles [Madrid: Instituto Hispano-Arabe de Cultura, 1988], p. 249).

Figure 4.1 Possible location of the hospital and the soup kitchen of Glnuş Sultan in Mecca. Dark grey lines indicate the path of the flood water. The building to the left of the circle labelled 26 is the house of Hazreti Hatice. In all likelihood, the hospital with the Qur'an recitation school was located to the east looking onto the main road, with the soup kitchen including the mill and the bakery located to the west, opposite the house of Hazreti Hatice (after Christiaan Snouck Hurgronje, Mekka. Bilder-Atlas [Haag: 18889]).

Figure 4.2 Partly hypothetical floor plan of the khan in Jeddah. Five houses and a primary school were located on the upper floor of the khan, around the courtyard (drawn by Erkan Torun).

Figure 4.3 Yalakabad Bridge from southwest, with wing walls on the foreground and the corbel, which possibly once carried the inscription panel, projecting above the keystone of the grandest arch. The nonextant fountain with prayer platform would have stood at this end of the bridge, from where the photograph is taken (author's photograph, 2013).

Figure 4.4 The location of the bridges built or repaired by Glnuş Sultan between Hersek and Derbend between İzmit Gulf and İznik Lake. 5: Yalakabad Bridge, 8: Taşkpr (both are extant), 1, 2, 4 and 7: completely disappeared bridges or those replaced by modern bridges; 3 and 6: spotted remnants of bridges.

Figure 4.5 Remnants of a bridge lying beside Yalak River (on the left, number 3 on Figure 4.4) and a single-arched bridge replaced by a concrete bridge (on the right, number 6 on Figure 4.4) (author's photograph, 2013).

Figure 4.6 Taşkpr lies slightly out of the abovementioned path between Hersek and Boyalıca (number 8 on Figure 4.4), but it might well be one of the bridges constructed by Glnuş Sultan (author's photograph, 2013).

Figure 5.1 Former Catholic churches of Galata indicated on Schneider's 1944 map amongst other civilian and religious buildings: 1. San Francesco Church, replaced by Galata New Mosque, 2. San Paolo and San Domenico, converted to Arap Mosque, 3. San Michele Church, replaced by Grand Vizier Rstem Pasha's khan, 4. San Antonio Church, converted to Kemankeş Kara Mustafa Pasha Mosque (after Alfons Marie Schneider, Galata, Topographisch-Archaologischer Plan Mit Erlauterndem Text 18961952, [Istanbul: 1944]).

Figure 5.2 View of the San Francesco Monastery, before 1639. Rome, Archivio Propaganda Fide, S. R. 163, f. 258v, 259r, 262r, 290r (after Rafał Quirini-Poplawski, Sztuka Kolonii Genuenskich w Basenie Morza Czarnego (12611475) [Krakow: 2017], p. 110).

Figure 5.3 Layout of San Francesco Monastery before 1653, labels in English added by the author. Rome, Archivio Propaganda Fide, S. R. 163, f. 263v (after Matteucci, Un glorioso convento, p. 368).

Figure 5.4 This sketch by Charles Robert Cockerell dated to 1810 depicts Galata New Mosque from its courtyard looking towards north-east, as identified by the author ( Trustees of the British Museum).

Figure 5.5 This detail of Abdullah Freres photograph Port from Galata Tower (1868) captures Galata New Mosque on the right and in the foreground, with Turhan Sultan's Eminn New Mosque shown in the background just across the Golden Horn ( Istanbul Research Institute).

Figure 5.6 The alignment of the shops of Galata Hardware Market is perpendicular to the qibla direction (author's photograph, 2012).

Figure 5.7 The courtyard of Galata New Mosque in a photograph dated to the 1930s (courtesy of Istanbul Archaeological Museum Encmen Archive).

Figure 5.8 Galata New Mosque's view from the north in a photograph dated to the 1930s (courtesy of Istanbul Archaeological Museum Encmen Archive).

Figure 5.9 The southern gate of the courtyard of Galata New Mosque, with its foundation inscription above, in a photograph dated to the 1930s (courtesy of Istanbul Archaeological Museum Encmen Archive).

Figure 5.10 Left: original situation of the eastern gate of the courtyard of Galata New Mosque in a photograph dated to the 1930s (courtesy of Istanbul Archaeological Museum Encmen Archive); right: present situation of the same gate, with the eastern fountain to the right (author's photograph, 2012).

Figure 5.11 Cornelius Gurlitt's plan of Galata New Mosque (after Cornelius Gurlitt, İstanbul'un Mimari Sanatı [Ankara: Enformasyon ve Dokmantasyon Hizmetleri Vakfı, 1999], p. 76).

Figure 5.12 Top: Galata New Mosque's foundation inscription in its original place atop the central portal in a photograph dated to the 1930s (courtesy of Istanbul Archaeological Museum Encmen Archive); bottom: the original inscription panel of Galata New Mosque in Turkish Construction & Art Works Museum (courtesy of Trk İnşaat ve Sanat Eserleri Mzesi, Istanbul).

Figure 5.13 Interior view of Galata New Mosque towards the east in a photograph dated to the 1930s (courtesy of Istanbul Archaeological Museum Encmen Archive).

Figure 5.14 Partly conjectural view and ground-floor plans of the original layout of the Galata New Mosque: a. front view and b. ground floor plan before the restoration of 1821, showing the original form of the mosque; c. ground floor plan after the restoration showing the enlarged royal pavilion (all figures drawn by Erkan Torun).

Figure 6.1 Glnuş Sultan's first fountain in Galata was built adjacent to the courtyard gate of Galata New Mosque (left, in 1930s, courtesy of Istanbul Archaeological Museum Encmen Archive), but now stands in Galata Hardware Market (right, author's photograph, 2012), after it was moved to the eastern facade of the water reservoir. The inscription panel above is that of Galata New Mosque, which was once placed above the southern gate of the courtyard.

Figure 6.2 Glnuş Sultan's second fountain in Galata, located in Emekyemez neighbourhood (author's photograph, 2012).

Figure 6.3 The second fountain attached to the courtyard walls of Galata New Mosque: left, in the 1930s (courtesy of Istanbul Archaeological Museum Encmen Archive); right, in the present day (author's photograph, 2012).

Figure 6.4 The fountain in Yağkapanı, which used to be known as Verdinaz Kadın Fountain due to its inscription panel dated to 1732, probably referring to a later renewal (author's photograph, 2016).

Figure 7.1 skdar's Yeni Valide Mosque with Balaban landing station on the right, in a photograph dated to 1959 ( German Archaeological Institute, Istanbul).

Figure 7.2 The detail of skdar from the Istanbul map in a version of Piri Reis' Kitab-ı Bahriye, which could be dated to 16701700. Glnuş Sultan's future complex's place is indicated with the white circle by the author while other important buildings are labelled as follows: 1. Mihrimah Sultan Complex at skdar Landing Station, 2. Şemsi Ahmed Pasha Complex, 3. Rum Mehmed Pasha Complex, 4. Mihrimah Sultan Palace, 5. Salacak Landing Station, 6. Kavak Landing Station, 7. Ayazma Garden, 8. skdar Palace (after Glru Necipoğlu, The Age of Sinan: Architectural Culture in the Ottoman Empire [London: Reaktion Books, 2005], p. 298).

Figure 7.3 The layout plan of skdar Yeni Valide Complex: 1. mosque, 2. inner courtyard, 3. royal platform, 4. royal pavilion (rebuilt in the nineteenth century), 5. eastern fountain, 6. water dispenser, 7. Glnuş Sultan's tomb, 8. timekeeper's place (built in the nineteenth century), 9. tomb-keeper's room, 10. burial area, 11. soup kitchen, 12. primary school (above the main gate of the complex), 13. shops, 14. two shops adjacent to the soup kitchen, 15. toilets, 16. firefighting pool, 17. western fountain and its water reservoir, 18. cistern (redrawn by Erkan Torun and Civan Bozova by using the plan obtained from skdar Vakıflar Blge Mdrlğ, Istanbul).

Figure 7.4 The main portal and portico of skdar Yeni Valide Mosque in a Sebah & Joallier photo dating from late nineteenth century (courtesy of Istanbul Atatrk Library).

Figure 7.5 The interior of the mosque towards kiblah wall in a late nineteenth-century photograph: mihrab niche surrounded with tiles, minbar on the right, and piece of the Kaaba quilt (since stolen) on the left (Abdlhamid II Albums, courtesy of Library of Congress).

Figure 7.6 The royal pavilion of skdar Yeni Valide Mosque, which probably replaced the original pavilion in the nineteenth century. The shorter marble column behind the taller ones supports an ashlar substructure, which was in all likelihood a part of the original pavilion (author's photograph, 2011).

Figure 7.7 skdar Yeni Valide Complex as seen from skdar bazaar in an early twentieth-century photograph. The mosque and the royal pavilion in the background; the royal gate, the fountain, the water dispenser, the tomb and the timekeeper's place in the foreground, from right to left (after Cornelius Gurlitt, İstanbul'un Mimari Sanatı [Ankara: Enformasyon ve Dokmantasyon Hizmetleri Vakfı, 1999], plate 34a).

Figure 7.8 The north-east fountain of the complex, with its flamboyant decorative elements (author's photograph, 2014).

Figure 7.9 Interior of Glnuş Sultan's open-top tomb with her headstone and footstone (author's photograph, 2016).

Figure 7.10 The primary school of the complex, placed on top of the main entrance to the complex (author's photograph, 2016).

Figure 7.11 Two shops of the complex located between the soup kitchen (on the left) and the later fountain of Sineperver Valide Sultan (on the right) (author's photograph, 2013).

Figure 7.12 The soup kitchen of the complex from the west, with the high chimneys of the kitchen and bakery (author's photograph, 2013).

Figure 8.1 Saliha Sultan's Azapkapı fountain and water dispenser in a nineteenth-century engraving by W. H. Bartlett (after Julia Pardoe, Sultanlar Şehri İstanbul [Istanbul: Trkiye İş Bankası Kltr Yayınları, 2009], p. 513).

Figure 8.2 Nuruosmaniye Mosque, built by Mahmud I in Ottoman baroque style and opened for prayer by Osman III in 1755, was the centre piece of the first imperial complex to be built by and named after a male sultan since that of Sultan Ahmed I, which was completed in 1616 (author's photograph, 2012).

Figure 8.3 Şebsefa Hatun's Mosque (1787) was the first mosque to be built in the capital by a favourite or consort after a long gap of nearly two centuries, though she had to legitimize this patronage with a tribute to her deceased son (author's photograph, 2008).

Figure 8.4 Pertevniyal Sultan Mosque (1871) in Aksaray, Istanbul (author's photograph, 2016).

Figure 8.5 Water dispensers and fountain built by Rahime Perst Sultan in front of Bl Dervish Convent in Silivrikapı in 1896 were the last philanthropic act of Ottoman royal women (author's photograph, 2010).

Figure 9.1 Hadice Turhan Sultan's tomb; in the backdrop is her Eminn Complex. The tomb also houses the resting places of her descendants, including Mehmed IV, Mustafa II, Ahmed III, Mahmud I and Osman III (author's photograph, 2016).

Figure 9.2 Monumental fountain in skdar's public square, built by Ahmed III in dedication to his mother Glnuş Sultan (author's photograph, 2011).

Figure 9.3 Glnuş Sultan's skdar Yeni Valide Complex located in proximity to the skdar landing station and the Bosphorus (author's photograph, 2016).


Plates

Plate 1 Glnuş Sultan, labelled as Evmenia La femme Dv Sultan Mehemmed IIII in an anonymous nineteenth-century painting, with her jewelled crest and costume embellished with pearls and rubies (Topkapı Palace Museum Portraits Collection, 17/44).

Plate 2 View of the Dominican Church of St. Nicholas from the east, showing main body of the building that once housed the mosque of Haseki Sultan (author's photograph, 2012).

Plate 3 Yalakabad Bridge, seen from the north-east, is the largest bridge constructed by Glnuş Sultan between Hersek and Boyalıca, and it is the best surviving one among twelve bridges (author's photograph, 2013).

Plate 4 This detail from Dessonville's Vue de Pera, Galata et d'unepartie de Constantinople (1721) gives probably the earliest visual depiction of Galata New Mosque, with its hipped roof and single minaret seen to the left of the Leaded Magazine, as identified by the author. It was drawn from an angle facing towards the Golden Horn and Galata from the shores of today’s Karaky pier, and the domed mosque to the right is Kemankeş Kara Mustafa Pasha Mosque ( Bibliothque nationale de France).

Plate 5 This detail from Henry Aston Barker's Panorama of Istanbul (drawn in 1800, published in 1813) gives one of the earliest depictions of Galata New Mosque (courtesy of Istanbul Naval Museum).

Plate 6 Detail from German Blues Map of 1914 showing Galata New Mosque with its components indicated by the author: 1. mosque, 2. royal pavilion, 3. first fountain and its water reservoir adjacent to the southern main gate, 4. second fountain and its water reservoir, 5. ablution fountains and their water reservoir, 6. latrines, 7. two houses allocated to imams (?), 8. seven two-storied rent houses (?), 9. Kethda Mehmed Efendi’s hadith madrasa and primary school, 10. eastern gate, 11. auxiliary eastern gate, 12. northwestern gate, 13. western gate (courtesy of Istanbul Atatürk Library).

Plate 7 Partly conjectural reconstruction of Galata New Mosque's view before its demolition with the help of the available visual and written documents: a. view from the north, b. view from the west, mounted on German Blues Map's layout, c. view from the north-west, with only ashlar masonry parts of the mosque, d. view from the south, with the inscription panel above the main gate and southern fountain in its original position (the author thanks Michael Athanson, who generously created these 3D reconstructions).

Plate 8 Glnuş Sultan's fountain with a prayer platform in Edirne (author's photograph, 2013).

Plate 9 skdar Yeni Valide Mosque from the west (author's photograph, 2011).

Plate 10 Interior view of skdar New Mosque looking towards the royal platform (author's photograph, 2016).

Plate 11 The water dispenser, tomb of Glnuş Sultan and timekeeper's place located on the north-west corner of the complex, with the royal pavilion, tomb-keeper's room and mosque behind them (author's photograph, 2012).

Plate 12 Mihrişah Sultan's complex in Eyp: water dispenser, fountain, soup kitchen and tomb (author's photograph, 2016).

Plate 13 Bezmialem Sultan Mosque with Dolmabahe Palace in the background (author's photograph, 2009).

Plate 14 Glnuş Sultan's fountains in Edirne (top left), Galata (top middle, top right, bottom left), and sküdar (bottom middle, bottom right) dated to 1696, 1698, 1699, 1706, 1709 and 1709 from left to right (author's photographs, not to scale).

Plate 15 Dessonville's Vue de Scutari: Eloign d'une lieue  l'est (1721) gives probably the earliest visual depiction of skdar Yeni Valide Mosque, only ten years after its completion, and depicts it as the central gem of the town at a proximity to the Bosphorus shore, while it also shows earlier mosques of the town: Mihrimah Sultan's, to its left; Nurbanu Sultan's up hill, on its back; Şemsi Ahmed Pasha's, to its right, on the shore; Rum Mehmed Pasha's, further its right ( Bibliothque nationale de France).

Plate 16 Left to right: Bereketzade fountain of Saliha Sultan (1732), one of the fountains of Mihrişah Sultan's complex in Eyp (1795) and Bezmialem Sultan's fountain in Maka, Istanbul (1839) (author's photographs, 2016, 2010, 2016).


ABBREVIATIONS







	A. MKT. MVL
	Sadaret Mektubi Kalemi Meclis-i Vala Evrakı



	A. RSK
	Bab-ı Asafi Ruus Kalemi



	AH
	After Hijra



	AE. SAMD. III
	Ali Emiri Ahmed III



	AE. SMST. II
	Ali Emiri Mustafa II



	BCA
	Başbakanlık Cumhuriyet Arşivi (Prime Ministry Republic Archive)



	BEO
	Babıali Evrak Odası



	BOA
	Başbakanlık Osmanlı Arşivi (Prime Ministry Ottoman Archive)



	C. BLD
	Cevdet Belediye



	C. EV
	Cevdet Evkaf



	C. HR
	Cevdet Hariciye



	C. MTZ
	Cevdet Eyalet-i Mmtaze



	C. SH
	Cevdet Sıhhiye



	C. SM
	Cevdet Saray



	EV. HMH. d
	Evkaf Haremeyn Muhasebeciliği Defterleri



	HAT
	Hatt-ı Hmyun



	İ. DH
	İrade Dahiliye



	İ. EV
	İrade Evkaf



	İE. DH
	İbnlemin Dahiliye



	İE. ENB
	İbnlemin Ensab



	İE. EV
	İbnlemin Vakıf



	İE. HAT
	İbnlemin Hatt-ı Hmayun



	İE. ML
	İbnlemin Maliye



	İE. SM
	İbnlemin Saray Mesalihi



	MAD
	Maliyeden Mdevver Defterler



	ŞD
	Şura-yı Devlet Evrakı



	TSMA
	Topkapı Sarayı Mzesi Arşivi (Topkapı Palace Museum Archive)



	TSMA D
	Topkapı Sarayı Mzesi Arşivi, Defter



	TSMA E
	Topkapı Sarayı Mzesi Arşivi, Evrak



	TSMA Y
	Topkapı Sarayı Mzesi Arşivi, Yazma



	TSMK
	Topkapı Sarayı Mzesi Ktphanesi (Topkapı Palace Museum Library)



	VGMA
	Vakıflar Genel Mdrlğ Arşivi (Directorate General of Foundations Archive)



	Y. MTV
	Yıldız Mtenevvi Maruzat Evrakı



	ZB
	Zabtiye Nezareti Evrakı
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