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To Vanessa
A constant inspiration


Preface

This book, though complete in itself, is the second in a series of volumes which I am writing about the Spanish empire. The first volume was Rivers of Gold, published in 2003. I am now at work on a third volume which takes the extraordinary story to 1580, when Spain ceased to expand her responsibilities. King Philip II decided in that year not to try to conquer China.

A word about nomenclature: Carlos I and V are rendered ‘Charles’ as a matter of course. In Rivers of Gold, I elected to speak of Ferdinand king of Aragon as ‘Fernando’. I have maintained that usage here. ‘Moctezuma’ is rendered ‘Montezuma’, the English translation of the name. I have found it so spelled by Spaniards several times in the sixteenth century; On the other hand, I have rendered the Aztecs by their more accurate designation ‘Mexica’. I have as a rule rendered the capital, ‘Mexico City’, by the Spanish usage ‘Mexico’.

I have some acknowledgements: first to Stuart Proffitt and his colleagues at Penguin London. They were patient, meticulous and a pleasure to work with. Stuart showed himself a publisher from whom I gained as much from his friendship as I did from his expertise and judgement. I am grateful too for his work on the text to Martin Davies, an excellent and learned editor. My editorial thanks also go to my agent, my imaginative friend Andrew Wylie and his remarkable assistants. Teresa Velasco typed and retyped the manuscript with care and accuracy. I owe her and Cecilia Calamante a great deal for their hard work on my behalf.

To sum up one’s indebtedness to other writers is difficult. But I should be singularly ungrateful were I not to put on record how much I owe to: Manuel Fernández Álvarez whose work in the sixteenth century is an example to us all; and to The Conquest of Peru’s great historian, John Hemming, whose research and writings have placed all students of the matter under a lasting obligation. John Hemming also corrected the proofs and saved me from many mistakes. My wife Vanessa also read the proofs with attention. I am also grateful to James Lockhart for his remarkable study The Men of Cajamarca and his earlier work on Spanish Peru. Like everyone who has worked on Peru in the sixteenth century, I have been much assisted by the work of Guillermo Lohmann, whom I used to see at eight o’clock in the morning on the steps of the Archivo de Indias waiting for entrance to the salón de lectores in the old building of Herrera in Seville. He was always at his table before I was at mine. Other works which were of great value to me included Marcel Bataillon’s Erasme et l’Espagne and José Martínez Millán’s La Corte de Carlos V.

Hugh Thomas

A NOTE ON CURRENCY

The usual item of currency was the maravedí, a piece of copper worth a ninety-sixth of a gold mark, which in turn was equivalent to 230.045 grams. A ducado (ducat) was worth 375 maravedís, 1 real was 34 mara­vedís, 1 peso was 450 maravedís, and 1 castellano was 485 maravedís. A cruzado was an old coin, sometimes gold, sometimes silver and occasionally copper, of different values. An escudo was worth 40 reales, and a cuento had an indeterminate value.


PROLOGUE

A Tale of Two Cities: Valladolid and Mexico

1

Valladolid


If a war threatens, popes must use all their efforts either to secure a settlement without bloodshed; or, if the tempest in human affairs makes that impossible, to urge that the war is fought with less cruelty and does not last long.

Erasmus, Enchiridion



Charles of Ghent, Karl von Habsburg, king of Spain and emperor in Germany, duke of many lands, and lord of many more beyond the ocean, reached his temporary, many-towered capital of Valladolid, in north-west Spain, at the end of August 1522. Already a much travelled monarch though still only twenty-two years old, he had come from the Low Countries with 2,000 people and over 1,000 horses – an entourage which had seemed too large for the English when Charles had on the way visited his uncle by marriage, Henry VIII (half had, therefore, been left in Calais). Henry signed his letters ‘votre père, frère, et cousin et bel oncle Henry’.1 This court included chambermaids, butlers, grooms and tapestry cleaners, as well as soldiers and clerks, courtiers and counts.

Particularly important in the court of Charles V was the keeper of tapestries, Gilleson de Warenghien, whose family had been in the royal Burgundian service for several generations. For in those still chivalrous days, kings travelled with tapestries. When Charles’s aunt Margaret arrived in Spain in 1497 to marry the Infante Juan, she was met at the port of Santander by 120 mules laden with plate and tapestries.2

Charles had reached Spain at that noble port of Santander on the north coast, which was said to have been founded by Noah; and the emperor and his entourage entered Valladolid over a big bridge across the river Pisuerga, deep, rapid and clayey, just where the smaller torrent, the Esqueva, joins it. Charles then crossed the Paseo de las Moreras, Mulberry Walk, before passing the substantial new palace of the multi-titled ducal family, the Benaventes, on the edge of what had been, till a generation before, the Jewish quarter. Charles had stayed with the Benaventes on his previous visit to the city in 1517. Now he went to stay in the rambling mansion of the Enríquez, his Spanish cousins. (Charles’s great-grandmother had been an Enríquez, a semi-royal noblewoman who had been the mother of King Fernando the Catholic; Charles in consequence was the last king of Spain to have had commoners as near cousins.) The Enríquez’s dwelling was in the centre of Valladolid, in the Calle de las Angustias.3 The remainder of the court lodged in rented houses, mostly to the east of the town, near the supreme court.

There is a fine picture of Valladolid in the sixteenth century in the collection of drawings by the Flemish artist Anton van den Wyngaerde. Wyngaerde, who came from Antwerp, worked, as a young man, in the Netherlands, in middle life in England and Italy and, later, in Spain, where he became an official artist to King Philip II. He sketched most of the towns of Castile and did the work so carefully that, in 1572, he retired to Madrid with his hands crippled. His drawings form a fine topographical guide.4

Valladolid was a place of churches, convents and private palaces, some of which had become the seats of public buildings. For instance, the supreme court (audiencia) was established in 1479 in the palace of the once powerful Vivero family built by the chief accountant to King Juan II, Alonso Pérez de Vivero, who was murdered in 1453, a violent time in Spanish history almost forgotten by the 1520s. Pérez de Vivero’s son, Juan, had had the same task in the household of Enrique IV. The family were converted Jews, conversos, like most high officials of the Trastámara dynasty who supplied the royal dynasty of Castile from 1369 to 1516. These officials served the Crown well, and Juan de Vivero had enabled King Fernando to meet Queen Isabel in his palace, and then to marry there, in the Sala Rica.

There must have been about 400 señorial houses in Valladolid in the early sixteenth century. They were stone buildings often in white-washed mudéjar style, but it was easy to see that the Renaissance, which took so long to reach Spain, had come to Valladolid. Windows seemed larger than they were elsewhere, doors were carefully placed in the centre of façades. Italian-style medallions depicting individuals could sometimes be seen above the main entrances. Patios were bigger than in other cities, as were the façades. At first sight, the palace of the Benavente looked like a medieval fortress but, on examination, the courtyard had an air of the Renaissance with acanthus leaves at the tops of pillars, with medallions recalling old Benavente family members and a plateresque frieze. Soon there would also be a Renaissance garden, organized by the count-duke, who had been one of the Regents of the country during the recent time of troubles.

Other noblemen were building in Valladolid, as it was becoming evident that the town was, for the time being at least, the capital of the newly united kingdom of Spain. Thus the marquises of Astorga, Villafranca, Denia, Viana, Villasantes, Poza and Villaverde (marquis was a title much more used in Spain than in England)5 had imposing buildings, with their coats of arms over their main doors; so did the counts of Miranda and Ribadavia. These edifices were mostly in the west of the town and, since they were new or even still being finished, they had an invigorating effect on the citizenry. The owners did not live continuously in them, but they provided both curiosity and employment for many of the 40,000 or so inhabitants of the city, a figure which made the town the largest in Castile. The noble houses had often to lodge the court; and, if some courtiers such as the Chancellor Gattinara, Juan de Vergara, the enlightened secretary to Alfonso de Fonseca, archbishop of Toledo, or the royal secretary, Alfonso de Valdés, might have been a pleasure to have as guests, others would have been merely demanding.

Even more striking to the eye than the palaces were about thirty convents or monasteries – half for women, the rest for men – as well as a beaterio (house for the pious) for Dominicans and, later, an oratory for the fathers of San Felipe Neri.6 A foreign traveller would have been impressed to have found so many large buildings in the hands of religious professionals. Of these, the biggest was the Jeronymite foundation established in the mid-fifteenth century and now surrounded by gardens. When Charles had been in residence before, in 1517, some of its monks had preached against the Flemings who seemed to surround the monarch.7 Almost as large was the Franciscan monastery, built in the late thirteenth century, in the Plaza del Mercado near the Plaza Mayor. The garden of that building occupied all the nearby land.8 Then there was the rambling thirteenth-century monastery of the Dominicans, with its magnificent church of San Pablo, in the centre of the town.

San Pablo had been begun in the thirteenth century and had been much expanded by María de Molina, the astute widow of King Sancho IV of Castile (she died in Valladolid in 1321). The façade of the church had been rebuilt by the theologian Cardinal Torquemada9 in the 1460s, and the church was added to by Fray Alonso de Burgos, using two famous architects, Juan Guas and Simon of Cologne. Burgos, like Torquemada a converso, was a coarse, immoral but clever Dominican who had been for a time confessor to Queen Isabel. He became bishop of Cuenca and then of the rich diocese of Palencia, in which Valladolid lay. His sermons were a pleasure to hear. Perhaps that was because he had lived for years in a cell cultivating a solitude which inspired him later to speak well. It was in the church of San Pablo in 1517 that the nobility of Spain had sworn homage to Charles of Ghent, led by the Count of Oropesa, carrying a sword of justice.10 Three archbishops, seven bishops, eight dukes, five marquises, twenty-one counts, two viscounts, five comendadors (commanders) and seven archivists of military orders had mounted the three steps before the altar to subject themselves to the king. That homage had been a religious as much as a political ceremony, and was concluded by the oath of Charles, sworn on a cross and the Bible. The Te Deum was then sung. It was an occasion for celebration, and many noblemen who did not swear homage came simply to observe.

Other important churches in Valladolid included Santa Clara, founded by a friend of that saint in 1247, though the new buildings were of the 1490s; Santa María la Antigua, with its beautiful pillars and square Romanesque tower; and Santa María de las Huelgas,11 a convent for Cistercian nuns built to the east, outside the town, on the site of the palace of María de Molina. The beautiful church of Santiago, recently built by the merchant Luis de la Serna, would soon be adorned on its reredos by a marvellous picture by the best Spanish painter of those days, Alonso Berruguete (son of Pedro), The Adoration of the Magi. Berruguete had been born in Paredes de Nava, forty miles to the north of Valladolid, a little town with which another Spanish Renaissance master was associated, the poet Jorge de Manrique, whose father was count of Paredes.12 He had been in Rome when the famous Greek marble sculpture of Laocoön had been discovered in 1506 on the Esquiline Hill, perhaps the greatest archaeological discovery of the Renaissance – a sight which excited him all his life.

The Emperor Charles made Berruguete notary of the chancellery in Valladolid, a sinecure which gave him the leisure to paint. Charles’s aunt Margaret of Austria would surely have approved of the arrangement since it gave her patronage a purpose.

We should also not forget the convent of regular canonesses of Saint Agustín had been founded at the little town of Portillo, outside the walls to the south-east, with the aim of serving the souls of the poor in hospitals. Close at hand was an Augustinian monastery founded in the early fifteenth century by a famous Constable of Castile, Ruy López Dávalos, the first of the great family of Dávalos to impose himself on the history of Spain; and there was also a Cistercian monastery with a church which was known for its fine altars and its Tuscan columns, in the Plaza de la Trinidad.

The Benedictine monastery had been a royal palace which was given to the monks by King Juan I at the end of the fourteenth century; and the church had been commissioned by Alfonso de Valdivieso, bishop of León. A small chapel had been added by Inés de Guzmán, the widow of the chief accountant Alonso Pérez de Vivero. The stalls in the main church were well carved by Andrés de Nájera, an illegitimate offspring of the great noble family of that surname (‘we do not descend from kings but kings descend from us’ was a famous boast of the dukes of Nájera). The church known as ‘the Colegiata’ was expanded on the insistence of its Abbot Juan, and a town councillor of another great family, Nuño de Monroy, thought the plans were incomplete. The church of San Andrés was famous for being the burial place of those executed by the state – Álvaro de Luna, the long-lived first minister of King Juan II in the fifteenth century, among them.

Valladolid had its secular life like any modern city. Printing had begun there in 1481, the first press being that at Nuestra Señora del Prado, which started by publishing Bulls of Indulgence.

For members of the court with less intellectual tastes, Valladolid had other charms. The women, thought the Venetian ambassador in the 1520s, Andrea Navagero, were beautiful even if, as the Flemish courtier Laurent Vital commented, they were heavily painted.13 The Count-Duke of Benavente had an elephant. There were, in these happy days before the Reformation, many fiestas: ‘Tout est prétexte à fêtes.’14 There was much dancing in summer along the banks of the river Pisuerga and many celebrations for Christmas, Holy Week (especially Holy Thursday when the procession leaving the church of Magdalena was spectacular) and Corpus Christi, not forgetting the night of San Juan in July, the day of the Assumption in August and the Nativity of the Virgin Mary in September. On Good Friday, two brotherhoods (cofradías) would set out – those of ‘Our Lady at the Foot of the Cross’ and ‘the Prayer in the Garden of Olives’. The second of these processions had in the early sixteenth century over 2,000 pilgrims (nazarenos) and several beautiful floats, including a model of the Last Supper and a Saint Veronica. All these splendid religious occasions were excuses for music and dancing, as well as for bullfights.15 Plays were often performed, especially the brief sketches of everyday life known as sainetes.

The university, an already ancient foundation (it was established in 1346), but in the past dominated by the Church, was by 1522 full of humanists. Law, medicine, theology and ‘Arts’ could all be studied there. New chairs were being founded regularly. It was then, with its 1,000 students, the third university of Spain in size, following Salamanca and Alcalá.16 The best modern student of Valladolid, the French historian Bennassar, tells us that in the sixteenth century no other city in Castile had such a strong intellectual spirit. No doubt there were, as in most Spanish institutions of learning, two ways of looking at the classical authors: the Sicilian Lucio Marineo, Peter Martyr and the Geraldini brothers were among those who thought of the beauty of the poetry; others, like Nebrija, Diego de Muros and Diego Ramírez de Villaescusa, prized poetry for the truth it expressed.17

When one mentions intellectual matters in 1522, it is a short step to talk of Erasmus. That humane Dutch scholar had declined to come to Spain, but his ideas had arrived and infiltrated every place of learning and theological institute. Erasmus himself was still optimistic about the evolution of both European society and religion: had he not written ‘I could almost wish to be rejuvenated a few years because I see a golden age dawning’? He pointed out that all the princes in Europe were in agreement and were leaning towards peace. ‘I cannot but feel,’ he went on, ‘that there will be a new revival and in part a new unfolding of law-abiding behaviour and Christian society, but with a cleansed and genuine literature. We owe it to their pious minds that we observe the awakening and arising of glorious minds …’18

Alas, the optimism was premature. All the same, the books of Erasmus enjoyed extraordinary popularity in Spain. No other country had a comparable experience:


at the emperor’s court, in the towns, in the churches, in the convents, even in the inns and on the high roads, everyone has the Enchiridion of Erasmus (the Handbook of a Christian Soldier) in Spanish. It had been read till then by a minority of Latinists; and even those did not always understand everything. But now it is read in Spanish by people of every kind.19



Erasmus had come to see the need to consider the problems of the Christianization of the new realms in the Americas. In a note of a conversation added to Ichthyophagi in 1526, he reflected on the smallness of the territory controlled by Christians. His interlocutor asks: ‘Have you not seen all those southern banks and the multitude of islands marked by Christian symbols?’ ‘Yes,’ replied Erasmus’s character, Lanio, ‘and I have learned that from there one can bring back plunder. But I didn’t hear that Christianity had been introduced.’20

While Erasmus was optimistic, many simpler Christians could believe that a new, tolerant and intellectually rewarding Catholicism was imminent. Valladolid could believe it too. Many of its cultivated citizens spent their hours of leisure reading one or other of the famous novels of chivalry with which Spain was awash at that time. Amadís de Gaula was still the favourite, but there were the sequels (Las Sergas de Esplandián, Lisuarte de Grecia), a new series (Palmerín de Oliva) and the historian Oviedo’s Don Claribalte.

In respect of dress, Flemish courtiers were surprised in Valladolid at the heavy chains of gold and the bright colours of the clothes. Women wore damask skirts and jackets. Feminine dress in the 1520s favoured narrow shoulders and a narrow waist with large trains to the floor. Men showed a taste for luxury as much as women, for they wore silk, brocade, velvet damask and taffeta. Not surprisingly, in Valladolid there was an army of tailors – in 1560 there would be one tailor per 200 inhabitants – not to speak of hosiers, braid-makers, shoemakers and jewellers. The most important jewellers of the town were the Arfe family from Germany. Enrique Arfe and his son Juan not only designed beautiful objects to wear but also refined the art of making gold and silver vessels for religious purposes.

As will be easily imagined in a town with an expensive if itinerant court, a large army of both black and Moorish slaves was to be found in Valladolid, as well as a colony of ‘new Christians’ of both Muslim and Jewish descent. The section of the city called Santa María, just east of the Calle Santiago, was the morería, the Moors’ ghetto, and there was a substantial number of builders there, many of them Muslims, working on noblemen’s new palaces. Nowhere in Castile did the poor get better treatment than they did in Valladolid, no doubt because there was so much work and because there were so many charitable foundations.21 Sometimes there were accusations about Muslim secret propaganda, including the suggestion that a prophet had emerged in the community.22 Life in Valladolid was well summed up by the ambassador of Charles V’s brother Fernando, Martín de Salinas, in whose thoughtful prose we hear of bishops, dukes, kings and friars.23

And the empire in America? There were two buildings in Valladolid which would remind the friars, the noblemen, and even the king, that it existed: the colleges of San Gregorio and of Santa Cruz. First, at the side of the great church of San Pablo stood the college of the first named, begun in the late 1480s. The initiator of the project was Diego Deza, Columbus’s friend from Zamora who afterwards became archbishop of Seville and Grand Inquisitor. Enrique de Egas – a Brussels architect who had built the hostal in Santiago de Compostela as well as reconstructing the cathedral at Toledo – Juan Guas and Gil Siloé contributed to the design, while Philippe Vigarny created the tomb there of Bishop Alfonso de Burgos, the refounder of San Pablo. Vigarny was the most interesting of these men. A Burgundian, he came to Burgos in his late twenties in 1498 and is considered by historians of art as ‘one of the three foreign masters who taught the Spaniards perfect architecture and sculpture’.24 He created a chapel in the cathedral of Granada where his ‘delicate chisel’ sculpted the tombs of King Fernando and Queen Isabel.25 Already by 1520, he had an effective partnership with Berruguete. It was probably them who inspired the medallions in the Italian style on San Gregorio’s which so impressed the Flemish courtiers who accompanied King Philip the Handsome and Queen Juana when they heard mass there in 1501.

What drew the attention of the court to the New World, to the conquistador, was the façade of the college of San Gregorio. It depicts hairy natives with clubs in their hands such as the adopted Vallisoletano Columbus said that he had found in the Caribbean. These were referred to as maceros or wild mace-bearers. The primitiveness of the scene was compensated for by a family tree of the royal family and one of Alfonso de Burgos as well as a depiction of that bishop kneeling before St Gregory.

In this college in the sixteenth century the Dominicans gave seven years’ instruction in philosophy, logic, theology and study of the Bible. Among those who studied there were later famous theologians who would insist that the Indians in the New World had souls (such as Fray Francisco de Vitoria and Fray Domingo de Soto); civil servants who administered the new empire (such as Fray García de Loaisa, soon to be the long-serving president of Charles’s Council of the Indies); and the first bishop of Lima, Fray Vicente de Valverde. Also among the ‘old boys’ of this college would be Fray Bartolomé de Carranza, the archbishop of Toledo who was so unfortunate in his intellectual trajectory.

The College of Santa Cruz nearby was as elegant a foundation as that of San Gregorio but its style was dramatically Renaissance, as one would expect from a building provided by the ‘Third Monarch of Spain’, Pedro González de Mendoza, archbishop of Toledo till his death in 1494. But here we see no sign that the cardinal wished his students to recall the achievements of his protégé, Columbus, which he had himself so furthered. It is González de Mendoza whom we should recall, as we consider Charles V’s other realm, that in New Spain, since relations of the cardinal, Mendoza upon Mendoza, would play as large a part in bringing Spanish order there as they did in bringing the Renaissance to the mother country.26

There was one more connection with the New World in Charles’s court in 1522. Among those who came to Valladolid with the emperor was Jean Glapion, his French confessor-counsellor. He had been born in La Festé-Bernard in the province of Maine, and had spent many years in the Franciscan convent in Bruges. He was enlightened and austere, light-hearted and pious, a dependant of Charles’s aunt, the many-sided Archduchess Margaret. When he became Charles’s confessor, he sought to persuade him to leave the handling of the ideas of Luther to Erasmus, to whom he was devoted. Glapion accompanied the emperor in his meetings with the main committees which governed the realms. But then in 1520 Glapion and a colleague in the Franciscan fraternity, Fray Francisco de los Ángeles, hearing of Cortés’s discoveries, volunteered to go to New Spain to convert Indians. Pope Leo X, in his bull of April 1521, Alias felicis recordationis, had approved. But Fray Francisco was named general of the Franciscan order and Glapion became a counsellor of the emperor as well as his confessor. Whether he would have continued to think of going to New Spain is impossible to know. Glapion had an important role in the formation of imperial decisions from 1520 to 1522, including the nomination of officials. Alas, that fascinating Franciscan died in September 1522, leaving his place to a more conventional confessor-counsellor, García de Loaisa.27 Had Glapion lived, the history of Spain, Europe and the Catholic Church would have been more tolerant, open to new ideas, and, indeed, more Erasmian.

Valladolid was in 1522 already a great metropolis. Places like it would soon be under construction throughout the Americas. There would soon be, in the New World, the same confusion of palaces and churches, monasteries and markets, squares and streets, often with the same names as those in Valladolid. Spain carried to the Indies the urban tradition of Rome and the Mediterranean. It remains.


2

Charles king and emperor


History is ‘a great mistress’, a leader ‘even among our great teachers’ and our surest guide to ‘an honest and virtuous life’.

Budé quoted in Quentin Skinner, Foundations



The Emperor Charles articulated the urban tradition of Spain and many other lands. Though only twenty-two in 1522, his experience was considerable. He had been named after his great-grandfather, Charles the Rash (le Téméraire), the last duke of Burgundy, a Christian name familiar in France but almost unknown at that time in Spain.1 Charles had been born in 1500 on 25 February, then the day of St Matthew, the evangelist who played a part in his life; he often sought protection in his memory.2 His own birthplace, Ghent, had once been the capital of the medieval counts of Flanders, centre of a cloth industry as well as of the Burgundian principality and, as ‘Charles of Ghent’, the emperor had learned to behave in his childhood and youth as a Burgundian nobleman. But Burgundy was itself in those days a complex international organization: it was the premier French duchy with a German monarch and a Flemish heart. Flemish was Charles’s first language.

Charles was himself an international man, though among his thirty-two immediate ancestors there was only one German, a Habsburg, alongside a great gallery of Castilians, Aragonese and Portuguese. He even had, in John of Gaunt (Ghent), Duke of Lancaster, ‘time-honoured Lancaster’ in Shakespeare’s Henry IV, an English forebear. Still, multinational though he seemed, Charles’s childhood had been Flemish. His Spanish mother, Joanna the Mad, Juana la Loca, lived a long way away in Tordesillas, Castile; his father, Philip von Habsburg, the Fair, was unavailable since he died in 1506. But Charles had in his father’s clever sister Margaret an effective substitute for a mother. Regent of the Low Countries – in effect queen – she was twice widowed, having married the Infante Juan, the son and heir of the monarchs of Spain, and then the Duke of Savoy, whose memory and that of herself she would preserve in the exquisite church of Brou, near Bourg-en-Bresse.3 She had a palace in Mechelen which boasted the first Renaissance façade in the Netherlands, a building where the transition from late-medieval gothic to the Renaissance can be most clearly seen, for the styles stand in relation to each other in almost perfect symbolical balance.

There, in the shadow of the fine cathedral of Saint Rumbold, she maintained an elegant court, surrounded by poets, musicians and painters. She collected both pictures and unusual, beautiful and exotic objects. She painted, wrote poems, played chess and backgammon, and her library was famous as one of the first great collections of books after the recent invention of printing. Her librarian was a poet. She knew that, in courts, there had to be painters such as, in her case, the excellent Bernard van Orley from Brussels and the brilliant Albrecht Dürer from Nuremberg – not to speak of the prince of tapestry-makers, Peter van Aelst from Enghien. Margaret was confirmed by her nephew Charles in her semi-regal place, and she signed herself to him as ‘your very humble aunt’. Her influence over him was profound. She was suspicious of France. But she taught her nephew, above all, that a court could be a salon.4

Charles was subject to at least two other influences: first, that of the tutor whom Margaret had found for him, Adrian of Utrecht, dean of St Peter’s in Louvain, a member of the order of the Brethren of the Common Life, a pious, ascetic society founded in the northern Low Countries at Deventer, at the end of the fourteenth century. Proto-humanists, I suppose they should be named. Adrian was the son of a ship’s carpenter, and could tell Charles how ordinary people lived. From Adrian, ‘Charles acquired the popular easy-going and simple ways which made him so beloved by his Flemish subjects’.5 The Brethren of the Common Life was one of those new Catholic bodies determined to simplify the Church’s life, which, had they enjoyed greater success, might have rendered the Reformation unnecessary. The order had a cult of indigence, of which deprivation Adrian sought also to remind his famous pupil.6 Some of the most remarkable men of the time were brethren – such as Mercator, the inventor of mapping,7 and Thomas à Kempis, who was close to these men with his Imitation of Christ.

Adrian had, however, found himself able to accept worldly appointments. From being a mere doctor of theology at the University of Louvain, he became its chancellor. From being tutor to Charles, he became, first, the Flemish ambassador to Castile, and then Regent there, in Charles’s absence, after May 1520. Though he was unable to control the revolution which followed in that year,8 something extraordinary then occurred. For in January 1522 the cardinals in Rome unexpectedly named him pope. The Florentine historian Francesco Guicciardini, who lived at the time, recalled that Adrian had been proposed ‘without anyone having any inclination to elect him but just to waste the morning. But then came several votes in his favour, the Cardinal of San Sisto began to speak in support of him in an almost perpetual oration, whereupon several cardinals began to move to his cause …’ Others followed,


more by impulse than by deliberation, with the result that, that same morning, he was elected pope by a unanimous vote, those who chose him not being able to give any reason why, amidst so many travails for the church, they should elect a foreigner from a ‘barbarous country’ who had not won any favour either because of his achievements in the past or from conversations which he might have had with cardinals, who scarcely knew his name, and who had never been in Italy.9



Adrian himself wrote to a friend that ‘he would have preferred to be a canon of Utrecht than become pope’.10

Elected in January, Adrian took a long time to reach Rome. Indeed, he arrived only at the end of August, and a plague broke out immediately – a bad omen, it was understandably thought. Adrian was mocked in the Vatican because he liked beer more than wine and because he refused to commission Cellini, the great Tuscan jeweller and sculptor, to do anything. He caused consternation by refusing to countenance nepotism. A large placard was placed on the door of the Vatican announcing ‘This palace to let’. Another poster denounced the cardinals who had elected Adrian: ‘robbers, betrayers of Christ’s blood, do you not feel sorrow to have surrendered the Vatican to German fury?’ ‘This pope of ours knows no one,’ wrote a courtier, Girolamo Negri, ‘the whole world is in despair.’11 The cardinals had voted for him because they thought that they would do well to have a tutor of the new emperor in the Vatican. But Charles had not tried to back him. Indeed, he seems to have preferred Wolsey, the ambitious English cardinal.

Adrian was a politically stupid choice. He was insensitive to the classical antiquity surrounding him in Rome, which he regarded as the debris of paganism. He would have preferred a simple, small house to a palace. He had other concerns: one of his first decrees was to forbid the wearing of beards in the Vatican.12 True, he celebrated mass daily and spoke Latin well, if without polish, but he was inexpert in politics. The marvellous historian of the popes, Ludwig von Pastor, wrote that ‘Adrian’s single-hearted anxiety to live exclusively for duty was to Italians of that age like an apparition from another world, beyond the grasp of their comprehension’.13

Another influence on the Emperor Charles in his early years was Guillaume de Croÿ, Sieur de Chièvres. Coming from a powerful Flemish family which had served all the great dukes of Burgundy in the preceding century, he became Charles’s ‘governor and grand chamberlain’ in 1509. His influence was a contrast to that of Adrian; but it was considerable for he stood for the Burgundian tradition even more than did the Archduchess Margaret. ‘The truth is,’ Charles told the archbishop of Capua, ‘as long as he lived, Monsieur de Chièvres governed me.’ He slept in Charles’s bedroom and had his eyes on him all day. Charles told the Venetian ambassador to Spain, Gasparo Contarini (a writer and a future cardinal), that he had early learned the value of Chièvres and ‘for a long time subordinated his will to his’.14 He was artful but observant, a hard master. When asked by the French ambassador, Genlis, why he made Charles work so hard when he was only fifteen years old, Chièvres replied: ‘Cousin, I am the defender and guardian of his youth. I do not want him to be incapable because he has not understood affairs nor been trained to work.’15 Trained to work! Can there be anything more important to gain from an education?

Chièvres was very interested in promoting his family interests. But all the same, it was he who gave Charles the chivalrous education which meant so much to him, who told him about the use of arms, about riding, and about such heroic writings as that of the elaborate courtier Olivier de la Marche. La Marche, an official from Franche-Comté, had been captain of the guard to the still much regretted Charles the Rash. He wrote notes about the etiquette and ceremonial of the court, giving pride of place to the famous Burgundian order, the Golden Fleece. He also wrote an allegorical poem about Charles the Rash in 1482, Le Chevalier délibéré, and memoirs which were much read in the sixteenth century.

La Marche was the author of a book describing codes of behaviour in different countries of Europe which the Emperor Maximilian and probably his daughter Margaret read. La Marche, who seems to have seen life as one long challenge with recurrent dangers, presented the memory of Charles as important in the young Emperor Charles’s makeup; for ‘no one’, wrote the Dutch historian Huizinga, ‘had been so consciously inspired by models of the past or manifested such a desire to rival them’ as that duke.16 The same could have been said of Charles the emperor. Like his ancestor, Charles was proud of the order of the Golden Fleece, which gave him a sense of the importance of valour, loyalty, piety and even simplicity.

In Valladolid in 1522, Charles still seemed the lanky, gangly, curiously featured youth with the ever open mouth, painted often by his aunt Margaret’s favourite portraitist, Bernard van Orley. He had a pronounced Habsburg jaw17 and one ambassador thought that it looked as if his eyes had been pasted on to too long a face. He was thin. The Venetian Contarini describes him as ‘of a middle height neither tall nor short, more pale than rubicund, a fine leg, good arms, his nose rather sharp but small, restless eyes with a serious look neither cruel nor severe’.18 He was certainly not yet the wise man we see in the masterpieces of Titian – the standing figure with the dog, the seated monarch wearing the Golden Fleece, much less the armoured knight at the battle of Mühlberg. But then Charles remained contradictory in his physique as he did in other things.

As a young man his negative qualities seemed to dominate. His confessor, Glapion, told Contarini that Charles remembered too much the injuries which people did him; he was not able to forget easily.19 Talking seemed to bore him and was not something which he could do without difficulty.20 Alonso de Santa Cruz said that he was ‘a friend of solitude and a critic of laughter’.21 To one courtier, de Longhi, his temperament seemed in the 1520s a mixture of passivity and impatience.

Charles soon started to impress his contemporaries with what Ramón Carande, the great historian of the early twentieth century, would describe as ‘his extraordinary psychological penetration’.22 His magisterial biographer, the German Karl Brandi, thought that he became eventually ‘imperial in word and deed, in look and gesture … Even those who have long been in attendance on him were astonished not only at his youthfulness, but at his energy, severity and dignity.’23

He began to seem, to courtiers and civil servants, magnanimous, liberal, generous. If still apparently unhealthy, and slow in his movements as in his speech, even ugly in person, Charles had something powerful about him, the weight of a leader. He never moved among men with natural ease but his personality was beginning to reflect his high sense of honour and his sureness of purpose. As his brief volume of memoirs suggests, he had become earnest and questioning. Some of this was already evident at Valladolid in 1522.24

Charles was a Burgundian nobleman thanks to Chièvres; Adrian of Utrecht made him pious; his aunt Margaret gave him a sense of politics and of art, as well as a concept of public service which all the Habsburgs had. This combination of influences instilled in him, as Karl Brandi put it, ‘serious principles and a desire to confirm them; a courtly bearing; the ideal of knightly honour and that of fighting for the Christian faith in the style of the code of the Golden Fleece’. Burgundy also made him conscious of the political benefit of a rigorous court ceremonial.

He had already by 1522 an appetite for stylish dressing: he seemed ‘muy rico y galán’. He was a good sportsman, and his grandfather, the Emperor Maximilian, had said that ‘he was glad that he was making such progress as a huntsman for, were it not so, it might have been supposed that the boy was a bastard, not his grandson’.25 From early in life he expected to be buried at the beautiful charterhouse of Champmol, outside Dijon, with the tombs of his ducal Burgundian ancestors by Claus Sluter, and always hoped to be able to win back from France that part of Burgundy; he would tell Philip, his son, ‘never to forget our duchy of Burgundy which is our ancient heritage’.26

Charles, like all members of his family, liked music. At Margaret’s court he learned to play the clavichord. He delighted in listening to his aunt’s violin and tambourin players, as well as her fifes and choristers, and loved to hear good music in his chapel.27 A childhood friend, Charles de Lannoy, from a family as distinguished as the Croÿs (his grandfather, Hugues de Lannoy, had been a founding member of the order of the Golden Fleece), remarked that to like music was effeminate. Charles challenged him and chose lances and heavy horses for the duel. The exchange was dramatic. Though Charles won in the end, his horse fell and he always bore the marks of his injuries. Lannoy continued as Charles’s chamberlain (caballerizo mayor) and, in March 1522, became viceroy of Naples.28

Karl Brandi thought that only Charles could have conceived the glory of the windows in the cathedral church of St Gudule in Brussels: ‘in window after window, as though raised midway between heaven and earth, they stand in brilliant colour and ceremonial pomp, royal brides and bridegrooms, two by two kneeling in adoration … who but Charles could have conceived and ordered thus?’29 It seems likely, though, that the inspiration was his aunt Margaret’s, at least for five of the windows of the great choir designed by the clever court painter Bernard van Orley. A final window, treating graphically the Last Judgement, was the contribution of Érard de la Marck, prince-bishop of Liège, a friend of Charles’s and one of the few European aristocrats of the Church to have been influenced by a knowledge of the New World. This donor bishop is depicted in the front of the scene carrying a cross.30

Though intellectually well prepared, in his youth Charles always associated with young aristocrats such as Lannoy, John Frederick of Saxony, the elector Palatine with whom Charles’s sister was so unwise as to have fallen in love, Frederick von Fürstenberg and Max Sforza, all of whom became his pages and all of whom considered it more important to be able to splinter a lance without losing one’s seat on a horse than to construe a Latin sentence. They would play an important part in Charles’s life, particularly John of Saxony.

Though Charles had many kingdoms, he spoke only French and Flemish fluently. He began to learn Spanish in 1517 but in 1525 the clever Polish ambassador to Spain, Dantiscus, wrote that he still found that language difficult and that he seemed at that time to have no German (Poland had something like a family pact then with the Habsburgs). He never learned Latin well, despite the lessons of Adrian of Utrecht and despite his later often repeated belief that it was essential that his son, Philip, should learn it. It was said that if someone addressed him in Latin and he did not know what was said, he would reply, ‘This man takes me for Fernando’ (a reference to his grandfather, the king of Aragon). But if he did understand what had been said, he would state, ‘This man is illiterate, he speaks really bad Latin.’31 In the end his Spanish improved, but his German was never good and his Latin was always bad, though he could understand Italian.

Charles lacked in his childhood any connection with his Spanish inheritance. Courtiers, such as Juan Manuel, intriguing and malicious, and friendly churchmen, such as Alonso de Fonseca, archbishop of Santiago, or Ruiz de la Mota, bishop of Palencia, had limited influence in comparison with the archduchess, with Croÿ and with Adrian of Utrecht. The chronicler Santa Cruz thought that he found it hard to have confidence in Spaniards.32

But Erasmus presented him in 1516 with his Education of a Christian Prince, while Antonio de Guevara’s The Dial of Princes, published in 1529, became the most widely read book of the entire sixteenth century in Europe, second only to the Bible. For Charles, historical knowledge became ‘the nurse of practical wisdom’. Those who have the best understanding of the past may be said to have ‘the best title to act as advisers to princes’.33 Guillaume Budé, the French scholar, thought that reading history led to an understanding of the present and the future as well as of the past.

In respect of his politics, it has been said that it is hard to see whether Charles was more a monarch of the Middle Ages or of modern times. He would twice challenge King Francis to a single combat whose outcome, he considered, would have settled all their differences. Charles did not warm to nationalism, nor even patriotism, but loyalty to the Habsburg family was a different matter. He disliked the idea of having a fixed capital: ‘kings do not need residences’, he once told his son, Philip, when the two had passed an uncomfortable night at the royal pavilion at El Pardo.34 In these ways, Charles seemed still a medieval monarch. But all the same he knew, from the advice of Mercurino Gattinara, the benefits of an organized civil service, and his rearrangements of his governmental committees would have reflected well on a post-Renaissance prince.

The public servants who worked for Charles at that time included many Flemings or Burgundians, such as Gattinara, from near Stresa, in Piedmont, who had first been with Charles’s aunt, Margaret, as a legal adviser. Gattinara, chancellor from 1522, was indeed the most influential of these officials. He was clever if pernickety, being fond of disputing the finer points of the uses of the subjunctive, but he combined such attention to detail with broad vision. He also gloried in talking of Charles’s imperial role in powerful, frequent memoranda; and his advice touched many lesser things such as recommending Charles to have his hair cut short, and to grow a beard like that worn by Hadrian.35

The Emperor Charles and his chancellor were not on the kind of warm terms that a great emperor and his most important public servant should be; Charles evidently wearied of Gattinara’s continual grandiloquence. Early in 1523, in Valladolid, Gattinara wrote to his master that he thought Charles was in danger of following the path of his grandfather Maximilian who, despite his many gifts, was called ‘the bad gardener’ because he would never harvest his fruit in the right season. A proper budget of income and spending should be prepared. The Cortes (parliament) in Spain should seek a new source of revenue. He, Gattinara, would draft speeches for Charles whenever necessary. But he wanted Charles to adopt a ‘forward policy’ in Italy:


I implore you, in the name of God, that, neither in council nor elsewhere, neither in jest nor in earnest, do you make it known before your going to Italy that you intend to take personal possession of Milan. Do not hand over the citadel to the Spaniards, do not take away the town secretly from the Duke. Such things must not be spoken of, be it ever so secretly, since walls have ears and servants tongues …



and, if Charles continued to go on as if daily expecting God to work miracles for him, then he, Gattinara, would beg to be excused from further involvement in matters of finance or war. Otherwise, he would like to remain in the royal service till the day that Charles was crowned in Italy. Then indeed he would be able to say, ‘Nunc dimittis servum tuum domine.’36

In April 1523, still in Valladolid, Gattinara wrote to Charles about his own position: he wanted to have his powers either reaffirmed or withdrawn. He had noticed that the chancellors of England and France were paid four times what he was. He complained that he sometimes had to wait two hours for an audience with Charles, while the emperor saw people whom Gattinara considered nonentities. The chancellorship, he feared, was being reduced to a tavern sign. In another note at much the same time, Gattinara told Charles: ‘If your Majesty were to add to all your gifts the wisdom of Solomon, you would not be able to do everything yourself.’37 God had advised even Moses to seek assistants. Nor should Charles embark on anything unless he could be sure of carrying it through. The ordinary costs of government should be distinguished from extraordinary costs, such as war.

Gattinara, nothing if not a Lombard, believed that he who controlled Northern Italy had the key to world power. The emperor’s coronation there would put the seal on his achievements. A Roman diplomat wrote: ‘Let the emperor rule Italy and he will rule the world.’38 Meantime, the love of (all) his subjects should be for Charles an ‘impregnable fortress’, as Seneca had put it. Their friendship should be cultivated, their complaints heeded. Charles should arrange that, if unpopular actions were needed, others would take responsibility. The emperor should not have to perform trivialities.

Then Gattinara touched on policy in the Indies. He asked whether the emperor believed that the natives should be converted to Christianity. Counsellor Gérard de la Plaine (Señor La Roche), a Burgundian much used by Charles for diplomatic missions, had said that the Indians had been treated not as men but as beasts. That should surely not be permitted. Charles was responsive to that kind of suggestion. Had he not listened to, and largely sided with, Bartolomé de las Casas in 1518, had he not himself proposed that the Indians sent home by Cortés in 1519 should be given warm clothes cut by the best tailors in Seville?

In July 1523 Charles held a Cortes at Valladolid. As usual representatives (procuradores) were present from half the cities of Castile. In a long speech written for him by Gattinara, Charles admitted mistakes but blamed them on his youth. He cited Caesar, Trajan and even Titus, who all believed, so he said, that the pursuit of peace was the greatest of foreign policies. Gattinara also spoke, declaring the divine origin of the royal power. God after all had the heart of kings in his hand. He did not explicitly mention the Indies, but he did speak of the need to continue the conquest of Africa.39 The Cortes were impressed and voted for the grant of ducats for which Charles had asked, though the quantity was smaller than on any other occasion in Charles’s reign.40

In politics, Charles was as much a mixture as he was in blood. At one moment he seemed liberal, humane, tolerant; at others he bridled at the slightest criticism. His consideration of the defeated rebels after the war of comuneros (parliamentarians who challenged the state) in 1522 was a model of wisdom for any age: fewer than a hundred perished in consequence in Castile, and some of those died of disease in prison.41 The high point of this second stay of Charles in Valladolid was a ceremony outside the church of San Francisco on All Saints’ Day 1522, when he proclaimed a general pardon for all who had been engaged in that conflict – apart from twelve exceptuados for whom Charles retained an aversion. Considering that the rebels had mounted, for whatever reason, a serious attack on the authority of the Crown and had even offered power to the king’s poor, nervous mother, Juana, such clemency was remarkable.

In the 1520s Charles was convinced, above all by his chancellor, Gattinara, that he had a superhuman position in Christian society. Gattinara had hailed Charles in 1519 as the ‘greatest emperor since the division of the empire in 843’. He was assured, and came himself to think, that God had chosen him to be the supreme universal monarch. Charles believed that he was the second sword of the Christian Commonwealth, with the Vicar of Christ, the pope, the first. He knew ‘the confessional nature of his crown’.42 The empire implied an inalienable mission, one over other kings, and a right to demand their support for his declared crusade against Muslims – either the sultan’s army in Hungary or the fleet of Barbarossa at sea. Gattinara told him that the climax of the universal monarchy was at hand and that he hoped that Charles would lead the entire world back to ‘a single shepherd’, presumably as in Roman days.43 The rest of the world would be conquered or fall into a subservient place.44 Gattinara’s powerful dreams were intoxicating. They sometimes convinced Charles; but often they were rejected by him.

The idea that Charles had a grand place in what Pope Julius II had called ‘the world’s game’ was widespread. In 1520 Cortés would urge that Charles should think of himself as a ‘new emperor’ of New Spain no less than of Germany.45 He would go further in 1524 by referring to Charles as ‘Your Majesty to whom the whole world is subject’.46 Perhaps Cortés derived this notion from his own captain, Jerónimo Ruiz de la Mota of Burgos, who was a cousin of that tutor of Charles’s who had talked of the matter in a speech at Corunna in 1520. His titles reflected this idea in their first line: ‘por la divina clemencia, emperador semper augusto’.47 In the 1530s a bishop of the remote see of Badajoz would pray that the Christian princes ‘would all join with Your Sacred Majesty as monarch and Lord of the world in order to exterminate and persecute the pagans and infidels’.48 Thus even in New Spain, a conquistador of no great importance, Juan de Ortega, from Hernando Cortés’s home town of Medellín, in testimony on behalf of his leader in 1534, spoke of the Emperor Charles as ‘his majesty the Lord of the world’.49 Earlier, at the time of his election as emperor in 1519, Charles’s friends argued that his greatness, resting on such mighty foundations as the crown of Spain and the empire, might mean that, having achieved the imperial crown, he could make all Italy and a great part of Christendom into ‘a simple monarchy’.50

Charles’s attitude to the Church was ambiguous. He saw himself first and foremost as the protector of Christianity. Thus he was always a devoted, even a rigid, Catholic. He heard mass daily, sometimes twice.51 But he was not very interested in dogmatic matters and often quarrelled with popes, even when, as in 1522, that dignitary was an old friend. He would even urge war against popes, as he did the second Medici pope, Clement VII, in 1527. In his early days he had quite radical views about Church reform. He read with apparent pleasure such destructive dialogues on the papacy as those of Alfonso de Valdés, a brilliant new secretary from Cuenca.

Valdés was a public servant of quality. He was in 1522 still merely a notary in Gattinara’s office, but he would soon become controller-general of the entire secretariat. He had been a protégé of Peter Martyr and had a quasi-religious enthusiasm for Erasmus. His dialogue, Mercury and Charon, written at the end of the 1520s, relates how the first-named thought that the fact that all Christendom seemed to be at war was the consequence of the machinations of the emperor’s enemies. But Mercury’s reflections were constantly interrupted by the arrival of souls ferried across the river Styx by Charon. These souls were mostly ignorant, not evil, and were astonished to find themselves on the way to damnation after a life of nothing worse than conventionality. Perhaps Valdés was influenced when choosing his subject by the great painting of Charon crossing the Styx by the Flemish master Joachim Patinir, a few years before?52 It was a rare example of a classical theme at the service of Christianity.

Valdés wrote, as an Erasmian, not against the principles of Christianity but against the Church and the Curia. He looked on himself as the proselytizing counsellor of the monarch, the Erasmista who sought to convert his master into an enlightened despot.53 Rebellion against bad kings was always necessary. Meantime Charles had obtained a great concession from the papacy, in the bull Eximiae devotionis affectus of 1523, which gave him and his successors as kings of Spain the right of presentation and patronage of all archbishops and bishops of Spain and its empire.54

Charles always had a tolerant side: even in his last will, written at a time when pain and exhaustion caused him to seem unbending, he would suggest that inquisitors should be given canonries and thus not have to live off goods confiscated from accused persons.55 He often seemed an Erasmian inclined to compromise with the Reformation: in theology, he was prepared to yield on the matter of the articles of the faith, the doctrine of justification, the use of the chalice for the laity – even the idea of marriage for priests.56 But he never wanted it to seem that he had been advised to these things by people such as Valdés. He always thought that the popes were mistaken not to interest themselves in the internal reform of the Church which his preceptors in Flanders had taught him was necessary and which most German princes, including most Catholics, wished to see.

As for the Church in Spain, Charles would soon appreciate the ‘tremendous efficacy’ of the power of the Inquisition at the service of the Church and the Crown. Charles came to realize the benefit of a tribunal which sought to guarantee the unity of the Christian faith, thus making possible the secular utopia of the universal Christian empire. But in 1522 that was not so; he was unenthusiastic about the institution and remembered that his father, Philip, had toyed with the idea of its abolition and had requested Pope Leo X to finish it off. Then he appears to have thought that the Inquisition could be put to good use.57 Presumably it was for that reason that in September 1523 he confirmed the remarkable appointment to the position of inquisidor-general of an old friend, an Erasmian, Alonso Manrique de Lara, the half-brother of the great poet Jorge Manrique, author of those most famous lines: ‘Our lives are rivers/which flow out at the sea/which is death/there go their lordships/whose rights end there.’58

Bishop of Badajoz in 1499, Alonso Manrique spent much of his time converting Muslims to Christianity, many of whom took the name of Manrique. Imprisoned by King Fernando as ‘destructive’, he eventually succeeded in reaching Flanders, where he attached himself to Charles’s court. There he presided at the mass in 1516 in the cathedral church of St Gudule in Brussels which preceded the acclamation of Charles as king of Spain. Befriended by Cardinal Cisneros (Regent of Spain in 1516), who saw him as a responsible Spaniard, he was translated to the diocese of Córdoba, where he took the memorable initiative of inspiring the construction of a Christian cathedral in the centre of the great Mezquita. There he went out of his way to encourage Magdalena de la Cruz, prioress of the Clarisas, who claimed surprising gifts of communication with saints. At Corunna in 1520, he was named chief chaplain of the emperor, and was part of the delegation with the emperor at his coronation in Aachen in October of that year.

Manrique was following Charles’s ideas in these actions despite the opposition of his new confessor, the Dominican García de Loaisa. In his last years, however, Charles regretted having given a safe conduct to Luther at the Diet of Worms, the last major discussion between Protestants and Catholics, in 1520 and would murmur in Spanish ‘Muerto el perro, muerta la rabia’ (‘If you kill the dog, you finish with rabies too’).59 He allowed García de Loaisa and other conventional prelates to push Manrique de Lara to one side, persuading him to devote all his time to his archbishopric of Seville and leaving the business of the Inquisition for the council to manage.60

Already in 1522 people talked constantly to Charles of his need to marry. An heir was necessary. It seems possible, however, that he had a mistress in Spain in the surprising shape of Germaine de Foix, the improbably young widow of his grandfather Fernando the Catholic. Had not that grandfather requested in his will that Charles should concern himself with her? The conclusion that there was at the least an amitié amoureuse between the two was argued by Fernández Álvarez, while Lorenzo Vital recalled that the emperor had a little wooden bridge made from his lodgings to hers which enabled him to visit her secretly.61

In 1522, after Charles had left Flanders, a girl whom he had lightheartedly seduced in the Netherlands, Joanna van der Gheest, daughter of a tapestry-maker of Oudenaarde, gave birth to a baby girl, who was recognized by her father as his daughter. This was the future Margaret of Parma who, having been looked after and educated by her namesake the archduchess, would thirty years later become Regent in Brussels.

Two other girls were apparently born to Charles at this time: first, Juana de Austria, daughter of one of the ladies attached to Henry of Nassau, who would be brought up in the convent of Augustinians in Madrigal de las Altas Torres and remain a nun there; and second, Tadea, an Italian daughter of Orsolina della Penna, ‘the beauty of Perugia’, who reached the imperial court of Brussels in 1522, and later lived in Rome, being still alive in 1562.62 There is also a possibility that Isabel, daughter of Germaine de Foix, King Fernando’s widow, was the child of the emperor. She was still living in 1536.63

Charles was an astonishing figure. None of his predecessors had his ambitions. His grandfather Maximilian was a Renaissance prince and revelled in his Burgundian antecedents, but he was no intellectual statesman, rather he was a German politician. Charles was a multinational king served by Savoyards such as Gattinara. He was the dominant statesman of his time and took his grandeur for granted. The New World seemed something that he deserved and needed, but he was not surprised by it. New Spain seemed a natural development.
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