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  Foreword


  As this book will attest to, the Beatles meant many different things to many different people. Whatever they meant to you is dependent on who and what and where you were at the time. Like Rashomon.


  This is what the Beatles meant to me…


  In the early sixties, the western world was still recovering from the effects of a horrific world war. Ironically, our parents had won the war but were losing themselves in a post war materialistic morass.


  The fifties generation begat Elvis and in doing so liberated their bodies. My generation begat the Beatles and in doing so liberated our minds.


  It had to happen. It’s the duty, the biological imperative for each generation to usurp the last; to test the limits, to push the envelope and, as harsh as it may sound, to eventually displace their elders and move on. It’s nature’s way. (This is something I have to keep telling myself as I struggle to appreciate Rap music.)


  The Beatles were a phenomenon waiting to happen, an idea whose time had come. They epitomized the spirit, the flavor, the tone, the melody of our generation.


  With our mandate, they defined the platform of our tenure. This is what great icons are all about. I think this is what John meant in his notorious reference to Christ.


  The Beatles were (dare I say it?) the saviors of my generation. We empowered them, we begged them, and we ordered them to save us from our bewilderment, our fears, our angst. They obeyed, gallantly. Like mop top Jean Valjean, they climbed to the top of the burning barricades. Crying, “Follow us,” they led us out of our self-centered adolescence and into the collective social maturation that underscored that unique era known as “The Sixties.” What’s so incredible, so utterly charming, is that, like all great deliverers, they really didn’t have any idea of what they were doing. After all, they were just four working-class lads from the North Country, singing songs of love, and looking for a gig.


  We all love to go back, to wax philosophical about the past, to wallow in the melancholy. “Those were the days my friend.” But be careful, you can never really go home. What happened back then was as much a function of the time and the place and the social environment as it was of personalities. In that sense, even if John were alive today, the Beatles could never really get back together.


  No, you can never go home, but you sure can have a lot of fun rummaging through old memories by listening to the songs, looking at the photos, and reading books like this. Time marches on. Fully two more generations have come on the scene since the sixties. Much of what we went through as a counter-culture in the name of freedom and conscience is now part of mainstream rhetoric. That’s okay, too. It’s getting better all the time. But I don’t think I’ll ever get used to hearing the Muzak version of Revolution while waiting to get my teeth cleaned.


  Cheers, lads.


  Micky Dolenz


  Micky Dolenz was born on March 8, 1945 in Los Angeles. He is the drummer and lead vocalist with the 1960s rock band, The Monkees. The group rose to fame on the TV series of the same name, and went on to release a number of hits including Last Train to Clarksville, I’m A Believer, Pleasant Valley Sunday, and Daydream Believer. Dolenz is currently on tour with Michael Nesmith celebrating the music of the Monkees, as well as performing solo. See MickyDolenz.com for more.


  Introduction


  I was part of the baby boomer generation.


  On Sunday, February 9, 1964, along with over 73 million other Americans, they came into my family’s home on the DuMont television set in the living room. There they were: Paul, George, John (sorry girls, he’s married), and Ringo. And I became part of the Beatles’ Generation.


  My life was influenced by that magical performance in ways I would not know till years later. Only eleven years old, I had not yet thought about what I would make my life’s work, but the seeds were sown that night.


  Looking back, it is remarkable how much the Beatles have not only influenced me musically, but my life in general. When I began college, I had planned to go into the world of business, either as a stock broker or analyst. But music was calling, and since I couldn’t play an instrument, sing, or read music, it would be the business of music that put me where I am today.


  As a radio DJ, producer, author, and rock historian, I have had numerous interactions with the Beatles and their extended family.


  I’ve had the honor to spend time with and interview Paul, George, and Ringo on several occasions. I’ve visited with Yoko and Sean at the Dakota more than a few times. Produced Julian Lennon for his first American television appearance. Created and produced the first weekly Beatles radio show, Scott Muni’s Ticket to Ride, which ran on over 200 radio stations for over ten years. Had the opportunity to produce several Beatles radio tributes with hosts that included Graham Nash, Mick Fleetwood, and Bob Costas. Was invited by my friend Alan Parsons to the celebration for the 20th anniversary of Sgt. Pepper at Abbey Road Studios. Have become a friend and confidante of Larry Kane, who was the only American journalist to tour with the Beatles on their 1964 and 1965 tours, and helped him research his three best-selling Beatles books. Have been to Liverpool and Hamburg as the guests of insiders who allowed me to see what they saw and walk where they walked.


  I guess you could say that I’ve collected my share of Beatles stories. Some of these names have since passed but their stories are an important part of history. Now I want to share them with all who want to take A Walk Down Abbey Road with me.


  Denny Somach


  February 14, 2020


  ELTON JOHN


  “And even if I’m doing bad things to myself, or if I’m being totally miserable or morose, or being totally unreasonable with people, I sometimes think, ‘Oh my God, John, if there is really a big pearly gate, you’re going to be standing outside it and giving me the biggest lecture.’”


  Born Reginald Kenneth Dwight in 1947, Elton John was a child prodigy on piano, studying at London’s Royal Academy of Music at the age of eleven. He eventually garnered attention as a keyboard player in the groundbreaking British band Bluesology and later as a solo act in local pubs. After changing his name, Elton teamed up with lyricist Bernie Taupin and they set out on their legendary hit-making career.


  Elton first learned of the Beatles while working as a gofer for Dick James, the band’s original publisher. Elton would often take Beatles tapes home from work and get a sneak preview of their latest recording.


  Many years later Elton would work with, and get close to, John Lennon. He performed on Walls and Bridges, and Lennon made his last public appearance with Elton on Thanksgiving night, 1974, at New York’s Madison Square Garden.


  On what prompted him to record John Lennon’s “Lucy in the Sky with Diamonds.”


  I said to John, “I’d love to record one of your songs. Which one would you like me to do?” And he said, “No one’s ever done ‘Lucy in the Sky with Diamonds,’ no one’s ever recorded that, ever.” I mean, the Beatles always had cover versions on all their songs, but nobody ever did “Lucy in the Sky with Diamonds,” so we did that one, along with “One Day at a Time,” which is on the B-side, also one of John’s.


  On the Thanksgiving 1974 show at Madison Square Garden.


  It was an occasion where grown men, even Scottish road managers who’d seen it all, cried. I’ve never seen anybody get an ovation like that. No one will ever beat that for me, ever.


  I mean, when he walked on stage, it shook him. And I think it shook the world when he died, just how much reverence people paid towards John Lennon. Because John Lennon really represented the rebellious side of the Beatles. He was the one who slept in the bag with Yoko, or whatever.


  And I think it shook a lot of people that when he died that much reverence was shown towards him. And I’m so glad it was. Hopefully, he’ll have been dancing when he saw it. He deserved it.


  He was physically sick when he came onstage with us that night. You see, I’d made “Whatever Gets You Through the Night,” and I sang on another track on [Lennon’s] Walls and Bridges, and we made sort of, well, not a hard bargain, that if it got to number one, he’d come on stage. And he kept his bargain.


  He came up to Boston to see us, just to check the show out. When he saw all the equipment he said, “My God, is this what it’s all about?” I came by wearing a chocolate box cover and nothing else. It was his time with May Pang and he was very happy.


  Just to give you an example, he would take my band to the airport and make sure my mother was OK. I’ve never met anybody more thoughtful. I know you read in some books that John could be cruel and had a very cynical sense of humor, and I’ve seen that side of him, too. I was with him at a particularly crazy time for him, and for me. But underneath it all, I never saw anything else but kindness. He is sacred to me.


  He is the only person in this business who is absolutely, 100 per cent sacred to me. And even if I’m doing bad things to myself, or if I’m being totally miserable or morose, or being unreasonable with people, I sometimes think, “Oh my God John, if there is really a big pearly gate, you’re going to be standing outside it and giving me the biggest lecture.’”


  That’s because he’s the only person in this business that I’ve ever looked up to, the only person. I’ve met people who are great, like Mick Jagger and Pete Townshend, who I admire tremendously, but they are not in the same league, I’m sorry.


  …When John died, I couldn’t believe it. I was close to John for a year, let’s put it on record. And I hung out with him and I loved him. I’ve never met anybody who impressed me so much as that man.


  When he died, we were in Australia and we heard it on the plane. I’m not a religious person particularly, but we did go to the cathedral to have ten minutes of silence to coincide with Yoko’s [request]. And it was the least I could do for him.


  So later, I wrote an instrumental [released in 1985] called “The Man Who Never Died.” That was my tribute to John.


  ISLEY BROTHERS


  On July 20, 2017, the launch of a joint album, Power of Peace, by the Isley Brothers and Santana was celebrated at Electric Lady Studios in New York City. When I interviewed Ron and Ernie Isley, they had a surprising story about who they were watching Ed Sullivan with on the night the Beatles won over American listeners.


  DS: I was with Carlos Santana and his wife, Cindy Blackman, and they were just mentioning that there was an unknown guitar player that lived in your house for a couple years and played in your band for about six months. How did that happen?


  Ron: Wow. We needed a guitar player, I was introduced to him, and it became one of the great friendships…


  DS: But where did you meet?


  Ron: New York, New York…I think 125th Street.


  DS: We don’t have to get that specific! But really, did you have any idea that this guy’s legend would still be talked about more than fifty-five years later?


  Ron: I knew he was the greatest guitar player we had at the time and the rest is history.


  DS: Guitar players…. What did you think? You were 11 years old?


  Ernie: When I heard him play, yeah. They got him his first guitar, so he plays it like this (displays left handed playing.) I had not heard all the guitar players I’ve ever heard, you know, although I was 11 years old and never heard anybody play guitar like that before. And he had a lot of stage presence and charisma. Yeah, he played well. He just played extraordinarily well.


  DS: So, you could tell at first…


  Ernie: I could tell that he was a great player. The rest of that stuff….When Ed Sullivan had the Beatles on his show for the first time and I’m sitting on the couch on the left side and my younger brother Marvin is sitting on the right side and Jimi Hendrix is sitting in the middle when Ed Sullivan said “Ladies and gentlemen, the Beatles,” there was no clap of thunder above our house. You do not know the future. You cannot see the future. A few days later, my oldest brother Kelly had a meeting with all of my brothers, and we said, you know, amongst other things, this English band has changed everything I think we gonna be all right because I understand they do Shout! and Twist and Shout (two songs that were in the Isley Brothers repertoire) and he said, I don’t know what’s gonna happen, I mean even for Elvis, but I think we’re gonna be all right. Now they got two guitar players…but we got Jimi. And when he said - we got Jimi - I looked over at Jimi and Jimi was grinning ear-to-ear at that remark. Now, of course, for things that have gone over time like they’ve gone…like Marvin and I grew up to be musicians, Jimi grew up to be the electric guitar icon, and we’re on a record with Carlos Santana. You know, any other time you roll the dice again and it would have been Isley, Carlos, and Hendrix in the same record.


  DS: Now, did I get that clear? You were sitting watching the Beatles on Ed Sullivan for the first time with Jimi Hendrix…


  Ernie: Yes! Yeah!


  DS: …and they did Twist and Shout…


  Ernie: Yes, yes!


  DS: What did you think? That’s our song!


  Ernie: I thought, they’re doing the Isley Brothers’ song! That’s what they did. Like my friends on the playground said, you know Ernie, the Beatles took your brother’s song! I said no, they didn’t take it, they’ve just been listening! They liked what they heard and I’m glad they did it! Yeah!


  DS: Did you ever talk to John Lennon when he was alive or have you ever talked to Paul McCartney about that?


  Ernie: Paul was in upstate New York a few years ago and I went up to him and tapped him on his shoulder and he stood up and gave me a bear hug - almost put me out of commission - and both of us are talking at the same time and I said Paul, you and George and Ringo and John, you guys are just wonderful. And he said Ernie, if it were not for the Isley Brothers, the Beatles would still be in Liverpool.


  DS: Did you also know that the version that they did of Twist and Shout was like, they had been there all day, they had time for one last song, and they decided to do that because they had always played that live which is the same story I heard you tell.


  Ron: Yeah, well you know they were imitating the Isley Brothers in Liverpool before they did a record.


  DS: Right.


  Ron: You know, the two biggest songs they chose were Shout! and Twist and Shout. We went to England and in audition, our keyboard player was Elton John. He was pretty good, but we turned him down.


  BILLY JOEL


  ‘They made it all possible, made it all conceivable. I said, ‘That’s what I want to do!’”


  Billy Joel is one of rock music’s most prolific and talented singer/songwriters. His long career has yielded innumerable Top 10 hits, not to mention six Grammy Awards and a 1999 induction into the Rock and Roll Hall of Fame.


  Billy’s affection for the Beatles rivals that of anyone in rock and roll. He often features their music in his live act, and his own compositions show his life-long love of Beatlesque hooks.


  If it wasn’t for me seeing them that night on The Ed Sullivan Show, I wouldn’t be doing what I’m doing right now. I might not even be alive. I credit them with creating a lot of my life.


  I really had no idea that it was possible to be a rock ‘n’ roll star, until the Beatles. Before them, there was either soul music—and I was a kid from Levittown, so what kind of soul did I have? I thought you had to be from the ghetto in Philadelphia. Then there was the manufactured rock stars, the Fabians, the Frankie Avalons, and the pretty boys who seemed to be put together by a Hollywood conglomerate, with a lot of money behind them.


  I really had no idea that you could play an instrument, write your own music, go out and perform it, and be big at it. It looked like that wasn’t in the cards. And then I saw the Beatles on Ed Sullivan.


  Here were these guys…they didn’t look like they came from the San Fernando Valley, they looked like these four working-class scruffs. John Lennon had this wise-guy look on his face, just like me and my friends were a bunch of wise guys, street kids.


  They were playing their own instruments, doing their own arrangements, writing their own songs, on TV! On Ed Sullivan!


  It made it all possible, it made it all conceivable. I said, “That’s what I want to do!”


  And the amount of output they came out with! Amazing, to be able to pump out those albums like they did, and they were all incredible albums, too.


  And then there were the changes, the evolution that went on with the Beatles. I mean, I grew up with them. And as I got older, they got older, and as I changed, they changed. And it was a big part of our lives; that was a big deal about the sixties.


  There were no limitations to them. They did everything…ballads, rock ‘n’ roll, country, and blues. They covered the spectrum, which is the best way, I believe, to be a musician…to be eclectic, a renaissance person.


  There was a period with the Beatles where their words got very obscure, and it was attributed to psychedelics, or drugs or whatever it was. I remember the time, in the mid-sixties when a lot of my friends were sitting around smoking banana peels going ‘Crackalaka fishwife, polyester whatever’, and saying, ‘That’s a reference to…’ And I said to them, ‘C’mon, it’s just nonsense; it’s creative nonsense.’


  Everybody was trying to figure out the deeper meaning. But an important thing about the Beatles is for people not to get hung up in this whole drug thing. Their music was eminently listenable without any kind of psychedelics, or anything like that. That’s not what they were about. I did not do drugs then, I didn’t know from none of that stuff. But I enjoyed listening to them immensely.


  [The night John Lennon was killed] I was in my house, and there was a quick newsflash. I just didn’t believe it. I thought it must be some kind of joke or something. I thought that this can’t be really true. It was late at night, and it was later confirmed on the evening news.


  I remember I jumped on a motorcycle and just drove. I didn’t put a helmet on, or glasses, or nothing, I just drove. I was crying. And I just drove and drove, trying to get as far away from the news as I possibly could.


  I ended up in a bar somewhere, which is not the smartest thing to do when you’re riding a motorcycle. But I just had a beer or two. People were kinda just going on like nothing had happened. But there was a little, old, beat-up piano in the corner, and I had to do something. So, I played all the John Lennon songs I could think of that night. I played “In My Life,” which was an especially moving song that John had written. And people started to gather around the piano and sing John Lennon songs with me. It was a very moving evening. That’s the one thing I could think of to do—to make music. That’s what the man made me do.


  You know how everybody starts out in a garage band or a bar band? In those days Beatle tunes were in the Top Ten all the time, so you played whatever the popular songs were. But you liked playing Beatle songs because they were so melodic, so musical. They were fun and they never really leave your system.


  Anybody who’s ever been in a bar band to this day still does Beatles songs at sound checks. Everyone from Led Zeppelin…. I know Sting has mentioned it a number of times…everybody still has those songs in their systems. When we do sound checks, we do Beatle medleys. We do Abbey Road and sometimes it’s better than the show.


  [If I were going to play three Beatles songs right now] one would be “In My Life.” Another would be one of the extended ones because it gets a little bit of everything in there—that’s ‘Golden Slumbers’ of Abbey Road. It’s a good piano-player’s song. The piano is a melodic instrument, not nearly as hard rock or raunchy as a guitar. And the Beatles made it an important instrument, they made it hip again. See, you’d have to be Jerry Lee Lewis, Fats Domino, or Little Richard, and rock the heck out of the piano without really playing it in a melodic way.


  The Beatles brought back a certain amount of orchestration to music. They used the piano in a melodic way, in a beautiful way, but not in a wimpy way. It was a very strong instrument. They did it on “Hey Jude.”


  “Let It Be,” same thing. A lot of that was probably McCartney because he has such a melodic touch.


  But “Golden Slumbers” is for piano players, because you can play it all the way through.


  The third song, and really one of my favorite Beatle songs, is “She Said She Said” on the Revolver album. Ringo is not given enough credit. The drumming on that song is so phenomenal. We do that at sound check; my drummer does it, and it’s so much fun to play if you can pull it off.


  PETE TOWNSHEND


  “We all need heroes. That becomes a tragedy in itself…the fact that ordinary people need other people to not be ordinary.”


  As the visionary for The Who, and a generation of rock fans as well, Pete Townshend seized on the tensions of youth to make his mark as a leader of musical dissent. With fellow band mates John Entwistle, Keith Moon, and Roger Daltrey, Townshend revolutionized the music scene in 1968 with the release of the first successful rock opera, Tommy. Earlier in The Who’s career, the band opened for the Beatles.


  Yeah, [early on] we supported the Beatles. They were already quite big. They were on their second record. And we, with the Kinks, went out on a package tour in the UK, and we supported the Beatles for a few shows.


  Later on, around the time that we first visited the States, we played the Murray The K show in ’67. Our manager then, Kit Lambert, and the Stones’ manager, Andrew Loog Oldham and Robert Stigwood and Brian Epstein were going to form this big management monopoly. So, we used to have lots of wonderful dinners up at Brian Epstein’s.


  …You know the thing about Lennon’s life, although he was in a private time, he was an open book, wasn’t he? I didn’t know him that well, so if anybody thinks I’m speaking out of turn, I’m sorry. But I think he felt free in New York. He felt at home there, as I do. I’ve been to New York hundreds of times. When I come to New York, I stay in hotels and I walk the streets as though I belong there. I walk them night and day, sometimes going alone, sometimes in a crowd. I use the cabs, although I never use the subway, and I’ve never been stopped, abused, held up, or mugged. I’ve never seen a gun on the streets.


  A lot of people might just say, “Hey, you’ve been lucky.” But that’s been my experience and I’m sure, up to the time of his death, that was John’s experience too.


  He was happy there. It was his home. If his home had been Liverpool, or if his home had been London, that’s where he would have been. He was a New Yorker. And I think if you’d asked Lennon what he was, he would have said, “I’m a New Yorker.” And that’s the end of the story. We [England] have no claim on him.


  You’ve got to look at the system—the star system. We all need heroes, and sometimes we think that since our heroes have been able to work miracles in their own lives, that they can work miracles in our lives.


  I’m afraid the tragedy is that most of us know the truth. Most of us know that people like me, or John Lennon, people who’ve become famous, film stars, even politicians, presidents, it doesn’t matter who they are…they’re just ordinary guys. And if you fire a gun at them, they drop dead. They bleed and they suffer all the same things that everybody else suffers.


  That becomes a tragedy in itself…the fact that ordinary people need other people to not be ordinary. It’s kind of weird, but it seems like one of the things that make the world go round. It’s been like that since the dawn of time, and I don’t see why it should suddenly change today.


  JOE COCKER


  “And sure enough, a couple of weeks later it was a phenomenon that came all around England. We all realized that, at last, someone had broken that sacred barrier.”


  Joe Cocker (1944-2014), with his trademark white soul vocals and quirky stage presence, was perhaps best known for his passionate renditions of Beatle classics. A veteran of the British rock circuit, one of Cocker’s very first recordings was a 1964 cover version of the Beatles’ “I’ll Cry Instead.” His 1975 hit single, “You Are So Beautiful,” reached number five in the US. Among Cocker’s many awards: a 1983 Grammy for his number one duet with Jennifer Warnes, “Up Where We Belong.” In 1993 he was nominated for the Brit Award for Best British Male, and in 2007 he received an Order of the British Empire award at Buckingham Palace for his services to music.


  All music had gotten stereofied at the time [the Beatles] came along. There was Cliff Richard and the Shadows and all, but it had gotten very “nice.”


  I was up late one night and I heard “Love Me Do.” I remember thinking, “I wonder who the hell that was?” You know that little bit of soul that Paul sings, “Whoa, love me do?” I’d never heard any other singer do that on a pop record.


  And, sure enough, a couple of weeks later it was a phenomenon that came all around England. We all realized that, at last, someone had broken that sacred barrier.


  They came to Sheffield and they were a really good band then. They were so tight. They’d been working a bit by then. And that’s what impressed us…they were really tight.


  …I got this one-shot record deal, a single record contract, and I made a record of “Georgia On My Mind”—that [song] Ray Charles did. Anyway, it cost a lot. I remember them bringing an orchestra in and we did this lavish arrangement. And when they had their board meeting, Dick Rowe [the Decca chief who turned down the Beatles] said he hated it.


  So, I had to go back to the studio and do an instant cover and it was “I’ll Cry Instead.” But it wasn’t by my choice at all. [My choice] was “With a Little Help from My Friends.” I had help with people putting the arrangement together, but I did actually conceive the idea of doing it in 3/4 time. And that was something very strange.


  See, back home in Sheffield at that time, we had one of those outdoor toilets. I remember just sitting there and pursuing life, you know? And it just came to me as I sat on the bowl. A few days later we went in and cut it and it ended up a number one in England.


  Later I did it at Woodstock. I remember at the time I had a friend who went into Apple and played it for them. And a couple of days later I got a telegram from the Fab Four, which I’m ashamed to say I’ve lost. I can’t remember the exact phrasing but it was something like, “The record’s absolutely great. Love, John, Paul, George and Ringo.”


  …I think they were quite impressed with what we did with “A Little Help from My Friends.” So [producer] Denny Cordell got me an invitation and I very nervously went to Apple one afternoon. I met George and just sat with him—a gentle cat, George, very easy to get on with. He sang “Old Brown Shoe” for me and he ended up doing “Something.” Of course, I ended up recording that one. I was so impressed at the simplicity, the changes were so slight. What a beautiful song with just these four little chords.


  [“She Came in Through the Bathroom Window”] was part of that same afternoon. Paul finally showed up and he just sat around the piano. He played a couple of songs, although they’re vague to me. But I always remember him playing “Golden Slumbers” and me saying, “Oh, I’d love to do that one.” And he said, “Well, you can’t have that one.” But then he said, “But you can have this one,” and he played “Bathroom Window.” And I said, “OK, I’ll settle for what I can get.” I mean it’s a Beatles’ tune, right?


  LARRY KANE


  Larry Kane has been a prominent journalist and television news anchor for over fifty years.


  He is currently a special contributor for CBS News radio and works with Comcast Corporation in a management advisory role mentoring and advising managers and executives.


  As the only broadcast journalist to travel to every stop on the Beatle’s 1964 and 1965 tours, Kane authored Ticket to Ride in 2003 and Lennon Revealed, a New York Times and Los Angeles Times bestseller in 2005. His third Beatles book, When They Were Boys: The True Story of the Rise of the Beatles, was released in 2014.


  Kane plays a major part in Ron Howard’s film Eight Days a Week: The Touring Years. He was featured as an honored guest September 15, 2016 in London at the film’s premier alongside Howard, Paul McCartney, and Ringo Starr.


  In this exclusive interview, Larry discusses some of the highlights of working on the 2017 Grammy® winner for Best Music Film.


  DS: The main thing I want to start with is something that you probably haven't talked too much about since it came out: the documentary Eight Days a Week that you’re prominently featured in. How did that come about? Did the Beatles contact you?


  LK: It was actually very odd. Apple contacted me and said they had this big picture. I was about to do a local picture with a local producer who's very interested in doing it and they said, “stop it, stop it, we'll take care of him.” He got a little bit out of it, and Apple invited me to Los Angeles.


  First of all, I gave them everything I had: my books, notes, I sent pictures. You know how thorough I am! I also gave them the structure of how the tours went, what I thought were the main events, as opposed to just saying “interview me, you'll find out.” So, they had sort of a road map and they were kind of surprised at some of the things that happened.


  The next thing was that I got a call, I think December of 2014, and they said they were going to film in January or February of 2015. We had a death in the family, so that delayed it, but I think it was February when I went out. They had a nightclub called The Laugh Factory in Los Angeles on Sunset Boulevard and they started there.


  They interviewed me for about three or four hours, basically questions about everything that happened on the tour. At the time I had a medical problem and I was concerned about my voice holding up.


  Over the next couple of months, they would call me, they would ask me questions about other things, and if I was in a TV studio or was doing consulting or was at the radio station, they would lend me their facilities. I’d try to match the sound and believe it or not, they matched it exactly, so that there were about three or four of those interviews. The idea was to do a special on just the tours because everything else had pretty much been covered well. But there was one thing no one had ever done before and that’s the birth of Beatlemania, 1963 to 64.


  When people see it some of them are so young, they don’t even know who the Beatles are, but even the ones who know the music are shocked to learn that there was this hysteria, this emotion, this charisma, this love around the world people had for the Beatles. So, when people see it for the first time, it’s a surprise. My own grandson saw it and said he didn’t realize that the Beatles had that kind of following, with the girls chasing after them and all. There was so much bad security in those days.


  So basically, I gave them the rundown and, as they were starting to put together the actual film, I got a call from Ron Howard’s office and from White Horse Pictures and a gentleman named Nigel Sinclair and they asked me to join them. We signed a contract based on how much time and it was for the library that I had. That was limited to a couple of years and that was it.


  All of a sudden, in March of 2016, I get a call from Ron Howard’s office! They’d like to invite me to a studio; I believe it was on 8th Avenue in New York. It was a small viewing room, about 60 seats I would say. I walked in and the first person I met was


  Ron Howard. This was in the men’s room and after we’re done, we shook hands and he said, “you’re Larry Kane.” I said yeah, and he told me not to be surprised if I got a little surprised when we walked into this room.


  So, we walked into the room and there were a bunch of people I didn’t know. They started applauding and I was wondering what’s all this about. Then, as we watched the movie, I realized that I was in a pretty big chunk of it, as you know, and that they had utilized my stories to sort of frame it.


  They did a beautiful job of writing. There’s no narration. In a sense, I was the narrative. They actually brought me back several times on sound to talk about things that I did not talk about before, and so when the movie was over, I realized I should have gotten a better contract.


  Over the summer of 2016 they would get satellite interviews for me on television and radio. I did a whole bunch of promotion for that and you know when it came to the actual premiere, they flew us there and it was incredible. They sent me up to the BBC, which is headquartered in Manchester, and I was on the BBC about seven times on the date of the actual premiere.


  DS: Why was the premiere of the movie in Britain when it was all about the American tour?


  LK: Because they were all in Britain. It started out at Abbey Road.


  I've never been to Abbey Road, but as I walked in the building the first person I ran into was Paul McCartney and then Ringo Starr and they gave me a big hug and Ringo said what the fuck, Larry, what the fuck you’re in this movie more than we are, this is really the Larry Kane life story starring the Beatles what the fuck is going on, so we had a good laugh. I did some interviews and watched them do their interviews and we talked some more.


  The next day I took a train up with an escort from the PR company to Liverpool and I was on their top morning show which would be the equivalent of The Today Show or Good Morning America, and that was a lot of fun. It was very exciting.


  Unfortunately, we had to go right back to London, so I got to the hotel around 3:00 and they wanted me at the premier a little later. I was the first one there and all these people were cheering and they were asking me questions and one of them said, why are you so dressed up, and I said, wait I’m not a rock and roll guy, but I have sneakers on. I was probably the best dressed person there, which is something I really didn’t want to be.


  Then I met Yoko and I met George’s wife Olivia and her grandchild. And we talked and she wanted to know what George was like during the tour and we chatted. After that I met Madonna and then Eric Clapton and Dave Grohl from the Foo Fighters, and the guys from Oasis, and a whole bunch of other people that were part of the entertainment scene. There were some people whose names I can’t remember but they were very important, like the Mayor of London. We sat in the Queen’s area. It’s a mezzanine kind of thing, not a full balcony but a mezzanine. They said a few words at the beginning, and it was spectacular.


  Afterwards was the most interesting part because they took us to a place called the Queen’s banquet hall. It’s actually an extension of Buckingham Palace that’s a big room and as we walked in somebody said to me everything here is vegetarian, which was perfect for me. Ringo came in and he gave me a big hug. Other people came up to me and said you really caught the emotion of what was happening.


  They didn’t know who I was. They thought I was a DJ and they realized by watching the film that I was a real news person.


  I met Paul’s wife, who I’d met before at the White House when Paul played for Obama. I met Ringo’s wife, too. The last time I’d seen her was in 1979, when both of them were coming off of a heavy period of substance abuse.


  I met a lot of people in the film, or involved with it, but I have to say that the highlight of the night was running into Malcolm Evans’ son. The minute I saw the guy, who was about 50, 55, I knew it was his son. [Mal Evans was their roadie and a friend of the Beatles. He was killed by police on January 5, 1976 at his home in Los Angeles. Police were called when his girlfriend phoned and told them that Evans was confused and had a gun. The police mistook that he was holding a rifle and shot him dead.]


  I wrote affectionately about Mal in all three of my Beatles books. He was such a great guy and died a very violent death Los Angeles. His son wanted to know what it was really like to travel with his dad.


  Freda Kelly was there, and I spoke to her. [Freda Kelly was secretary to Brian Epstein and from 1962 through 1972, she was president of the group’s official fan club. A 2013 documentary, Good Ol’ Freda, chronicled Kelly’s ten-plus year association with The Beatles and its members.)


  I took some pictures with Paul and Ringo, but I was fascinated by the fact that Paul’s PR guy said it would take a few weeks before I would get the picture and that I can only have it for my personal use. When I got it, it was a gorgeous picture, but everybody looked so healthy. I looked at the picture more carefully and I realized that it was Photoshopped! It took six weeks to get it, so hmm, I just thought that was interesting.


  It was a great trip, very exciting. If I had to do it over again, I would have stayed a few extra days.


  PHIL COLLINS


  Phil Collins was a British child star when he appeared as an extra in The Beatles’ first film, A Hard Day’s Night. While he enjoyed success as an actor in his youth, Phil is first and foremost a musician. A noted session drummer in the late sixties, he joined Genesis in 1970. Following the departure of lead vocalist Peter Gabriel four years later, Phil became the band’s front man and guided Genesis from cult stardom to tremendous commercial success. Phil has also scored big on the solo front, consistently landing his efforts on the top of the charts worldwide.


  DS: Phil, let’s go back to some roots. Some historians say that Rock & Roll started with Bill Haley’s Rock Around the Clock, which was released in 1954. It didn’t do much then, but the following year, it was included in the film Blackboard Jungle and went on to sell millions of copies. Did this influence you?


  PC: My brother and sister, who are marginally older than me, were listening to Radio Luxembourg, which is the station we had for that kind of music over here. And I remember hearing things like Rock Around the Clock on the radio, and I remember Blackboard Jungle when it came out.


  In fact, there was a cartoonist in England who, every day in the newspapers, would draw cartoons on the topical events of the day. And it was always Teddy Boys ripping seats up at cinemas after having seen Blackboard Jungle.


  So I have recollections of that. But by the time I had started listening to music, it was people like the Shadows, the British version of the Ventures. And, since it was the early sixties, it also was The Beatles.


  DS: What prompted you to pick up an instrument along the way?


  PC: Well, actually, my uncles made me a drum kit with bits and pieces of triangles, drums, tambourines, and things. They made it so that it could fit into a suitcase and then be erected into a drum kit. Then I started playing along in my Mom and Dad’s living room along with television shows, variety shows.


  I don’t know why I took to that more than anything else, but it developed from there into getting rid of that and buying a proper drum kit. And all this was happening around the time of the Liverpool thing: you know, Gerry and the Pacemakers, Billy J. Kramer, and The Beatles.


  Also at that time, while a teenager, I was going to dramatic school because I was doing some acting. So it was a natural thing to do, just keep playing music.


  DS: Have you ever met or worked with Paul McCartney?


  PC: I’ve met him a few times. I bumped into him when he was doing Tug of War. I was producing Frida’s album at Air Studios in London, and we met there.


  I got a phone call the first day I was supposed to start
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