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for my children, and for theirs

Preface

This is a book about childhood. It is also a discussion of the nature of childhood perception and a view of Egypt in the 1930s and 1940s. My childhood is no more – or less – interesting than anyone else’s. It has two particularities. One is that I was the product of one society but was learning how to perceive the world in the ambience of a quite different culture. I grew up English, in Egypt. The other is that I was cared for by someone who was not my mother, and that it was a childhood which came to an abrupt and traumatic end. In 1945, when I was twelve, my parents were divorced and I was taken to England, and to boarding school. It was to be a grim rite of passage.

I have tried to recover something of the anarchic vision of childhood – in so far as any of us can do such a thing – and use this as the vehicle for a reflection on the way in which children perceive. I believe that the experience of childhood is irretrievable. All that remains, for any of us, is a headful of brilliant frozen moments, already dangerously distorted by the wisdoms of maturity. But it has seemed to me that it might be possible to take these pictures in the mind – those moments of seeing – and, by turning them into language, to try both to look at the way in which a child sees and at how this matches up with what it was that was seen. And since what was being seen requires explanation and discussion also, I have written of Egypt, and of Palestine and the Sudan – of the reality as well as of my childcentred perception.

Which raises the question of the nature of reality itself. Definitions of reality depend on who is doing the defining, of course. My view of reality today is very different from the one I held when I was four, or six, or eight – views which were equally valid at the time and in many ways rather more interesting. My adult view of reality is conditioned like anyone else’s by culture and education. The childhood view – like that of any other child – is anarchic, because without preconceptions. When you do not know what to expect of the world – when everything is astonishing – then anything is possible and acceptable. Children are aliens in a landscape that is entirely unpredictable, required to conform to the dictation of a mysterious code while finding their way around a world which is both dazzling and perverse. I wanted to see if it was possible to uncover something of this experience.

While I was thinking about the writing of this book, and jotting down notes, I had a dream one night which by the light of day seemed so heftily symbolic as to be a parody of the form, so I write it down, though I’m not sure that I would care to try to unravel the various elements of the symbolism. I was in a large barn filled with a mixture of straw, hay and earth – a compacted mass which I felt compelled to excavate. I seemed to be trying to tidy it up in some way. As I dug down I came to a layer which made me uneasy – there were bits of cardboard and plastic and I suspected that something was concealed, something disagreeable. I came upon the handles of a child’s pushchair or buggy, and as I began to pull it out I saw that there was a thing – a figure – sitting in it. A dressed figure – I saw shoes and a sunbonnet. I thought with gathering dismay that this might be a dead child, and I pulled the whole object out and took it to a lighter place where I could inspect it. I didn’t want to do this, but knew that I was somehow bound to. I considered fetching someone to help me, but knew also that I had to do this alone. I put my hand on the sunbonnet and felt something round which I feared was the child’s skull. Then I pulled the bonnet off, and saw that there was simply a doll – a china doll. I had a feeling of immense relief, and went outside the barn where I found a group of people which included my son, and told them what had happened. They shared my relief.

There it is – raw stuff. Not something I would be capable of inventing, either. And there also is the surreal vision which shares something, it seems to me, with the vision of childhood. The willingness to suspend disbelief. Perhaps there is an eerie affinity between the strange offerings of the subconscious and the unfettered view of the child. It struck me as appropriate that a book which tried to pin down the latter should be heralded by a particularly lurid instance of the former.


Chapter One

We are going by car from Bulaq Dakhrur to Heliopolis. I am in the back. The leather of the seat sticks to my bare legs. We travel along a road lined at either side with oleander and jacaranda trees, alternate splashes of white and blue. I chant, quietly: ‘Jacaranda, oleander… Jacaranda, oleander…’ And as I do so there comes to me the revelation that in a few hours’ time we shall return by the same route and that I shall pass the same trees, in reverse order – oleander, jacaranda, oleander, jacaranda – and that, by the same token, I can look back upon myself of now, of this moment. I shall be able to think about myself now, thinking this – but it will be then, not now.

And in due course I did so, and perceived with excitement the chasm between past and future, the perpetual slide of the present. As, writing this, I think with equal wonder of that irretrievable child, and of the eerie relationship between her mind and mine. She is myself, but a self which is unreachable except by means of such miraculously surviving moments of being: the alien within.

*

Here is a child thinking about time, experiencing a sudden illumination about chronology and a person’s capacity for recollection. In terms of developmental psychology, this would be seen as significant, an indication of a particular achievement – the ability to be actively concerned with the general nature of things. But the findings and the discussion of developmental psychology can make oddly frustrating reading – they reflect the process of scientific observation and are hence illuminating, but they seem to have no apparent bearing on the rainbow experience we have all lost, but of which we occasionally retrieve a brilliant glimpse. I know now what was going on in my head that day over fifty years ago. I can turn the cold eye of adult knowledge and experience upon the moment and interpret it in the light of a lifetime’s reading and reflection. But what seems most astonishing of all is that something of the reality of the moment survives this destructive freight of wisdom and rationality, firmly hitched to the physical world. In my mind, there is still the tacky sensation of the leather car-seat which sticks to the back of my knees. I see still the bright flower-laden trees. I roll the lavish names around on the tongue: ‘Jacaranda, oleander…’ For this is an incident infused with the sense of language quite as much as with a perception of the nature of time: the possession and control of these decorative words, the satisfaction of being able to say them, display them. Though all of it was done, I know, in privacy: this interesting perception, the significance of it and the excitement, had to be mine alone, uncommunicated. And now, appropriately, the adult with whom I share it is myself.

We would have been going to visit friends, driving from our home four miles west of the centre of Cairo to Heliopolis, the eastern suburb, a journey which meant traversing the city – a slow and incident-strewn navigation amid trams and donkey-carts and pedestrians. Cairo was traffic-ridden, as now, but it was a less daunting traffic than the ceaseless roar of today. The population of Cairo was then just over 1 million, as compared with the 14 million of today. Bulaq Dakhrur, where we lived, was a mud village in open fields, with, just beyond it, three substantial European-owned houses surrounded by large gardens, one of which was ours.

Bulaq el Dakhrur, correctly. We curtailed the name, using it to mean both the place and our own home. And it was in its correct form that it leaped at me from road signs almost forty years later, on my first return to Egypt. It was not a place now, but an area, a part of Cairo’s sprawling extension. The city’s teeming dun-coloured spread had gobbled up the fields of berseem and sugar-cane, the villages, and presumably our home. I was prepared for this, and thought it unlikely that it could still exist. But I had come there partly to look for it.

It was my first return to Egypt. Over the years it had somehow never been possible – either too expensive, or impracticable. But the 1980s brought the expansion of the Egyptian tourist industry and the benefaction of relatively cheap tours, and thus it was that I went back as a tourist, packaged up the Nile along with Jack, my husband, and our friends Ann and Anthony Thwaite. We had three days in Cairo, during which we had planned the search for Bulaq Dakhrur. I did not know how to find it, except that you went west out of Cairo, over a railway line by way of a level crossing, and then on a bit and it was to the left. The population of the Bulaq el Dakhrur area was now around a quarter of a million, we had been told.

I had an introduction to an Arabic-speaking Cairo resident, Cordelia Salter, who gamely agreed to come with us as translator. We set off from the Ramses Hilton in a taxi, whose driver accepted with enthusiasm the proposal of this eccentric quest. A few hours before, in the hotel room, I had dialled the phone number that has been in my head all my life: 96245. A discontinued line. Of course.

We reached the railway line. The level crossing was automated now. Was this the place at which we used to sit in the car, waiting for the anticipated arrival and eventual interminable passage of a goods train? We would be there for half an hour, sometimes, slotted into a long impatient line of carts and trucks, with those who could hooting continuously, others bawling at the signalmen, and anyone on foot climbing over the barrier and crawling under the train, which was frequently stationary. I studied the new, efficient-looking arrangement and suddenly it came to me that just beyond the railway line there should be a canal, and indeed there was. But now the road curved off to the right in a way that seemed to me wrong. There was a sea of shabbily built apartment blocks on all sides, balconies festooned with washing, the street strewn with rubble, people everywhere, children running around like puppies, more of the same visible down every alley. I began to feel like a time traveller, seeing still the white-dappled clover fields and the waving sugar-cane.

Definitely, the road was going too far to the right. We stopped the taxi and the driver did some astute thinking and vanished into a coffee-house to see if he could find some old men who would remember this area way back and who might know if there were still any large old houses surviving. He returned, triumphant. Yes, someone had said there were houses that used to belong to English people, but not on this road, which was built in 1970. Over to the left. Down that way… Vague gesturing.

We set off again, plunging now down pot-holed side roads, the taxi moving amid the rubble at a walking pace. We began to acquire an interested following. Passers-by interrogated the taxi driver. The news of our mission spread and the following increased. We acquired a man wearing a suit and carrying a briefcase – an incongruous figure in these parts – who offered to act as escort. We were now seven in the taxi. At every street junction – if such they could be called – the driver stopped once more. Consultations were held. People pointed, in various directions. Others shook their heads dismissively. We were all by now hot and tired.

And then someone said very positively: ‘Down there…’ The street indicated was wider than most, but so ferociously pot-holed that it seemed wise to take to our feet. We walked a hundred yards or so, escorted by our entourage which had swollen to twenty or thirty. And there suddenly was a large, very dilapidated house which certainly had a whiff of familiarity. A pillared porch, green shutters… But it didn’t seem right. I studied it. Everyone else watched me, expectantly. ‘No,’ I said unhappily, ‘I don’t think it is.’

We continued. Beyond the building was a newish mosque surrounded by tenements. And then a bit of waste ground and then… There it was. Bulaq Dakhrur. Standing there battered but alive, the old shutters still on most of the windows, the big veranda at the back, the front porch, the whole infinitely familiar outline that has featured in my dreams for forty years. I said, ‘This is it.’

Beaming smiles all round. My companions emotional. The entourage congratulating each other, and me. The first house we came to, I now realized, had been that of our then neighbours. The middle house of the three had been replaced by the mosque and Bulaq Dakhrur stood isolated, fenced off behind railings with a gate at which appeared a gaffir, who opened up at once with broad smiles when all was explained. The house was now the administrative offices of a technical school, apparently – and there in what had once been our garden were the concrete block-houses which were the workshops and classrooms. But it was the lunch hour and there was no one around. We trooped into the precincts, all fifty of us, and I led a sort of royal progress round the outside of the house, taking photographs, while founder members of our entourage explained to latecomers what it was all about. The man with the briefcase presided benignly, as if it had all been his doing. Everyone shook hands with everyone else. It was not possible to go inside because it was locked up. I didn’t really want to anyway. This was quite enough. The gaffir had been associated with the place for long enough to know something of its past. He launched on an explanation to our companion interpreter, pointing to an open space filled with rubbish, cats and playing children – and as he pointed I saw a rectangle of razed concrete walling, with a shallow square pit alongside it, like archaeological remains. The fragments of our swimming-pool and the engine-house in which lived our electricity generator.

Of the surroundings, everything had gone. The fields, the village, the palm-fringed canals. Our garden, with its thirty-foot eucalyptus trees, the lawns, the ponds, the pergolas. Nothing left but the house, stolidly clinging on. Somehow, this was not sad but curiously exhilarating. I had not expected it to be there at all. And now the building seemed in some odd way to have the dignity of the Sphinx, which looks aloofly out over the degradation all around. Bulaq Dakhrur did not seem aloof – quite comfortable indeed, rather like a person who has settled to changed circumstances but does not abandon identity. And to be the only person to have known it both then and now gave me a strange sensation of complicity with a physical object – as though it had the intimacy of life.

There were more complex reactions, too. I felt as though a piece of myself were there, and that I had come back to fetch it. A wave of happiness; a sense of completion. And there was also the powerful feeling that on some other plane of existence the Ur-house was still there also, with the eucalyptus avenue and the lawns and the flower beds, and I with it, a ghost-child for ever riding my bike up and down the drive, or trailing around after the gardeners, or reading in my vine hammock in the hedge hideaway.

And there was also a response to this dramatic metamorphosis which was more detached – a perception of the battered house as an expression of a world that was utterly extinguished – the Egypt of foreign administration and also an England of assumptions that are now unthinkable. Half of me was preoccupied with a contorted nostalgia; the other half was asking questions about the landscape of resurrection all around, the rubble and the concrete-mixers. How does Cairo sustain such a population? What do people do? How do the fellaheen live today?

I don’t know how old I was on the day of the drive to Heliopolis. Probably six or seven. I was born in Cairo, and when I was two we moved from the flat in Zamalek to Bulaq Dakhrur – my parents, myself and Lucy, who had looked after me since I was six months old. I was an only child, and as I grew Lucy was the centre of my existence, my surrogate mother. My parents were peripheral figures of whom I did not see a great deal, for whom I felt an interested regard but no intense commitment. The continuous points of reference through all these glimmering fragments of that time are a person and a place – Lucy’s firm presence, and the equally indestructible backcloth – the sharp precision of the house and the garden with beyond them the fields and the canals, the people, the animals, the feathery palms, the tall rustling sugar-cane, and, further yet, the maelstrom of Cairo, with its trams and gharries and grid-locked lines of donkey-carts, the minarets against the blue sky and the wide brown river. I had known nowhere else; it was absolutely familiar and absolutely reassuring.

I am walking with Lucy beside the canal. This is one of our regular afternoon walks, a favourite with me because halfway along the canal there is a mimosa tree, from which Lucy allows me to pick a sprig. I bury my nose in the powdery yellow balls, guzzling that strange, fragile smell. Further along there is a place where children from the village bathe in the canal, stark naked, hurling themselves from an overhanging branch, throwing up great plumes of foaming brown water. And there am I in my cotton dress, my sun-hat, my lace-up shoes and my socks: I stare at them with fascination and with envy. Further yet, though, there is a potential hazard. Sometimes there is a gamoose – a water buffalo – tethered under a particular tree. I am scared of gamooses: they are enormous and they glare at you with sunken eyes, swinging their heads from side to side. Moreover, they are said to be maddened by the smell of Europeans. I creep past this gamoose on the far side of the track, heart thumping, trying to be odourless, eyeing its horns and the frayed rope tether.

The expectation of life in rural Egypt then was around forty. Infant mortality was high. My stare of envy was also one of absolute ignorance. The canals, the lifeblood of the agricultural landscape, were also open sewers, used for washing clothes and cooking-utensils, for watering animals, for urinating and defecating, for drinking. They were the habitat of the snails which harboured bilharzia, the deadly debilitating disease of the Egyptian fellaheen. Many of those children would have had trachoma, the eye complaint which causes blindness. Only a small proportion of them received primary education.

I knew about poverty. It was visible on all sides – on the gaunt visages of old men, on the fly-ridden faces of babies, in the skinny animals, the rags and tatters, the glimpses through the doors of village hovels. People begged – everywhere, all the time. Conjuring it all up today, I see what I now know – I see the infant mortality figures and the catalogue of disease and the system of economic oppression. Then, I saw simply what I had always seen, with the impervious accepting eye of childhood. This was the world. How could it be otherwise?

It was a landscape that was bright green and grey-green and tawny. The fields of berseem were brilliant emerald dappled with white clover flowers, the sugarcane was grey-green ripening to golden and the palms were grey-green and so were the eucalyptus trees and the casuarinas that lined the canals. The dusty paths that criss-crossed the fields were tawny, as were the village huts. It was also a landscape of perpetual motion – the waving palms and the rippling crops and the endless pilgrimages of animals and of people. It teemed with life – the processions of donkeys so laden with berseem or cane that they were simply four titupping legs topped by a green mound, the long columns of camels, the flocks of goats. Each field was populous – busy with stooping figures, galabiyas tucked up between their legs as they worked: men, women, children. When I came to England I was perplexed by the empty Somerset countryside. Where was everybody? And now it is in medieval painting that I find the Egyptian landscape of the 1940s – in Brueghel above all. There it is again – the scene of a peasant society, the agricultural economy of intensive labour.

In the midst of this we walked, Lucy and I, for exercise and for occupation – the only people there who knew the meaning of leisure. Attracting attention – naturally enough. Children trailed after us, clamouring for baksheesh. Everyone noted our passage. I do not remember overt hostility – though I cannot see why not, now, knowing what I know. It was the animals I feared – the pi-dogs hurtling from behind a wall, barking blue murder. The dreaded gamooses.

The whole place smelt – of dust and dung. A not unpleasant smell – rich and organic and so deeply familiar that it was intrinsic, an element like the heat and the noise of invisible insects. Camel dung and donkey dung and the dark green liquid pools left by the gamooses which spattered every path. And outside the village huts sat the women and the girls making fuel out of dung and straw, up to their elbows in it, slapping the flat pancakes from hand to hand and piling them up into the great mounds that stood outside every door. They watched us as we passed, patently discussing us. Sometimes there would be a gust of ribald laughter. ‘Sa’eeda,’ we said. ‘Sa’eeda,’ they replied. ‘Sa’eeda, Sa’eeda.’ ‘Baksheesh,’ clamoured the children. The babies crawled in the dust, their faces black with flies.

Our European enclave of the three substantial, garden-encircled houses sat in the landscape like some incongruous island, lapped on all sides by ‘the cultivation’, as we called it. The daily walks with Lucy are merged now into one single acute recollection, in which the whole thing hangs suspended in vibrant detail – the mimosa and the naked leaping children and the grey mud-caked threatening spectres of the gamooses. The pink and blue and lime green of children’s clothes, the white of galabiyas, the black humps of squatting women. The soft flop of a camel’s foot on the dusty path; the felt-shod tapping of a donkey. All of it was both mundane and arresting. I saw it, received it, and did not query.

One occasion only projects from this bland acceptance. We were visited by a relative who was in the colonial service, a District Commissioner from the Sudan. Bored stiff by the polite social whirl laid on by my mother, I suspect, he headed one day for the cultivation. Eluding Lucy, I trailed after him, fascinated by this forthright, knowledgeable figure. To my surprise and alarm he made straight for the village, instead of the picturesque canal walk. Surely we were not going there? One skirted villages, normally: the smells, the pi-dogs, the droves of begging children. But my relative strode into the very centre of the
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