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    On December 20, 1996 my brother took a group of my friends and me to see a little horror movie called Scream on opening night. While watching it, something awoke in me and over the last 25 years my career path has kept coming back to that movie. The first movie I ever professionally reviewed was Wes Craven’s Music of the Heart. But with the publication of this book, I can finally take the mantle away from Gale Weathers to say that I have written THE book on Woodsboro.


    Along with thanking my publisher, Ben Ohmart, publishing this book wouldn’t have been possible without the following people who have helped and encouraged me along the way.


    First, to everyone who was so generous with their time to participate with this book. So many took time out of their busy schedules to talk with me about their place in Scream history. It’s apparent from speaking with everyone how special their experience was and how much Wes meant to all of them. I would be remiss to not acknowledge the help of Claire Raskind, who is not quoted in the book, but behind-the-scenes was sweet enough to help connect me with some of the filmmakers.


    I also couldn’t have achieved this without Marilyn Castro, who endured many of my meltdowns and freak outs — sometimes concurrently. Lynn Masino for helping me to sound literate and educated. Denise Keegan Goldfield, who has been a mentor and friend to me for 20 years, was always willing to help and offer support through the research and proposal process. Tara Bennett, who helped guide me through the book publishing world.


    Lastly, none of this would be possible without Kevin Williamson having written the script for Scream. Many times over the last two decades I’ve gotten close to meeting or interviewing Mr. Williamson but have yet to connect. I hope that he appreciates the care and affection that has gone into writing this book to tell the story of the saga that he created all those years ago.
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    Creating a Killer Cast


    


    With Barrymore attached, casting director Lisa Beach was hired to fill out the rest of the cast. Beach was hired because she had previously worked with Konrad on director Alexander Payne’s breakthrough film, Citizen Ruth (1996), and had known Woods from his days as an agent’s assistant. It was at the beginning of the casting process for Scream that Beach also met Sarah Katzman, who she would hire as her assistant on the film. The two have been working together ever since.


    “I saw Sarah Katzman collating at the xerox machine and I thought, that’s my girl. I want her for my assistant. So, I went down to Cathy’s office and I said, ‘Cathy, I would love to hire Sarah as my assistant even though I don’t really know her. But I can just tell. The way she was collating was unbelievable,’ ” Beach recalls.


    At the time, Katzman was working as an unpaid intern, having graduated from college in 1994 and had only lived in Los Angeles for a year. Sarah had been working to set up a casting session, something that she hadn’t done previously. But Beach liked what she saw.


    “Lisa came to the session. That’s when we met. Then I was at the xerox machine, copying stuff. She saw me and she was like, ‘Do you want to be my assistant?’ I was like, my first paying job in Hollywood? Heck yeah! And that was it,” Katzman adds about their initial meeting. “Everyone has said, you work for three months as an intern and you’ll get a paying job, and it happened.”


    When starting a new project, the casting directors will first read the film’s script and release a character breakdown to the managers and agents in town so that they can submit and pitch clients for the prospective roles. Part of that process includes deciding what they are looking for in the actors they want to cast. They also look at roles that might make sense for a “name” celebrity based on the amount of work it entails.


    “There are certain roles that you say, this would be a great cameo, and this role will only work for a week; so, let’s get a good, strong name. But then all the others, we knew we wanted new, fun, fresh talent,” explained Beach.


    Ultimately, it comes down to finding the best actors that are available for each of the roles regardless of how many actors they see.


    “The best cast possible; Somebody who would embody whatever in the breakdown. In the breakdown it probably said that Stu was kind of a gawky, awkward goofball, so we saw as many gawky, awkward goofballs as we could,” Beach said, describing the casting process.


    Casting a wide net, the casting agents said they might initially audition in the range of 100 actors per role, but that gets whittled down to a list of 10 for the producers to see. Those 10 read for the producers in person and talk with them while receiving direction during the audition. Back then the auditioning process was much more intimate, allowing the casting directors to build relationships with the actors and bring them in regularly for roles that they might be a good fit.


    


    Bringing Familiar Faces to the Film


    From the beginning, the Scream movies used cameos of beloved actors from the 1970s and 1980s as an additional wink and nod to the audience. In the beginning, these came about through existing relationships Craven had with them. Linda Blair, star of The Exorcist (1973), showed up in the original film as a pushy reporter outside of Woodsboro High School. A few years after her breakout role, she starred in the television film Stranger in Our House (1978), which Craven directed.


    Although his role as Principal Himbry was larger than a few seconds of screen time, Henry Winkler agreed to appear uncredited in the film as a favor to the filmmakers. Winkler’s connection to the production ran deeper than just sharing representation with Craven. At the time, Winkler’s office at Disney was across the hall from that of Woods Entertainment.


    “To have Henry Winkler show up and have this kind of mixed, confused character of a principal; but is he a suspect? That was the nice thing,” Irwin said about the cameo.


    By the time the third film came around, celebrities had become fans of the franchise and asked to appear in the original trilogy’s concluding chapter. This was the case for Carrie Fisher, who made a cameo in Scream 3 (2000) as Bianca Burnette, the basement dwelling record keeper at Sunrise Studios. Fisher wanted to appear in the film and called the filmmakers to make it happen. Along with appearing in that film, she also did some uncredited work on the script.


    It wasn’t uncommon to see some of the crew members pop up in the films, either. Beach scored cameos in both the first and third films. She plays a reporter in Scream and the tour guide leading a studio tour in the sequel. Tour group members include Craven as well as Jason Mewes and Kevin Smith in character as Jay and Silent Bob, respectively, from Smith’s film universe. It was during Beach’s cameo in the first film that allowed her to name one of the franchise’s characters.


    “I can still recite my lines in Scream one. ‘Local Woodsboro was rocked today by the brutal teenage murders of 18-year-old Casey Becker and her 17-year-old boyfriend Steven Orth.’ Steven Orth is actually my cousin, so I made his name up and Wes let me have it,” Beach recalled. To this day, she still receives residual checks from her appearances in the franchise.


    


    A Tabloid Twit


    One role that the filmmakers wanted a more established actress for was that of the Pulitzer Prize coveting, tabloid reporter Gale Weathers. They were looking to cast the kids with relatively fresh faces, but since Gale was a little bit older it made sense that an actress with a longer resume might fit the part.


    “We went after a few people for Gale Weathers, including Brooke Shields,” remembers Maddalena. “That was a lot of Bob and Harvey really pushing names and paying for them.”


    Shields, along with comedienne Janeane Garofalo, were considered for the role. However, it was Friends (1994) star Courteney Cox who auditioned for and was cast in the role. Coincidentally, Garofalo was offered Cox’s role as Monica Gellar on Friends, but turned it down in favor of joining the cast of Saturday Night Live (1975). Cox would famously portray Gellar on the hit sitcom for 10 seasons. Shields would also go on to appear in an episode of the sitcom during its second season. (Austerlitz, 2018)


    


    A Boyfriend to Die For


    Not all actors are submitted by their agents, though. In the case of Vince Vaughn, it was the studio that had pushed for him to audition. The actor was about to break out with the film Swingers (1996), which Miramax also distributed. Both Beach and Katzman stated that he was too old to be playing a high school student, but the 6-foot 4-inch actor still came in and auditioned for the role of Sidney’s boyfriend, Billy Loomis.


    “Miramax is like this guy is big, he’s going to be a star, you have to read him,” recalls Katzman. The only problem? It was the end of the casting process and Vaughn was ill. “He kept saying he was sick, and we kept saying this is your last day. He actually did come in and he was sick. He was like, ‘I’m not going to go in the waiting room because I’m sick.’ He sat in the hallway on the floor.”


    Vaughn wasn’t the only one they had trouble connecting with to audition for Billy Loomis. Already getting noticed in Hollywood, Skeet Ulrich also was elusive at first.


    “We kept calling the agent and he never showed up for the auditions. He never came in. He would just cancel, whatnot. It wasn’t being difficult, I think he just couldn’t get the schedule,” Katzman explained.


    As luck would have it, Ulrich’s girlfriend at the time, Leonora Scelfo, also auditioned for the film. She ended up cast in the small but memorable role of the bitchy cheerleader in the bathroom scene, where she waxes poetically about the therapeutic nature of homicide. During her audition, Scelfo mentioned to Beach that her boyfriend had dropped her off. When Scelfo mentioned her boyfriend’s name, the casting director went out to meet him.


    “Lisa was like, ‘We’ve been trying to reach this guy.’ She went out to his car and talked to him, then he came in [to audition],” Katzman recalled.


    


    Finding A New Final Girl


    As the cast was starting to be assembled, the film hit a hiccup when Barrymore decided to switch to the role of opening victim Casey Becker. Prior to the change, the filmmakers hadn’t been looking for a well-known actress for the role. But now that it had fallen into their laps it couldn’t have been a better idea.


    “We thought Drew was going to play Sidney, right? So, we were really bummed when she changed her mind. But later we realized it was brilliant — but we were still bummed,” explains Maddalena. She adds, “It was all her. It was her idea, because she wanted to get out of playing the whole thing and probably didn’t want to disappoint Bob and Harvey. So, she came up with that, which is genius.”


    Adds Konrad, “The idea of it suddenly was, on the one hand, it was not what the studio 100% wanted to hear because we still are in a world of, like, let’s get a movie star and do this. Then on the other hand, I think what was so smart [about] it was, you know, she was Drew. She had her draw, but yet she could kind of be a little more invisible in the part and keep people guessing what’s going to happen. I think the shock of her death really set the table perfectly for the tone and the rest of the ride.”


    When the decision was made that Barrymore was going to switch her role from Sidney Prescott to Casey, it led to a search to fill the hole. Beach said that trying to find a replacement for Barrymore was actually the hardest part of the casting process.


    “They just couldn’t decide. It was the je ne sais quoi,” explains Beach about what the producers were looking for in their new leading lady.


    Among the actresses being considered were Alicia Witt, Brittany Murphy, and Vinessa Shaw. Contrary to rumors that have persisted over the years, Beach and Katzman said that actress Reese Witherspoon was never seriously considered for the lead role — partly due to her age.


    “Everyone who we hired was pretty much in their twenties. [Witherspoon] was definitely a teen and if you got too young and had let’s say Skeet,” Katzman said, adding that the age difference wouldn’t play well on screen with Ulrich six years her senior.


    In the end the role came down to three actresses: Neve Campbell, Witt, and Murphy. The actresses ended up doing a screen test with Ulrich before Campbell was officially awarded the role. The two had previously worked on The Craft (1996), which was released while Scream was filming. Ulrich doesn’t know if the familiarity helped with the pairing in the new film.


    “We had very little together in The Craft. I didn’t really spend a whole lot of time with her making that movie,” Ulrich said about their previous work together. “[The Craft] came out while we were shooting Scream, so we got to celebrate together its success and stuff like that. Different parts require different things, so in some ways it could be hindrance to know somebody previously. It worked out [here].”


    In hindsight, along with Barrymore’s early death catching audiences off guard, it might have also helped viewers to relate to the rest of the mostly newcomers. Barrymore might not have blended into the ensemble as easily as Campbell.


    “[Campbell’s casting] let an audience be able to identify with each of the members of that ensemble; that friend group and really feel connected to them,” Konrad said. “I don’t think anybody can say they think they’re Drew Barrymore, you know what I’m saying? It was sort of like she would have definitely been great; I don’t doubt it. But I don’t think it would have had the same kind of fun, which is really a lot of the choices in the script were always about how can we take what Kevin has created here, what he’s saying with this, and really punctuate that.”


    Actress Rose McGowan agrees, “[We] made people care about us and I think that it was kind of like these are your friends. We might be dying, but we’re your friends until then and hopefully you’ll remember us. People do and that’s amazing.”


    


    A Bottle of Hair Dye Gets the Job Done


    Age was also a factor at play in casting the iconic role of Tatum Riley, Sidney’s best friend and the younger sister of Deputy Dewey. Along with McGowan, who ultimately got the role, the casting directors liked actress Natasha Lyonne, who was only 16 years old during the casting process.


    “We all loved Natasha Lyonne. Wes really loved Natasha. Natasha was actually young at the time. [She], and also I think Thora Birch came in, and they weren’t emancipated,” Katzman said about the process. “I do know that Natasha was very much wanted, but I also don’t think she was a legal 18, and I don’t think she was emancipated.”


    McGowan’s path to getting the role wasn’t an easy one, though. She had been offered the part, with a salary of $50,000. Her lawyer at the time countered back with $250,000, upsetting the Miramax executives.


    “He went back at like $250,000 and pissed off the executives so much, they made me re-test three times as punishment, and paid me $50,000 and not a penny more; even though everyone else got $100,000,” McGowan said. “As if I had done something bad.”


    The actress, who is naturally dark haired, also thought quick on her feet during one of the auditions. Knowing that Campbell had already been cast and was naturally a brunette, the rules of Hollywood dictate that movies couldn’t have more than one brunette. Seeing the blonde-haired Konrad gave her an idea.


    “I looked at Cathy and her hair’s normal blonde lady [color] and I was, like, ‘God, I really want your hair color. I’m going to the hairdresser this afternoon, do you think I could; do you have a good hairdresser to make me blonde,” recalled McGowan. “It’s like their collective bulbs just went off in their head, right? Oh my God, we can do that with her. It was funny to watch.”


    While McGowan ended up not being a fan of the blonde hair she had in the film and counted down the minutes until she could return to her natural color, the actress does admit that it was perfect for the character.


    “What was good about it was that it was a really kind of mid-Western blonde, almost. It was very ‘popular girl blonde’ hair color,” the actress explained. “It was perfect for Tatum.”


    Like McGowan, Jamie Kennedy, who shared an agent with the actress at the time, had concerns about how the filmmakers might react to his hair color during an audition call back. At the end of 1995 Kennedy got cast in Baz Luhrmann’s adaptation of Romeo + Juliet (1996), which starred Leonardo DiCaprio and Claire Danes. Before leaving for the movie, the actor auditioned for the role of Randy, the film nerd who has the infamous speech preaching the rules you need to follow to successfully survive a horror movie. Upon arriving in Mexico to film Romeo + Juliet they dyed his hair pink.


    “Baz had this tableau, just beautiful pictures on the wall. He had Leo looking all young and sexy and Claire looking all mysterious and sexy. Then the boys were this and that; he had this young energy and wild colors and Hawaiian shirts, and he had like different color hairs,” Kennedy explained. “I’m like, you know what, bro. I don’t know why I’m thinking this, but I just feel myself with pink hair.”


    Initially the actor was only supposed to be on location for four weeks, but it ended up being extended to nine. During that time, he had to fly to Los Angeles to audition. The filmmakers were surprised to see his new hair.


    “It was a shock when they saw me. But they end up dyeing it, thank God. I just [thought] you could wear wigs and do whatever,” Kennedy recalled. “But, yeah, I was actually pretty scared.”


    Pink hair or not, Beach remembers Kennedy nailing his audition, saying, “He just walked in and he just owned. I can still remember his audition.”


    The actor, who was competing against actors Breckin Meyer, Seth Green, and Jason Lee, booked the role. Due to the extended time in Mexico, he ended up having less than a week between the time he wrapped on Romeo + Juliet and when he had to report to set for Scream in early April.


    


    Casting Through Less Conventional Methods


    Some of the actors didn’t go through the typical audition route to gain their roles in the film. Liev Schreiber got his role while meeting with producer Bob Weinstein about another movie. The actor had initially come in to talk to the executive about a role in the Guillermo del Toro creature feature, Mimic (1997). However, Schreiber wasn’t the right fit for the film. Instead, Weinstein made him an offer to have a seemingly small role in Scream.


    “[Weinstein] said, look if you want to make some money, I’ve got this picture and there’s this little part where all you have to do is walk down some stairs,” recalls the actor. “It was like $20,000 or something. I was like, ‘Oh ok, and all I got to do is walk down the stairs?’ ”


    The role that the producer was describing was that of Cotton Weary, the character who is convicted and imprisoned for killing Sidney’s mother, Maureen Prescott, during the first film. Up until that point Schreiber had been doing classical theater in New York City and was making $300 per week. Because he had previously done some stunt work, Schreiber thought maybe there was more to the offer than just walking down the stairs; maybe he needed to fall or trip. But the role required him to simply walk down the stairs and be put into a police car.


    It wasn’t until he got to the set that he even knew his character would be playing a larger role in the grand scheme of the Scream universe. Referring to himself as someone who is easily scared, Schreiber wasn’t well versed in the horror genre and wasn’t familiar with Craven when Weinstein told him he would be Schreiber’s director on the film. However, the two quickly bonded.


    “If you could make Wes smile, you were having a good day,” the actor recalled about the director. “I did it once, and then I couldn’t stop trying. It was something I really enjoyed. He was somebody you wanted to please, somebody you wanted to do well for.”


    McGowan agrees, adding, “When you got him to laugh, you felt like a million bucks.”


    The role of Maureen Prescott was another role that needed to be cast but didn’t require much screen time as the character only appears in photos during the first film. Due to this, Lynn McRee didn’t audition in the traditional sense. Since it was for a role where the character had already passed away, the casting process was more about finding someone with the right look. McRee, who lived locally in Sonoma at the time, showed up to the casting office after receiving a call from her agent, but she wasn’t given information about what she was doing there or the project.


    “The conversation went something like this, ‘Hi Lynn, this is Nancy. I don’t have a lot of time, so tomorrow I need you to meet me in Santa Rosa. Here is the address, it will be at this time on this date. I can’t answer any questions. I’ll see you then.’ Click,” says the actress. “So, the casting agent calls me directly, not her people, and I get the who, what, where, when, but I don’t get the why. What is this about? And I trusted her.”


    When McRee showed up the next day, she found the casting room filled with other women who looked similar to her. They were brought into a conference room and lined up across from Craven and a group of casting people. The actresses were asked to turn to the left profile, then the right, and then dismissed.


    “That was the initial interview that took about two and a half minutes, with lots of lookalikes and that led to me being in the most significant role of my entire career as Neve Campbell’s mom,” recalls McRee.


    The actress spent two hours on set taking pictures with Campbell but left without having been told the backstory about her character. It wasn’t until the film was released that she found out more about the character of Maureen Prescott and her tawdry backstory.


    W. Earl Brown had worked with Craven on the director’s previous two films, New Nightmare and Vampire in Brooklyn, and the two developed a friendly relationship. Due to that friendship, Craven made a point to save the part of Kenny for the actor. He knew he was too old to play any of the high school characters, but the actor originally had set his sights on playing Deputy Dewey. When he was told that part was already earmarked for David Arquette, the actor looked to Kenny, Gale’s cameraman. While Brown didn’t have to audition, he did have something else that he needed to do — gain weight for the role. Kenny’s weight is specifically referenced in the film when Gale says, “Kenny, I know you are about 50 pounds overweight, but when I say hurry, please interpret that as move your fat tub of lard ass, now!”


    “I weighed 230 when I got cast, then like, oh he’s supposed to be fat. So, I gained to 250, I’ve never been back to 230 since,” Brown says, before jokingly adding, “Eating ice cream, and pasta and bread. That was sheer terror, sheer horror.”
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    Location, Location, Location…and The Controversy That Follows It


    


    When it came time to scout locations during pre-production, the filmmakers visited three distinct locales: Napa Valley in Northern California; Wilmington, North Carolina; and Vancouver, British Columbia in Canada. Due to the decidedly different geographical locations and weather patterns, each site had various pros and cons. One of the biggest concerns for the filmmakers was finding a house for the opening sequence. The house had to have a lot of glass, making Casey Becker vulnerable to the killers while also making her think that she was safe within the confines of the house.


    “She had to be in a glass box, almost a glass box and was very vulnerable. When you’re in a glass house at night, you either have to have curtains or people can see you–she was very vulnerable, even though she thought for a minute that she was safe,” Miller explained.


    Many of the locations scouted in British Columbia had a woodsier and more outdoor feel to them. “That house was important. Vancouver is in a winter climate; they don’t have houses like that. They might have them somewhere, but those are pretty big houses. We didn’t see any like that. We saw Pacific Northwest log cabin, wooden houses with little windows because of the winter,” Miller recalled about the scouting trip.


    Williamson originally envisioned the film being set in Wilmington, but there was another set of problems that made it less than ideal. The primary issue is that it would have been difficult to control traffic. Interestingly, while Wilmington was not well-suited for the original Scream, the filmmakers of Scream (2022), the fifth film in the series, chose it as the location to film the sequel.


    During the visit to Wilmington, the location scout crew, consisting of Craven, Maddalena, producer Stuart Besser, and Miller, got stuck due to an ice storm. Miller recalled a conversation at dinner where Craven expressed his hope that Scream would find an audience.


    “I remember we were sitting at dinner and Wes said, ‘I hope someone sees this movie.’ He was so depressed about his career. I guess Vampire in Brooklyn was so devastating to him personally,” Miller recalled. “If no one had seen Scream, I don’t know what he would have done.”


    Indeed, Vampire in Brooklyn had some issues behind-the-scenes with constant fights with the studio over the tone of the film, and a tragedy that befell the production. A stunt woman named Sonja Davis died early into filming. In the stunt, Davis, who was doubling for actress Angela Bassett, was supposed to jump 42-feet out of a window backwards and land below on an airbag. She landed incorrectly and was fatally injured.


    Besser counters the claim that Craven was feeling depressed about his career. He challenges, “There was a great movie on the page that he wanted to translate to film. I think that he didn’t feel any pressure at all about Vampire. Listen, we’ve all made movies that we thought were good and the audience doesn’t respond to it. It doesn’t mean that you didn’t make the best movie possible.”


    


    Finding the Perfect Location


    It was in Napa Valley, specifically Santa Rosa and Sonoma, that Craven and his team found what they were looking for. However, in order to shoot in California, the production would need an additional two million dollars added to their budget.


    “We went to Northern California and Wes just fell in love. He knew he could make it up there and make a good movie,” Besser recalled.


    The filmmakers went to New York to discuss the film and the need for additional money with the executives at Dimension, but it wasn’t an easy sell. While meeting with the Weinstein brothers, they were denied their request for the additional funds. As the meeting ended, they got into the elevator believing that the movie had been called off and that they had been fired. They didn’t realize the meeting was still happening upstairs.


    “Somebody in Harvey’s office said, ‘Oh we don’t need Wes Craven. We’ll just do Joe Blow’s Scary Movie. That will sell a ticket or two.’ And Harvey said, ‘Alright, alright, go get them,’ ” Miller recounted. “Because Wes Craven’s Scary Movie will sell two million dollars’ worth of tickets, I would think. But Joe Blow’s Scary Movie won’t sell a ticket. Somebody ran down and got them out of the taxi and brought them back upstairs.”


    And with that, they received the money needed to film in California.


    


    A Battle Over Censorship Rages


    One of the selling points of Northern California was an agreement to film scenes at Santa Rosa high school. The school had the picturesque classic Americana look that Craven wanted for the movie.


    The school had a history of being used by Hollywood, previously being featured in the Kathleen Turner-Nicolas Cage comedy, Peggy Sue Got Married (1986). In the Fall of 1995, the filmmakers got permission from the school’s principal, Mike Panas, to film from April 19 to May 4, 1996, in exchange for a fee of $10,000. During those discussions, there was never a request to see a copy of the script. But when the request eventually came in, the filmmakers found themselves in a battle with the school board that gained national attention. The controversy grew into a case about censorship. It became so big that the California film commission worried it would keep the lucrative industry from continuing to film in their state.


    “It’s a beautiful high school. It’s a fantastic high school. The office, it was great,” explained Miller about the attraction to the location. “We weren’t going to build anything in the school that I remember, but we did have drawings, floor plans for Wes to work out his directing. So, we had that all drawn, then that town hall meeting. There was this upsurge in ‘Oh, don’t let those people come into our school,’ and I know there was a big meeting. I thought because of money it would probably go away, but it didn’t.”


    “I do remember in the midst of it, we all were quite taken back about it because it was censorship. To me, censorship should be done at the theater. If you don’t want to go, don’t go. The school was making a thing about the violence and children,” said Besser. “I might have, in hindsight, fought harder than I should have. But it was important to Wes, so not fighting hard for it wasn’t acceptable to me and my relationship with him.”


    The ordeal began at the end of March 1996 when one of the school board trustees objected to letting the filmmakers use the school, stating that the film included “scenes showing the evisceration of teenagers.” (Anima, 1996) The scenes found most objectionable were the opening sequence and, according to Craven on the Scream audio commentary, the scene where Principle Himbry curses at and threatens the students.


    “I have a personal problem with participating in something I think there’s far too much of in our society,” trustee Judith Bauman was quoted saying in The Santa Rosa Press Democrat. (Anima, 1996) It was a sentiment that became shared by many on the board, even though the filmmakers had assured the district that there were no murders in the script for the scenes that would be filmed on their campus.


    “We’re basically condoning it by allowing it to be shot there,” fellow board member Jane Zils was quoted as saying in The Santa Rosa Press Democrat. “It’s gratuitous violence and really demeaning language. It’s trash. It’s really disgusting. They use the f-word all the time.” (Anima, 1996)


    “It’s been a nightmare. You don’t want to think you’re in a society that’s so reactionary,” Craven was quoted as saying to The Santa Rosa Press Democrat at the time. “The way this is being depicted, we’re some sort of lowlifes who’ve crawled out of a rock someplace to depict violence.” (Anima, 1996)


    “Suddenly, we just found ourselves faced with a lot of last-minute people saying we prefer you didn’t shoot here,” explained Plec. “It had a lot to do with Petaluma had Polly Klaas; I think [the] Polly Klaas kidnapping had just happened in the last couple of years.”


    In an unfortunate and eerie case of art imitating life the residents of Santa Rosa were still in the process of healing from their own violent past. Just three years prior, a young girl named Polly Klaas was kidnapped from her home in nearby Petaluma. The case garnered national attention over the course of two months in the fall of 1993 until Richard Allen Davis confessed to her murder. In another horrible twist of fate, this battle over the school’s use for Scream coincided with the start of Davis’s trial, ripping open wounds that hadn’t yet completely healed.


    “It was a time where this young girl has been murdered and it had been a big mistake by the police because they had stopped the guy and she was in the trunk. It was a very sad situation,” explained Maddalena.


    The debate over using the school for the film grew contentious from both sides. As the school board made verbal attacks about the film, Craven also dug his heels in, threatening to sue if their request was denied.


    “We’ll do whatever we can to make sure we get some payback to what’s been done to us,” Craven said. “They led us to believe we could shoot at that school.” (Anima, 1996)


    The residents of Santa Rosa were divided about how the school board should rule. It led to a heated discussion at a town hall meeting on April 16. Over 800 people attended the meeting, speaking both for and against allowing the production on campus. Students, who believed that having the production at the school could be an educational experience, circulated a petition in support of the film. It received 300 signatures.


    “We would laugh because all these parents were, like, we can’t let you come into our town and shoot this movie here and in our school. Then you’d go through the town and all the kids were out there like totally Goth and smoking and on skateboards,” Plec said. “You were like, I think you already did plenty to mess up the kids in this town by being so protective.”


    Karin Hoehne had just moved to Santa Rosa, where she and her husband opened a restaurant, prior to the controversy happening. But she said that it was something that was concerning to those involved with the school rather than the entire town.


    “We just came from San Francisco. We were not connected to the whole ordeal. I think it was bigger in that school district community rather than the whole city. I did not feel from our customers that we heard anything about it,” Hoehne said. “The money would have helped the school. The idea of it was really good. That school had some other movies film [there] already. I think it was just the scary movie thing was the scary part for the parents.”


    One thing was made clear to the school board members: their lawyer informed them that disagreeing with the content of the script was not legal grounds to deny production. At one point, in an effort to sweeten the offer, the producers offered to increase the fee to use the school from $10,000 to $30,000.


    In the end, the school board voted 4-1 against letting the production film on the campus, citing it would disrupt the students’ learning process. While no filming would have taken place within the building during school hours, it would have been taking place outside, but still on campus, while school was in session.


    “The thing that I think upset all of us more was they were letting Inventing the Abbotts shoot at a school, or maybe it was even the same school. There was, I think, teen sex in that,” Mastandrea said. “Look, that being said, [Scream was a] slasher movie, you could call it that. You can understand some of the parents being upset. But I think, as I recall, that was the thing that kind of weirded us out more than anything; that they let that movie go.”


    After looking at other locations in the Spring of 1996, Craven and his team went back to the school with revised dates in June for a final attempt at a deal. However, those dates had already been committed to a theater group.


    Racing against the clock since the film was already in production, the filmmakers scrambled to find a new location. They found a community center in Sonoma that had previously been an elementary school. The building, however, presented a new set of problems for the producers.


    “You wouldn’t think that elementary schools would be, but they are small because there are little kids there. The desks are small, the rooms are a little smaller. It still had adults, but it’s smaller,” explained Miller. “They don’t have lockers in elementary schools, so we had to add all of that to make it look like a high school. It was a stretch to believe that was really a high school.”


    The community center received $27,000 from the production to film over the course of three days in June. To put that into perspective, that amounted to more than the center’s entire annual budget for maintenance and improvement.


    Looking back at the controversy, Besser believes that some good came out of the ordeal, leading parents and their kids to have discussions together. But in the end, it likely didn’t move the needle in changing minds about violence in film. “In hindsight, it didn’t matter. The people who felt that way probably still feel that way about art and movies, and those who just thought it was ridiculous and the school could have used the money, still see it that way.”


    In retrospect, some in the community do think that the situation was overblown. “My daughter went to Santa Rosa high school. The only thing I did hear from some people that were on the PTA then, they said, ‘My God, that was so silly. [The district] could have had all this money for laptops and this and this,’ which they needed to get for the kids because it’s not a very well-funded school,” explained Hoehne.


    In the end, however, it was Craven who got the last laugh. If you watch the end credits to Scream, following the thank you section, you will see that one of the last things to roll on the screen is “No Thanks Whatsoever to The Santa Rosa City School District Governing Board.”
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    A Fraught Beginning To an Iconic Scene


    


    Cameras began rolling during the Spring of 1996 in Santa Rosa and the surrounding area. The opening sequence with Drew Barrymore was the first part to be filmed. While the cast and crew were excited about the film, executives at the studio had concerns, especially regarding the mask that would be used for the film. The script didn’t explicitly state what Williamson envisioned for the killer’s outfit, leading to a point of concern for the filmmakers. This led the production to hire renowned special make-up effects creator Greg Nicotero, now known for his work on The Walking Dead (2010) television universe, to create a mask for the villain. However, the producers didn’t feel comfortable using any of the masks he presented.


    “[Nicotero] had been doing the masks. They were witches, they were goblins with big warty noses, you know that kind of witch look,” described Miller of the masks Nicotero initially created.


    It wasn’t until Miller, Maddalena, and Craven were scouting houses to be used as the Riley household, where Sidney’s best friend Tatum and her brother Dewey live, that they found what they were looking for. The house is located on McDonald Avenue in Santa Rosa, a street that had previously been made famous in two classic movies: Disney’s Pollyanna (1960), starring Hayley Mills, and Alfred Hitchcock’s Shadow of a Doubt (1943). Each of the houses in those films is on the corner of the same intersection on the street, and only a block away from the one the filmmakers were scouting.


    At the time, the Victorian house was owned by a lawyer and his wife who raised their children there. Even though their children had since grown up and moved out to start their own families, the couple kept the bedrooms intact so that when the grandkids came to visit they could sleep in the rooms the way their parents had as children. While looking through one of the sons’ bedrooms, Maddalena found a mask reminiscent of Edvard Munch’s painting, “The Scream,” hanging from one of the bedposts. She instantly knew it was the mask for their film.


    “I ran downstairs and said, ‘Wes, this is the mask. This is so great,’ ” Maddalena told her fellow filmmakers.


    However, they weren’t as easily convinced. The mask was a departure from all of the prototypes that Nicotero had been working on. After a few more weeks passed and still nothing else felt right, Maddalena says that they relented. Miller sent an assistant back to the house to see if they could borrow the mask from the family. The original mask had a white shroud around it which they changed to black. They made a few other changes, too.


    “Because of copyright laws, they stretched it a little bit so it’s a little bit longer,” added Miller about how they altered the mask to change the nose and chin.


    The changes were made in tandem with the studio’s legal department working out a deal
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