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        “In a collection of otherworldly poems, Andrea Blythe deftly constructs verses that function like surreal puzzle boxes, inviting readers to unravel the complexities of identity and self-discovery within the context of a vast, unexplainable, and often violent world. By grounding her poems in the organic and the natural, Blythe walks a dazzling line somewhere between bloody corporeality and cosmic wonder. An exhilarating and provocative work.” —Claire C. Holland, author of I Am Not Your Final Girl

      

      

      
        
        “Andrea Blythe is one of the most unique and gifted fantasy-horror authors out there today, and her latest book, Necessary Poisons, is proof why she should be at the top of your reading list. With gorgeous and haunting language that feels as lush as the poisonous plants that inspire it, this collection is a heartfelt ode to Stephen King, and a truly breathtaking accomplishment that's not to be missed.” —Gwendolyn Kiste, Lambda Literary and Bram Stoker Award-winning author of Reluctant Immortals and The Rust Maidens

      

      

      
        
        "Andrea Blythe’s found poetry is horror and resurrection and soil, jackals and poison plants and dead things transformed. She actively erases story in search of narrative: her collection is method as well as madness, and the two come together as a literary chrysalis, where the act of adaptation results in mutations that slink and shriek over the page.” —Dr. Octavia Cade, author of Chemical Letters and Mary Shelley Makes a Monster
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      This is a collection of found poetry, by which I mean it is a collection of words that once existed in another text, where they had an order and a place that suited them just fine. Then, I came along and plucked them from their sentences, jostled them about, and arranged them in all new phrases and shapes, and now look at them, rubbing up against each other in new and uncomfortable ways and not quite sure what to do with themselves. 

      The first time I discovered found poetry as a creative form was when I chanced upon a copy of Mary Rueffle’s A Little White Shadow at my local library. In this tiny square of a book, Rueffle applied whiteout to a nineteenth-century book, leaving only a selection of words behind on each page to comprise the poem (a process known as erasure or found poetry). I remember being in awe of this work, captivated by both the words the poet had selected to create the poem and how the erased text ghosted through the whiteout. 

      Over the years since first discovering A Little White Shadow, I’ve come to learn that found poetry comes in a variety of forms and styles, with poets constantly imagining new ways to recontextualize existing texts to give them new meaning. Found poetry can most easily be compared to literary collage through the elimination or stitching together of words (and with some forms, such as the Golden Shovel, the process also involves the insertion of new words).

      As a style of writing, found poetry falls under fair use—as it does not just copy from the original text, but transforms and shapes it into something new. Found poetry can be a collaboration with the existing work (adding depth to the original by working in conversation with it), can be in argument with the text (as in Isobel O’Hare’s all this can be yours), or journey down new pathways, with the only connection being the use and reordering of the words themselves. 

      I personally love crafting found poetry because it provides the blessing of constraint, the enforced limitations that allow for greater creative freedom. Drawing from an existing text gives me permission to consider collisions of words I may not have otherwise, and such was the case with this collection.  

      For Necessary Poisons, I worked with Stephen King’s incomplete epistolary novel The Plant, which the author self-published as digital PDFs on his website. The story involves a cast of rather unlikeable characters who work in a dying publishing business. After rejecting an author’s work, the author plans revenge by delivering a strange plant with uncanny powers. 

      In working with the text, I printed out pages from the book. I would select a page and visually scan it for words that stood out or captured my imagination. After circling the words, I started making connections between them, creating a nest of interconnected lines to form the poems. Often I drew upon multiple pages to create the final poem (generally pulling from adjacent pages). In the vast majority of the poems, I left the words unchanged, except in the case of “The Fabled Sympathy,” where I changed the tenses of some words to improve flow. 

      Due to the content of King’s original work, the pages were flooded with phrases and imagery about manuscripts, writing, plants, poison, bloodshed, the supernatural, and death. As a result, the poems that arose unveiled a vision of a woman troubled by the question of her own story and how she has been shaped by other people’s interpretations of it. Her own uncertainty about her place in the manuscript of her life leads her down dark corridors—until she is finally able to come out the other side, assured of her own strength and power.

    

  


  
    
      NECESSARY POISONS

    

  


  
    
      
        
          
          

          
            THE MAD WRITERS

          

        

      

    

    
      
        
        The mad writers

        call from the cove. The mad

        writing like eroding

        a shell, or

        piloting the ages,

        standing a million miles

        from never.

      

        

      
        The mad writers

        drink a barrage of artificial

        Bourbon. Provoked

        and paranoid, they are writing

        without a permit,

        the plot concealed

        like shame.

      

        

      
        The mad writers

        grin, making progress

        in impression

        and expression,

        writing the subject bloody,

        gleeful at the obvious unease.
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            A LITTLE BACKGROUND INFORMATION

          

        

      

    

    
      I’m a manuscript,                  		 skin like blank pages,

      my life covered in    	footnotes, synopsis, outlines,

      aspirations crossed out      	      —no sense on the pages,

      just a seedy paperback, a junked novel, a dead diary.

      I recall and don’t recall         	ever writing anything, not

      the first entry and not            	                                   the last letter.

    

  


  
    
      
        
          
          

          
            THIS NARRATIVE

          

        

      

    

    
      
        
        I said, I’m a genuine person,

      

      

      
        
        a burst of being.

      

      

      

      
        
        The letters have stabbed me

      

      

      
        
        with the blunt end

        of a narrative, the pencils

        jammed into my red.

      

      

      

      If you want, I can be a genial man,

      
        
        a genuine dildo, a mafioso,

        a Neanderthal—something-

        or-other impossible to forget.

      

      

      

      I said, I have drunk the obvious poison.

      

      
        
        I have been made

      

      

      
        
        a leaky craft

        piloting into the gales,

        too close to the edge

        of the calm.

      

      

      

      I said, I have a voice like a shotgun.

      

      
        
        Remember, I may

      

      

      
        
        explode, if provoked.

        My grin is loaded

        with munitions.

        Just press the button.

      

      

    

  


  
    
      
        
          
          

          
            THE INTENTION OF BEING

          

        

      

    

    
      
        
        I am celestial but limited

        by skin, uncomfortable

        and too thin for the hard world.

      

        

      
        Notice my skin covered

        over my reds, enclosed

        with the teeth in my head,

      

        

      
        a place for coal-black

        nightmares. See me narrow.

        Doubt the possibility of me.

      

        

      
        Attuned to the intention

        of being, I grasped for the palpable

        texture of being skinned.
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