

    
        
          The  Silent  Guardians Of London

        

        
        
          Petrus Horghidan

        

        
          Published by Petrus Horghidan, 2026.

        

    



  
    
    
      While every precaution has been taken in the preparation of this book, the publisher assumes no responsibility for errors or omissions, or for damages resulting from the use of the information contained herein.

    
    

    
      THE  SILENT  GUARDIANS OF LONDON

    

    
      First edition. June 8, 2026.

      Copyright © 2026 Petrus Horghidan.

    

    
    
      ISBN: 979-8235422643

    

    
    
      Written by Petrus Horghidan.

    

    
      10 9 8 7 6 5 4 3 2 1

    

  


Table of Contents

Title Page

Copyright Page

The  Silent  Guardians Of London

The  Silent  Guardians Of London

THE NOBLES OF SOMERSET HOUSE

CHAPTER I: | THE STONE ARISTOCRATS. | THE SOMERSET HOUSE ENIGMA

THE SILENT CODE OF OBJECTS

CHAPTER II: | WOLF WINGS AND SUN ROOTS

CHAPTER III: | BANNA – THE SENTINELS AT THE EDGE OF THE WORLD

CHAPTER IV: | THE ALPHABET OF SILENCE. THE HIEROGLYPHS OF THE IE AND THE SUN OF BANNA

QUEEN MARIE: THE GOLDEN THREAD BETWEEN THE STRAND AND THE CARPATHIANS

CHAPTER V: | THE DRACON AT CAMELOT. THE DACIAN LEGACY OF BRITISH CAVALERY

CHAPTER VI: | THE PILLEUS – THE CROWN OF THE FREE MAN

CHAPTER VII: | THE FOOTSTEPS OF THE IMMORTALS – FROM CĂLUȘ TO MORRIS DANCE

CHAPTER VIII: | PELASGIAN TOPONYMY – THE ALPHABET OF THE WATERS, FROM THE DANUBE TO THE THAMES

CHAPTER IX: | ZAMOLXIS AND CHRIST – THE PRECURSORS OF IMMORTALITY

CHAPTER X: | ZAMOLXIS, PRIMUS GETARUM LEGISLATOR

CHAPTER XI: | THE BLOOD OF THE DRAGON—FROM ZAMOLXIS TO KING CHARLES III

PALEOGENETICS

CHAPTER XII: | THE ROMANIAN LINGUISTIC PHENOMENON—UNITY WITHIN FRAGMENTATION

DOINA and DORUL

EPILOGUE




„We are the children of the same sun, carrying in our pockets the golden keys to a history that is only now beginning to be read correctly.”

Petrus Horghida

	[image: ]
	 	[image: ]


[image: ]

The  Silent  Guardians Of London



[image: ]


The Mystery of the Dacians at Somerset House 

and 

Their Bloodline Connection to the British Crown


COPYRIGHT PAGE

THE SILENT GUARDIANS OF LONDON The Mystery of the Dacians at Somerset House and Their Bloodline Connection to the British Crown

© 2026 Petrus Horghidan All rights reserved.

No part of this publication may be reproduced, scanned, or distributed in any form, whether printed or electronic, without the prior written permission of the author. Brief quotations embodied in critical reviews and certain other noncommercial uses permitted by copyright law are allowed, provided proper credit is given to the source.

Photo Credits: Documentary photographs taken at Somerset House (2021–2022) are the property of the author. Historical archive images are in the public domain or used under specific research licenses.

Cover Design: Petrus Horghidan

Editing and Proofreading: Petrus Horghidan

2026 Self-published. Printed in the United Kingdom / European Union

The  Silent  Guardians Of London

THE NOBLES OF SOMERSET HOUSE

CHAPTER I:

THE STONE ARISTOCRATS.

THE SOMERSET HOUSE ENIGMA

THE SILENT CODE OF OBJECTS

CHAPTER II:

WOLF WINGS AND SUN ROOTS

CHAPTER III:

BANNA – THE SENTINELS AT THE EDGE OF THE WORLD

CHAPTER IV:

THE ALPHABET OF SILENCE. THE HIEROGLYPHS OF THE IE AND THE SUN OF BANNA

QUEEN MARIE: THE GOLDEN THREAD BETWEEN THE STRAND AND THE CARPATHIANS

CHAPTER V:

THE DRACON AT CAMELOT. THE DACIAN LEGACY OF BRITISH CAVALERY

CHAPTER VI:

THE PILLEUS – THE CROWN OF THE FREE MAN

CHAPTER VII:

THE FOOTSTEPS OF THE IMMORTALS – FROM CĂLUȘ TO MORRIS DANCE

CHAPTER VIII:

PELASGIAN TOPONYMY – THE ALPHABET OF THE WATERS, FROM THE DANUBE TO THE THAMES

CHAPTER IX:

ZAMOLXIS AND CHRIST – THE PRECURSORS OF IMMORTALITY

CHAPTER X:

ZAMOLXIS, PRIMUS GETARUM LEGISLATOR

CHAPTER XI:

THE BLOOD OF THE DRAGON—FROM ZAMOLXIS TO KING CHARLES III

PALEOGENETICS

CHAPTER XII:

THE ROMANIAN LINGUISTIC PHENOMENON—UNITY WITHIN FRAGMENTATION

DOINA and DORUL

EPILOGUE

With love and fulfilled duty,

[image: ]



Windows of Time

An Encounter Beneath London’s Silent Sky

It all began during the strange days of the pandemic, when the world seemed to have come to a standstill. London, usually a beehive of activity, was deserted. I cycled through ghostly streets, the only sound being the hum of my wheels against the cold asphalt. I had a job to do at Somerset House: I was tasked with replacing the old windows with new ones.

There I was, high up on the scaffolding, suspended between the building’s past and humanity’s uncertain present, when I saw them. Four stone figures, imposing and silent, gazing at me from the height of the attic.

They were not foreign faces. They were the faces of my ancestors.

I recognized them instantly by the pilleus worn with pride and the heavy folds of their cloaks. In that absolute silence of the city, I felt a "calling" that shook me to my core.

I understood in an instant that I wasn't there just to replace some glass panes, but because I had been set before a great challenge: to look through the windows of history and bring to light the truth about my people.

I photographed and filmed them in that ethereal light, feeling it was my duty to rescue them from oblivion. They—the ones who forged my identity—were now asking me, through their presence in the heart of London, to give them back their voice.

This book was born there, upon the scaffolding of Somerset House, from a deep-seated desire to understand why these Dacian guardians have stood watch over the British Empire for centuries. It is my duty of honor to breathe life back into those who were the pillars of our dignity, at a moment when the world needs roots more than ever.

This book would likely never have come to light without the spark ignited by King Charles III’s declaration regarding his bloodline connection to Vlad the Impaler. This high-level recognition confirmed for me that our histories are not parallel paths, but are profoundly intertwined.

I wish to make one thing clear: this work is not an affront to the British people. Rather, it is a letter of admiration for a culture that has known how to preserve the symbols of ancient nobility. We must view this discovery as the reunion of an extended spiritual family—proof that the roots of human dignity know no borders.
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Upon the imposing façade of Somerset House, several enigmatic figures have gazed in silence for centuries. Who are these "guardians"? And why do they bear a striking resemblance to the warriors of ancient Dacia?

The Silent Guardians of London is a captivating historical investigation, built upon visual evidence, archaeological sources, and documented analysis. It explores the presence of Dacians in Roman Britain and the lasting traces they left within British heritage.

This book explores:

Evidence of Dacian troops stationed in Britain.

Symbols and sculptural representations reinterpreted.

Historical and cultural connections between Dacia and the Western Roman world.

Documented hypotheses regarding genealogical links between Eastern Europe and the British elite.

With clear references, explained imagery, and a balanced approach between fact and interpretation, this work is   written for those who seek history beyond the  textbooks—eschewing sensationalism in favor of essential, soul-searching questions.Is this a mere historical coincidence, or a forgotten legacy?

Discover the evidence.

Analyze the conclusions.

Decide for yourself.
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CHAPTER I:

THE STONE ARISTOCRATS.

THE SOMERSET HOUSE ENIGMA
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The Only Nation "Adopted" by Its Conquerors

The four Dacians who stand watch from the façade of Somerset House are no mere decorative elements. The architect Sir William Chambers, an initiate in classical symbolism, placed them there in the 18th century, during the glory days of the British Empire. They represent the "noble barbarian"—the free man who defied Rome. Their presence above the headquarters of the Royal Navy and the Administration suggests that the very foundations of British order rest upon Dacian values: dignity, resilience, and an indissoluble bond with the land.

History is usually written by the victors to humiliate the vanquished. The Greeks sculpted the Persians as effeminate; the Egyptians depicted the Hittites as chaotic barbarians. Yet, in the case of the Dacians, we witness a phenomenon unique in world history.

From the reaches of the Great Wall of China to the Incan temples, nations have written their own history in stone. The Dacians are the only people to whom their enemies erected monuments of breathtaking nobility. Why did Rome, at the zenith of its power, choose to fill Trajan’s Forum with over one hundred statues of Dacians, sculpted with quasi-religious respect? And why, 1,700 years later, did the architects of the British Empire choose those exact same figures to guard Somerset House?

THE SACRED GEOMETRY OF THE NUMBER 4: PILLARS OF THE WORLD

On both the Arch of Constantine in Rome and the façade of Somerset House in London, we find the Dacians grouped in fours. This number is by no means accidental.

The Four Corners of the Earth: The Dacians are presented as pillars supporting the celestial vault, masters of the four cardinal points.

Solar Cycles: The number 4 represents the solstices and equinoxes—the solar cross which the Dacians worshipped.

The Analogy of the Swastika (The Solar Wheel): The Dacian swastika, found on the ceramics of Susani or on royal jewelry, is nothing more than the number 4 in motion. It is the symbol of eternal regeneration.

The architects of Somerset House understood that the Dacian does not symbolize a conquered people, but a universal principle of order and stability.

The Symbolism of the Number 4 and the Solar Cross

On both the Arch of Constantine and at Somerset House, the Dacians appear in groups of four. This is not a decorative coincidence, but an academic analogy to the Cosmic Quartet.

Pillars of the World: In Neoclassical architecture, the four Dacian figures represent the four cardinal points. Placed at the level of the attic, they suggest that they are the ones who "hold up" the order of the world.

The Swastika and the Rhythm of Life: The number 4 is the graphic foundation of the Dacian swastika—the solar symbol par excellence found on Susani ceramics or on the spiral bracelets. The analogy is clear: the Dacian is the guardian of life’s cycles, the one who watches over the succession of seasons and empires. At Somerset House , their presence in a group of four transforms the building into a Temple of Uninterrupted Time.

The Analogy of the Number 4: Pillars of Existence

The number of these four Dacians resonates with the fundamental structures of the world, suggesting that the Dacian spirit is an integral part of the cosmic order:

The Four Seasons: The cyclical nature of life, death, and rebirth—a core tenet of Zalmoxian philosophy.

The Four Elements: Earth, Air, Fire, and Water—the raw materials from which history is forged.

The Four Stages of Man: Youth, maturity, old age, and immortality.

The Four Cardinal Virtues: Justice, Prudence, Temperance, and Fortitude—values that the British Neoclassical style sought to project onto its administrative heart.

By placing four Dacian figures atop such a strategic edifice, the architects were not merely referencing Rome; they were anchoring the British Crown to an ancient, primordial stability.

	Element

	Dacian Correspondence

	Symbolic Significance

	Cardinal Points

	North, South, East, West

	The Dacians as protectors of the borders of the known world.


	The 4 Seasons

	Spring, Summer, Autumn, Winter

	The resilience of a people through the cycles of time and history.


	Primordial Elements

	Fire, Air, Water, Earth

	The raw strength of the earth combined with the free spirit of the air.


	The Nuclear Family

	Father, Mother, Son, Daughter

	The stability and continuity of the kin through unity.



THE ROME-LONDON CONNECTION: MIRRORING THE STATUES

We shall analyze the anatomical and vestimentary details that form the bridge between the Arch of Constantine in Rome and Somerset House in London:

The Gaze (Contemplatio): The Dacians do not look down at the passersby, but toward the horizon. It is the gaze of one who belongs to eternity.

Hands and Fasces: In Rome, the Dacians stand with hands clasped in dignified silence. In London, they hold the fasces and the scales. This represents a symbolic evolution: from the philosopher-prisoner to the judge of history.

Vestments: The cloak (sagum) and the Dacian cap (pilleus) are rendered with a meticulousness that suggests high rank. These are no common soldiers; they are the Tarabostes—the caste of the initiates.

Rome depicted numerous peoples under the generic title of "barbarians" or captive provinces. Among the most frequent figures found in Roman statuary art (reliefs, triumphal arches, or anthropomorphic statues) are:

The Germans: Often represented as fierce but disorganized warriors.

The Gauls: Known through masterpieces such as "The Dying Gaul," where they are portrayed with a sense of tragic defeat.

The Parthians (Persians): Depicted in exotic clothing, baggy trousers, and Phrygian caps, often in positions of submission.

The Egyptians: Represented through symbols or idealized figures following the conquest by Augustus.

The Jews: Appear as prisoners—bound and defeated—while the sacred objects of their Temple are paraded as trophies of war.

Among all these groups, the Dacians are the only ones to have benefited from such a vast and respectful iconographic program. During the reign of Trajan, his Forum was adorned with over one hundred colossal statues of Dacians, sculpted from precious marble (pavonazzetto, porphyry, and white marble).

Porphyry (The Royal Purple Stone): In Rome, there are Dacian statues crafted from red porphyry—an extremely rare and expensive stone reserved exclusively for emperors or gods. This presents a total paradox: why would you use the most precious material in the Empire to represent an enemy?

[image: comates][image: pileati 2]

Height and Stature:

Many of the over one hundred Dacian statues in Trajan’s Forum stood over three meters tall. They are not depicted in chains or humiliated, but rather in a posture of integritas (dignity).

The major difference between them and other nations lies in their attitude:

The Absence of Humiliation: While other peoples are often depicted fallen, shackled, or pleading for mercy, the Dacians are sculpted in a state of contemplatio. They stand tall, hands clasped, with a gaze that is both dignified and introspective.

Individualization: Roman sculptors paid unusual attention to the facial features of the Dacians, suggesting a profound respect for an adversary who came within a hair’s breadth of defeating the Empire.

Why is the Dacian the "Only One" with this status?

If we look at our assertion regarding Somerset House and the Great Empires, the academic analogy holds true: the Dacians represent the sole historical exception where the image of the defeated is elevated to a symbol of virtue by the victor.

Rome (2nd Century): Sculpted them as noble warriors to emphasize the magnitude of Trajan’s victory. If the enemy is great, the victory is even greater.

Britain (18th Century): Architect William Chambers did not choose Germans or Gauls for Somerset House; he chose the Dacians of Rome. The British saw in these statues not "prisoners," but symbols of integrity, resilience, and ancient wisdom.

Analogy with the Great Empires of the World

While other great nations left behind their own history (the Chinese through the Terracotta Army, the Egyptians through the Colossi of Luxor), the Dacians share a fascinating destiny: their visual history was preserved and glorified by their enemies.

The fact that Rome dedicated its largest forum and the greatest number of anthropomorphic statues to them (compared to any other "barbarian" people), and that later the British Empire placed them as guardians over its vital institutions, confirms that the Dacians long ago ceased to be a mere ancient people—they have become an archetype of human dignity.

THE SCALES OF JUSTICE:

DACIANS AS GUARANTORS OF  RIGHTEOUSNESS

A people who welcome you with bread and salt, a people who forgave Lysimachus (the story of Dromichaetes) and who accepted anyone who respected the rules of their house, is the most entitled to hold the Scales upon Somerset House. The architect William Chambers (or the sculptors of the era) saw in the Dacians a model of the "noble savage," but at a much higher level: the fearless sage.

The Alchemy of Material: Portland Stone vs. Carrara Marble

In the heart of London, the Dacians are not sculpted in the white, translucent Carrara marble—the material Rome preferred for its gods—but in Portland Stone. This choice, seemingly technical, is in fact a philosophical and artistic move of rare depth.

The Fineness of Dacian Wool in British Limestone: Portland Stone is an oolitic limestone, "born" from the sediments of England's Jurassic seas. Though coarser than marble, its density allows for breathtaking detail. British sculptors managed to render the texture of the sagum (the Dacian cloak) and the long tunics with a roughness that perfectly mimics raw wool woven on Carpathian looms. While marble would have made the garments look like silk, Portland Stone grants them historical weight and an earthy, tactile presence.

Faces Like Living Cliffs: Portland Stone has the property of "self-cleaning" through exposure to rain, turning white on exposed surfaces and black in the recesses. This dramatic contrast accentuates the ruggedness of the Dacian features, highlighting high cheekbones and bushy beards. Their faces seem sculpted directly from the mountain, not modeled in a studio.

"Bone-White" Glorious Ghosts: This stone has a cold, grey-white hue that, under London’s often leaden skies, lends the statues a spectral appearance. The Dacians of Somerset House appear as glorious ghosts—silent witnesses of antiquity who materialized from the Thames mist to watch over the present. They are "bone-white," a color suggesting not death, but the permanence of structure: the essence that remains after empires of flesh vanish.

From Trajan’s Forum to Somerset House

Universal art history knows no other example where a conquered people is represented with such distinction by the empires that either subjugated them or symbolically inherited their territory. While other captive nations are depicted in humble positions (submissio), the Dacian is consistently sculpted in a posture of dignified contemplation.

The Morphology of the Noble Tarabostes: Somerset vs. Rome

Detailed photographs of the Somerset House statues reveal an almost surgical fidelity to the prototypes from the Arch of Constantine and Trajan’s Forum.

Clothing as a Badge of Rank: They wear the sagum fastened with a fibula, the side-slit long shirt, and the pilleus. In Roman art, this treatment was reserved for "barbarian philosophers."

The Gaze: Their eyes are fixed on the horizon, a trait taken from Trajan's Column. It is the "Dacian gaze"—an absence of fear that led Emperor Julian the Apostate to note that the Dacians believe themselves immortal.

Fasces and Scales: From Prisoner to Judge

The most fascinating evolution occurs in the objects they hold.

In Rome: Hands are clasped—a position of meditation, but also of forced restraint.

In London: The Dacian grips the Fasces (the bundle of rods and axe) and supports the Scales.

Analogy: The fasces is a pre-Roman symbol, which many researchers link to the unity of Pelasgo-Dacian tribes. The Scales confirm the parable of Dromichaetes: the Dacian is the only historical figure who can hold the scales of justice because he demonstrated "righteousness" (the justest of the Thracians, according to Herodotus) even toward captured enemies.

––––––––
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The Draco and the Draconarii: History in Motion

The Dacian Draco (the wolf-headed standard) became the symbol of the Imperial Roman cavalry. Its presence in the heart of London confirms that the Dacians left a lasting iconographic legacy. The Draco hissing in the wind is the symbol of a spirit that cannot be captured.

Conclusion: The Absolute Uniqueness of the Dacian People

While others appear as exotic or defeated figures, the Dacian remains the Archetype of Nobility. It is the only people to whom two great empires—the Roman (at its peak) and the British (during the Enlightenment)—dedicated central positions on their most important monuments.
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THE SILENT CODE OF OBJECTS
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The Four Virtues of Our People

Viewed closely, the Dacians of Somerset House cease to be mere soldiers; they become bearers of philosophical messages. These four are not identical, but together they form a Tetrad—a sacred unity of the number 4 that governs the universe: the four cardinal points, the four seasons, the four elements, and, above all, the four virtues of a family and a nation.
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THE FIRST DACIAN: THE BRIDLE

Self-Mastery (Autocontrol) Symbol of Spring and Rebirth – The East

"I am the first, the one who clears the path. In my right hand, I hold not  merely the leather of a harness, but the  staff of the Căluș—the axis of the world that captures the lightning of divine inspiration (Zalmoxis). In my left hand, I hold the reins necessary to set this power in motion upon the earth. Without me, the other three would be but inert statues. I am Spring, the time of sowing and action. Within a family, I am the Son—the raw energy that must be guided to build the nation’s future. He who fears effort shall never know immortality. I am the Beginning."

In the photograph, it is clear: the Dacian does not hold a weapon, but a bridle. In classical symbolism, this represents Temperance.

The Analogy: The bridle symbolizes force harnessed by reason. It is the image of the Dacian people who, though volcanic and warlike, knew how to master their impulses through asceticism and philosophy.

The Family: He is the father who protects his family not through rage, but through balance and direction.

The Significance: The bridle represents the will that subdues wild instincts. It is the image of the Dacian noble who leads his people not through brute force, but through discipline.

On Trajan’s Column, the Dacians are portrayed in the heat of battle, possessing a wild energy. Here, in London, the Dacian has learned to master that energy. The rein does not signify bondage, but self-control. Just as a skilled rider does not strike his horse but guides it, this Dacian symbolizes the capacity to bridle passions and violent impulses.

Moderation as a Foundation: In a world of excesses, this first character warns that no state structure can survive without citizens capable of self-governance. He is the necessary "brake" before action, symbolizing the prudence that must precede every administrative decision.

Vestimentary Architecture: Folds That Conceal History

The Sagum (Cloak): Notice how the cloak falls over the shoulders. It is heavy, dense, meant to protect against the Carpathian winds, yet perfectly adapted for the biting breeze of the Thames.

The Side-Slit Tunic: The detail of the tunic opening at the side to allow for leg movement (essential for Dacian riders) is rendered with academic fidelity. In London, this tunic is "tamed" by stone, symbolizing the transition from warrior to guardian of civil order.

On Trajan’s Column, the Dacians often look toward the sky or their king, Decebalus, with tragic intensity. At Somerset House, the tragedy has vanished, replaced by an intellectual supremacy. The 18th-century British transformed the Dacian into the ideal sentry, for he is the only ancient figure who combines "barbarian" vigor with Stoic philosophy. He does not sleep; he keeps watch.

The Bridle and Mastering the "Horse" of Time

If the mirror represents the mind that sees all, the bridle in the first Dacian’s hand represents the will that leads all.

The Symbol of the Horse: The horse was the sacred animal of the Dacians (The Danubian Horseman). To hold the bridle is to master vital energy.

Connection to the Family: A son who holds the bridle is the one who gives direction to his family. He is the stability we need in a world that seems to have lost its reins.

"I do not cast the stone; I subdue the beast within man. I hold the reins of impulse. I am Moderation. Within a family, I am the discipline of the first steps. Without me, the energy of youth would scatter into chaos. I teach the nation that the greatest victory is not the conquest of another, but the mastery of oneself."
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THE SECOND DACIAN: THE SCALES

Justice (Balance) Symbol of Autumn and Wisdom –The West

"In my palms, the weight of gold is equal to the weight of one’s word. I am Autumn, the season of harvest and accountability. Within a family, I am the Mother—the one who dispenses justice with gentleness, who knows that the balance of the home lies in the measure of every deed. Without me, strength would be blind. I am Balance." The Scales are the universal symbol of Justice.

The Analogy: The presence of the scales in the hands of a Dacian suggests that British order (Somerset House being an administrative hub) recognizes the ancient laws—the "Belagines," the beautiful laws of the Dacians, which ancient chroniclers claimed stood at the very foundation of morality.

The Seasons: This represents the Equinox, the moment when day and night are equal—the symbol of perfect harmony and equal forces. It is the emblem of social harmony where everyone receives their due reward.

"The Justest of the Thracians": This statue directly validates Herodotus's description. The Dacian does not hold the scales like a merchant seeking profit, but as a guarantor of moral law. It is a direct reference to the Parable of Dromichaetes, the Dacian king who offered the Macedonian general Lysimachus a lesson in humanity and moderation after defeating him, choosing peace over gold.

Administrative Function and "Dacian Kindness": Somerset House once housed the Tax Office. The presence of the scales in the Dacian's hand is a symbolic guarantee of honesty. It suggests that the scales are only secure in the hand of one who values honor more than gain. This is equity transformed into stone: the state demands its taxes, but it promises, through the Dacian’s arm, that it will not take a single gram more than what is right.

The Morphology of the Arm and the Grip on the Scales

If we observe the detail of the fingers gripping the scales, we see a restrained strength. This is not the hand of a servant holding a decorative object, but that of a judge.

The Significance: In the Dacian’s hand, the scales cease to be a purely commercial symbol. They become The Scales of Zalmoxis. This is the absolute righteousness mentioned by Herodotus. The statue suggests that the Dacian does not measure gold, but the moral weight of those who enter the building."I weigh gold and honor upon the same tray. I am Equity. Within a family, I am the balance between rights and duties. I am the one who transforms Dacian ruggedness into administrative justice."
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THE THIRD DACIAN: THE MIRROR

Prudence (Self-Knowledge)  Symbol of Summer and Light – The South

In the hand of the third Dacian, the mirror is not an object of vanity, but an instrument for capturing light. Ancient historians, such as Jordanes or Strabo, mentioned that the Dacians understood the movement of the stars better than anyone else in Europe. They gazed at the sky not merely with their eyes, but through instruments that reflected the cosmic order upon the earth.

The Mirror as an Archaic Telescope: In the Dacian fortresses of the mountains, stone discs and circular enclosures (such as those at Sarmizegetusa Regia) were discovered, functioning as perfect solar and lunar calendars. The mirror in the hand of the Dacian at Somerset House symbolizes this ability to "bring the heavens down to earth." It represents Prudence—the capacity to see into the future by reflecting the experience of the past.

The Mirror as Administrative Truth: If the object is interpreted as a mirror, it represents Transparency. Within a building where laws were written and riches were counted, the Dacian with the mirror compels introspection. He symbolizes the "Eye of Conscience." The Fasces and the Mirror together convey a clear message: The power of a state (the fasces) is legitimate only when it can look into the mirror of truth without shame. He is the symbol of Imperial cohesion, lending Dacian sternness to support the British structure.

Reflection and Truth: For the Dacians, the mirror was the symbol of the immortal soul. Just as a mirror reflects a face without touching it, so the Dacian spirit survives the body. From the scaffolding, gazing at that stone mirror, you captured the exact moment when the Dacians tell us: "Look at yourselves through us, to see who you truly are. Look into my face and you will see yourselves as you are, not as you wish to appear. My round object captures the Summer sun and reflects it toward your heart. Within a family, I am the Daughter—the purity that reflects the parents' values, the mirror in which the kin sees its clean future. He who fears the mirror, fears himself. I am the Truth."

The identification of the mirror in the hand of the third Dacian is a revelation. The mirror is the symbol of Prudence and Truth.

Analogy: "Know thyself." The mirror reflects the past into the future. This Dacian tells us that a people who do not look at their face in the mirror of history are lost. The mirror is also an astronomical instrument, reflecting the light of the sun and stars—top-tier Dacian science. The mirror represents the ability to look inward and see the naked truth. It is also linked to astronomy—the reflection of the sky upon the earth. Prudence means looking into the past (the reflection) to act correctly in the future.

The Cardinal Points: It is the South, the fixed point that offers clarity and orientation.

In 2026, in a world full of digital screens that lie to us, the stone mirror of the Dacian at Somerset House offers us the only true reflection.

The Dacian with the Mirror/Fasces: "Mirrored Unity" (The Symbol of Summer – Truth)

"I show the unseen face of power. I am Transparency. Through my fasces, I say that we are invincible only when bound together. In a family, I am the blood bond that does not break, reflecting the values of the ancestors in the eyes of the grandchildren."

––––––––
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THE  FOURTH DACIAN: THE SWORD

Courage (Strength / Fortitudo) Symbol of Winter and Protection – The North

"I am the last, yet the one who sustains all. My sword is Winter—harsh and cold, yet protective beneath its mantle of snow. Within a family, I am the Father—the pillar of support, the one who draws the boundary line that no one crosses uninvited. I strike only to preserve the peace of the other three. I am Sacrifice."

Analogy: The sword is not used for attack; it is held in a guarded, protective stance. It represents the courage to defend what you love. It signifies the North, the point of steadfast resistance. It is the strength in the arms of those who built and defended this land.

Unity: Without the sword, justice (the scales) is powerless. Without the mirror (wisdom), the sword is blind.

Significance: The sword represents the power to protect. It is not the tool of the aggressor, but that of the defender. It is the courage to remain upright in the face of destiny.

Executive Power: If the Dacian with the scales represents the Law (theory), the Dacian with the sword represents the Power to Enforce it (practice). The sword is not drawn from its scabbard to attack; it is rested upon, indicating that force is the final resort, yet one that is always prepared.

Academic Analogy and the Falx: On Trajan's Column, the Dacian falx is the weapon that forced Roman legions to modify their armor, being the only blade capable of splitting Roman helmets with a single blow. Here, in London, the sword is "at rest," symbolizing Pax Britannica. It is the image of the Warrior Philosopher: the one who knows the price of blood and, for that very reason, treasures peace. It is the right to judge and to cut the Gordian knot of corruption or betrayal.

The Guardian with the Sword – Fortitudo (Strength of Spirit and Arm)

The final figure in this quartet of Dacian nobles at Somerset House is the most imposing in terms of the symbolism of physical power. While the first three Dacians seem absorbed by moral concepts (Control, Law, Reflection), the fourth Dacian gazes at the London horizon with a hand resting on the hilt of a long sword.

The Position of the Sword: Protection, not Aggression From the photographs, a crucial detail emerges: the sword is neither drawn nor raised. It is rested vertically or held at the hip in a position of vigilant repose. Analogy: This is the essence of Dacian chivalry. The sword is not an instrument of conquest, but one of border defense. It represents a people's capacity to say "NO" to invasion. Connection to the Present: It is the symbol of the Romanian who had to be strong to survive amidst empires, keeping the edge of his spirit intact, even when he was not forced to use it.

The Anatomy of Power: Details of the Fist and Arm The photographs reveal the strength with which the stone fingers encircle the hilt. The sculptor captured the muscular tension of a man accustomed to the weight of weapons.

The Fist: Represents determination. Within a family, this Dacian is the one who ensures the security of the home, the one who raises the wall (or the scaffold) and does not shrink from hardship; he is the Father.

The Gaze: The fourth Dacian appears to have the most resolute expression. It is the gaze of one who knows that "peace is preserved through strength." He watches over the scales of the other Dacian, ensuring they are not overturned by the winds of



Message for the Reader: "The Sword within the Soul"




Synthesis of the Four Dacians: The Dynamics of the Gaze and the Hierarchy of the Spirit


I. The Terrestrial Plane: Guardians of Action (Dacians 1 and 4)





II. The Celestial Plane: Visionaries of the Spirit (Dacians 2 and 3)






The Hands of Stone: Strength and Precision








Analogy: Family and Society




The Fist on the Sword's Hilt (Dacian 4)




Closing Thought: The Symphony of the Hands








	
	
	
	
	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	






THE SYNTHESIS OF THE NUMBER 4: THE STONE ARK OF VALUES








Parallels with the Arch of Constantine: Why Four Dacians?




The Dacians on the Arch of Constantine -  Rome

THE ARTISTIC PROGRAM OF SOMERSET HOUSE

Somerset House was not merely an administrative building; it was the headquarters of the most prestigious educational and scientific institutions, including the Royal Academy of Arts.



The Fasces and the Quartet of Virtues


Execution and Detail:




The Sacred Geometry of Somerset House




The Four Cardinal Points and the Wind of Change






The Connection to the Admiralty and the Tax Office: Vigilance




The Four Cardinal Points and the Wind of Change






The Connection to the Admiralty and the Tax Office: Vigilance




THE EXCEPTION TO THE RULE: DACIANS VS. OTHER CONQUERED NATIONS
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Zalmoxianism: The Faith That Defied Rome




Sacred Architecture: The Triangle vs. The Circle




The Diplomacy of Divinity
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