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A set list from the Californication tour.
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Rooftop shoot for Kerrang! on a hotel rooftop in Caracas, Venezuela, 2003.
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[image: Greyscale photo of Anthony throwing his guitar to Dave Lee onstage in front of a huge crowd of concert-goers.]
Anthony throws his guitar to guitar tech Dave Lee in the RFK Stadium, Washington, 1998.


FOREWORD

PAUL BRANNIGAN

You never forget your first time, and I have a vivid memory of my introduction to Tony Woolliscroft’s photography. On 27 September 1995, he and I had been assigned by Kerrang!, then the world’s biggest weekly rock magazine, to document a ‘secret’ Red Hot Chili Peppers show at the Subterania club in London ahead of the opening night of the One Hot Minute world tour. The following day, as I filed my copy in the magazine’s office, the editorial team were gathered around a lightbox poring over the sheets of 35mm transparencies that Tony had submitted.

‘These are brilliant,’ someone commented. ‘Only Tony could have shot these.’

Over the next 15 years, as Tony established himself as one of the magazine’s most valued contributors, and I graduated to the position of editor, I would hear variations on this sentiment expressed countless times at Kerrang! Having earned the Chili Peppers’ trust, admiration and respect, Tony enjoyed unparalleled intimate access to the group, and accumulated a portfolio that captured their spirit in the most vivid, striking and unvarnished manner. His live photos scream with energy, attitude and colour, his studio sessions generated a wealth of iconic images, and his fly-on-the-wall reportage – perhaps best exemplified by his stunning documentation of Anthony Kiedis working on his lyrics and vocals for the By the Way album in room 78 of the Chateau Marmont Hotel in West Hollywood – was truly revelatory, candid, raw and honest. Tony was family, never kept at arm’s length, always welcomed and embraced, and as a result he delivered photographs which amplified and elevated the band’s art. His louder-than-life, adventurous, curious, no bullshit persona matched the band’s own, and it’s no coincidence than he seemed to be ever-present – backstage, onstage, in dressing rooms and hotel suites – as the Chilis became one of the world’s biggest and best-loved bands.

One photo above all best illustrates Tony’s relationship with the band. Anthony Kiedis, Flea, John Frusciante and Chad Smith are side stage at 1998’s Tibetan Freedom Concert at RFK Stadium in Washington DC, their arms around one another, their heads bowed and almost touching. An electrical storm had struck America’s capital on the opening day of the festival – which was set to feature the Chili Peppers, Radiohead, R.E.M., Beck and more – and the show was halted mid-afternoon due to safety concerns, and ultimately cancelled. The Chili Peppers had hoped to secure a slot on the bill the following day, but the schedule was fully booked, and their request to perform was denied… until, unbeknown to the organizers, Pearl Jam graciously offered to step aside and let the LA band perform for the final 20 minutes of their allotted 45-minute set. Shot seconds before they took the stage, Tony’s photo of the group huddle is a perfect encapsulation of their connection, and Flea loved it so much that he sought Tony’s permission to use it on the back sleeve of the band’s 15-million-selling Californication album. That image speaks both to the brotherhood within the band, and the special bond they share with their favourite photographer, and the book you’re holding is a wonderful testament to the power of two creative powerhouses united.

Paul Brannigan, former Editor of Kerrang! and Planet Rock magazines



[image: Black-and-white contact sheet showing multiple frames of the Red Hot Chili Peppers posing amongst palm trees on Santa Monica Beach in 2002.]
Black-and-white contact sheet from a photo session on Santa Monica Beach, 2002.



[image: Chad Smith from the Red Hot Chili Peppers poses backstage in Camden Palace for the cover of Rhythm magazine in 1999, wearing a blue bandana.]
Chad Smith shot backstage in Camden Palace for the cover of Rhythm magazine, 1999.


FOREWORD

CHAD SMITH

Tony and I joined the Chili Peppers at about the same time. It was the cold ass winter of 1990, my first tour of Europe, and we headed off to England. I was so excited to be in a country that spawned so many of my musical idols: Sabbath, Zeppelin, The Who, Deep Purple, Queen, etc. This is the music I grew up on, and I couldn’t believe I was over here in their backyards. Needless to say, I was a little green and, being the new guy, I was on my own a lot. I remember meeting Tony, this big cuddly bear – he came up to me at his first photo shoot with us for Raw magazine, I think, and asked me where the ‘loo’ was and I couldn’t understand a fucking word he said, except for maybe that one. And I didn’t know anybody named Lou. Mind you, I hadn’t been in England too long and his accent, being a Northern one, was as thick as a brick. ‘Funniest guy yet,’ I thought. Anyway, from that day forward, he has shot us on every one of our tours all over the world. Every one. All of them... Jesus, stay home once in a while!

Now, along the way, our little combo has gotten better and more popular, and Tony’s photos have been published in every format imaginable. We love Tony and his work so much that he is the only guy we give complete access to for an entire show. That’s how much we trust him.

But you’ll be able to see that trust going through this book. His images make you feel like you’re there. Like any true artist, and much like our band, he keeps searching and trying to learn more about his craft. He has grown with us. I think you will see that growth here as well. He has captured the essence of our band on film. Some of these shots have come to be through various publications that sent Tony to shoot us. But other shots have been generated by Tony just by coming out on tour for the love of the music. Magazines and record companies don’t like to pay too much, and so Tony will pay his own way so as not to miss an important gig. He might have even slept on my hotel room couch once or twice.

I’m sure he would like nothing better than to be kickin’ it on the Anfield pitch, or rooting on his beloved Liverpool footballers, rather than be trying to get a shot of a grumpy band going on stage in Venezuela or Chicago... or Woodstock – both times.

Tony has been at all our most memorable shows... Take John’s first show with us in Washington DC after he rejoined the band in 1998. It was the Free Tibet show at the RFK Stadium, and we were nervous to go on after lightning had struck a girl in the audience the day before. We huddled backstage right before we were about to go on, using borrowed equipment from Pearl Jam. Usually we hold hands and say a little something to each other, but this time we hugged and supported each other. It was a new beginning. That picture is on the back of our Californication album booklet. Tony captured that moment like nobody else could. You also might see a page of me flipping off the camera... I don’t know why that started, but Tony was the catalyst. But now we always laugh when he tries to sneak up on me, ‘cause he knows the finger is coming!



[image: Black and white photograph of Chad Smith on his Harley-Davidson motorcycle in Santa Monica, 2002, holding up his middle finger to the camera.]
Chad giving me the legendary finger on his Harley in Santa Monica, 2002.

Easy going and fun to be around, he’s been with us through thick and thin. I recall coming off stage at one of our biggest gigs in Ireland and he stopped me with a sincere look of love in his eyes to tell me how proud he was of us. That meant a lot.

I hope you see his passion for his art, for music and for people. We’re still growing with him, letting him capture the good times and bad times, happy and sad. But what we are most proud of is that he captures the love.

Chad Smith, Drummer, Red Hot Chili Peppers


[image: Anthony Kiedis and Chad Smith posing and gesturing playfully backstage in bandanas and caps.]
Anthony and Chad get down to the groove backstage in Belgium in 1992.





[image: Chad Smith in a white 'REPEAT' Detroit Pistons t-shirt and backward blue cap stands with his brother Brad holding a bottle.]
Chad and his brother Brad.


INTRODUCTION

‘What’s the most famous picture you’ve ever taken?’

It’s the question I’ve been asked more times than I can count over the past three decades. While it sounds like it should be difficult to answer, it really isn’t. My most famous photograph is one that sits in about sixteen million homes across the world: The Huddle.

I took it in 1998, just moments before the Red Hot Chili Peppers walked out onto the stage in front of a packed stadium in Washington. The four of them stood together, arms linked, heads pressed in, gathering themselves in silence before the chaos of the show. I wouldn’t say it was my best picture, but it captured something essential: a fleeting moment. It was John Frusciante’s second official gig back with the band after a six-year absence, and the image I took reflected the bond between four men that most agree represents the definitive Chili Peppers lineup. Later, the image was chosen for the sleeve of Californication, one of the defining albums of the late Nineties.

So how did a lad from Stoke-on-Trent end up taking that picture?

Growing up, no one told you that you could be a music photographer. It wasn’t a job you dreamed about because it didn’t seem to exist. You saw the pictures in the papers, but never thought about the person taking them. All I knew was that I loved music with every fibre of my being. From the age of 13, when punk exploded into my life, it became my compass. My second concert was The Clash, and I can still recall the feeling in that room – the sense that the world was bigger, louder and more alive than I’d realized. From that night, I was hooked.

By the age of 16 I was taking trains out of Stoke to Manchester for shows, pockets empty but heart full. When I left school, I found myself in an apprenticeship as a pipefitter welder. I didn’t care for the work, but it gave me the money I needed: records, train tickets, the chance to see more bands. At 17, I got my first car. Most of my mates were into football or chasing girlfriends, but I was chasing music, driving up and down the country to find music gave me friends as well as direction. In 1982, at a gig in Bradford, I met Craig Duffy. We became lifelong friends, and truthfully, without Craig’s encouragement and support, I wouldn’t be writing this book.

In the summer of 1986, photography slipped into the story. I’d been following a Bradford band called New Model Army. They were different from other groups I’d known. There was no barrier between band and audience – it was a community, and I felt part of it. Rob Heaton, their drummer, became one of my closest friends. He encouraged me to start taking photos seriously. If I wasn’t at a show, I was usually crashing at Rob’s flat for the weekend.



[image: Black and white photograph of four men in a huddle, arms linked, before a concert. One man has a large tattoo covering his back.]
The Huddle. Taken moments before the Chili Peppers went on stage to thousands at the RFK Stadium, Washington, 1998.



[image: Anthony Kiedis at a Hollywood rehearsal space in 2002. He holds his hands framing his face. He wears a blue t-shirt with dark sleeves.]
Anthony. Taken at the band’s rehearsal space in Hollywood, 2002.



[image: Flea from the Red Hot Chili Peppers sits cross-legged on Santa Monica Beach in 2002. He wears a hat, unbuttoned checked shirt, and dark trousers.]
Session shot of Flea taken at Santa Monica Beach, 2002.



[image: Flea sits on Anthony Kiedis's shoulders, flexing his arms, flanked by John Frusciante and Chad Smith on a rooftop in Caracas, 2003.]
Session shot for Kerrang! on a rooftop in Caracas, 2003.

A few years earlier, my dad – who still loves taking pictures, and is perhaps where I got the photography bug from – gave me my first 35mm camera. He had upgraded to a Canon AE-1 Program and asked if I wanted his old Kodak. I said yes and promptly left it in my bedside drawer, until that fateful Friday afternoon when I decided to take it to a New Model Army gig on Canvey Island, Essex. Trouble was, I hadn’t a bloody clue how to use it! Dad had bought it in Singapore when we lived out there, and it was a completely manual 35mm Kodak. No automatic program modes, no autofocus. You even had a separate light meter – no built-in meter – to measure light and set the shutter speed and f-stop depending on the ISO of the film. The lens was fixed at 35mm, and so you had to judge distance and set the focus manually.

Dad gave me a half-hour crash course once we loaded the film, and I don’t mind admitting he might as well have been talking in Chinese. Some of it must have stuck, though, because when I got home and took the film to be developed a few days later, I was getting somewhere. The images weren’t brilliant, but the framing and composition were surprisingly good for my very first roll.


[image: John Frusciante sits on a windowsill at Shutters Hotel, Santa Monica, 2002. He wears a light shirt, brown waistcoat and trousers, and an orange tie.]
John Frusciante in Shutters Hotel, Santa Monica, 2002.





[image: Flea on Santa Monica Beach, 2002. He is on hands and knees in the sand, wearing a hat, unbuttoned plaid shirt, and trousers, with buildings behind.]
Session shot of Flea taken at Santa Monica Beach, 2002.

“Management was always grateful for the coverage I got in the early days... Half the time, though, they didn’t even know I was out with the band.”

A few weeks later, I took the camera on New Model Army’s Ghost of Cain tour around the UK. By then, I had my first photo pass and shot loads of film. A few dates into the tour, I was asked to take some official portraits of the band.

‘Can you ask that bloody guy with the camera to come early to the Nottingham Rock City show?’ came the message from the legendary tour manager Tommy Tee. The pictures were for a book called The Rock ’n’ Roll Cookbook, where artists submitted their favourite recipes. I photographed the band in the backstage kitchen and delivered the prints a few days later. The band loved them, and they were used in the book.

This was my first published work, and I’ll admit I had a real buzz seeing my pictures in print. A few years later, I also shot the band’s fold-out poster and gatefold sleeve for their 1989 single ‘Stupid Questions’, another first.

At this point, Craig Duffy was working as a concert
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