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    This collection gathers Joseph Addison’s essays and brief tales into a single, coherent volume, presenting a representative survey of his range and purpose. Its design is to show how Addison shaped the English periodical essay through moral reflection, social observation, and imaginative narrative. The selection draws together discursive papers and short fictions so that readers can see how analysis and story continually inform each other in his work. While not a complete corpus, it aims to display the characteristic breadth of Addison’s concerns and the steadiness of his voice, offering a structured path into writings first encountered in the bustling pages of early eighteenth‑century print culture.

Addison was a central figure in the rise of the English periodical essay, known above all for his work in The Tatler and The Spectator alongside Richard Steele. The pieces assembled here largely first appeared in that lively press, where they addressed a broad audience with a blend of elegance and accessibility. Bringing them together highlights their original serial energy while allowing for sustained reading that periodical publication often scatters. The volume’s purpose is not archival completeness but interpretive clarity: to present Addison’s characteristic modes and subjects in a balanced, inviting arrangement that speaks both to new readers and to those returning to a formative voice.

The contents span several intertwined forms. There are social and moral essays, literary-critical papers, and brief narratives that borrow the frame of dream or vision. Sequences such as the Six Papers on Wit and the paired treatments of Good Nature and Spare Time show Addison’s serial method. Discursive topics range from Public Credit, Censure, and The English Language to more focused portraits, as in Opera Lions and Women and Wives. Narrative pieces like The Vision of Mirza, The Vision of Marraton, A Dream of the Painters, Theodosius and Constantia, and A Grinning Match exemplify his compact storytelling. Together they offer variety without sacrificing unity.

A consistent purpose runs through these diverse forms: to cultivate judgment, manners, and taste while entertaining the reader. Addison addresses public life and private conduct with the same steadiness of tone, encouraging moderation, civility, and humane curiosity. Essays on Friendship, Good Nature, and Trust in God foreground ethical reflection; papers on Genius, True and False Humour, and the Six Papers on Wit examine mental habits and aesthetic response; treatments of opera, language, and censure consider culture and criticism as parts of ordinary life. The unity lies less in subject than in a habit of mind that seeks clarity, proportion, and moral usefulness.

Stylistically, Addison is celebrated for clarity, measured cadence, and a gentle, reforming spirit. He prefers illustrative example to sweeping denunciation, and his irony is corrective rather than corrosive. Classical reference and contemporary observation appear side by side, each supporting a lucid argument. The persona of an observant, urbane commentator—often associated with the figure of the Spectator—allows him to report, sift, and suggest without hectoring. Short tales and visions serve as experiments in form that retain his essayistic restraint. Throughout, the prose exhibits balance and transparency, making complex cultural and moral questions feel both approachable and consequential.

These writings view London and its institutions with steady attention. The theatres and the opera, the coffeehouse and the Exchange, domestic life and the printed page all enter Addison’s field of vision. In Public Credit he addresses financial confidence as a cultural as well as economic fact; in Opera Lions and The Italian Opera he studies fashion, performance, and taste; in Household Superstitions he weighs custom against reason. Women and Wives treats social roles with tact, while Censure observes the hazards of public judgment. The result is a portrait of an emerging urban polite society, examined with patience and a reforming, civic spirit.

Addison’s literary criticism is both principled and practical. The sequence on wit and the essay on True and False Humour seek to distinguish sound from meretricious pleasure, clarifying how invention, judgment, and decorum interact. Chevy‑Chase, presented in two parts, models evaluative reading by attending to an older English ballad with seriousness and sympathy. The English Language reflects concerns about clarity and standard usage in a rapidly expanding print culture. Such papers do not merely pronounce verdicts; they teach readers how to read, listen, and discriminate. In doing so, they help shape the vocabulary and expectations of modern criticism and polite discourse.

The allegorical and dream pieces reveal a complementary method. In The Vision of Mirza, The Vision of Marraton, and A Dream of the Painters, Addison uses fable, emblem, and sudden perspective to compress moral insight into memorable images. These tales do not abandon the essay’s reasoned movement; they intensify it, drawing readers into reflective participation. Theodosius and Constantia similarly employs narrative to explore steadfastness and sentiment without extravagance. Such works demonstrate how Addison broadened the essay into a flexible vehicle for thought, capable of instruction that feels discovered rather than imposed, and of moving from observation to meditation without strain.

Ethical instruction in these pages is quiet but persistent. Good Nature, in two parts, advances a vision of benevolence allied to practical judgment. Friendship considers the obligations and pleasures of sociable life. Trust in God articulates religious confidence in a temperate, non‑polemical register, characteristic of Addison’s broader approach to devotion. Even when topics are secular—Spare Time, Genius, or Censure—the moral horizon remains visible, inviting readers to examine motives, habits, and consequences. The emphasis is on attainable virtue: steadiness rather than zeal, improvement rather than perfectionism. This tone has helped the essays remain approachable across differing times and sensibilities.

Addison’s curiosity extends to manners, amusements, and cross‑cultural encounters. Sa Ga Yean Qua Rash Tow’s Impressions of London uses an outsider’s view to defamiliarize metropolitan habits, encouraging readers to notice themselves as others might. A Grinning Match turns on a social game to expose the edges of taste and ridicule. The Italian Opera and Lampoons test the boundary between fashion and judgment, examining performance, reception, and reputational harm. Such pieces show Addison’s willingness to study trivial and serious subjects together, measuring them by their effects on conversation, civility, and the common good. The method is observational, the corrective gentle but unmistakable.

Language and form receive sustained attention. The English Language argues implicitly for precision, ease, and shared standards, mirroring the clarity of the prose itself. Addison’s periodical manner—short, self‑contained papers capable of dialogue with readers—encourages responsiveness and moderation. Series and paired essays allow him to develop topics without pedantry, while narrative interludes keep abstraction in touch with experience. The consistent voice and clean structure give the collection a coherence that respects the original serial context. Readers can sample or proceed straight through, finding a cadence of argument and anecdote that rewards both brief encounters and extended engagement.

Taken together, these essays and tales demonstrate why Addison remains a touchstone for English prose. They model a public conversation that is intelligent, humane, and hospitable to differing levels of learning. Their blend of instruction and delight, their confidence in reason and sociability, and their supple movement between analysis and story continue to offer guidance on how to think and how to write. This volume presents that achievement in an accessible compass, inviting readers to meet a mind that studies everyday life without condescension and imagination without excess. The result is a body of work at once historically rooted and enduringly fresh.
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    Joseph Addison (1672–1719) was an English essayist, poet, dramatist, and statesman whose prose helped define the Augustan age. Best known for The Spectator, a daily periodical he developed with Richard Steele, he shaped the conversational, urbane essay that addressed morals, manners, and taste for a broad readership. Active in Whig politics as well as letters, he moved between government service and literary work, modeling a public intellectual of the early eighteenth century. His style—clear, measured, and gently satirical—made him a touchstone for polite culture in London coffeehouses and beyond, and his pieces became staple reading for generations of students.

Addison received a classical education, attending Charterhouse School, where he formed a lasting connection with Steele, and then Oxford, where he held a fellowship and gained early notice for elegant Latin verse. Encouraged by prominent patrons to cultivate scholarship instead of the church, he embarked on continental travels in the late 1690s. Exposure to classical ruins, antiquities, and humanist scholarship deepened his allegiance to neoclassical ideals of proportion, decorum, and reason. These experiences informed his early works in Latin and his later English criticism, anchoring his belief that literature could refine public taste while remaining accessible to readers outside learned circles.

Upon returning to England, Addison consolidated his reputation with A Letter from Italy, a poem celebrating art and antiquity, and with Remarks on Several Parts of Italy, a travel book drawn from his journeys. His poem The Campaign, written to commemorate a major victory by John Churchill, Duke of Marlborough, was widely praised for its balanced rhetoric and earned him recognition among Whig leaders. Through such pieces he displayed a gift for blending classical models with contemporary civic themes. These successes led to appointments in public administration, reinforcing his role as a writer whose pen operated in tandem with national politics.

In the first decade of the eighteenth century Addison became central to the new medium of the periodical essay. He contributed to Steele’s Tatler and soon joined him in launching The Spectator, which ran daily for an extended stretch before later revivals. Its essays, including the celebrated Sir Roger de Coverley papers, treated conversation, civility, criticism, and everyday ethics with wit and restraint. Addison also wrote for The Guardian. His Spectator series on the pleasures of the imagination and on Milton’s Paradise Lost provided a durable framework for English aesthetic theory and helped establish Milton as a canonical national poet.

Outside periodicals, Addison turned to the stage with the tragedy Cato, produced in the early 1710s, whose depiction of republican virtue and stoic resolve drew admiration across party lines and enjoyed international afterlives. He also wrote the masque Rosamond and pursued antiquarian interests that culminated in Dialogues upon the Usefulness of Ancient Medals, published after his death. His criticism favored clarity, moral purpose, and the regulation of taste through reasoned example rather than invective. The Addisonian manner—polite, lucid, gently humorous—became a stylistic model for eighteenth-century prose and an implicit guide for writers addressing a mixed, expanding reading public.

Addison’s literary prominence coincided with a substantive political career. He served in Parliament and held senior posts, including Under-Secretary of State and later Secretary of State, reflecting the confidence of Whig administrations during periods of war and succession. In polemical yet measured prose he supported constitutional settlement and religious toleration, notably in the short-run periodical The Freeholder, written in the mid 1710s. Professional strains accompanied this ascent: his friendship with Steele weathered political disagreements and editorial independence, even as both men remained committed to the civilizing aims of the essay. Through it all, Addison cultivated a persona of principled moderation.

Ill health curtailed Addison’s public duties in his final years, and he died in 1719. He was honored with burial in Westminster Abbey, a measure of his national standing. His essays have remained fixtures in histories of journalism and criticism, prized for their stylistic poise and their vision of sociability grounded in reason and sentiment. The Spectator continues to be read for its character sketches and for essays that shaped reception of Milton and aesthetic theory. Cato influenced later political rhetoric, including debates about liberty in Britain and abroad. Addison’s legacy endures as that of a founding voice in modern prose.
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    Joseph Addison (1672–1719), born at Milston in Wiltshire and educated at the Charterhouse in London and at Oxford (Queen’s and Magdalen College), became the emblematic prose moralist of the reign of Queen Anne. A protégé of Charles Montagu, Lord Halifax, he traveled on the Continent (1699–1703) before The Campaign (1704) won him office. He served as Under-Secretary of State (1706), Chief Secretary for Ireland in Dublin Castle (1709–1710), and Secretary of State (1717–1718). With his schoolfellow Richard Steele he shaped The Tatler (1709–1711), The Spectator (1711–1712; revived 1714), and The Guardian (1713). His essays and tales, composed largely in London and Dublin, cultivate polite reason, taste, and civility.

Addison wrote within the settlement forged by the Glorious Revolution of 1688–1689, which brought William III and Mary II to the throne and affirmed parliamentary government in the Bill of Rights (1689). Under Queen Anne (1702–1714) and, after 1714, George I, he aligned with the Whig Junto—Somers, Halifax, Sunderland, and Wharton—promoting moderation, liberty under law, and a reformed public sphere. His papers on conduct, religion, and public spirit address the anxieties of a mixed monarchy riven by Whig–Tory conflict and Jacobite threat. In this context, domestic prudence, polite conversation, and trust in public institutions become instruments for stabilizing the realm.

The financial revolution after 1688, marked by the founding of the Bank of England (1694), the expansion of the National Debt, and the rise of joint-stock enterprises such as the South Sea Company (1711), furnished Addison with subjects and metaphors. Exchange Alley and the Royal Exchange made London a European entrepôt for credit, insurance, and speculation. Essays that allegorize Public Credit or portray bustling commercial spaces respond to wartime fiscal strains during the War of the Spanish Succession (1701–1714). They also register how subscription patronage, lotteries, and stockjobbing underwrote new forms of entertainment, fashion, and sociability that his readership navigated daily.

The lapse of prepublication licensing in 1695 and the Statute of Anne (1710), the first copyright law, unleashed a vibrant print market. Addison and Steele harnessed this environment through short, lucid, daily essays designed for coffeehouse and breakfast-table readers. Button’s Coffee-house off Russell Street, with its famous lion’s-head letterbox for contributions, exemplified the sociable venues in which opinions circulated. Through this network the periodical essay became a vehicle for disciplining gossip, regulating satire, and refining taste. Essays on lampoons, censure, and domestic superstition diagnose the perils of an unregulated press and credulous rumor, while modeling a responsible, amiable, and urbane public voice.

Addison perfected a method: a persona of modest observership, classical epigraphs, illustrative anecdotes, and polite casuistry that brought philosophy to the parlour. Through this instrument he treats humour, wit, genius, friendship, and good nature not as scholastic abstractions but as habits for everyday life. The fictional Spectator Club and dream-visions provide narrative frames in which passions are moderated by reason and taste. The program is reformist without austerity: ridicule corrects affectation; allegory neutralizes zeal; conversation replaces dogma. In this way, pieces on the use of time, matrimonial conduct, and the boundaries of satire instruct a heterogeneous urban audience in civility.

The London entertainment world transformed in the first decade of the eighteenth century. John Vanbrugh’s Queen’s Theatre in the Haymarket (1705) staged Italian opera with unprecedented spectacle. George Frideric Handel’s Rinaldo (1711), featuring the celebrated castrato Nicolini, made foreign virtuosi and elaborate machinery fashionable. Addison, who had unsuccessfully tried his hand at English opera with Rosamond (1707), responded by critiquing the extravagance and linguistic opacity of imported forms while defending native taste, sense, and song. His reflections contrast metropolitan diversions with rustic sports, urging a measured enjoyment of leisure that resists both puritan sourness and the excesses of modish luxury.

Imperial expansion and curiosity about distant cultures supplied Addison with fresh narrative devices. The celebrated visit of the “Four Indian Kings” to London in 1710—Mohawk and Mahican envoys received at St. James’s by Queen Anne and painted by John Verelst—enabled essays that adopt an outsider’s eye to expose metropolitan foibles. Meanwhile, the vogue for Oriental narrative sparked by Antoine Galland’s French translation of the Arabian Nights (1704–1717) encouraged dream-visions and allegorical journeys, through which Addison philosophizes about life, time, and providence. His earlier grand tour in France, Switzerland, and Italy informed reflections on painting, antiquity, and the cosmopolitan market for art.

Addison’s theology reflects Anglican latitudinarianism associated with John Tillotson and the Societies for the Reformation of Manners. He valued rational devotion, benevolence, and social concord over sectarian polemic. The Toleration Act (1689) set the frame for his inclusive tone, even as he supported the established Church and Hanoverian succession. Devotional essays and pious tales, together with his hymn “The spacious firmament on high” (1712), teach trust in Providence while harmonizing religion with polite life. Superstition, credulity, and noisy enthusiasm are corrected not by scorn but by gentle instruction, aiming to produce a citizenry both devout and sociable.

Addison’s critical program shaped eighteenth-century aesthetics. Drawing on John Locke, Boileau, and Longinus, he mapped the pleasures of the imagination in a celebrated 1712 Spectator series, and he championed Milton’s Paradise Lost, raising English epic to classical rank. His six papers on wit distinguish true wit, grounded in resemblance and judgment, from false glitter and punning. Essays on genius weigh innate capacity against cultivation and rules. Attention to old balladry, as in the treatment of “Chevy-Chase,” prefigures later antiquarian recovery in Thomas Percy’s Reliques (1765). In this critical arena Addison conversed—sometimes tensely—with Pope, Dryden’s legacy, and the irascible John Dennis.

Questions of linguistic authority pervade Addison’s milieu. Jonathan Swift’s Proposal for Correcting, Improving, and Ascertaining the English Tongue (1712) sought an Academy to fix usage; Addison demurred, preferring the evolving standard of polite conversation and print. The Statute of Anne (1710) professionalized authorship, while publishers like Jacob Tonson organized literary commerce from St. Paul’s Churchyard. Essays on the English language advocate clarity, idiomatic purity, and moderation in neologism, resisting both pedantry and slang. Standard English becomes a civic bond, binding coffeehouse, court, and countinghouse. Thus language policy intersects with his broader program of manners, taste, and national identity.

The expansion of middling fortunes in London and provincial towns generated new regimes of time and leisure. Clubs, assemblies, promenades in St. James’s Park, and discussions at Jonathan’s, White’s, and Button’s structured sociability. Addison’s reflections on spare time and on rural sports contrast disciplined recreation with idle dissipation, connecting personal economy to public virtue. Domestic management—bookshelves, conversation, parenting—belongs to the same moral calculus. By elevating household rationality and temperate amusement, he folds the kitchen, countinghouse, and playhouse into a single vision of Protestant civility. In this frame, household superstitions are reinterpreted as cultural residues to be gently reformed.

Press partisanship sharpened after the trial of the High Church preacher Henry Sacheverell (1710) and the Tory resurgence under Robert Harley and Henry St. John, Viscount Bolingbroke. The Examiner (1710–1711), to which Jonathan Swift contributed, answered Whig papers with biting invective. Addison’s counsels on lampoons and censure argue that satire must serve virtue, not faction, and that reputation is a form of public credit requiring collective stewardship. With prepublication licensing dead since 1695 and libel law uncertain, he advocates a public sphere policed by taste and conscience rather than informers and inquisitors, curbing scandal while preserving criticism.

The War of the Spanish Succession (1701–1714) is the great political and fiscal horizon of Addison’s mature career. His poem The Campaign (1704) celebrated the Duke of Marlborough’s victory at Blenheim, with later triumphs at Ramillies (1706), Oudenarde (1708), and Malplaquet (1709) sustaining patriotic culture. Essays on commerce, national character, and public credit address the strains of sustaining continental war through loans and taxes. Ballads and historical tales, including discussions of “Chevy-Chase,” model fortitude and honour as civic ideals. The moralized patriotism he cultivated reconciles martial valour with mercantile modernity, urging unity across party in defense of liberty.

From the start, Addison and Steele announced that their papers would be read by both sexes, reshaping a literary public that had long privileged the coffeehouse over the breakfast room. Debates over female education and companionate marriage—from Mary Astell’s proposals to practical conduct books—inform essays on women, wives, friendship, and reputation. The domestic interior becomes a school of virtue, where civility is learned through conversation and example. By condemning jealousy, scandal, and affected fashion while praising good nature, prudence, and rational piety, the essays link household order to political stability, rendering matrimony and sociability pillars of the mixed constitution.

Classical learning and Christian antiquity furnish Addison with exempla for modern life. His Oxford training in Latin authors—Virgil, Horace, Cicero—provided a reservoir of images and ethical categories. Early church historians supplied narratives of steadfastness and chastity, adapted into modern tales that harmonize Roman decorum with Protestant morality. The tragedy Cato (Drury Lane, 1713), starring Barton Booth, epitomizes this synthesis and was applauded across the political spectrum, including by both Whigs and Tories. Similar virtues animate shorter narratives and dream-allegories, where constancy, prudence, and providence rebuke faction, credulity, and sensual excess without lapsing into fanaticism or pedantry.

The Acts of Union (1707) created Great Britain, intensifying the project of forging a shared language and culture across England, Scotland, and Ireland. Addison served in Irish administration and sat in the House of Commons for Malmesbury, cultivating a British, not merely English, audience. After the Hanoverian accession (1714) and amid the Jacobite rising (1715), he issued The Freeholder to shore up loyalty to George I. Essays on language, song, theatre, and commerce thus participate in building a national public, linking Edinburgh, Dublin, and London through print and sociability, while integrating provincial traditions into an urban standard of taste.

Addison died in London on 17 June 1719 and was buried in Westminster Abbey. His marriage in 1716 to Charlotte, Dowager Countess of Warwick, placed him at Holland House, where his papers were later preserved. Collected editions from Jacob Tonson disseminated his prose widely. Samuel Johnson, in The Rambler (1750–1752) and The Idler (1758–1760), extended Addison’s moral project; Oliver Goldsmith and Henry Fielding inherited his urbane tone. The essays and tales gathered here—on wit, humour, language, painting, balladry, commerce, devotion, and leisure—codify the Augustan consensus in which polite taste, Protestant virtue, and commercial modernity were made mutually sustaining.
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    Introduction
Sets out Addison’s aims as a moral essayist and storyteller, situating the pieces within the social and literary climate of early 18th-century England.
Public Credit
An allegorical and analytic look at the nation’s financial credit, arguing that public confidence and moral probity underpin economic strength.
Household Superstitions
A survey and gentle satire of common domestic superstitions, urging rationality over credulity in everyday life.
Opera Lions
A witty portrait of fashionable ‘lions’ who haunt the opera to display status and intimidate, exposing the vanity and herd instincts of high society.
Women and Wives
A reflection on the qualities of virtuous womanhood and marriage, contrasting modesty and constancy with coquetry and affectation.
The Italian Opera
A critique of the vogue for Italian opera in London, questioning its foreignness, artificial conventions, and distance from genuine English taste.
Lampoons
A condemnation of personal lampoons and libels, distinguishing true satire aimed at vice from malicious attacks on individuals.
True and False Humour
Defines genuine good humor as a temper of mind opposed to sourness and buffoonery, contrasting it with forced or ill-natured mirth.
Sa Ga Yean Qua Rash Tow’s Impressions of London
Through the reported observations of a visiting Iroquois leader, Addison satirizes London manners, politics, and urban curiosities from an outsider’s perspective.
The Vision of Marraton
A dream-vision in which a traveler passes through symbolic landscapes in pursuit of a loved one, illustrating the trials of passion and the moral journey of the soul.
Six Papers on Wit (First–Sixth Papers)
A systematic inquiry into true and false wit, classifying forms from punning and anagrams to metaphor and mixed wit, and arguing that judgment and clarity should govern imaginative expression.
Friendship
A moral essay praising the social and personal virtues of friendship, its duties, and its steadiness compared with more volatile passions.
Chevy-Chase (Parts One–Two)
A critical appreciation of the old ballad ‘Chevy-Chase,’ defending its simplicity and native vigor while assessing its poetic merits and faults.
A Dream of the Painters
A fanciful dream in which painters and their allegorical subjects expose the fashions and follies of the age, pondering the moral influence of art.
Spare Time (Parts One–Two)
Counsels on the proper use of leisure, warning against idleness and trivial amusements while recommending pursuits that refine character and understanding.
Censure
An examination of the impulse to faultfinding in society, advising fairness in judgment and resilience under criticism.
The English Language
An argument for cultivating purity and stability in English, proposing standardized usage and resistance to needless foreign ornament.
The Vision of Mirza
An allegorical vision of human life seen as a perilous bridge over a vast valley, inviting reflections on mortality, Providence, and right conduct.
Genius
Considers the nature of genius—innate capacity versus acquired skill—its varieties, and the conditions that bring it to fruition.
Theodosius and Constantia
A sentimental narrative of lovers separated by duty and religious vows, whose paths cross again under moving circumstances that test constancy and piety.
Good Nature (Parts One–Two)
Essays extolling good nature as a social virtue and source of happiness, while cautioning against its excess when it becomes weakness.
A Grinning Match
A comic account of a rustic contest in which participants vie by making the ugliest faces, satirizing coarse entertainments and the spectators who relish them.
Trust in God
A devotional piece encouraging calm reliance on Providence amid worldly trials, presenting trust as the foundation of true serenity.
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The sixty-fourth volume of this Library contains those papers from the Tatler which were especially associated with the imagined character of Isaac Bickerstaff, who was the central figure in that series; and in the twenty-ninth volume there is a similar collection of papers relating to the Spectator Club and Sir Roger de Coverley, who was the central figure in Steele and Addison’s Spectator. Those volumes contained, no doubt, some of the best Essays of Addison and Steele. But in the Tatler and Spectator are full armouries of the wit and wisdom of these two writers, who summoned into life the army of the Essayists, and led it on to kindly war against the forces of Ill-temper and Ignorance. Envy, Hatred, Malice, and all their first cousins of the family of Uncharitableness, are captains under those two commanders-in-chief, and we can little afford to dismiss from the field two of the stoutest combatants against them. In this volume it is only Addison who speaks; and in another volume, presently to follow, there will be the voice of Steele.

The two friends differed in temperament and in many of the outward signs of character; but these two little books will very distinctly show how wholly they agreed as to essentials. For Addison, Literature had a charm of its own; he delighted in distinguishing the finer graces of good style, and he drew from the truths of life the principles of taste in writing. For Steele, Literature was the life itself; he loved a true book for the soul he found in it. So he agreed with Addison in judgment. But the six papers on “Wit,” the two papers on “Chevy Chase,” contained in this volume; the eleven papers on “Imagination,” and the papers on “Paradise Lost,” which may be given in some future volume; were in a form of study for which Addison was far more apt than Steele. Thus as fellow-workers they gave a breadth to the character of Tatler and Spectator that could have been produced by neither of them, singly.

The reader of this volume will never suppose that the artist’s pleasure in good art and in analysis of its constituents removes him from direct enjoyment of the life about him; that he misses a real contact with all the world gives that is worth his touch. Good art is but nature, studied with love trained to the most delicate perception[1q]; and the good criticism in which the spirit of an artist speaks is, like Addison’s, calm, simple, and benign. Pope yearned to attack John Dennis, a rough critic of the day, who had attacked his “Essay on Criticism.” Addison had discouraged a very small assault of words. When Dennis attacked Addison’s “Cato,” Pope thought himself free to strike; but Addison took occasion to express, through Steele, a serious regret that he had done so. True criticism may be affected, as Addison’s was, by some bias in the canons of taste prevalent in the writer’s time, but, as Addison’s did in the Chevy-Chase papers, it will dissent from prevalent misapplications of them, and it can never associate perception of the purest truth and beauty with petty arrogance, nor will it so speak as to give pain. When Wordsworth was remembering with love his mother’s guidance of his childhood, and wished to suggest that there were mothers less wise in their ways, he was checked, he said, by the unwillingness to join thought of her “with any thought that looks at others’ blame.” So Addison felt towards his mother Nature, in literature and in life. He attacked nobody. With a light, kindly humour, that was never personal and never could give pain, he sought to soften the harsh lines of life, abate its follies, and inspire the temper that alone can overcome its wrongs.

Politics, in which few then knew how to think calmly and recognise the worth of various opinion, Steele and Addison excluded from the pages of the Spectator. But the first paper in this volume is upon “Public Credit,” and it did touch on the position of the country at a time when the shock of change caused by the Revolution of 1688-89, and also the strain of foreign war, were being severely felt.

H. M.
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—Quoi quisque ferè studio devinctus adhæret

Aut quibus i rebus multùm sumus antè morati

Atque in quô ratione fuit contenta magis mens,

In somnis cadem plerumque videmur obire.

Lucr., iv. 959.

—What studies please, what most delight,

And fill men’s thoughts, they dream them o’er at night.

Creech.





In one of my rambles, or rather speculations, I looked into the great hall where the bank is kept, and was not a little pleased to see the directors, secretaries, and clerks, with all the other members of that wealthy corporation, ranged in their several stations, according to the parts they act in that just and regular economy. This revived in my memory the many discourses which I had both read and heard concerning the decay of public credit, with the methods of restoring it; and which, in my opinion, have always been defective, because they have always been made with an eye to separate interests and party principles.

The thoughts of the day gave my mind employment for the whole night; so that I fell insensibly into a kind of methodical dream, which disposed all my contemplations into a vision, or allegory, or what else the reader shall please to call it.

Methoughts I returned to the great hall, where I had been the morning before; but to my surprise, instead of the company that I left there, I saw, towards the upper end of the hall, a beautiful virgin, seated on a throne of gold. Her name, as they told me, was Public Credit. The walls, instead of being adorned with pictures and maps, were hung with many Acts of Parliament written in golden letters. At the upper end
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