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			ALICE’S ADVENTURES IN WONDERLAND

			AND

			THROUGH THE LOOKING-GLASS

			AND WHAT ALICE FOUND THERE

			Original, experimental, and unparalleled in their charm, Lewis Carroll’s brilliantly timeless tales have enchanted readers for more than 150 years. The topsy-turvy dreamworlds of nonsensical Wonderland and the backward Looking-Glass kingdom are full of the unexpected: a baby turns into a pig, time stands still at a “mad” tea-party, and a chaotic game of chess turns seven-year-old Alice into a queen. Displaying Carroll’s gift for sparkling wordplay, puzzles, and riddles, Alice’s Adventures in Wonderland and Through the Looking-Glass offer magical adventure, pointed satire of Victorian England, and playful explorations of sophisticated logic. Yet amid the humorous creations of Carroll’s unbridled imagination, poignant moments of longing for the lost innocence of childhood give the stories extraordinary emotional depth. Accompanied as ever by John Tenniel’s iconic illustrations, Alice’s unforgettable journeys remain stories to be read and shared across generations.
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			“Only Lewis Carroll has shown us the world upside down as a child sees it, and has made us laugh as children laugh.”

			—VIRGINIA WOOLF
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			ALICE’S ADVENTURES IN WONDERLAND

			AND

			THROUGH THE LOOKING-GLASS

			AND WHAT ALICE FOUND THERE

			LEWIS CARROLL was the pen name of the Reverend Charles Lutwidge Dodgson. Born in 1832, he was educated at Rugby School and Christ Church, Oxford, where he was appointed lecturer in mathematics in 1855, and where he spent the rest of his life. He wrote numerous satirical pamphlets on Oxford affairs, some of which were collected in Notes by an Oxford Chiel (1874); works on mathematics; and hundreds of pamphlets and contributions to the press on a wide variety of subjects from politics to religion. His three-part work Symbolic Logic (Part I, 1896) was incomplete at the time of his death. He was a pioneering amateur photographer, and is still known for his portraits of Victorian celebrities and children. Though Dodgson never married, children were a main interest of his life. The publication of Alice’s Adventures in Wonderland (1865) and Through the Looking-Glass (1871), both of which were originally written for Alice Liddell, the daughter of the dean of his college, placed him among the most successful children’s writers of the day. In addition to his two nonsense classics, he also published both serious and humorous verse, including his epic nonsense poem The Hunting of the Snark (1876) and the collections Phantasmagoria and Other Poems (1869) and Rhyme? And Reason? (1883); numerous puzzles and games such as Doublets (1879), The Game of Logic (1886), and Syzygies and Lanrick (1893); and, toward the close of his life, a long children’s novel in two parts, Sylvie and Bruno (1889, 1893). He died in 1898.

			CHARLIE LOVETT, author of The Bookman’s Tale and First Impressions, is a former antiquarian bookseller, an avid book collector, and a member of the Grolier Club, the oldest and largest club for bibliophiles in North America. A playwright and former teacher, he has written plays for children that have been seen in more than three thousand productions. As a Lewis Carroll expert, he has written five books and countless articles on the author, served as president of the Lewis Carroll Society of North America and editor of the London-based Lewis Carroll Review, and lectured on Carroll throughout the United States and Europe. He and his wife split their time between Winston-Salem, North Carolina, and Kingham, Oxfordshire, in England.

			JOHN TENNIEL was born in London in 1820. He rose to prominence in British society as the chief political cartoonist for Punch, where he served as an influential observer of British society through a period of great social change. However, he is best remembered today for the ninety-two illustrations he drew for Alice’s Adventures in Wonderland and Through the Looking-Glass, which persist to this day as the quintessential representations of Carroll’s stories. For his artistic achievements and public service, he was knighted by Queen Victoria in 1893. He died in 1914.
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			Introduction

			On rainy winter days in my childhood I would mount the steps to our attic, pull an old record player out of the closet, and settle onto the floor for an hour or three of listening to a British actor named Cyril Ritchard read a book called Alice’s Adventures in Wonderland. While the rain came down outside, I listened to the story of a summer day and, through the pops and skips of a scratched and worn record, followed the surreal adventures of a little girl not much younger than I was. Every thirty minutes or so, I would have to turn over the record or put on the next one. We didn’t have iPods or audio books in those days, but lazing on the floor, staring at those John Tenniel illustrations on the battered box in which the records were issued, I was transported by that voice, and those scratches, and, above all, that story. Thus began a lifelong love of Alice—a book that seemed so suited to me as a child and proved equally suited as I moved through adolescence to adulthood.

			As a young man I became interested in book collecting, having scouted editions of Robinson Crusoe for my father’s growing collection of that title. Remembering those days spent with Alice, I decided that her adventures might make a good subject for a collection. I had never actually read the books—only listened to them—and I knew nothing about their author. I remember reading them for the first time and discovering sentences that had been obscured by skips in my records. Over the past thirty years, my collection has grown to include hundreds of editions of the Alice books, all of Lewis Carroll’s other books, many of his rare pamphlets, playbills and theater posters, films and recordings, and a large collection of biographical and critical materials. Along the way I discovered that the author of the Alice books was a fascinating man who lived in a fascinating time, and in recent years much of my collecting has been devoted to documenting the interaction of the author of Alice with the world of Victorian England.
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			One reason the Alice books transcend age and appeal to both adults and children is that they began as a story told by an adult to a child. Lewis Carroll’s real name was Charles Lutwidge Dodgson. He was born in a small village in the north of England in 1832, the son of an influential clergyman. He was educated first at home, where he was the eldest son in a family that eventually numbered eleven siblings. Early in life he developed a talent for amusing children, especially his many sisters. As a teenager, Charles attended the prestigious Rugby School—a boarding school where he studied classics and mathematics, showing particular aptitude for the latter. In 1850, he entered Oxford University as a member of the college of Christ Church. This largest college of the university—with its ancient buildings and green lawns, its cathedral and great hall and meadows leading to the River Thames—would be his primary home for the rest of his life.

			Dodgson became a mathematical lecturer and a writer, producing hundreds of articles, pamphlets, and books on subjects as varied as math, logic, politics, games, architecture, and religion. To these subjects he often brought both his exquisitely logical mind and his delightful sense of humor. He also wrote comic poetry—something he had done as a teenager to amuse his family. As he was trying to make his way as a serious academic, he did not wish to sign his name to these poems, so he sent an editor a list of possible pen names, from which the editor chose Lewis Carroll. Lucky for us. Had he chosen differently, and had Dodgson kept one of his working titles for the first Alice book, we might have long since forgotten Alice’s Hour in Elf-Land by Edgar Cuthwellis rather than celebrating for 150 years Alice’s Adventures in Wonderland by Lewis Carroll.

			Throughout his life, Dodgson had a great love of children. Though forced to remain a bachelor by the rules of his college, he met children on trains or at the seaside. He befriended the children of poets and artists, and had a special fondness for young actors, being an enthusiastic theatergoer. To Dodgson, being in the presence of children was an almost religious experience. In 1886, describing why he wrote the first Alice story, he wrote:

			Those for whom a child’s mind is a sealed book, and who see no divinity in a child’s smile, would read such words in vain: while for any one that has ever loved one true child, no words are needed. For he will have known the awe that falls on one in the presence of a spirit fresh from God’s hands.

			Within the confines of Christ Church there were few children, but the dean of the college, Henry George Liddell, did have a family, and Dodgson soon became a favorite of the Liddell children. He would entertain them with stories, walk with them in the meadows near the college, invent games for their amusement, or play a new game called croquet in the garden behind the deanery.

			In 1855 Dodgson took up photography, then a complicated and difficult art, as a hobby. He took thousands of pictures, but was especially talented at photographing children. At a time when the subject had to sit completely still for thirty or forty seconds, Dodgson used his storytelling abilities to keep children from moving and ruining the picture. He took many photographs of the Liddell children, particularly the second daughter, Alice.

			On the long summer days of Oxford, one of Dodgson’s favorite activities was rowing leisurely up or down the River Thames, which flows through the city. He would often take some selection of Liddell children and an Oxford colleague for an afternoon’s outing on the river—an excursion that might include a picnic, but almost always included a story. One summer day in 1862—July fourth, to be exact—Dodgson and his friend Robinson Duckworth departed Oxford with a boat full of Liddells—Alice, her older sister, Lorina, and her younger sister, Edith.

			As they left Folly Bridge behind them and headed upstream toward Port Meadow, the sun shone down on Dodgson’s white trousers (this according to the memory of all present; the official weather report for that day recorded clouds and showers). Three sets of eager eyes stared at him, as three little girls waited breathlessly, having shouted out the direction “Tell us a story.” He had not the least idea how to begin, but that was not a worry. He had often invented extempore stories for the benefit of these three children. Today, he thought, he’d try sending his heroine down a rabbit hole and see what happened.

			“Very well,” he said. “Alice was beginning to get very tired of sitting by her sister on the bank, and of having nothing to do.”
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			Lewis Carroll did something radical in composing the Alice books—he abandoned completely the style of children’s stories from his own childhood and set out in an entirely new direction. When Alice, in chapter II of Wonderland, is trying to decide whether to drink from the bottle marked “Drink me,” she recalls:

			She had read several nice little stories about children who had got burnt, and eaten up by wild beasts and other unpleasant things, all because they would not remember the simple rules their friends had taught them.

			This is a rather good description of the books Charles Dodgson read as a child—highly moral stories in which horrid things happen to children who do not obey the very strict rules enforced upon them by adults. Dodgson made fun of these moralizing adults in the character of the Duchess, who tells Alice, “Everything’s got a moral, if only you can find it.” But Alice’s Adventures in Wonderland is quite consciously a book with no moral. In a letter about the meaning of the Alice books, Dodgson wrote, “they do not teach anything at all.”

			Dodgson’s new kind of storytelling—in which morals were ignored and the point of view of the child at the center of the tale was valued above that of the adult characters—represented a shift not just in children’s literature but in the very notion of childhood itself. When Charles Dodgson was growing up, children were still treated almost as miniature adults. Amusements, such as games and stories, were never simply amusing—they had to be edifying, educational, and filled with moral medicine. Children were vessels into which knowledge, religion, and morality could be poured. Dodgson saw children in a very different light.

			To Dodgson, children were not sinful creatures who needed to be brought closer to God; they were innocent beings who should be emulated because they were already closer to God. Children should not be burdened with the problems and trials of the adult world; rather adults should take it upon themselves to help children enjoy the golden years of childhood innocence. Dodgson’s entertaining of children—through stories, drawings, games, and activities—had a twofold purpose: it celebrated this new image of childhood and it brought him closer to God through his communion with childhood innocence.

			One of my favorite Alice books in my collection is inscribed by Dodgson to Dorothy Furniss, the daughter of one of his illustrators. Pasted into the back of the book is a sheet of paper on which Dodgson drew two pictures—a mouse and a cat. Each of these drawings is the result of a “picture story.” As Dodgson related a story to Dorothy and her brother, he drew lines and figures that connected to his narration. At the end of the story, a full picture was formed. Holding this book, with its radical text and its authorial addenda, I can sense what it must have been like for those two children to spend an afternoon with a man who was reshaping childhood.

			Today most of our popular children’s books occupy a narrative universe in which the children at the center of the story are, for the most part, right, while the adults are often wrong. In Dodgson’s childhood the exact opposite was the case and, in the same way that Charles Dickens helped invent our modern celebration of Christmas in his A Christmas Carol, Dodgson helped invent our view of childhood and children’s literature through the Alice books.
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			After that “golden afternoon” on the river in 1862, Dodgson decided to write down the story of Alice in a book and present it to Alice Liddell as a gift. Dodgson illustrated the book with his own drawings, and gave it to Alice in November 1864. He called the book Alice’s Adventures Under Ground. That handwritten manuscript still exists, and can be seen on display at the British Library in London. I visit it often and it reminds me of the twofold job of the writer. First we must sit quietly in a room and write down a story. Then we must go into the world and share that story with others at readings and book festivals. But Charles Dodgson undertook these tasks in the opposite order. He shared his story with eager listeners before it was ever written down, then he toiled away in his rooms at Christ Church to transform that story into a physical book.

			Encouraged by his friend and fellow writer George MacDonald, Dodgson decided to expand his story and have it published at his own expense. He chose John Tenniel, a well-known political cartoonist for the comic magazine Punch, to illustrate the book, and in 1865 Alice’s Adventures in Wonderland was published. Though not an instant bestseller, Alice eventually sold well, and Dodgson spent the next few years writing a sequel, published in 1871 as Through the Looking-Glass and What Alice Found There.

			Dodgson worked carefully with Tenniel on the design and placement of the illustrations and the result is what many critics, artists, and printers have called an almost perfect marriage of text and pictures. Probably no illustrated book has been reillustrated as many times as Alice, yet the original illustrations still retain iconic status. Just as Dodgson’s words are constantly alluded to in popular culture 150 years after Alice’s public appearance, so are Tenniel’s pictures—which frequently crop up in cartoons and advertisements. One example of the genius with which Dodgson placed the illustrations can be seen on page 91 of the original edition, where the illustration showed Alice talking to the Cheshire Cat. While staring at the cat, the reader could turn the page to discover (on page 93) the tree in the identical position, but the cat having disappeared, leaving only the grin. Just like in his “picture stories,” Dodgson is here using the illustration for a dual purpose: it is both a picture and a game.

			[image: ]

			Although Wonderland reimagined what children’s literature could be, it is not just for children. In fact, since 1865, it might have been read by more adults than youngsters. Dodgson’s signature mix of logic and nonsense not only delights, it leaves room for endless interpretation, and while Alice is clearly at the center of this book celebrating her own childhood, Charles Dodgson himself lurks around the edges, and not just in the voice of the narrator. Wonderland begins with a poem in which Dodgson recalls the boat trip during which he originally told the story to the Liddell children. It is a wistful memory of a particular summer day, but at the book’s end there is a passage, frequently dropped by modern publishers, in which Alice’s sister imagines the future. It manages to be both hopeful and melancholy, and in it the adult’s attitude toward not just Alice’s story but her evanescent childhood is revealed.
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			Unlike Wonderland, which includes long sections copied almost word for word from Dodgson’s extempore storytelling, Looking-Glass was composed carefully over a long period of time. This dichotomy gives Alice a spontaneous, stream-of-consciousness feel, while Looking-Glass feels more staid and controlled, especially given its structure as a chess game.

			In addition to the more structured feel, Looking-Glass differs from Alice in that it has a more melancholy air—deriving directly, it seems, from that final passage of Wonderland. If Wonderland is celebrating the golden days of childhood, Looking-Glass is mourning the passing of those days. It is no coincidence that Looking-Glass is set not on a summer day but in the deep of winter. By the time Looking-Glass was published in 1871, Alice Liddell was nineteen years old, and the child friendship with Mr. Dodgson, if not forgotten, was part of the hazy past. In the prefatory poem to Looking-Glass, Dodgson alludes to death and mourns the loss of childhood innocence, while at the same time pointing out that his fairy tale will last long after childhood is gone:

			And, though the shadow of a sigh

			May tremble through the story,

			For “happy summer days” gone by,

			And vanish’d summer glory—

			It shall not touch with breath of bale,

			The pleasance of our fairy tale.

			Alice’s middle name was Pleasance, so here Dodgson refers directly to his muse and memories of her childhood. “Happy summer days” are the last three words of Alice’s Adventures in Wonderland, so here too Dodgson is mourning the passing of those halcyon days of the early 1860s when he and the Liddell children, especially Alice, were so close. In the text of Looking-Glass we see this same wistful attitude in Chapter VIII when Alice talks to the White Knight. Though visually the Knight bears a close resemblance to the illustrator John Tenniel, he can also be seen as a self-portrait of Dodgson, who, like the Knight, was fond of inventing things. We see something of the contrary attitudes about the end of childhood taken by children and adults when, as they part, the Knight says to Alice, “You didn’t cry so much as I thought you would.”

			The final poem in Looking-Glass is called an acrostic. The first letters of each line spell out the name ALICE PLEASANCE LIDDELL. Here Dodgson reiterates the loss of childhood and his use of summer changing to winter to symbolize this loss:

			Long has paled that sunny sky:

			Echoes fade and memories die:

			Autumn frosts have slain July.

			Alice and Looking-Glass are both dream narratives—one of the reasons Dodgson can be so free with his characters and conversations, for in dreams nothing makes sense. But at the end of Looking-Glass he reveals a deeper, sadder meaning to Alice’s dreams. The final line of the poetic epilogue reads “Life, what is it but a dream?” One could deconstruct this line at great length, but perhaps it is the tiniest intrusion of Dodgson’s deep Christian faith into his flight of fancy. In 1876 Dodgson wrote a short leaflet titled “An Easter Greeting to Every Child Who Loves ‘Alice.’” In it he depicts life on earth as a dream from which we eventually wake to eternal life in heaven. Dodgson later included the text of this leaflet in some of the more popular editions of the Alice books.

			Dodgson’s idea about life being a dream may also point to a further reason for the melancholy that pervades parts of Looking-Glass. Dodgson was a man who loved childhood, who loved making childhood carefree and innocent—but in Looking-Glass he is mourning the lost childhood not just of Alice Liddell but of himself. Especially in his first twelve years, before he went away to school, Dodgson adored his childhood, and, as an adult, even while he worked to make childhood for others more delightful, a part of him always grieved for the loss of his own simple, innocent days. Why does Dodgson end the Alice books with the line “Life, what is it but a dream?” Perhaps he is remembering one Sunday when he was fifteen years old. He had been at a boarding school he disliked for a year and a half. A popular young master had just died unexpectedly and Dodgson, like the rest of the school community, sat in the chapel contemplating the shortness of life. The headmaster, Archibald Tait, mounted the pulpit and began his sermon to the boys. Three sentences into this sermon, Tait said, “What is life? Is it all a dream?” Might Dodgson be recalling the moment when he realized his own childhood was gone, as well as one of his earliest experiences with death, when he asked the same question twenty-five years later?
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			Why have the Alice books maintained their appeal for 150 years while most children’s books of the same era have been long forgotten? As I look over the shelves of my collection, I have to admit that one reason must be their infinite mutability. Alice has proved irresistible to illustrators, translators, playwrights, composers, and filmmakers. And why not? To the illustrator the books present a panoply of bizarre characters whose physical appearance is hardly described at all in the text, leaving ample room for individual interpretation. To the translator, Carroll’s deft use of the English language through wordplay, satire, and parody presents an irresistible challenge. To critics, the loose structure and intentional lack of meaning allow successive generations to interpret Alice in  new ways.

			I have editions of Alice illustrated by artists from Arthur Rackham to Salvador Dalí. Most people are familiar with the Walt Disney Alice movie, but the first motion picture Alice was made in 1903 and there have been scores since then. Alice in Wonderland was even the very first Hallmark Hall of Fame production. The first translation of Alice was a German edition prepared in 1869 under Dodgson’s own guidance. French and Italian quickly followed, and since then Alice has reached the corners of the globe in scores of languages. She has graced the pages of comic books and graphic novels. She has been reduced to a few sentences in board books for toddlers and published in serious academic editions with footnotes and critical commentary.

			But is it possible that in this century and a half of adaptation and interpretation we have lost something of the true Alice? Has Alice, by her very mutability, lost something of the attraction she had 150 years ago? I invite you, in this anniversary edition, to try the difficult but rewarding mind game of placing yourself in an earlier time. Imagine you are a child receiving a gift on Christmas Day, 1865. It is a new book, with a bright red cover and delightful illustrations that look something like the cartoons you have seen in the magazine your father reads each week. There is gilt on the edges of the pages, and on the front cover is a picture, stamped in gold, of a little girl holding a pig dressed like a baby. It is altogether a handsome book, but what intrigues you most is that you have never before seen a girl holding a pig dressed like a baby. You open the book and begin to read—hoping this will be more interesting than the moral stories that make up most of the children’s books in your home.

			You find yourself in a world that is at once completely alien yet totally recognizable. Although the creatures and situations you encounter are new and amusing—you even laugh out loud at some of them—there is something about this book that reminds you of the real world. Then it strikes you, as you are reading about the rather rude Hatter hosting a tea-party—that this book shows grown-ups acting the way they act in real life. Grown-ups, you have always thought, are crazy, and the grown-ups in this book—from the royal family to the Duchess to the White Rabbit to the strange creatures at the tea party—act in the same bizarre ways that grown-ups in your world act. What’s more, the little girl in the book is allowed to call the grown-ups crazy. She talks back to them and criticizes them and defies them—even when they are royalty. And she is never punished for any of this. It is the first time you have ever seen such a thing in a book. You are, in fact, surprised that a writer is allowed to show this, and even more surprised that a grown-up actually gave you this book. When you are a little older, you will use the word subversive to describe the story.

			And now you are a parent. Your child has drifted off to sleep after spending the afternoon reading the book that now rests on her bedcovers. You wonder what could have kept her engaged all afternoon, so you take the book downstairs to the sitting room and begin to read. At first you are shocked that a little girl would speak in such a way to her elders without consequences. But then you remember your own childhood and what it was like to be kept silent while adults ruled every minute of your day. You also remember those precious moments, when lessons were over and chores not yet begun, when you were actually allowed to play. This book reminds you, in a way no other ever has, about the happy days of your childhood.
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			I hope, whether it is a rainy day or not, that you will enjoy the chance to read the Alice books as they originally appeared; to set aside all the movies and plays, all the comic books and newly illustrated editions, and experience the wonder of these books that, 150 years ago, changed the way we looked at children’s literature and at childhood. Read them aloud to one another—adults to children and children to adults—stopping, of course, to look at every picture. May they remind you of your own childhood if you are old; may they amuse and delight you if you are young; and may they bring children and adults together in a mutual appreciation of the fact that we are fellow passengers in the often crazy but always surprising journey of life.

			CHARLIE LOVETT

		

	
		
			A Note on the Text

			Alice’s Adventures in Wonderland was first published in 1865 and Through the Looking-Glass in 1871 (though dated 1872). Between that time and Lewis Carroll’s death in 1898, the texts of these two works underwent multiple revisions. In 1887 Carroll revised the books for the issuing of a cheaper “People’s Edition,” and in 1896 he made revisions for the so-called “six shilling” editions—the standard but more expensive editions bound in decorated red cloth. The text for the present edition is taken from these latter editions, first published in 1897, as this was the author’s final revision. While Dodgson inevitably missed some “corrections” that would have brought the text perfectly in line with his idiosyncrasies, and while there are a few of Dodgson’s suggested changes that were not included in the printed text, it seems reasonable not to second-guess either author or publisher but to present what the readers of 1897 and those following would have viewed as the definitive text. Obvious errors of punctuation, such as unclosed quotation marks, have been silently corrected.

			Dodgson wrote introductions for the 1896 editions—something he had not done for previous editions. These are reproduced here from the original texts (with page numbers corrected to match the pagination of this edition), and include an often neglected joke on his part. In the preface to Alice’s Adventures in Wonderland, Dodgson proposed two answers to the Hatter’s riddle (“Why is a raven like a writing desk?”): “Because it can produce a few notes, though they are very flat; and it is nevar put with the wrong end in front.” “Nevar” of course is raven spelled backward, but soon after the original appearance of this introduction the word was “corrected” to “never,” and the joke, meager though it might have been, was lost. This edition also reinstates the list of dramatis personae to Through the Looking-Glass, which was included in the 1872 edition but left out of the 1897 printing.

			In addition to the texts and 1896 introductions of the two Alice books, this edition contains several small items that Dodgson distributed in copies of the Alice books.

			“To All Child-Readers of ‘Alice’s Adventures in Wonderland’” is a pamphlet of a single folded sheet that was inserted into copies of the Alice books for Christmas 1871. It represents Dodgson’s first effort to address the readers of his admittedly nonreligious stories on the topic of religion, something he would also do in the other two pieces included here. His “Christmas Greetings. [From a Fairy to a Child.]” was originally published in the 1869 collection Phantasmagoria and included in many editions of the Alice books beginning in the 1880s. The tiny type size of this piece was meant to represent fairy writing. In 1876, Dodgson’s letter “An Easter Greeting to Every Child Who Loves ‘Alice’” was included as a folded pamphlet in copies of the first edition of his nonsense poem The Hunting of the Snark, which was published shortly before Easter. It too appeared in many later editions of the Alice books.
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			PREFACE TO THE EIGHTY-SIXTH THOUSAND

			Enquiries have been so often addressed to me, as to whether any answer to the Hatter’s Riddle (see p. 59) can be imagined, that I may as well put on record here what seems to me to be a fairly appropriate answer, viz., “Because it can produce a few notes, though they are very flat; and it is nevar put with the wrong end in front!” This, however, is merely an after-thought: the Riddle, as originally invented, had no answer at all.

			For this eighty-sixth thousand, fresh electrotypes have been taken from the wood-blocks (which, never having been used for printing from, are in as good condition as when first cut in 1865), and the whole book has been set up afresh with new type. If the artistic qualities of this re-issue fall short, in any particular, of those possessed by the original issue, it will not be for want of painstaking on the part of author, publisher, or printer.

			I take this opportunity of announcing that the Nursery “Alice,” hitherto priced at four shillings, net, is now to be had on the same terms as the ordinary shilling picture-books—although I feel sure that it is, in every quality (except the text itself, on which I am not qualified to pronounce), greatly superior to them. Four shillings was a perfectly reasonable price to charge, considering the very heavy initial outlay I had incurred: still, as the Public have practically said “We will not give more than a shilling for a picture-book, however artistically got-up”, I am content to reckon my outlay on the book as so much dead loss, and, rather than let the little ones, for whom it was written, go without it, I am selling it at a price which is, to me, much the same thing as giving it away.

			Christmas, 1896

			 

			All in the golden afternoon

			Full leisurely we glide;

			For both our oars, with little skill,

			By little arms are plied,

			While little hands make vain pretence

			Our wanderings to guide.

			Ah, cruel Three! In such an hour,

			Beneath such dreamy weather,

			To beg a tale of breath too weak

			To stir the tiniest feather!

			Yet what can one poor voice avail

			Against three tongues together?

			Imperious Prima flashes forth

			Her edict “to begin it”:

			In gentler tones Secunda hopes

			“There will be nonsense in it!”

			While Tertia interrupts the tale

			Not more than once a minute.

			Anon, to sudden silence won,

			In fancy they pursue

			The dream-child moving through a land

			Of wonders wild and new,

			In friendly chat with bird or beast—

			And half believe it true.

			And ever, as the story drained

			The wells of fancy dry,

			And faintly strove that weary one

			To put the subject by,

			“The rest next time—” “It is next time!”

			The happy voices cry.

			Thus grew the tale of Wonderland:

			Thus slowly, one by one,

			Its quaint events were hammered out—

			And now the tale is done,

			And home we steer, a merry crew,

			Beneath the setting sun.

			Alice! A childish story take,

			And, with a gentle hand,

			Lay it where Childhood’s dreams are twined

			In Memory’s mystic band,

			Like pilgrim’s wither’d wreath of flowers

			Pluck’d in a far-off land.
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