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To all at-home hair colorists.
Here’s to a more beautiful hue!
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foreword
BY DREW BARRYMORE

When Lorri asked me to write a foreword to her book, I was so excited! First of all, Lorri and I have been working together for years now, and I feel that in her I have found an artistic soul mate. Whenever I am creating a new character, I go to her, and one of the first questions she asks me is, “Who is she?” The reason I love that is because I truly am trying to become someone.

The first step to showing who you are on the inside is the way you decorate your window on the outside. Like our clothes, our hair is a frame in which we live. It tells people who we are. It also has a tremendous effect on the way we feel about ourselves. And the “color” is the foundation. Everything begins with color.

Now, there are all types of color. There are the fire-engine-red punkers, the sun-kissed blond surfers, the walnut-chestnut-cocoa browns (names of food and nature apply in trying to describe a color), the jet black, the platinum blondes, the perfectly textured, highlighted and lowlighted, multidimensional-layered blondes (or as I call them, “the watercolor”), the ever-beautiful natural redheads. And there are about ten thousand variations on each one of these. If you’re trying to achieve any of them, it is not only an art … it’s a process.

One of the many things I love about working with Lorri is that she is one of the first colorists I met who has the perfect combination of expertise on the chemicals, color wheel, and rules. Her knowledge is impeccable. That said, she is also playful, and willing to bend the rules to get the right color. For example, when the formula you’re working with says you must leave it on for 30 minutes, but really just a 5-minute application will give you the exact tone you want, bend the rules. There have been moments when my blonde went a bit too green; Lorri knew that a tint with a hint of lavender thrown in for a few minutes would take that down. Or if I want to go to a brown tone, she knows I must add and mix in some red shades, otherwise my skin goes ashy. If I have existing color underneath and am trying to move into a new color, I know that the old one is going to rear its ugly head and affect the new color I am trying to achieve. But that’s me, and everyone is different.

There are two tips I’ve also learned from Lorri. The first is to try to color your hair in natural daylight. Lighting at night or indoors can make hair color look quite different from the way it will appear in natural light, and that’s where we will spend the most time. The second lesson is to take your time if you have that luxury. If you frantically strip your hair of color or pour one tone of color all over your head, you’ll usually end up with something quite different from what you envisioned, and may damage your hair in the process. The variation of color, applied carefully, gives your hair movement. And for goodness’ sake, never underestimate a toner!

All that said … the point is to be playful and express yourself.

What Lorri has done with The Hair Color Mix Book is to share her incredible secrets—secrets only someone of her caliber could know. And for that I am so grateful to her.

Good luck, and have fun!


INTRODUCTION

THE INNER HAIR COLORIST

I have been so honored to work with the crème de la crème in my field. I have been stimulated and exposed to so much talent over the years, which has inspired me to invent original techniques and formulas. I want to give back to both aspiring and dedicated at-home hair colorists by revealing some of what I have been privileged to learn over twenty-one-plus years of salon work.

The talented actresses and actors that I have worked with have also stretched my abilities. Through the years I have had the privilege to work on many films, coloring the hair of many amazing men and women, including Reese Witherspoon, Heidi Klum, Mary-Kate and Ashley Olsen, Raquel Welch, Brad Pitt, and Johnny Depp. Along the way, lucky stylists encounter that rare client who helps them ascend to the next level of creating great color. For me, Drew Barry-more is that client—she has always pushed me to a higher plane of visual perfection!

Nowadays, my clients fly in from New York City, London, and all over the world to see me, and I get to do long-distance house calls. I’ve gone from Beverly Hills to Africa. I have sent recipes all over the world as well, including Madonna’s homes in New York and London. It still utterly amazes me that hair coloring has enabled me to travel all over the world. I used to guard my color formulas as if they were twenty-four-karat gold. I would take them home every night from the salon. As I FedExed recipes to clients across the globe, more frequently, I began thinking about my policy of keeping my recipes a secret. I remembered that when I was in my teens, I wanted to emulate the models and actresses in magazines. I didn’t exactly have the budget to do so, but I did have the creativity, desire, and drive. I think there are many people like that. They want to do it themselves.

I want to share my favorite recipes and techniques because, at heart, I am just like you. I have the same spirit of invention and optimism that all home colorists share. Even though I’m based in Hollywood and work with many celebrities, movie stars, and film-industry executives, I think of myself as the ultimate at-home colorist. I love to experiment, try new things, and have fun. I still get excited when I discover a new technique or when the result of a new recipe is extra special.

Hair coloring, after all, is much like cooking, painting, or any other creative endeavor. First you learn the rules, and then you learn how to break them and find your own style. Actually, I think my very earliest artistic endeavors were a sign of things to come. I started painting when I was three or four years old. My wonderful stepfather, Jon, was an architect, and he and my mother, Connie, had a keen interest in art and creativity. After school, they would give me three dollops of primary color paint to fool around with. Both of them painted and he sculpted, so I felt intimately involved in the artistic process from a very early age. Without Jon and my mother’s encouragement, I would not be who I am today.

It wasn’t long before I put down my finger paints and turned my attention to hair color. Early experiments included adding Sun-In, the classic spray-on lightener, to my hair and styling my mother’s and sister’s hair and doing their makeup. However, hair color didn’t become a true passion of mine until I was on summer break while studying as a nursing student and special education major at Centralia Community College in Washington State.

My aunt Peggy Olsen owned a salon called the Curling Iron in Upland, California. In fact, she won many “beehive trophies” for the elaborate hairstyles she constructed! During this particular summer break, I went to Upland and worked as a receptionist in the salon. As I quietly kept the books and scheduled clients, I would look around and think, Wow, a salon allows you to have fun, be creative, make money, and meet interesting people! Redken representatives came in to the Curling Iron and would conduct detailed color classes. I started sitting in on them. Redken was a major hair company (now owned by L’Oréal), and its approach to hair coloring was very scientific and clinical. Their seminars opened my eyes even further about the possibilities for hair-color work. I think it was at that point that I thought to myself, Okay, that’s it, I’m going to hair school.

I didn’t want to spend years studying in a classroom, so I found a job and enrolled in night school. After graduating from Citrus Community College in Glendora, California, I found my first professional employment through an ad in the Los Angeles Times that read, “European Salon seeks assistant.” That sounded pretty glamorous to me, so I applied. Well, it turned out to be a tiny mom-and-pop beauty parlor. The only European thing about it was the stunning Russian-Jewish women who worked there and the owner’s wife, who was from England and was a great manicurist. Nevertheless, that’s where, over the next two years, I began to hone my hair-coloring skills.

I commuted from LaVerne to Los Angeles for an entire year—a one-hour trip each way. But I didn’t care: I wanted to learn the trade I had come to love. When I finally moved to Beverly Hills with a girlfriend, it was easier for me to go out in the evenings and socialize, and that changed my life. Tramp was a fabulous 1980s members only club where lots of rockers, such as Prince, the members of Mötley Cröe, and Rod Stewart, went. I met Laurent Dufourg and his wife, Fabienne (now of Privé fame), in the club’s dining section. They had partnered with master hair stylist José Eber and were opening a new salon. Laurent suggested that I try out for a spot.

That was an exciting moment, so I called the salon and made appointments to bring models and do hair color that would show my work. For some time after those initial meetings, nothing happened except that I kept running into Laurent and Fabienne at many different events. Finally, after a year, I found out that José was ready to open the salon. José’s secretary called me and asked me to come in for an interview. After that call, I thought it was a done deal. Then, I walked into the salon three days later and found a line of 150 people waiting to compete for the twenty available spots! In the end, I was hired despite the competition. My trademark was to pamper clients with luxury in hopes of building up a clientele. If you treat people well, they usually come back.

At that job I also learned much about corrective color, which I had never done before. I was with José Eber for two and a half years, where I was inspired by the amazing Corey Powell, and then relocated to Christophe in Beverly Hills, where I began working with stylist extraordinaire Olivier Leroy (this was right before the famous Clinton haircut). I was there for eight and a half years. Afterward I moved to Jonathan Hair Salon, where I met and began to work with öberstylists Sally Hershberger and Cervando Maldonado, then to John Frieda, and now I am at Neil George Salon in Beverly Hills. I feel privileged and thankful that my clients have stayed true to me.

There’s another reason that I want to share my hair-color knowledge. Some people may think working with hair is pretty trivial because it isn’t brain surgery or calculus. However, I know that if people feel good about themselves, they just may change the world. Having the power to improve oneself or the way one looks is just the beginning of a journey toward confidence and well-being. Besides, all of us know how confident we feel when our hair looks and feels great!

I believe everyone should have access to beautiful hair, no matter what a person’s financial or residential limitations are—whether they simply can’t afford the high price of “couture color” or don’t live near a city or town that offers highly trained colorists. That’s what the recipes and salon secrets in this book do. You can do it—I believe in you. All you need is the information in this book, a few local stores, and/or Internet access. I hope on another level that this book inspires you to go after your own dreams. If you are sitting in a small town somewhere, like I was, wishing you could run a hair salon, work on a movie set, fly into space, become a doctor, teach agriculture, be a great mom, or whatever, I want you to know you really can do it if you put your mind to it. My story is just one example that proves that. So let’s start playing, mixing, and having fun. You can do it! But like mastering cooking or knitting, it takes practice. So step-by-step, we’ll do it together!

I look forward to seeing and hearing about your amazing results!

Take care and be well,

Lorri Goddard-Clark



PART I
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1.

REALITY CHECK
THINKING OUTSIDE THE BOX

The beautiful models on the cover of the boxes of at-home color dyes have amazing hair, don’t they? Absolutely! Despite that fact, have you ever been disappointed with your hair color after using an off-the-shelf dye? Do you ask yourself, “Why doesn’t my hair turn out like the model’s mane?” There are three simple reasons for the difference between the promise (what’s on the box) and the outcome (what’s on your head).


	First, and most important, the model’s natural color is most likely not the same as yours, so your results will be different from what’s shown.


	Second, the hair color shown on the cover of the box is achieved with more than just one single-process tint.


	And finally, if the photo itself is highly manipulated, it rarely corresponds with what is realistically possible.




THE DRUGSTORE COLOR DILEMMA

Let’s examine reason number one because it is the premise on which this book is based. Every hair color responds in a unique way to the formula in a box color. For example, you are dark blonde, and your girlfriend is dark brown. If you both use the same brand of light golden blonde, each of you will achieve a different result. Your hair will have a lighter effect than your friend’s. So the first step in creating the beautiful color you want is to identify your natural color using a simplified version of a professional hair-color tab system. Only then can you choose the right single color or mix up a tint recipe that corresponds to your natural shade to achieve what I call a target color, to achieve a specific effect. I have chosen a series of target colors in this book, and a version of almost every one of them is available to you, no matter your ethnicity or age.

There are so many great at-home hair-color products on the shelves of your favorite drugstores. In fact, there has never been a better time to be an at-home hair colorist! However, in terms of reason two, at-home hair-color kits do not tell you one vital fact: It is often necessary to use more than one color to get the most beautiful, natural look. In some instances, a carefully chosen single color can work. However, you may need to choose two, three, or maybe more boxes to achieve your objective. I have colored the hair of Milla Jovovich, Charlize Theron, and Elaine Irwin Mellencamp for major print and television-advertising campaigns for at-home hair color. A day or two before the shoot, the executives bring a photograph of a particular color and say, “Lorri, give us this color.” I can’t achieve the color they ask for with the ingredients in the boxes their pictures will end up on. I have to give the model an all-over dye (or what I like to call a “global color”), lowlights, and highlights.

Take a look around. Does Mother Nature work with only one shade? Colors in nature are not flat. Many shades and tones come together to create the depth, sheen, and glimmer we see in flora and fauna, animal fur, and human eyes and hair. The more variation you have in your hair, the more natural it looks. Keeping it real keeps hair gorgeous.

Hair-color professionals have a large cabinet full of shades that enable us to create the richest hair colors. These bottles contain the butter and lemon that give blonde hair light and sparkle, cinnamon and coffee tones that give brunettes sultry depth, and the merlot and apricot that give redheads the passion for which they’re famous. The hair colorist’s spice rack and pantry have the ingredients that add many levels of flavor and warmth to hair. And that richness, in turn, punches up eye colors and makes skin tones vibrant. A box of color from the store, no matter how good it is, usually needs a little help.

Applying multiple shades reacts with the natural variations of your hair to show off its “grain” in the same way polishing a wood surface with Pledge brings out its beauty and richness: different textures, ribbons of light—depth, warmth, and coolness. It’s all about the placement of light and dark. A single, inappropriate color takes away natural variations and leaves you with a one-dimensional look.

UN REALITY CHECK

How about reason three? The final factor at play is the perfection required by advertising that necessitates giving a false impression of reality. So even after all the professional color work is done on the model’s hair, the resulting professionally lighted photograph is retouched, airbrushed, and digitally enhanced. You can’t digitally alter your hair, of course (not yet, anyway). But the good news is that this book reveals recipes and application techniques so you too can turn off-the-rack color into your own personal couture creation!

THE BIG PAY OFF!

The information in this book saves you money and time. The initial investment for setting up your personal salon is a bit more than the cost of one box of drugstore hair color, but in the long run, the cost of creating colors at home saves you money compared to what it would cost you to produce the same color in a salon. And you may already have many of the required items in your kitchen pantry or bathroom cabinet (Chapter 2). As I am sure you know, the price of coloring or highlighting hair, whether you are in New York, Miami, Los Angeles, Las Vegas, Biloxi, or Kansas City, is high. Correcting color mistakes is even more expensive! My recipes take the guesswork out of at-home color and will reveal how you can make professional custom formulas at home—with products available at drugstores and supermarkets! I can’t be with all of you in person, but with this book, I hope you feel I am alongside you, cheering you on and supplying you with information that until now has not been available to the general public.

The recipes are cost-effective and effect-effective! They allow you to achieve the best possible results at home. And the salon techniques I share make application as easy, accurate, and highly efficient as possible.

Think of the newfound freedom creating your own salon at home gives you: Touching up your regrowth in between salon appointments is a breeze when you can do it yourself, and that trip to the hair colorist you needed to book before a wedding or an interview or date can be postponed. And if the kids have the flu, you no longer need to leave the house for a color refreshing. In short, you can make an appointment with yourself, which is convenient for you—and buy yourself some holdover time until you can get back to the salon again.


MY GOAL FOR AT-HOME COLORISTS EVERYWHERE

I will help you


	Identify your natural hair color so you can choose the right recipes for the result you want.


	Pick the right boxes from the drugstore shelf.


	Mix box tints and other ingredients for a “beyond the box” color that’s uniquely yours.


	Use common products like cotton balls, Q-tips, and olive oil to help products glide on smoothly and precisely—and stay put once they’re on!


	Cover grays effectively for a natural look.


	Use special triple-barrier cream around your face to prevent stains—and remove stains when they inevitably happen. (Even after twenty-plus years, I constantly make a mess. The box doesn’t tell you how to clean up!)


	Enhance your color with the help of an Oral-B toothbrush, plastic wrap, a hair dryer, a homemade diffuser, and other common household items for even better color results.






IDENTITY CHECK

As I said in the beginning, before you delve into the recipes and start mixing, it’s so important to know what you’ve got to work with before you begin. In fact, it’s crucial for a successful result. It’s the first step in making an informed color decision.

The eleven-color chart that can be found on pages 2 and 3 of the photo insert is a simplified, easy-to-use version of a tab system colorists have used for forty years. Every professional classification system uses levels to identify hair color. I have selected these eleven tabs because I believe they represent the most common natural colors I have seen in more than twenty years of professionally assessing hair.

Using my color-matching system, find the tab that most closely resembles your natural shade. That’s the color growing out of the top of your head. People commonly refer to the hair growing out of their head a few weeks after they have color applied as their “roots,” but technically, roots are under the scalp and invisible. Regrowth is the term for the color we see nearest our scalp. If you can examine your hair in natural light, do so. The next best thing is to look at it under a GE Reveal lightbulb. It does an excellent job of duplicating daylight.

When in doubt, choose the lighter of the color tabs that closely match your natural shade. You can always reapply a darker shade to get the desired result if you have to. Remember, color is the same as flavor in cooking. It’s easy to add color (flavor), but difficult to take it away once it’s been added.

If it makes matching easier, grab your mom, sister, or friend and help one another identify your tabs. Getting your tab right is important because it is the key to selecting the right recipes, since each one in the book is identified by tab number. The most natural color results can be achieved using recipes within two target-color tabs, in either direction, of your tab. So, for example, if you are a Tab 4, you can use recipes marked for target-color Tabs 2, 3, 4, 5, and 5 ½. You will hit the target color by using the recipe for your specific tab—a darker or lighter version is reached by using tabs in either direction from your tab’s recipe. Any recipe that is more than two tabs away from your tab may not look as natural and requires plenty of maintenance, including regular brow tinting, frequent root touch-ups, and even additional makeup application.

LORRI’S SIMPLE TAB SYSTEM

Please check out pages 2-3 of the photo insert to see these actual colors:


TAB 1—Black

TAB 2—Darkest ash brown

TAB 3—Dark brown

TAB 4—Medium ash brown

TAB 5—Medium brown

TAB 5 ½—Light ash brown

TAB 6—Light brown

TAB 6 ½—Light reddish brown

TAB 7—Dark ash blonde

TAB 7½—Dark blonde

TAB 8—Medium blonde

TAB 9—Up to 35 percent white

TAB 10—35 percent to 65 percent white

TAB 11—65 percent to 100 percent white



NOTE: For those whose natural hair color resembles Tabs 9-11, I often suggest you revert to the recipe for your pre-gray color tab, or the color you were before you went gray. So you should identify two tabs—your percentage of gray tab (9-11) and your natural color tab (1-8), so you can use gray tab-recipe modifications and identify your natural tab recipe to complete your color look.

AT-HOME COLOR CONSULTATION

Once you have found your tab, the next step is to check out your eye color. Skin tone has a tendency to change with the seasons. Eye color is a more reliable way of judging, along with your natural hair color, the right tones (warm or cool) for highlights and lowlights.

Mirroring eye color in hair highlights and lowlights also adds incredibly natural looking dimension and depth to your hair. So don’t skip this step, especially if you haven’t colored your hair in a while or changed your salon or at-home hair color in several years. While our eye colors don’t change drastically as we get older, they can become slightly lighter and warmer as we age, so it is worth giving them a look. Anyway, when was the last time you really looked into your own eyes? Doing so will be a pleasant surprise.

Using warm (yellow) tones vs. cool (blue) tones, depending on your eye color, makes all the difference. You are doing “makeup” for your whole face. Think of the way you apply your eye makeup: Highlighter and shine goes on the surface you want to pop, and darker colors combined with deeper colors help you create shadows and contrast. Playing up your hair color means showing off your eyes.

The very simple eye-color classification system on page 1 of the photo insert helps you use your eye color to determine appropriate highlight recipes.


	DARK WITH WARM: Examples are yellow tones, such as milk-chocolate brown and dark green; think gold or copper metal.


	LIGHT WITH WARM: Examples are yellow tones, such as tiger’s-eye brown and green or blue with yellow flecks.


	DARK WITH COOL: Examples are blue tones, such as black, black-brown, dark chocolate, ivy green, and any dark gray or black flecks.


	LIGHT WITH COOL: Examples are blue tones, such as sky blue, lavender, sea foam, and blue-green.




If you are really having trouble determining your true eye color, go to your local fabric store and buy a yard of gold and a yard of silver or gray cloth. In natural daylight, drape one and then the other over your shoulder, and decide which shade looks more flattering on you. If gold looks best, you’re a warm tone; if the silver or gray flatters your face, you are a cool tone. The warmth and coolness of highlights are indicated in the recipes. For example, I am one of the many people who have warm green eyes and ruddy skin. Warm colors and highlights look best on me because they show off my eyes. However, I have to be careful to modify my skin tone slightly by using a self-tanner. (Bain de Soleil is my favorite!)

MIRROR, MIRROR

Finally, you have to have what I call a “Looking-Glass Moment.” Ask yourself, “What do I really like? What’s my fantasy color? Am I happy with my hair color? Does it feel tired, faded, or washed out? Is my hair fried from too much color?” Using chemicals repetitively on hair and the scalp take their toll. Be warned: If you want to be much lighter than nature intended, then you must keep your hair a little shorter—or deal with frayed hair. In other words, if you want to keep your hair long, you shouldn’t go dramatically lighter—unless you are a professional, and even then it can be tricky. Those celebrities you see with long blond hair that is not naturally light use extensions—all of them. Trust me.

Define what makes you feel hotter, sexier, prettier, sleeker, more stylish, fresher, younger, more in charge, ready for the office, ready for your man, ready for you. The color of our hair affects us psychologically. It is one of the ways that others form a perception of us. Ever notice the different impression Madonna makes when she’s blonde versus when she’s brunette? Do we prefer Jay Leno salt-and-pepper gray or dark-haired? Halle Berry conveys a girl-next-door look with soft brown hair with highlights; she’s more sophisticated when she goes darker with deep lowlights. Nicole Kidman seems like a completely different person when she’s blonde instead of red-haired. Brad Pitt is a California surfer when he’s bleach-blond, and he’s just plain handsome when his hair is softer and darker blond.

Tear into two or three of your favorite fashion or gossip magazines. If you don’t look at those kinds of magazines on a regular basis, I suggest picking up a copy of People (Teen People if you are under nineteen) and a comprehensive fashion magazine, such as Vogue or Elle. Every issue contains many current pictures of your favorite celebrities and trendsetters. Take a look—what styles appeal to you? If you have similar coloring to your favorite celebs, take a peek at how they color their hair. Check out their style. Do you love it? Rip out whatever appeals to you, and if a pattern emerges, it’s a clue to what you really want in your own look. Why not fulfill a hair-color fantasy?

Think about your personality. Do you like being the center of attention? High-profile colors will steer eyes your way. Are you a little shy or prefer not to be perceived as a babelicious babe? Try a color that’s closer to your own, and use highlights to frame and flatter your face in a subtle way.

Next, consider your lifestyle. Don’t discount your personal daily grind! If you’re running after little ones all day or have to file briefs first thing in the morning and then work until 9:00 PM, maybe you are better off with shades that cut your touch-up schedule some slack.

Be completely honest with yourself about how much time you can give to taking care of your hair and keeping it looking its best. Colors that are further in lightness or darkness from your natural color require more maintenance than colors that are nearer to your natural shade. Do you have time to look after your hair every two or three weeks? Or is a six- to eight-week schedule more realistic for you?


DRAMATIC COLOR, EXTRAORDINARY MEASURES

If you are determined to go three tabs in either direction of your natural color, you have to modify your makeup and skin tone. Are you willing to take the extra time to drag that lipstick around your lips, use a self-tanner, or wear extra foundation and blush? Do you have the time and the know-how to apply a little more eye shadow? If you want to be an Elizabeth Taylor brunette, for example, and it’s not within your tab range, you have to enhance your makeup tones; otherwise, you will appear washed out, and your coloring will be left looking off balance. Making up every day takes time. Do you have that luxury?



There are other questions you should ask: Does your significant other agree with your choice? Do you care about his or her opinion? Are you newly single or going through a big change in your life? Getting ready for a date with a guy who could potentially be the one? What about your career: Did you just get a new job? Are you in the process of looking for a new job? Are you trying an important court case? Will your boss perceive you as unstable or frivolous if you show up on Monday morning with a big color change—do you want that? Or do you work in an industry where that would be perceived as adventurous and you will be seen as a fearless go-getter? Are you a homemaker, artist, teacher, movie star, or lawyer? Do you want to be any one of those things?

SET THE PARAMETERS

Once you have identified your tab, evaluated your coloring, and assessed your lifestyle, it is time to choose a target color and get going! Now I want you to get real. Certain colors are achievable and appropriate at home. Other, more extreme desires need to be marched straight to the local licensed professional. Hair color is like many things in life: The more you do it, the better you get. Let’s start out with a specific, doable goal, and after you get that right, we can progress to more advanced techniques. Even if you are a dark brunette and you’ve always wanted to be a blonde, you can create a lighter look and still look natural with recipes in this book simply by choosing two tabs in a lighter direction and adding face-framing highlights. The recipes will not give you a drastic change, but it is a flattering change that fulfills your desire to be lighter and brighter.

In general, slow and steady changes are usually best—and sometimes gradually changing hair color will not be consciously noticed by others. They will just think you look terrific, but they won’t be sure why!

The recipes in this book are more about covering gray, highlighting, and darkening and lightening around your face. It’s about creating plenty of little “moments” on the edges of your face that play up your eyes and brighten your face. In short, you’ll look pretty. But that doesn’t mean you can’t get the impression of a more dramatic change. That’s where the art of highlighting comes in. For example, if you are a Tab 1 and you’ve always dreamed of being Rita Hay-worth red, you can get that feeling by using the appropriate version of red-hot highlights.


READY 2 MIX TIP

Prime cut: Haircuts impact color in different ways. Highlights perform one way on a layered cut and another on a blunt cut. Long and short styles offer different opportunities as well. The depth and variation of hair color can make or break a haircut. Have you ever noticed that women with more than one color in their hair appear to have more movement and shine in their hair?



Once you find a vibe you like, we need to see if you can do it

SO MANY COLORS, SO LITTLE TIME


THERE ARE FOUR BASIC CUTS:
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