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INTRODUCTION 
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I have mentioned the Pyramid Texts many times before, but I do not think we have yet understood what we are actually dealing with here. I do not mean only the religious side of it, and I do not mean only the funeral side either. Those who have followed this material from the earlier papers will remember that I have always had a problem with the normal explanation that these writings were simply spells for a dead king. That explanation is not entirely wrong, but I believe it is too small. It takes something that may contain memory, astronomy, initiation, political control, altered states, and perhaps even contact with non-human intelligences, and reduces all of it to a funeral manual. I do not believe the priests who placed these words inside the pyramids thought in such simple terms. From my understanding, the Pyramid Texts were doing several things at once. They were protecting the king, yes. They were helping him rise, yes. They were identifying him with gods, stars, animals, and cosmic powers. But why? Why all these different identities? Why must the king become a falcon, a star, a serpent, a bull, Osiris, Ra, Horus, and sometimes something even more difficult to define? Is this only symbolic language? Or are we looking at the remains of an older system of initiation in which the human being was taught to move between states of consciousness?

This is something I have stressed many times. Ancient religion may not have been religion in the modern sense. It may have been a technology of consciousness. I want to be careful here. When I use the word technology, I do not necessarily mean machines, wires, metal devices, or anything that would look technological to us. I mean a system that produces a repeatable result. Sound can be technology. Breath can be technology. Geometry can be technology. Ritual can be technology. A chamber designed in a certain way, with certain words spoken at a certain time, could also be technology. We should not dismiss this simply because we do not understand the operating principle. The reader may remember that in earlier papers I discussed the idea that certain ancient monuments were not merely tombs or temples but devices that altered the mind. I am not saying I have all the answers about this. I do not. This part is still shady. But the more I return to the Pyramid Texts, the more it seems like the words were not separated from the architecture. The text belongs to the wall. The wall belongs to the chamber. The chamber belongs to the pyramid. The pyramid belongs to the sky, the land, the king, and the cult that maintained it.

Why place these texts inside hidden rooms where almost no one would see them? That question has bothered me for years. If the texts were meant to teach the public, they were in the wrong place. If they were meant to glorify the king, why hide them in darkness? If they were only prayers for the dead, why did they need such precise arrangement? Why do some texts appear near entrances, others close to the sarcophagus, others in passages, and others under ceilings covered with stars? The normal answer is that their position had ritual meaning. I agree. But what does that really mean? We need to keep this in mind. Ritual meaning is often used as a way of ending the discussion when it should be the beginning of the discussion. To say that something is ritual does not explain how it worked, why it was believed to work, or what kind of experience it produced. It occurred to me that the pyramid chambers may have functioned as a map of the body and also as a map of the sky. The dead king moves through passages, doors, gates, chambers, and thresholds. At the same time, the texts describe him moving through celestial regions, crossing waters, climbing ladders, entering boats, confronting guardians, and becoming one of the imperishable stars. Is the pyramid showing us the afterlife, or is it showing us an initiation that imitates death? There is a difference. A dead man cannot learn. A living initiate can. I have come to the conclusion that at least some of the material behind the Pyramid Texts probably existed before it was placed in royal tombs. Most probably it was transmitted orally, or through temple ritual, or through groups of priests who kept different portions of the tradition. I may be wrong about the details. We will have to see how this develops. But the texts do not feel like something invented at the last minute for the king Unas. They feel older. They assume a whole world of gods, places, relationships, dangers, and formulas that the reader or listener was already expected to know.

That is one of the strange things about them. They do not explain themselves. They enter in the middle of something. A god is called. A serpent is ordered away. A door is opened. A ladder appears. A ferryman is addressed. The king declares that he is someone else. We are not told why these beings exist or where the story began. The priests knew. The king was expected to know, or at least to benefit from their knowledge. This seems to indicate that the Pyramid Texts are fragments of a larger system. But how large? Could the missing system have included training before death? Could the king have undergone ceremonies inside temple chambers that prepared him for this final passage? Could some of the language describe altered states created by fasting, darkness, chanting, sensory isolation, controlled breathing, or psychoactive substances? I am not saying this happened in every case. I want to stress that. There is a danger of forcing modern theories onto ancient material. But there is also a danger in pretending that ancient priests were only reciting poetry around a corpse. These people spent enormous resources on death. Why? What did they believe they knew? The king’s transformation into a star is one of the main clues. As we discussed in earlier papers, the northern stars had a special position because some of them did not appear to set. They moved around the pole and remained visible through the night. To the Egyptians, these were the imperishable ones. The king wanted to join them. At least that is how we usually say it. But perhaps this is not only about the location of the dead king. Perhaps it is about becoming part of a permanent order outside the normal cycle of decay. The body dies. The sun sets. The Nile rises and falls. People are born and disappear. But the northern stars appear to remain. The king is trying to escape change, or perhaps he is trying to master it.

This is important because there are two ideas in the texts that seem to sit side by side. One is permanence. The king becomes an imperishable star. The other is transformation. He becomes different forms again and again. At first, these ideas appear to contradict each other. How can he be permanent if he is always changing? What if both versions are partially correct? Maybe permanence does not mean remaining in one form. Maybe it means retaining identity while moving through many forms. The king survives because he is not trapped in one condition. He can become what the situation requires. This would explain the animal transformations. The falcon is not only a symbol of the sky. It moves above the earth and sees from a higher position. The serpent is not only danger. It renews itself through shedding, travels close to the earth, disappears into holes, and can strike with sudden force. The bull is strength, sexual power, kingship, and fertility. The lotus rises from water and opens with light. The king is being given a library of forms. That is my current understanding. But are these forms only ideas? Or were they states experienced by the initiate? In trance, dream, ritual possession, or what we would now call an out-of-body experience, people often report becoming animals, flying, entering other places, meeting non-human beings, or receiving new names. This appears in many cultures. I am not claiming that all such reports are objectively real in the same way a physical journey is real. I am not entirely sure how to define that boundary anymore. The situation is more complicated than that. An experience can be psychologically generated and still change the person permanently. It can also contain information the person did not expect. The ancient Egyptians may not have divided inner and outer reality the way we do. This becomes important later. The king does not merely imagine himself as Horus. The text says he is Horus. He does not merely resemble Osiris. He is Osiris. The words do not describe a metaphor from a safe distance. They change identity.

This is where modern readers often become uncomfortable. We want a person to remain one person. We want Ra to be Ra, Osiris to be Osiris, and the king to be the king. But the Pyramid Texts do not always respect those boundaries. One being becomes another. A god acts through another god. The dead king becomes the father, the son, the bird, the star, the flame, and the ruler of the gods. Could this be a memory of a worldview in which consciousness was considered transferable? And if so, transferable between what? Humans and gods? Humans and ancestors? Humans and stars? Humans and non-human beings? I want to wait before saying too much about that, because once we enter the exopolitical side of the subject, people immediately think I am saying that every Egyptian god was a space alien. I am not saying that. I have never believed the situation was that simple. There may have been physical beings. There may have been spiritual beings. There may have been human priesthoods acting in the names of these beings. There may have been memories of older visitors that later became myth. There may also have been experiences produced in ritual that were interpreted as contact. Are we dealing with one group, or several? This is something we need to look into.

The sky language is not enough by itself to establish contact with extraterrestrial intelligences. Ancient people looked at the sky. That is obvious. But the combination of sky descent, divine kingship, unusual births, beings who travel in boats of heaven, and rulers who claim descent from the gods does create a pattern that cannot be ignored. Again, it does not prove anything. But there is more to this than meets the eye. The celestial boat is a good example. Ra travels across the sky in a boat. The dead king wants to board it. Gates open. Other beings assist him. Sometimes he knows the name of the boat. Sometimes he must persuade or command the ferryman. Why a boat? The usual answer is that Egypt was a river civilization and therefore imagined cosmic travel through river imagery. That makes sense. But could there be another layer to this? The boat may also represent a vehicle between worlds. It may be a ritual platform. It may be an astronomical symbol. It may preserve a memory of actual craft interpreted through familiar language. I discussed this earlier when looking at the so-called boats buried near pyramids. We should not automatically assume that every boat was meant to sail physically. Some may have been ritual objects. Some may have been full-sized ceremonial vehicles. Some may have been connected to royal transport in life. But why place a boat beside a pyramid if the king’s main destination was in the sky? Because the sky had rivers, or because the boat was a symbol of transition, or because the dead king required a vehicle. What are we actually looking at here? The answer may involve all three.

This is where the exopolitical question enters, although I want to keep it controlled. If certain priesthoods believed that the king joined beings associated with the stars, then the king’s authority on earth may have depended on a claimed relationship with those beings. That is political. It creates a chain of command from heaven to temple to palace. Who benefits from this? The king benefits. The priesthood benefits. The state benefits. But did the relationship begin as propaganda, or did propaganda grow around a genuine experience or contact tradition? That is harder to answer. I have come to the conclusion that ancient political systems often preserve a real mystery at the center and then build layers of control around it. The mystery may be genuine. The control can also be genuine. One does not cancel the other. This is something I have stressed many times. We do not have to choose between the priests believing it and the priests using it. They may have done both. A priest can believe in the gods and still use the gods to maintain power. A king can undergo initiation and still use the experience to justify rule. A tradition can preserve ancient knowledge and still become corrupt. Things are not that simple.

The serpent texts show this problem clearly. The Pyramid Texts contain many commands against serpents. The king must not be bitten. Venom must be neutralized. Certain snakes are burned, crushed, or ordered away. But the royal cobra protects the king. So which is it? Is the serpent evil or divine? Both, depending on the serpent. This is not a minor detail. It tells us that the Egyptians did not divide symbols into simple good and evil categories. Power could protect or destroy. The same force could be dangerous in one context and sacred in another. Could this also apply to the gods? Could some gods be protective toward the king but hostile toward ordinary people? Could different factions have existed within the divine order? The reader may remember that I have raised this question in relation to other traditions. The old myths often speak of conflict among the gods, not unity. Some support humans. Some oppose them. Some teach. Some destroy. Some create order. Others challenge it. Later theology often smooths this out. The Pyramid Texts have not been completely smoothed out. They still contain aggression, fear, and negotiation. The king is not entering a peaceful heaven where everyone welcomes him. He must get through. He must know names. He must command some beings and persuade others. He must prove identity.

That sounds more like a controlled territory than a spiritual paradise. Who controls the gates? Who decides who passes? Why must the king possess secret names? This resembles initiation systems in which access depends on knowledge. It also resembles modern security systems. I am not saying the ancient Egyptians had computer passwords. That would be silly. But the principle is similar. Identity must be verified. The correct formula opens the way. The name is the key.

As I wrote in Level I, names in ancient systems are rarely just labels. To know the true name of a being is to gain access to its nature or authority. The Pyramid Texts contain this logic. The king knows. The priest speaks. The gate opens. Knowledge is permission. This could be one reason the texts were hidden. Not because no one should ever see them, but because their use belonged to a restricted class. The words had power only when spoken by the right person, for the right person, in the right place, at the right time. We see this pattern in many esoteric systems. The information may be public in fragments, but the operation remains hidden. Before we go further, we need to look at the Cannibal Hymn, because this is where the whole subject becomes more difficult. The Cannibal Hymn describes the king devouring gods, taking their powers, eating their magic, and becoming greater than them. This is not gentle religion. It is violent. It is also one of the strangest passages in the Pyramid Texts. Why would a king eat the gods? One possibility is symbolic absorption. By consuming the gods, he takes their attributes. Another possibility is that the hymn preserves an older ritual memory involving sacred consumption. There is also a chance that the text is political theology. The king surpasses every other power. No god can exclude him because he contains them all.

But why express this through eating? Eating changes what is outside into what is inside. It is the most direct form of incorporation. In many initiation systems, the initiate symbolically consumes a god, ancestor, animal, or sacred substance. The purpose is not nutrition. It is identity transfer. We should not pretend the Christian Eucharist is unrelated to this wider human pattern. The believer consumes the body and blood of Christ in symbolic or sacramental form. Ancient rites also used food to join worshipper and deity. The Cannibal Hymn may be an extreme royal version of this principle. But here is the problem. The king is not humbly receiving the gods. He hunts them. This makes me wonder whether the hymn comes from a period when kingship was presented as predatory power. The king does not wait for divine approval. He takes divinity. Is this the memory of a conflict between human rulers and older gods, or between one divine faction and another? I may be wrong about this detail, but I do not think we should dismiss the possibility that myth preserves political changes. When one priesthood replaces another, its god may defeat, absorb, marry, or consume the older gods. Theology can record conquest.

Could Unas have been using an older and more aggressive tradition to strengthen his position? Why does the hymn appear where it does? Why is it not repeated in the same way later? Was it rejected? Was it hidden? Was it considered too dangerous? Or was it only appropriate for one particular king? I want to wait before saying too much. The placement and textual history need more study. For now, I will leave it at that. The relationship between Osiris and the king may reveal another side of the system. Osiris is dead, dismembered, restored, and made ruler of the dead. Horus is his living heir. The king in life is Horus. The king in death becomes Osiris. This creates a political cycle. The dead ruler does not disappear. He becomes the divine father of the next king. What does this really mean? It means succession is not merely administrative. It is cosmic. The new king receives authority because he is the living son of the dead divine king. The state turns death into continuity. This is brilliant politics, but it may also preserve an initiation pattern in which the old identity dies and a new one is born. The initiate becomes Osiris before becoming Horus. Death comes before authority. Could the royal burial be the final version of a ritual already performed symbolically during life? I believe this is possible. Many later mystery traditions use symbolic death and rebirth. The initiate enters darkness, loses the old identity, receives secret knowledge, and returns changed. Egypt may have influenced some of these systems, although the exact lines are difficult to trace. Again, this is only my current understanding.

The pyramid chamber is dark. The king is enclosed. His body is wrapped. His name is spoken. His limbs are restored. His mouth is opened. He receives breath. He rises. This is death. It is also initiation language. The practical advice here may seem strange, but I think it matters. We should not read these texts only as records of ancient superstition. They ask us to consider what identity is. Are we only the body? Are we the name? Are we memory? Are we consciousness? Are we something that can survive change? The Egyptians did not answer with one definition. They protected the body, name, shadow, breath, spirit, image, and social memory. They used redundancy. That may be one of the most useful lessons in the entire system. Do not place your entire identity in one thing. Not in the body alone, not in status, not in possessions, not in what others remember, and not in one belief. The king survived because every part of him was addressed. I am not saying their ritual guaranteed literal immortality. I do not know that. But the principle is practical. A person becomes harder to erase when their life exists in many forms: memory, work, relationships, knowledge, influence, and inner development. We need to be careful here. The ancient royal system was not democratic. It concentrated resources and sacred authority in one person. We should not romanticize it. But knowledge can be separated from the political structure that once controlled it. This is something I have stressed many times. Take the principle, not the hierarchy.

The deeper principle appears to be that consciousness is shaped by words, symbols, place, repetition, and expectation. Modern people act as if this is primitive thinking, yet advertising, political messaging, ritual, trauma, education, and media all shape consciousness through repetition. The ancient priests knew words change reality. At minimum, they change human reality. And perhaps more. I believe we are only beginning to understand what sound, intention, geometry, and consciousness can do together. I am not saying every claim made by ancient magicians was true. Many were probably not. Some may have been misunderstood. Some may have been symbolic. Some may have been deliberate deception. But it would be arrogant to assume nothing worked. Why build the chamber this way? Why repeat the words? Why preserve formulas for centuries? Why maintain priestly training? Why align king, star, god, and monument? There must have been results. The question is what kind. Psychological results? Political results? Spiritual results? Contact experiences? Changes in consciousness? Perhaps all of them. The situation is more complex than that. I want to end this level with a warning, not a conclusion. Those who approach ancient systems looking only for proof of aliens will miss the ritual system. Those who look only for religion will miss the politics. Those who look only for politics will miss the inner experience. Those who treat everything as metaphor may miss physical events. Those who take everything literally will become lost in fantasy. We need several explanations open at the same time.

The Pyramid Texts may be funeral liturgy. They may also preserve initiation. They may encode astronomy. They may protect a political order. They may contain memories of contact. They may describe inner states using cosmic language. One possibility does not automatically cancel the others. What if the system was designed that way? What if its many meanings were not confusion but protection? A secret hidden inside religion. A memory hidden inside myth. A political structure hidden inside ritual. A spiritual method hidden inside funeral language. And perhaps a record of beings hidden inside the gods. I believe this is where the investigation now stands. We have moved beyond the idea that the texts are merely strange prayers for a dead king. We have not yet reached the point where we can say exactly what the older system was. There are still missing pieces. The queens’ pyramids may help. Wall placement may help. Sound patterns may help. Comparisons with later Coffin Texts may help. The oldest temple traditions may help. We will have to see how this develops. For now, I will leave it at that. But keep one question in mind. If the Pyramid Texts were only meant for the dead, why do they feel like instructions for becoming something else? Sethe’s utterance numbers are retained throughout because they remain the common point of reference. Paragraph references use PT § followed by the relevant number or range. Neither system represents ancient chapter divisions: several numbered utterances may belong to one ritual sequence, while a short formula may recur independently in several pyramids. Published translations are credited in the chapter notes or source dossier. Unattributed English passages are working renderings based chiefly on James P. Allen’s 2005 edition and R. O. Faulkner’s 1969 translation, checked against Sethe’s numbering. They are presented without quotation marks so that they are not mistaken for verbatim extracts from a named translator. The principal witness is identified by pyramid or ruler whenever the distinction affects the reading. Variants in wording, pronouns, divine names, and disposition are treated as evidence of selection and transmission rather than corrected automatically toward a single standard text. Restored signs, damaged readings, and grammatical alternatives are stated where they bear upon the argument. Later Coffin Text and Book of the Dead parallels are cited as later witnesses. They may clarify the history of a formula, but they are not silently inserted into damaged Old Kingdom passages. Dates are approximate unless the chronology is secure. The spelling Ra is used in the English discussion, and maat is lower-case except at the beginning of a sentence.
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CHAPTER 1 — SAQQARA AND THE INSCRIBED PYRAMIDS
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The pyramid fields of Saqqara and the royal necropolis provide the setting for the surviving inscriptions. The Pyramid Texts survive only in a handful of Old Kingdom pyramids, concentrated at the necropolis of Saqqara, just south of modern Cairo. Saqqara was the burial ground of Memphis, Egypt’s administrative capital during the Old Kingdom. For centuries before the Pyramid Texts were first inscribed, the plateau had already been a setting of the dead, dominated by the great Step Pyramid of Djoser, built in the Third Dynasty by Imhotep. By the late Fifth Dynasty, when the last king of the Fifth Dynasty, Unas reigned, this setting was filled with mastabas, royal pyramids, and cult temples, each overlapping over earlier tombs. It was into this long sacred tradition that the Pyramid Texts were first carved. The earliest known Pyramid Texts appear in the pyramid of Unas (c. 2353–2323 BCE), last king of the Fifth Dynasty. His pyramid is modest in scale compared to the giants at Giza, measuring only 57 meters on a side and originally 43 meters high. Yet its significance is unmatched: in the burial chamber and antechamber of Unas’s pyramid, craftsmen covered the principal chambers with hundreds of columns of hieroglyphs, with traces of blue-green pigment surviving on many signs, a colour associated with renewal. This is the earliest surviving extensive programme of royal funerary compositions carved inside a pyramid. Within this setting, the architecture and inscriptions of Unas’s pyramid mark the first surviving extensive programme. The subterranean chambers of Unas’s pyramid are arranged in a traditional sequence: descending passage, vestibule, antechamber, sarcophagus chamber, and side room (sometimes called a serdab). It was here, on the limestone walls, that the Pyramid Texts were inscribed. The choice of location is telling: the texts surrounded the sarcophagus itself, enfolding the body of the king in protective words. The ceiling of the burial chamber was painted with stars, a dark blue firmament against which the hieroglyphs of the walls seemed to shimmer like constellations. The inscriptions were not scattered randomly but carefully arranged: spells of protection near the entrance, solar and stellar texts near the ceiling and western walls, Osirian resurrection hymns near the sarcophagus. This arrangement suggests a liturgical choreography, mapping the passage of the king through death into rebirth. Archaeologists have noted that certain spells are placed in relation to architectural features, such as doorways or false doors, as if the architecture itself directed the spoken words. The methods used to place the compositions on the chamber walls can still be followed in the surviving stonework. The hieroglyphs of the Pyramid Texts were carved directly into the fine Tura limestone blocks lining the burial chambers. First, the texts were sketched in black ink by scribes. Stonecutters then carved them in sunk relief, after which painters filled them with green pigment. The color was not decorative but symbolic: green was the hue of vegetation, renewal, and Osiris, ensuring the king’s rebirth. Traces of this pigment survive in protected corners, allowing modern scholars to reconstruct the original vibrancy of the chambers.

The quality of carving varies. In Unas’s pyramid, the hieroglyphs are meticulously rendered, suggesting great care in the first monumental experiment with inscribed liturgy. Later pyramids show more hurried work, with occasional errors or omissions, reflecting perhaps the enormous task of covering walls with thousands of signs. In Pepi II’s pyramid, some texts are even abbreviated, likely due to time pressure in his long reign. The individual inscribed pyramids show how the corpus was selected, enlarged, and rearranged from one reign to another. The Pyramid of Unas (c. 2353–2323 BCE) The pyramid of Unas, last king of the Fifth Dynasty, is the birthplace of the Pyramid Texts. Modest in size compared to the giants at Giza, Unas’s pyramid nevertheless revolutionized Egyptian funerary practice. Its superstructure was once encased in fine white Tura limestone, gleaming in the desert sun, but today lies in ruinous heaps. The true treasure lies below: the subterranean chambers lined with hieroglyphs. The entrance on the north face descends into a corridor leading to an antechamber, then a burial chamber with a granite sarcophagus. The walls here were inscribed with a large selection of compositions, making Unas’s pyramid the richest single source for the earliest phase of the Pyramid Texts. The ceiling is painted with stars in yellow against a black background, creating a cosmic vault above the king. The arrangement of texts is deliberate. Spells against serpents and decay are placed near the entrance; solar hymns line the east and west walls; stellar ascension utterances cluster near the star-painted ceiling; and Osirian resurrection texts surround the sarcophagus. The placement suggests a passage: entrance through danger, passage to rebirth, and enthronement in the sky. The Pyramid of Teti (c. 2323–2291 BCE) Teti, first king of the Sixth Dynasty, followed Unas’s innovation by inscribing Pyramid Texts in his tomb. The pyramid is badly damaged today, its superstructure collapsed into rubble. Yet enough of the subterranean chambers remain to show continuity with Unas’s tradition. The texts in Teti’s pyramid are fewer and less extensive, but they preserve necessary variants. Scholars have debated whether this reflects theological selectivity or practical limitations. Certain utterances in Teti appear in modified form compared to Unas, suggesting that the corpus was already fluid, subject to adaptation by priests and scribes. Excavations by French archaeologists in the late 19th and early 20th centuries uncovered fragments of inscribed blocks, now scattered across collections. They remain necessary witnesses to the transmission of the Pyramid Texts between dynasties. The Pyramid of Pepi I (c. 2289–2255 BCE) The pyramid of Pepi I, called Men-nefer-Pepi (Pepi is established and perfect), once dominated the Saqqara plateau. Today it lies heavily ruined, but its inscriptions—preserved in fragments and copies—form one of the richest sources for the Pyramid Texts. Pepi I’s pyramid introduced many new utterances not found in Unas or Teti, expanding the corpus significantly. Pepi I’s pyramid preserves a greatly enlarged selection, including extensive stellar material, linking the king to the imperishable stars. The texts are spread across the burial chamber, antechamber, and corridor, suggesting an expansion of the inscribed program beyond Unas’s more concentrated arrangement.

Archaeologically, Pepi I’s pyramid reveals the logistical challenge of carving thousands of signs into limestone walls. The workmanship is less consistent than Unas, with some hurried carving and errors, likely due to the massive scale of the project. Yet the theological ambition is clear: Pepi’s Pyramid Texts represent a grand synthesis of solar, stellar, and Osirian traditions. The Pyramid of Merenre I (c. 2255–2246 BCE) Merenre’s pyramid is one of the least preserved of the Pyramid Text tombs. The superstructure collapsed in antiquity, and much of the substructure was robbed for stone. Nevertheless, fragments of inscribed walls confirm that Merenre continued the tradition of his predecessors. Though fewer utterances survive, those that do show continuity with Pepi I’s corpus. Variants suggest experimentation and fluidity, with local priests adapting the texts for Merenre’s cult. The poor preservation makes it difficult to reconstruct the full program, but archaeology confirms that Merenre’s pyramid was a link in the chain of textual tradition between Pepi I and Pepi II. The Pyramid of Pepi II (c. 2246–2152 BCE) Pepi II’s pyramid formed the centre of a large mortuary group at South Saqqara, reflecting the exceptional length of his reign—whose exact length remains disputed. The pyramid is now a ruinous mound, but within its rubble archaeologists have identified vast sections of Pyramid Text inscriptions. Pepi II’s texts are the most extensive of all, incorporating almost every known category of utterance. By this period, the corpus had reached its fullest development, blending solar, stellar, protective, and Osirian spells into a monumental whole. Importantly, inscriptions also appear in the pyramids of Pepi II’s queens—Neith, Iput II, and Udjebten—marking the first time women were included in the tradition. This widening access foreshadows the expansion of funerary literature into the Coffin Texts of the Middle Kingdom. The pyramids of the queens extend this record beyond the monuments of kings. The inscribed pyramids of Pepi II’s queens are smaller but historically substantial. Their texts demonstrate that the once strictly royal liturgy could be extended to royal women. The content largely parallels Pepi II’s pyramid, though in shorter form. The symbolism of queens joining the passage through the afterlife through Pyramid Texts marks a turning point in Egyptian religious thought: the theology of eternity was no longer solely the prerogative of kings. The modern recovery of the texts began with Gaston Maspero’s work at Saqqara in 1880–1881. The Pyramid Texts entered the modern world through the work of Gaston Maspero, French Egyptologist and Director of the Egyptian Antiquities Service. In 1880, Maspero began clearing the pyramid of Unas at Saqqara. When he entered the burial chambers in 1881, he was astonished to find walls covered in hieroglyphs—hundreds of vertical columns, painted in green, inscribed into the limestone. This was the first time the world had seen the Pyramid Texts, the oldest large body of religious writings in human history.

Maspero immediately grasped the significance of his discovery. Unlike tomb autobiographies or offering formulas, these texts were purely religious, written not for the living but for the king’s eternal passage. In 1882, he published a preliminary translation under the title Les inscriptions des pyramides de Saqqarah. The study electrified the scholarly world, confirming that ancient Egypt possessed a sophisticated, fully developed funerary theology centuries earlier than previously imagined. Émile Brugsch played a major part in copying inscriptions under difficult conditions. Maspero was assisted by Émile Brugsch, conservator at the Cairo Museum. Brugsch painstakingly copied many of the inscriptions by hand, working under difficult conditions in the cramped pyramid chambers. His work, though not always precise by modern standards, preserved texts that have since been lost due to further collapse. Without Brugsch’s transcriptions, parts of the Pyramid Texts would be irretrievable. The work soon expanded to the pyramids of Pepi I, Merenre, and Pepi II. After Unas’s pyramid, Maspero turned to the pyramids of the Sixth Dynasty kings Teti, Pepi I, Merenre, and Pepi II, as well as several queens. Each excavation revealed new sections of texts, often in fragmentary or collapsed conditions. By the turn of the 20th century, a vast corpus had been uncovered, though scattered, incomplete, and in urgent need of systematization. Kurt Sethe later imposed the standard scholarly order in his four-volume edition of 1908–1922. The next great milestone came with Kurt Sethe, German Egyptologist, who compiled and published Die altägyptischen Pyramidentexte in four volumes (1908–1922). Sethe established the numbering system still used today, designating each text as an “Utterance” (Spruch) with sequential numbers that were later extended as additional texts became available. Sethe’s edition provided hieroglyphic transcriptions, translations, and comparative notes across different pyramids. His work remains foundational: even modern translations by Faulkner and Allen are indebted to Sethe’s numbering and organization. Later translations and commentaries made the corpus available to a wider readership and revised many earlier readings. R. O. Faulkner’s 1969 translation made the numbered corpus widely accessible to English-language readers; his Supplement followed in 1969 and later printings incorporated corrections and additions. James Allen (2005) offered a modernized translation and analysis, reexamining grammar, theology, and context with updated philological tools. Scholars such as Jan Assmann, Erik Hornung, and Vincent Tobin have contributed thematic studies, exploring solar, stellar, and Osirian dimensions of the texts. Through this overlapping scholarship, the Pyramid Texts have shifted from being seen as a primitive liturgy to a highly sophisticated theological corpus. The archaeological conditions in which the inscriptions survive have continued to shape their publication and interpretation. Excavation of the pyramid fields has never been easy. The fragile limestone blocks collapse easily, and looting over millennia has stripped many pyramids of casing stones. Flooding from rising groundwater at Saqqara has also endangered the subterranean chambers. Many inscriptions are visible only in fragments, with hieroglyphs crumbling from walls.

Epigraphers have had to work in dimly lit, narrow chambers, often using mirrors and artificial light to see faded glyphs. Early photographs were difficult to obtain due to lack of light; today, high-resolution photography and digital imaging have revolutionized the documentation process. The queens’ pyramids also enlarged the corpus and changed the history of its transmission. The surviving corpus is no longer defined only by the pyramids of kings. Inscriptions from the pyramids of queens at South Saqqara preserve utterances, variants, and arrangements that broaden the evidence for royal mortuary liturgy. Ankhesenpepi II, Neith, Iput II, and Wedjebten belong to the textual history of the Pyramid Texts and should be cited as witnesses in their own right. Their inclusion changes the questions asked of the material. It allows comparison of titulary, pronouns, kinship language, divine identifications, offering sequences, and the selection of protective and resurrection texts. It also shows that access to the corpus was being extended within the royal household before the much later use of related material on Middle Kingdom coffins. Quoted utterances are checked against the surviving royal witnesses rather than treating the version in Unas as automatically definitive. Where a queen’s version preserves a clearer sign, a different divine name, or a changed ritual sequence, that difference is recorded in the discussion and notes. Where a queen’s pyramid preserves a clearer sign or a different order of compositions, that witness is assessed on its own terms. Later or better-preserved wording is not automatically
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