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  FOR JUDY

  AND FOR STEVE


  IN GOOD CONSCIENCE

  AND WITH LOVE


  

  Part One

  



  

  Somewhere . . . somehow ... I want to find a place without any trouble. Do you suppose there is such a place, Toto? There must be. It’s not a place you can get to by a boat or a train. It’s far, far away—behind the moon, beyond the rainbow . . . somewhere over the rainbow . . .


  —Dorothy, in The Wizard of Oz


  1If Judy Garland’s mother had walked for eighteen minutes she would have completely covered the east, west, north, and south of Grand Rapids, Minnesota, where her husband had purchased a small movie house. It was no wonder that a young woman who had dreamed of playing the Palace in New York would not only despair, but would—in order to survive the ordeal of being forced to live in a small, drab town—weave golden dreams of her own.


  All of those dreams took her far away from the town’s muddied streets, from its lineup of Model T Fords and lumber wagons, from the terror of its winter storms, and from the vulnerability of the small, unprotected white frame house in which she; her husband, Frank; and their two daughters, Virginia (Jimmy) and Sue (Susie) lived. The ugliness did not make her despair; the hopelessness did.


  Born Ethel Marion Milne, in Superior, Wisconsin, one of a very large family, she was always petite and feminine, and her mother, Evelyn, favored her, giving her every advantage, transferring her own ambitions to her daughter. By the time Ethel was twelve she played the piano and sang badly, but the fantasy her mother had helped create refused to be crushed inside her small-framed body, and she grew to be a pretty woman with dreams of stardom.


  While playing the piano in a local movie theater, she met a good-looking, fun-loving Irishman who hailed from Tennessee and was a tenor. His name was Frank Avent Gumm. They married on January 22, 1914, in Superior, Wisconsin. He was twenty-seven and she was twenty. They formed a vaudeville act, billing themselves as Jack and Virginia Lee, Sweet Southern Singers, and made the vaudeville circuit in their home territory, meeting with very little success. By the time their first two children had reached school age, Frank had scraped together all he could salvage or borrow and bought the little theater in Grand Rapids, where his mother lived.


  Ethel begged Frank to sell the movie house and go back on the road. He refused. Bolstered by her own aggressiveness and her new awareness of the freer role women in cities now had, she threatened to leave on her own.


  It was the fall of 1921. Warren Gamaliel Harding had that year taken over the Presidency, succeeding a tired, partially invalided Wilson. Perhaps not a hick, but certainly humble, Warren Harding was redeemed in Ethel’s eyes only by his imperious wife, Florence, who had already gained the name of The Duchess. It was Florence who drove her husband on to success against all obstacles. A devotee of astrology and necromancy, she believed her husband’s star destined for the highest ascendancy. Ethel, though identifying with the President’s lady, felt it was her star, not Frank’s, that would bring her into the aureole light. She planned to leave, then discovered she was pregnant.


  Frances Ethel Gumm, the future Judy Garland, was born on June 10, 1922, about the same time as Benito Mussolini marched on Rome and took up the reins of dictatorship. Not even Ethel in her greatest moments of fantasy could have imagined that her third baby would someday come to represent to a nation fighting the Fascism of Hitler and Mussolini the ideal American girl.


  Ethel and Frank Gumm had actually hoped for a boy so strongly that the evening edition of the Grand Rapids Independent carried an announcement of the birth of Francis Gumm, Jr., born to Mr. Francis Gumm, owner and manager of the New Grand Theatre, and Mrs. Gumm. This was corrected on the child’s birth certificate, but Frank could not help showing his disappointment.


  Soon, however, this third daughter became his favorite, and he called her “Baby.” She was a snub-nosed, homely baby, who seldom cried and seemed almost unable to contain her great joy at being alive.


  Had Ethel not been longing for a glamour that Grand Rapids could not rise to, it is entirely possible that “Baby” Gumm would have grown up in that small town and married a local boy. That would not have been an unhappy choice in Frank Gumm’s opinion. But Ethel’s fantasies drew her on, and eventually “Baby” with her.


  As Ethel looked around her, she saw all the young people deserting Grand Rapids for the big cities. Throughout the country a feeling of optimism and prosperity prevailed, and the American Woman appeared to be liberated. At least she could smoke, wiggle the Charleston on a tabletop and travel unchaperoned.


  Ethel followed the lives of the famous in magazines and in the tabloid press. She was an avid admirer of the Fitzgeralds, though she never read a line F. Scott wrote. She found Hemingway romantic but she was not sure what sort of books he had written. Hollywood and the films were the only glamorous world she could identify with.


  Sitting in her husband’s movie-house matinee after matinee while her mother-in-law minded her brood, Ethel studied Chaplin, Lloyd, and Keaton as intently as if she were cramming for a university degree. Her determination was to be admired, and her own realization that she did not have the beauty or genius to make it on her own, to be respected. Her predatory eye had already roved away from Frank. He was good, and hardworking—the least creditable traits Ethel could imagine, especially when out in Hollywood one Rodolfo Alfonzo Raffaeli Pierre Filibert Guglielmi di Valentina d’Antonguolla, better known as Rudolph Valentino, had captured the American housewife with an image of dash and daring. Frank Gumm could not be expected to carry any woman off to great adventure. It was, therefore, up to Ethel herself.


  Gathering all the ammunition she could, which seemed to be the asset of three daughters, each of whom might grow to be the beauty or great talent she was not, Ethel began her first steps on what was to be her great adventure. She convinced Frank that what his movie house needed was a “live act” every Saturday afternoon. Using all the knowledge she had picked up from the film comedies she had been studying, she proceeded to work out an act for Susie and Jimmy, then eight and five respectively (Baby remaining in the care of Grandmother Gumm). Child stars were all the rage in Hollywood. Ethel set her hopes high, but after only a few performances of “The Gumm Sisters” those hopes began to slip. Even at the New Grand Theatre in Grand Rapids, Minnesota, the girls could not be called a smash act. But their mother persevered.


  It was on a Saturday night during the Christmas season of 1924 that Baby made her debut. She was two and a half years old and seated on her grandmother’s lap watching her sisters perform as her mother accompanied them. She began to cry, wanting to be with her sisters, who were onstage. Her grandmother, hoping to quiet her, carried her to the stage and set her down on the edge. Ethel was furious. “Get off. Get off!” she called from the pit, where she was playing the piano. Susie and Jimmy froze, not knowing what to do. The audience began to laugh and applaud. Baby laughed and applauded, edging toward her sisters, slipping and tumbling, rising to her feet with Chaplinesque genius, mimicking all the gestures she had watched her mother instruct her sisters to employ in their act. The audience called out for her to sing. Frank Gumm started out onto the stage to carry her off; but before he reached her, she began a chorus of “Jingle Bells,” the only song she knew.


  Something happened in that movie house that blizzardy winter day, and both Ethel and Frank were aware of it. The laughter that was always quick to surface in their youngest daughter rose in her voice, and it transmitted itself to the audience.


  Nothing could hold Ethel back now. She was convinced her star had just ascended on the stage of the New Grand Theatre. It was impossible for Frank to stop her. She immediately put Baby into the act and sought engagements in nearby towns. The older girls sang at first as a duet, with Baby coming onstage for a specialty; one of her numbers was a turn as a belly dancer, dressed in a colorful Egyptian costume that Ethel had made.


  Ethel’s dream flourished, and Hollywood was its ultimate setting. She whittled away at Frank’s good nature, and it was not long before house and theater were both up for sale. No sooner had both been sold than the Gumm family piled whatever was left of their possessions, took to the road, and working their act in every town they could grab for a booking, headed West.


  Months of continuous travel followed. They lived in rented rooms or slept in the car, and Ethel saw to it that all their bookings brought them closer to Hollywood. Frank drove, handled the business end, and appeared in the act as opener and interlocutor, while Ethel prodded and plotted—her small, pretty, plump hands moving across broken keyboards in her own arrangements; prompting the girls from the pit; and taking a turn as a chanteuse before the end of the act. There were one-night stands and split weeks. Work was scarce and bookings hard to come by. The country might have been experiencing a boom, but vaudeville was already beginning its decline, with vaudeville theaters quickly being transformed into movie houses.


  Often they performed before a movie was shown. The audiences were impatient and not always approving. And there was the Gerry Society to contend with, for laws had recently been passed that forced children to attend school. If the Gerry Society caught them, the girls were made to attend a school for a minimum of a week. They minded much less than Ethel, who dreaded the delay in attaining her goal.


  The two older girls were very close confidantes. Baby was too young to be a participant in most of their adventures or conversations; and as Ethel was always busy working on the act, she grew extremely attached to her father. She had more in common with that laughing Irishman than the others anyway. They had a similar sense of humor. She loved his stories and his singsong voice and was already resentful of the way her mother could say things to him that would bring a sadness to his face. Sitting on his lap or curled up next to him in the front seat of the old car, she was content and happy. And when she was onstage she always wanted to be sure he would be in the audience and where and would direct her glance to that spot.


  Prohibition was in, but Frank Gumm always managed to obtain some Irish whiskey. There would be shrill reprimands from Ethel then. Every cent was to get them to Hollywood; at bootleg prices, Frank’s whiskey could cost them precious time. The longer the delays, the more difficult Ethel was to live with. Yet Frank was unable to conquer his need at times to blur the edges.


  The Gumm Sisters did not play the big cities. They played the cow towns and farm towns and small factory towns. In those places the discontent was a visible, buzzing thing; farmers were hard up, and there was serious unemployment. What Frank saw on the road disturbed him, made him feel uneasy. He wanted to get his girls to safety, to put a picket fence around them and a great many blossoming rosebushes. Unfortunately, the times he felt this the strongest were the times he drank the most.


  Frank opened the act singing spirituals and sometimes closed it with a song—“I Will Come Back.” (Years later this was to become Judy Garland’s closing song on her weekly television show.) He was an Irish tenor with a lovely full-bodied voice. Baby would applaud him frantically from the wings. But when Ethel chose to sing a song—“I’ve Been Saving for a Rainy Day”—Baby would cry. There was something sad and touching about Ethel when she sang—not because her performance was moving but because it was so terrible and Ethel so untalented, and because the audiences were always hostile to her. Even the small child sensed this hostility and remembered it all her life. A sea of angry people and her mother a sinking ship. It was a haunting image. She wanted the angry buzz to stop, the faces to smile; but she was powerless. At times they even threw food at Ethel. Once a piece of cheese missed its mark and hit Jimmy in the stomach. Jimmy didn’t cry, but Baby did.


  After three long, torturous months, the five Gumms arrived in Los Angeles. It had seemed a much longer journey. But for Baby Gumm it had brought her close to the two great loves of her life—her father and a live audience.


  2Today, except for the signs, it is difficult to know when you enter or leave Hollywood. But when the Gumm family came to the end of their journey and turned onto Hollywood Boulevard, it was bizarre and marvelous. They had traveled all day, part of it through the searing heat of the desert. Frank was exhausted and the three children half asleep, and they had not arranged for rooms; but the brilliant neons were blinding. Ethel wanted first to see the brand-new Grauman’s Chinese Theatre, and Ethel always got her way. Holding Baby Frances in her arms, Ethel woke her. Grauman’s—the grand and glorious movie cathedral—was the future Judy Garland’s first glimpse of Hollywood.


  The finishing touches were just being put upon a replica of a Polynesian village in the forecourt of the theater. Sid Grauman, veteran showman, had invited a number of the most distinguished stars to put the imprints of their hands and feet in the wet cement of the forecourt, thus preserving in cement the prints of the immortals. Grauman was also the man who invented the “premiere”—the initial public showing of a “super-special” film. Tickets sold for $5; they were purchased by the public to see the stars, and by the stars to be seen by their fans.


  The night of a premiere, Hollywood was a carnival. Pulitzer Prize-winning journalist Anne O’Hare McCormick describing the scene in the New York Times Magazine in the late twenties wrote:


  
    The elite of the movies crossed a high bridge erected across the street in front of the Theatre. This “bridge of stars” was a temporary gangway ablaze with clusters of huge incandescent flowers and raked by Kleig lights like a battery of suns. The stars were announced by megaphones; in ermines, sables and similar equivalents of the imperial purple, like royalty on a balcony, they bowed to the plaudits of the populace.


    The throng was so dense that the pedestrian could not fight his way within a block of the place. The parade took place under an awning a block long, lighted like an operating table, between solid walls of gaping people.

  


  Imagine Ethel’s excitement at viewing such a scene. Or at having Frank buy a guide to the stars’ homes and driving past the giant English manors and Spanish castles with their lineup of foreign cars in the driveways; the stucco sculpture in the forecourts; the swimming pools—some with swans; houses guarded by mastiffs and Russian wolfhounds; and rooftops flying huge American flags. Ethel was mesmerized and at the same time convinced that Baby Frances would transport the Gumms into a world such as she now saw.


  Ethel had embarked upon her true career as that great phenomenon, the Movie Mother. Hedda Hopper once said:


  
    They [the youngsters] arrived in Hollywood like a flock of hungry locusts driven by the gale winds of their prompting, ruthless mothers. One look into the eyes of those women told you what was on their minds: “If I can get this kid of mine on the screen, we might just hit it big.” They took little creatures scarcely old enough to stand or speak, and like buck sergeants drilled them to shuffle through a dance step or mumble a song. They robbed them of every phase of childhood to keep the waves in their hair, the pleats in the dress, and pink polish on the nails.

  


  Most of the major studios were located on the edges of Hollywood. The Gumms took rooms within walking distance of them and for several days Ethel worked long and hard to prepare Baby Frances for her debut. There were pink organdy frocks to be sewn, a handshake and bow to perfect, reluctant baby hair to tease into curls, and an audition number to rehearse. Sound was not yet a problem in films—though it was just over the horizon. Ethel concentrated, therefore, on the child’s ability to put over her personality. She taught her how to use her eyes and her hands; how to look as though she were about to cry—how to quiver her lips and still appear piquant; how to laugh and yet retain her poise. There was the Chaplin walk to be mastered if the role called upon was comedy; the Mary Pickford stance if demure. Feeling sure of their prospects, she left the two older girls with Frank and began the rounds with her youngest child.


  Ethel was not prepared for the long queues of mother and child, the rudeness of casting directors, the hopelessness of ever reaching anyone with executive power. But, from the other mothers, she gleaned a bit of knowledge: if she could meet a top agent and persuade him to represent Baby Frances, the child’s chances would be estimably better. She proceeded to change her tactics. Baby Frances in tow, Ethel then made the rounds of agents’ offices. There were the same endless queues, the same rudeness, the same closed doors.


  Her stamina wavered, and Frank managed to talk her into moving the family to Lancaster, a small town eighty miles north of Los Angeles. It was a harsh, inhospitable community, situated in a barren semidesert, unacquainted with show people and with sunbaked prejudices as hard as the rocky cliffs that surrounded it. There was a small movie theater for sale there, however, and Frank took what money he had left and bought it.


  One can easily imagine Ethel’s state of mind after she realized the full consequence of his move. Refusing to accept the ramifications, terrified at being trapped in a town and a life even more stultifying than Grand Rapids, and frustrated at the nearness yet distance of the Mecca, of the golden gates, of fame and glamour and fortune, she piled the girls into the old car on weekends and drove into Los Angeles, a trip then taking nearly three hours each way.


  Ethel could now see that her chances might be greater if a talent scout caught Baby Frances in action. Her new tactic was to place the child on a stage. Jimmy and Sue had to be included, as Baby Frances could not be expected to sustain an entire act by herself. She signed the girls with the Meglin Kiddies, a booking agency for child acts, and it constituted a large compromise on Ethel’s part.


  Working from Lancaster, as the older girls had to attend school, Ethel made that grueling trip back and forth every weekend, setting out at five in the morning and driving through dust and sandstorms, desert heat, and torrential rain in a tired car with three sleepy and very irritable children. At times she was rewarded with a booking. Then she had to drive the girls to some small theater not always too close to Los Angeles, rehearse them, and accompany them in their performance.


  One weekend while they were playing the Alhambra, just outside Los Angeles, schoolboys who had brought box lunches to the theater, sent the contents whirling toward the three girls with perfect aim. Baby Frances ran from the theater, and it took a half hour to find her and bring her back.


  Ethel took bookings for the girls for any price and for any function—luncheons, benefits, fairs. Money appeared to be no object—once, the girls performed for an entire evening for the lamentable sum of 50 cents—the ultimate hope and purpose being that a talent scout or a cousin or sister of some producer or director would catch the act and see the star potential of Baby Frances.


  Frank, determined to make Ethel take the girls off the road, concentrated his forces on the business and within a year had expanded and bought two neighboring movie houses. Ethel refused to give in. Aware that the older girls were detracting from, not adding to, Baby Frances’ appeal, and deciding the child had gained experience and confidence, Ethel’s compromise to Frank was to leave the older girls at home and take Baby Frances out as a solo.


  Now it was Baby Frances and Ethel, alone, on the road together—sometimes for a one-night spot; more often for a series of one-nighters that would keep them away from Frank and the girls for a week or more.


  In spite of all the waves and manicures and fussy homemade costumes, little Frances Gumm was a chubby, awkward child who was beginning to suffer grievously from an inferiority complex born of comparison with Ethel of the tiny pretty hands and with the thin and pretty children who performed on the same bills with her. She was a quiet, pensive child, who, waiting to rehearse in a theater, would play with modeling clay or talk to her dolls, all of whom she called Peggy. She tried communicating with the other children on the bills, but she was invariably much younger and avoided whenever possible—although she made one friend during those years: Donald O’Connor. She was lonely and sad-eyed, hungry for the companionship of her sisters and the love of her father, confused and hostile toward Ethel whom she felt responsible for these forced separations from the only real contact she had with human love. Ethel was undemonstrative and seemed to consider mothering the same as babying and would have none of it. The “Baby” was a sales tag only. Ethel expected the child to act mature offstage, well behaved, patient, quick to learn, while onstage she was to appear precocious but winningly babyish.


  The youngster began to weave fantasies that Frank would follow them to whatever town she was in and forbid Ethel to take her any farther. In these fantasies, he would buy first-class train tickets and they would travel back to Lancaster, leaving Ethel behind in the strange town.


  But when she was home her sisters were in school, and the other children snubbed her because their mothers felt theater children were unwholesome. Most painful were the fights between Ethel and Frank. As she did in the theaters she performed in, she secluded herself in a room with her modeling clay and her doll—Peggy. At home, another fantasy of the same kind filled her head. Frank would depart Lancaster with her, leaving Ethel behind. Her dream was not that she become a star—but that Frank would become rich and famous and that Ethel and the whole world would have to sit up and take notice of him.


  Ethel would never prepare her for a departure. Early in the morning she would come into Baby Frances’ room, always a clutter, and order her to get dressed. The child sensed her mother’s relief at leaving the scorching, unfriendly heat of Lancaster and the constant reprimands and demands of Frank, but she was always grief-stricken at those leavings and much to Ethel’s anger would cry or sulk for most of the journey. If this behavior kept up when they were on tour, Ethel meted out her own form of punishment. No matter how strange the hotel or the city, Ethel would slowly and silently pack her own suitcase and tell Baby Frances she was leaving because Frances was bad. The terrified child would plead with her to remain, the words falling on deaf ears. Then Ethel would take her suitcase and depart, locking the door after herself and leaving the hysterical child alone. After a time she would stop sobbing and just wait and hope; and, as expected, in due course, Ethel would reappear and the frightened child would beg her forgiveness.


  Early in her maturity the grown Judy was to say: “I was always lonesome. The only time I felt accepted or wanted was when I was onstage performing. I guess the stage was my only friend, the only place where I could feel comfortable. It was the one place where I felt equal and safe.”


  Of course, that was when she did not need to dodge any flying objects. And so all her lifetime she would struggle to win her audiences, pushing herself to the last measure of her endurance to hold them in her grasp.


  3It was called Black Tuesday. The date was October 29, 1929. The stock market had crashed. Brokers and investors were hysterical and the nation in utter disbelief. The ranks of unemployed increased at a dizzying speed. President Hoover blindly refused to provide emergency help. The nation seemed unable to cope with all the destitute families, the jobless, the hungry. Families slept in doorways, on park benches, and in subways. A few lucky ones found shelter in municipal lodging houses.


  The depression had settled in. Across the country there were, as the young novelist Thomas Wolfe wrote, “. . . scenes of suffering violence, oppression, hunger, cold, and filth and poverty going on unheeded in a world in which the rich were still rotten with their wealth . . .”


  But Hollywood had found its voice, and millions of people unable to escape from the bleak reality of their own lives sacrificed food and lodging to see the glamour and opulence of a Hollywood film. For movies, with the double feature now in effect, offered four or five hours’ surcease from despair. The movie moguls poured everything they had into supplying a panacea to a desperate nation. Stars were created, glamourized, lionized: Wallace Beery and Marie Dressier; Joan Crawford; Jean Harlow; Clark Gable; Marlene Dietrich; and such romantic co-stars as Charles Farrell and Janet Gaynor. The industry thrived and was the only one abundant in riches.


  By 1934, Ethel had seen the inside of a Hollywood sound stage only once. The girls had performed a bit in a film short called La Fiesta de Santa Barbara * The film was second rate and the girls terrible, but still she was one of the fortunate Movie Mothers. Frank’s business prospered. She never knew want for herself or her family. That fact only added to her great discontent. She detested being so squarely middle-class and was determined that the great fortunes and glamour and stardom that only Hollywood could offer would belong to Frances and herself.


  What Ethel never took into consideration was what Frances wanted. At that time she was an overweight child with a passion for pistachio ice cream cones and hot dogs. Not athletic, she disliked games and felt terribly inadequate when forced to participate. She was, at ten, still playing with dolls and making doll clothes. What she loved most, next to Frank, was animals, particularly dogs, and to Ethel’s chagrin was always dragging in strays, so that there were few times there weren’t two dogs to feed. The dogs became a source of joy and an area of torture for the child. On the move, she was throughout her life always attaching herself to an animal and then having to leave it behind. The guilt and the longing would remain with her until she found another dog to lavish even more devotion on. It was a terrible, vicious circle of overwhelming love and attachment, desertion and guilt.


  Leaving Susie and Jimmy with Frank, Ethel now took Frances, who was ten, and moved into a small hotel, the Hotel Gates. It was the beginning of many long separations between Ethel and Frank. For two years thereafter they would part for long periods and then come together again. It was difficult for Frances to accept or to understand. She longed to be with her father. She wondered if she had anything to do with her parents’ separation.


  After six months at the Hotel Gates, Frank sold the theaters in and around Lancaster and bought another theater in Lomita, a suburb of Los Angeles. He and Ethel reconciled and they rented a house in the Silver Lake district (Frances was in ecstasy about it), which Frank later bought, and the girls were entered in Mrs. Lawlor’s School for Professional Students.


  There Frances met a sandy-haired, fresh-faced kid named Mickey McGuire (born Joe Yule, Jr.), who was later to become Mickey Rooney. Mickey McGuire was a new experience for Frances. In the era just past when child actors had been starred in short subjects, Mickey had headed the cast of over fifty. Draped in a checkered shirt, a derby slapped on his head, a stogie stuck in his mouth, he re-created the then-well-known cartoon-strip character of Mickey McGuire in a series of the same name. The experience gave him tremendous confidence.


  Mickey was just what Frances needed to keep from turning into a morose and totally introspective child, for although she had thought the house in Silver Lake would magically change her life, it had instead made her a closer observer of the violent quarrels between her parents. She overheard accusations made by Ethel to Frank and these had a deep impact on her, for they had something to do with her father’s “immorality,” and he seemed to Frances the loser in these altercations. Mickey was able to make her laugh just as Frank, in his carefree days, had been able to do. They hit it off from the start.


  Jimmy and Sue had lost interest in being performers and had not performed for a while. But Ethel had a terrible fight with Frank, and putting all three girls into the back seat of the same old touring car, she drove without ever stopping to sleep until she reached Denver, where she found engagements for the girls in a theater and in a nightclub. They remained in Denver for a week. During that time, Ethel followed all the write-ups on the Chicago World’s Fair.


  It was called the Century of Progress Exposition, and it was the biggest show of its kind. Twenty million tourists were thronging through its gates. Profits were astronomical. It was a spectacular repudiation of the conditions that existed across the nation with wonders running the gamut from a reconstruction of a Mayan Temple to Miss Sally Rand, stark naked with fans and an outsized bubble. Reading the Variety coverage on the tremendous grosses in the theaters on the Midway, Ethel decided to take the girls there.


  Although she was never able to really communicate with her sisters, there was one good thing about their presence on this journey—Frances did not experience the loneliness and fear at night that she did when it was just Ethel and herself. Never was she able to cast off the terror at night that she would be deserted, left alone. Many years later she was to say: "I’m afraid at night. I didn’t know how to use the telephone when I was a scared little girl. But now, at the age of forty-one, I do know how to use the phone and I make all those nocturnal calls to wake up all my friends about three in the morning. I resent the fact that they’re sleeping and they’re not around here . . . It’s almost like everybody were Mama, and everybody went away and I’m left alone."


  Their first booking was at a theater on the Midway. The place was run by gangsters, and acts were seldom paid—and were threatened if they attempted to do something about this. Ethel allowed the girls to work without pay because Frank had given her a sizable amount of money before she had left Los Angeles. And she kept her silence because she felt so sure someone would have to see them at such a major entertainment spectacle as the Chicago World’s Fair. After three months, however, her money ran out. She was forced to go to the management and ask for their wages. The act was thereupon given immediate notice.


  Refusing to wire Frank for help even though they were out of money, she went begging for work for the girls at every nightclub and theater. Finally, they were given a spot on the bill of the Oriental Theatre, where George Jessel was headlined. It was Frances whom the Oriental wanted, having heard her sing “I Can’t Give You Anything But Love.” But Ethel had not prepared a solo act and so the sisters were included, with the proviso that the youngest carry the act.


  The night they opened at the Oriental their names went up in lights. All of them ran out to look at this wonder. The last on the bill before ADDITIONAL ATTRACTIONS, their name was misspelled as THE GLUM SISTERS. Ethel was beside herself, haranguing cast and crew to change the name on the marquee. Jessel suggested they change their own, for any review could too easily rhyme Gumm with “dumb,” “crumb,” and “bum.” Robert Garland, a newspaper critic, was backstage, and so Jessel suggested they use the name Garland. Ethel, possibly feeling this would set her apart from Frank forever, agreed.


  Sue and Jimmy did not want to give up their Christian names, but Frances had an idea that if she changed hers, she would get away from ever being called Baby again. At that time one of her favorite songs was “Julty” written by Hoagy Carmichael. The lyric began, “If her voice can bring ev’ry hope of the Spring / That’s Judy, my Judy,” and ended, “If she seems a saint and you find that she ain’t / That’s Judy / Sure as you’re born.”


  Reluctant to see her Baby entirely disappear, Ethel fought for the name Babe, but Jessel and the management won the battle. Jessel was master of ceremonies and he introduced the act as “The Garland Sisters—featuring little Miss Judy Garland with the big voice.”


  The act earned enough money at the Oriental to pay for a return to Los Angeles. They arrived at three in the morning. It had been nearly four months since the newly christened Judy Garland had seen her father. Frank, hearing the car pull into the driveway, had run out to greet them. Judy broke away from her sisters and ran into his arms.


  “I cried out of happiness,” Judy said of that reunion—“and that was a first, too. It’s hard to explain, but all the times I had to leave him, I pretended he wasn’t there; because if I’d thought about him being there, I’d have been too full of longing.”


  Footnote


  * La Fiesta de Santa Barbara was a two-reel short subject Musical Revue Series, released February 7, 1935, but filmed much earlier, and there remains the possibility that MGM therefore had film footage of Judy previous to her contract. The short, filmed in color, was about a boating party, with glimpses of such stars as Gary Cooper, Harpo Marx, Maria Gambarelli, Warner Baxter, Leo Car-rillo, Adrienne Ames, Robert Taylor, Mary Carlisle, Edmund Lowe, Toby Wing, Buster Keaton, Ida Lupino, Irvin S. Cobb, and Ted Healy.


  4Even though she had been well received at the Chicago Oriental, the year that followed brought her one studio rebuff after another. Ethel was still in there trying, making the rounds of the studio front offices with her. It was agreed that she had a big talent to match her big voice, but her appearance and her age blocked any further interest.


  The experience of being in Chicago without funds had sufficiently clipped Ethel’s wings so that she was willing to remain close to home. The family was back together again, and Judy could not have been happier. Bookings were made and kept in theaters around Los Angeles during the school year so that the girls could remain at Mrs. Lawlor’s. Two summers were spent at Lake Tahoe at the Cal-Neva Lodge, where the girls had four-week stands. The engagements appeared to be singularly uneventful, but during the second summer they met A1 Rosen, a Hollywood agent.


  Rosen had come to the Lodge with a friend who was obtaining an unpleasant divorce and needed someone to hold his hand. Rosen was not a big-time agent, but he was a man who knew how to turn a situation to his advantage. According to Rosen, he recognized Judy’s potential immediately, as had “Bones” Remer, who was one of the owners and operators of the Lodge. He also knew she didn’t stand a chance as long as Ethel and Jimmy and Sue came as part of the package.


  As Rosen tells it, the day the engagement ended, Harry Akst, the songwriter, and Lou Brown, at that time a casting director for Twentieth Century-Fox, arrived at the Lodge. Feeling this was the propitious moment, he maneuvered the cast of characters to Judy’s and his advantage.


  Rosen’s story has Ethel and the girls already in the old car ready to depart when he called Judy back to the Casino on a pretext, Ethel waiting unsuspectingly in the hot sun while inside the large, cool interior of the Casino, “Bones” Remer, Akst, and Brown played gin rummy. “Dinah” was Akst’s most famous song. Interrupting the game, Rosen insisted Akst play the song while Judy sang, promising Akst he would hear the song as it was meant to be performed.


  But another version appeared in McCalls magazine twenty years later. In this one, Judy, Ethel, and the girls were in the old flivver ready to return home when Jimmy remembered that they had left behind a box of hats in a closet, and Judy was sent back to retrieve it. On the way, Judy supposedly met “Bones” Remer, who asked her to accompany him to the Casino, whereupon she met Akst and Brown and Rosen for the first time and in pure innocence requested Akst to play “Dinah” for her, not knowing he had written the song.


  Rosen and the McCall's story do agree on what followed.


  Judy had never sung without Ethel or her own arrangement. And she was, in her own words, “. . . scared they’d [the girls and Ethel] all be mad at me—or leave.” Standing in the center of that large, otherwise empty casino, she was not at all sure she had made the right decision.


  Never having learned how to read music, Judy did not know what key she sang in. She was advised to begin and Akst would follow. The conditions were different and the youngster was nervous. It gave her voice a distinct tremolo. Her mind was on the anger with which Ethel would greet her when she finally returned to the car. She set a hurried and almost frantic pace. Years later, Bobby Cole, one of her musical directors, was to say: “We always set the key and pace so that it seemed that Judy would never be able to reach the last note. That way there was always cheering when she did.”


  The men were impressed, but Brown was certain, because of her physical awkwardness, that she had no place in films. Rosen had more faith. He gave her a slip of paper with his name and telephone number on it and told her to have her mother call him in Los Angeles in a few days.


  They were halfway home before Judy told Ethel about the “audition” and gave her mother A1 Rosen’s telephone number. To her wide-eyed and grateful surprise, Ethel was not angry.


  A1 Rosen became her first agent. This had many ramifications. To begin with, Rosen was interested only in Judy and refused to represent her except as a solo. That was the end of the Gumm/Garland Sister Act. Secondly, Rosen was essentially a film agent and insisted she remain in the Los Angeles area. And thirdly, having formed an immediate and distinct antipathy to Ethel and recognizing the inadequacy of her talent, he tried whenever possible to get Judy another accompanist.


  These two—Ethel and Rosen—had swords drawn against each other from the beginning. Both, however, desperately needed the same thing: a star in their stable. No other agent had taken the interest Rosen had. Though Ethel hated the man, she trusted his dedication to Judy’s success. She didn’t always go along with his decisions, but more often than not she was agreeable.


  This insecure youngster was now in the center of a hurricane of hostility, always being pushed, exploited, and disregarded in any human sense. First she had been Ethel’s dream; now she was an agent’s meal ticket, his chance for the big time. Because of this she suffered severe and irreparable damage as a human being and as a woman. But these same malevolent forces became the prime movers of her career.


  Rosen could not afford the time required for formal voice lessons, and yet he felt Judy needed a more intensified and identifiable style to set her apart. A big voice was not enough. He recognized that her delivery was directed to the heart as well as the ear. Employing the help of a cantor in Boyle Heights (the Jewish ghetto of Los Angeles), he had Judy work with him on the famous “Kol Nidre” and other emotional prayer songs. Then he took her to all the major studios. The answers were always the same. If she had been a toddler or a young woman, they might have signed her. They all thought her voice was sensational. But she was, at twelve, overweight and not very pretty, and no one knew what to do with her.


  Though Rosen could at times cut Ethel out of an audition, he could not control her handling of Judy at home. Ethel was still making those pink ruffled dresses, curling the reluctant thin hair, and painting the bitten nails. The youngster could not have been presented more unbecomingly.


  Again there is a conflict in stories of how Judy first came to the attention of MGM. In one, A1 Rosen secured an audition for Judy at the Feist Music Company, which was a subsidiary of Metro, hoping for a recording contract. Someone at Feist called Roger Edens, who was to become Judy’s future musical mentor. Edens, a top executive in the MGM music department, was asked to come down and hear this young girl sing. Edens obliged and even agreed to accompany her at the piano.


  One cannot help digressing for a moment to conjure up the picture of this youngster—her hair curled atrociously, her clothes ill fitting and in the worst possible taste—accompanied by this sophisticated, handsome young musician—his dress superb, his manners elegant, his speech impeccable. Not yet thirty at the time, Edens had already traveled extensively around the world and was a consummate musician.


  Judy asked him if he could play in her key. Years later, she recalled that moment with embarrassment. It was an incredible question to ask a fine musician.


  She sang “Zing! Went the Strings of My Heart.” Edens made her sing it again, this time switching the emphasis on notes, shading the phrasing. By the third time, he was confident his instincts were right. Returning to the studio, he went directly to Ida Koverman, Louis B. Mayer’s secretary, to arrange a studio audition. Rosen was contacted.


  That day Ethel had gone out on errands and Judy was home alone with Frank. Rosen called to say that he had just won an executive audition for Judy at MGM and for her to get over to the studio right away. Ethel had left instructions that Judy never leave the house for an audition without her knowledge. At the time Rosen called, Judy was playing in the backyard. She was wearing gray slacks and a white blouse, and her hair was brushed back from her face. It was the way Frank Gumm liked his daughter best. He decided he would not wait for Ethel and that he would take Judy to the studio exactly as she was.


  With Edens accompanying her, she once again sang “Zing! Went the Strings of My Heart”—this time for Frank Robbins, the Metro talent chief (later to become a well-known music publisher), and Ida Koverman. Rosen was nervous and excited. The presence of Mrs. Koverman meant Judy might audition for the great mogul, Mayer himself. Judy was told what was about to happen, but she was not in the least overwhelmed.


  After Judy sang, Ida Koverman called Mayer down to hear her. Neither Judy nor Frank knew Mayer’s power in the studio, and both were rather astounded at the electricity in the room as everyone waited for Mayer to appear. He finally did, secretaries hovering close at his heels, furious at Ida Koverman for interrupting his work, glaring at Judy. She sang, her father close to her for support. The expression on Mayer’s face never changed while he listened, and when she was done, he got up without saying a word to her and left, his secretaries once more scurrying behind him.


  But though Mayer did not seem to react, he had studied the young girl performing for him: stocky, short, plain, freckled face, big eyes, and pug nose; she was no beauty, but she did look like everyone’s kid sister or the kid next door, and Mayer liked to make films with a true-blue-American-family feel to them. He also recognized the strength and talent of her voice and the electricity its emotional power generated.


  Never saying a word to Rosen or his client, he left them to speculate. Frank and Judy thought it had been, in her words, “a big nothing.” Rosen kept calling the studio for word.


  Two weeks later it came. Judy Garland was now under contract to MGM.


  5Metro-Goldwyn-Mayer, the 167-acre movie domain, is not in Hollywood. It is five miles to the southwest in Culver City. In 1934, when Mayer hired Judy, the studio was the busiest; the main lot, with its park, artificial lake, private zoo, schoolhouse, restaurant, hospital, raffish collection of old sets and barnlike buildings, stood quietly in the sunlight like an abandoned city. Whatever was going on inside the big white buildings whose doors were guarded by red lights blinking on and off, warning intruders and interrupters away, was in the power of one man. Louis B. Mayer controlled the life of the studio and was responsible for those blinking red lights.


  Mayer was the wealthiest and most influential mogul—just as his company was the wealthiest and the most influential company for over three decades. Upon his decisions or instructions rested the fortune and fate of hundreds of persons. The competition for jobs was fierce and emotional involvement intense. Anyone who had the final word on hiring had in his hand the power of bestowing life or death. And
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  Judy Garland’s Book of Poems


  The first page of the book is inscribed:


  to Barron

  In appreciation

  of his many

  kindnesses

  to me


  Letter accompanying book:


  Barron darling,

  My present is so late, that it can hardly be called a birthday gift, so lets [sic] say that it’s a symbol of fine friendship that proves itself every day of the year, not just the day your mother did me the favor of bringing you into the world.


  Love and kisses

  Judy


  THE POEMS


  THE WISH


  Would that my pen were tipped

  with a magic wand

  That I could but tell of my

  love for you

  That I could but write with

  the surge I feel

  When I gaze upon your sweet

  face—

  Would that my throat were

  blessed by the nightingale

  That I could but sing of

  my heart’s great love

  In some lonely tree flooded

  with silver

  Sing till I burst my breast

  with such passion

  Sing, then fall dead to lay

  at your feet.


  THE FIRST CIGARETTE


  I was a woman

  Glamorous, sparkling,

  With eyes that shone, guarding secrets untold,

  Lips that were petulant, pouting and bold

  With a body moulded to gentlemen’s delight

  And pedicured toe-nails shining and bright.


  I patronized night clubs,

  Danced until three.

  And hundreds of men

  Were mad about me.


  Then, in a panic

  My dream began to cool,

  I mashed out the cigarette

  And was late for school.


  AN ILLUSION


  How strange when an illusion dies

  It’s as though you’ve lost a child

  Whom you’ve cherished and protected

  Against the wilds of the storms and hurts

  In this frightening world.

  Your child is dead.

  An hysterical frenzy possesses you

  Your precious, virtuous dream has been taken,

  Torn from your defensive, guarding breast.


  Next a morose loneliness descends

  You’re a pitiful stumbling creature

  Lost in the woods of despair.

  Suddenly you see a light.

  You straighten, and walk with steady footsteps into the sun

  Time has done her work.

  Your dream is gone—yes—

  And you light a candle in your heart

  In a remembrance of something never to be recovered,

  But deep in your soul, in its embryonic state,

  another illusion is maturing

  Waiting to grow strong and radiant

  Only to be crushed and join the other.


  IMAGINATION


  What is Imagination, that it should make me so wasteful?

  We cast away priceless time in dreams,

  Born of imagination, fed upon illusion, and put

  to death by reality.

  How many lives this illusive creature has.

  We create him through ecstatic joy, morbid loneliness,

  through mere pensive thought.

  We nourish him, we glorify him, we build him,

  we add to him to make him strong.

  We place him on a pedestal with a heavenly light

  upon his innocent head.

  Then we crush him with a change of thought,

  But he will be born again.


  MY LOVE IS LOST


  My love is lost.

  I held it as a handful of sand, clenching my fist

  to hold it there.

  Yet, bit by bit, it slipped through my straining fingers.


  Now, nothing but memories of every smile, every kiss,

  and, above all, every word.

  For ’twas not into my ear you whispered buta into

  my heart.

  ’Twas not my lips you kissed, but my soul.


  And when I opened my tired hand and found my

  love was gone

  I trembled and died.


  I struggle to hide my deadness.

  To conceal the emptiness in my eyes,

  that sparkle with tears always so close

  but never come.


  My mind quivers and screams, fight, fight to live

  But why?

  My handful of existence has vanished.

  My love is lost.

  My love is lost.


  LOVER’S GOODBYE TO A DEPARTING SOLDIER


  How pitiful we are, my love.

  How helpless against a world gone mad,

  with strife, struggle, selfishness and hate.


  How weak we are, my love.

  Trampled beneath powers unknown to our hearts and minds.

  How useless be our toil, my love.

  Fighting to hold back such powers with our small

  hands and hopes.


  Let us cease our struggle, my love.

  ’Tis to no avail.

  For we have been dragged to the feet of fate.

  Ordered into the bloody fray.

  Commanded to hush the hideous drums that

  rock the earth’s foundation.


  Go from me, my love,

  Go from the scene of your happy childhood.

  Your happy, madcap, carefree childhood.

  Ah, yes, remember such freedom.

  Go from the cities you have learned to love.

  Such tranquillity in their hubbub,

  Such peace in their turmoil.

  Ah yes, remember such peace.

  Say au revoir, not goodbye, as the lady of our

  hearts fades from your view.


  She will be waiting,

  As I shall be waiting to clasp you when you return.

  Leave me, my love.

  Leave sun and moon and wind and rain

  and hope and life behind.


  Tread into darkness, oblivion, blindly,

  Walk with tragedy by your side.

  Fight, my love.


  Kill and laugh as thou kill more and more,

  Lest thou be killed first.

  Hear not screams of pain and agony.

  See not ground run red with gore.

  Feel no remorse as thou destroy,

  For this is a game of destruction and slaughter.


  But keep me not in your heart and mind.

  Fill them with justice and liberty.

  Leave no room for me.

  Destroy thou must,

  But though shalt be a saviour.

  Lift up the bowed head of the tired soldier

  to point out the sun of freedom,

  shining into his frightened eyes through

  the clearing battle smoke.

  Give back, with hysterical gaiety what has been

  stolen so treacherously.

  Make the winds of liberty blow strongly

  O’er green field and heather.

  Make all men free, as we are free.

  But leave no room in your heart for me.

  Fill it with justice and liberty,

  And leave me here to wait for thee.


  But come back to me, my love.

  Not as you stand before me now.

  But half gone, half dead, half departed.

  If body sound, thought and mind contorted.

  Return my love.

  I ask not all of you, for that shall not be mine again.

  Come back changed, unrecognizable,

  But, oh my love,

  Come back.


  DENY ME NOT


  Cry not to me, “thou hast wronged”

  Say not, of my footsteps, “that they be unheeding”

  With steps so steady and sure as time,

  I tread unto a sea of fire,

  Of heartbreak, and of joy supreme.

  Yet terrifying for its unending depth, of fatality,

  humility, tragedy, and through these, ghostly reality.


  God above, call not your wrath upon me.

  Demand me not to hate my love.

  Order me not to cast out my heart.

  Recognize my love.

  Bestow blessings, as should love be blessed.

  Recognize its glowing purity.

  Not incomprehension, which mars its beauty.

  Oh, God, deny not my love to me.

  ’Tis helpless, ’tis crippled.

  Yet, ’tis worthy of thee.


  Films of Judy Garland


  [image: DIRECTOR FILM YEAR STUDIO CO-STARS La Fiesta de Santa Barbara 1934/5 MGM All-Star Felix Feist Every Sunday 1936 MGM Deanna Durbin David Butler Pigskin Parade 1936 loth Stuart Erwin Roy del Ruth Broadway Melody of 1938 1937 MGM Robert Taylor Sophie Tucker Alfred E. Green Thoroughbreds Don’t Cry 1937 MGM Mickey Rooney Sophie Tucker Edwin L. Marin Listen, Darling 1938 MGM Freddie Bartholomew Mary Astor Edwin L. Marin Everybody Sing 1938 MGM Fanny Brice Allan Jones George B. Seitz Love Finds Andy Hardy 1938 MGM Mickey Rooney Lana Turner Victor Fleming The Wizard of 0% 1939 MGM Frank Morgan Ray Bolger Bert Lahr Jack Haley Busby Berkeley Babes in Arms 1939 MGM Mickey Rooney Charles Winninger George B. Seitz Andy Hardy Meets a Debutante 1940 MGM Mickey Rooney Lewis Stone Busby Berkeley Strike Up the Band 1940 MGM Mickey Rooney Paul Whiteman Norman Taurog Little N eUie Kelly 1940 MGM George Murphy Charles Winninger Robert Z. Leonard Ziegfeld Girl 1941 MGM Hedy Lamarr Lana Turner]


  [image: George B. Seitz Life Begins for Andy Hardy 1941 MGM Mickey Rooney Lewis Stone Busby Berkeley Babes on Broadway 1941 MGM Mickey Rooney Robert Z. Leonard We Must Have Music 1942 MGM Short Documentary Excerpt- Ziegfeld Girl Music Dept. Busby Berkeley For Me and My Gal 1942 MGM George Murphy. Gene Kelly Norman Taurog Presenting Lily Mars 1943 MGM Van Heflin Norman Taurog Girl Crazy 1943 MGM Mickey Rooney June Allyson George Sidney As Thousands Cheer 1943 MGM All·Star Gene Kelly Mickey Rooney Vincente Minnelli Meet Me in St. Louis 1944 MGM Margaret O’Brien Tom Drake Vincente Minnelli The Clock 1945 MGM Robert Walker George Sidney The Harvey Girls 1946 MGM John Hodiak Angela Lansbury Vincente MinneIli Ziegfeld Follies of 1946 1946 MGM All·Star Fred Astaire Gene Kelly Richard W. Hort Till the Clouds Roll By 1946 MGM All·Star Frank Sinatra Robert Walker Vincente MinneIli The Pirate 1948 MGM Gene Kelly Charles Walters Easter Parade 1948 MGM Fred Astaire Norman Taurog Words and Music 1948 MGM All·Star Tom Drake Gene Kelly Mickey Rooney Robert Z. Leonard In the Good Old Summertime 1948 MGM Van Johnson Charles Walters Summer Stock (British title: If You Feel Like Singing) 1950 MGM Gene Kelly]


  [image: George Cukor A Star Is Born 1954 Warner James Mason Bros. George Sidney PefJe 1960 Colum- All-Star bia (Judy sang but was not seen) Stanley Kramer Judgment at Nuremberg 1961 VA All-Star Spencer Tracy Marlene Dietrich Burt Lancaster Abe Leviton Gay Purr-ee 196% Warner Animated Bros. (J udy was voice of Mewsette, the cat) John Cassavetes A Child Is Waiting 196% VA Burt Lancaster Ronald Neames I Could Go On Singing (Also called The Lonely Stage) 196% VA Dirk Bogarde]


  Records of Judy Garland


  SINGLES


  [image: Swing Mr. Charlie/Stomping at the Savoy Everybody Sing All God’s Chillun Got Rhythm/ Everybody Sing (Dear Mr. Gable) You Made Me Love You/You Can’t Have Every· thing Cry, Baby, Cry/Sleep, My Baby, Sleep It Never Rains But It Pours/Ten Pins in the Sky Over the Rainbow/The Jitterbug Over the Rainbow/Dear Mr. Gable Embraceable You/Swanee Zingl Went the Strings of My Heart/ Fascinatin’ Rhythm In Between/Sweet Sixteen Oceans Apart/Figaro Friendship (w/Johnny Mercer)/ Wearing of the Green Buds Won’t Bud/I’m Nobody’s Baby The End of the Rainbow Our Love Affair/I’m Always Chasing Rainbows It’s a Great Day for the Irish/ A Pretty Girl The Birthday of a King/Star of the East Decca 848 (78) Decca 1332 (78) Decca 1432. (78) Decca 1463 (78) Decca 1796 (78) Decca 2017 (78) Brunswick 02656 (78) Decca 2672 (78) MGM-KGC 166 (45) Decca 2.-3962. (78) Decca 9-2.3961 (45) Decca 2.881 (78) Decca 18543 (78) Decca 15045 (78) Decca 29233 (78) Decca 9-402.19 (45) Brunswick 2953 (78) (U.K.) Decca 3/65 (78) Decca 3174 (78) Decca 32.31 (78) Decca 3593 (78) Decca 3604 (78) Decca 2.5043 (78) Decca 9-25043 (45) Decca 4050 (78) Decca 2.3658 (78) 1936 1937 1937 1937 1938 1938 1938 1939 1939 1939 1939 1939 1939 1939 1939 1939 1939 1940 1940 1940 1940 1940 1940 1940 1940 1940]


  [image: How About You?lF.D.R. Jones Decca 9-2368 (45) 1940 Decca 4072 (78) 1941 Blues in the Night Decca 4081 (78) 1941 Poor You/Last Call for Love Decca 18320 (78) 1941 For Me and My Gal/When You Decca 18480 (78) 1942 Wore a Tulip (w/Gene Kelly) Decca 9-25115 (45) 1942 Decca 25115 (78) 1942 I Never Knew/On the Sunny Side of the Street Decca 18524 (78) 1942 That Old Black Magic/Poor Little Rich Girl Decca 18540 (78) 1942 Embraceable You/Could You Use Me? Decca 23303 (78) 1943 But Not for Me Decca 23309 (78) 1943 Over the Rainbowll May Be Wrong V-Disc 335A (78) 1943 Bidin’ My Time/I’ve Got Rhythm Decca 23310 (78) 1943 No Love, No Nothin’ / A Journey to a Star Decca 18484 (78) 1943 Meet Me in St. Louis/Skip to My Lou Decca 23360 (78) 1944 The Trolley Song/Boys and Girls Like You and Me Decca 23361 (78) 1944 Have Yourself a Merry Little Christmas/ The Boy Next Door Decca 23362 (78) 1944 The Trolley Song/Meet Me in St. Decca 25494 (78) 1944 Louis Decca 9-25494 (45) 1944 Yah-ta-ta/Y ou’ve Got Me Where You Want Me (w/Bing Crosby) Decca 23410 (78) 1945 Connecticut/Mine (w/Bing Crosby) Decca 23804 (78) 1945 If I Had You/On the Atchison, Topeka and the Sante Fe (w/The Merry Macs) Have Yourself a Merry Little Christ- Decca 23436 (78) 1945 mas/You’ll Never Walk Alone The Boy Next Door/Smilin’ Decca 9-29295 (45) 1945 Through Decca 9-29296 (45) 1945 This Heart of Mine/Love Decca 18660 (78) 1945 Smilin’ Through/You’ll Never Walk Decca 23539 (78) 1945 Alone Decca 9-23539 (45) 1945 In the Valley/When the Evening Sun Comes Down Decca 23438 (78) 1945 Round and Round Decca 23459 (78) 1945 It’s a Great Big World (w/VirgiJ)ia O’Brien) Decca 23460 (78) 1945 For You, For Me, Forevermore/]


  [image: Aren’t You Kinda’ Glad We Did? (w/Dick Haymes) Changing My Tune There Is No Breeze/Don’t Tell Me That Story I Wish I Were in Love Again/Nothing But You Look for the Silver Lining Who? Look for the Silver Lining Be a Clown Love of My Life/You Can Do No Wrong Mack the Black Johnny One Notell Wish I Were in Love Again Easter Parade/ A Fella with an Umbrella (w/Peter Lawford) A Couple of Swells/Medley (w/Fred Astaire) Better Luck Next Time Put Your Arms Around Me, Honey / Meet Me Tonight in Dreamland Play That Barbershop Chord/I Don’t Care Merry Christmas Happy Harvest/If You Feel Like Singing Friendly Star/Get Happy Send My Baby Back to Me/Without a Memory Go Home, Joe/Heartbroken The Man That Got Away/Here’s What I’m Here For Maybe I’ll Come Back/Over the Rainbow It’s Lovely to Be Back Again in London/ By Myself Zing! Went the Strings of My Heart/ Rockabye My Baby San Francisco/Chicago The Man That Got Away Swanee/That’s Entertainment Come Rain or Come Shine/Rockabye My Baby po Decca 23687 (78) Decca 23688 (78) Decca 24469 (78) MGM 30002 (78) MGM 30003 (78) MGM 30431 (78) MGM (X-45) 30212 MGM 30097 (78) MGM 30098 (78) MGM 30099 (78) MGM 30172 (78) MGM 30185 (78) MGM 30186 (78) MGM 30187 (78) MGM 50025 (78) MGM 50026 (78) MGM 30212 (78) MGM 3025 (78) MGM 30254 (78) MGM (X-45) 30254 Columbia 40010 (78) Columbia 40023 (78) Capitol 6128 (45) EMI-CL 14791 (45) (U.K.) Capitol 4624 (45) Capitol 6125 (45) Capitol 6126 (45) Capitol 6129 (45) Capitol 6127 (45) 1946 1946 1946 1946 1946 1948 1949 1949 1949 1950 1950 1950 1954 1954 1954 1957 1961 1961 1961 1961]


  [image: Little Drops of Rain/Paris Is a Lovely Town Comes Once in a Lifetime/Sweet Danger Hello Bluebird/I Could Go On Singing Hello, Dolly/He’s Got the Whole World in His Hands Minnelli) Warner Bros. 5310 (45) 1962 Capitol 4656 (45) 1962 Capitol 4938 (45) 1962 Capitol 5497 (45) 1964]


  ALBUMS
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  Television Appearances
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  Radio Appearances
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  (The Lux Radio Theatre programs have been transcribed on tape and donated to the Academy of Motion Picture Arts and Sciences)


  The Main Concerts

  



  (There were well over 100 concerts; the following are among Miss Garland’s most famous)
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  Early Vaudeville

  



  The Meglin Kiddies Circuit (West Coast)


  The Chicago World’s Fair


  Keith-Orpheum Circuit (West Coast)
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Blues in the Night

Poor You/Last Call for Love

For Me and My Gal/When You
Wore a Tulip (w/Gene Kelly)

1 Never Knew/On the Sunny Side of
the Street

That Old Black Magic/Poor Little
Rich Girl

Embraceable You/Could You Use
Me?

But Not for Me

Over the Rainbow/I May Be
Wrong

Bidin’ My Time/I've Got Rhythm

No Love, No Nothin’/A Journey to
a Star

Meet Me in St. Louis/Skip to My
Lou

The Trolley Song/Boys and Gitls
Like You and Me

Have Yourself a Merry Little Christ-
‘mas/The Boy Next Door

The Trolley Song/Meet Me in St.
Louis

Yah-ta-ta/You've Got Me Where
You Want Me (w/Bing
Crosby)

Connecticut/Mine (w/Bing
Crosby)

If 1 Had You/On the Atchison,
Topeka and the Sante Fe (w/The
Merry Macs)

Have Yourself a Merry Little Christ-
mas/You'll Never Walk Alone

‘The Boy Next Door/Smilin’
Through

This Heart of Mine/Love

Smilin’ Through/You’'ll Never Walk
Alone

In the Valley/When the Evening
Sun Comes Down

Round and Round

It’s a Great Big World (w/Virginia
O'Brien)

For You, For Me, Forevermore/
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DIRECTOR SHOW DATE CO-STARS
Norman Jewison The Ford Star Jubilee 1955
Norman Jewison The Judy Garland Show 2/25/62  Frank Sinatra
Dean Martin
Bill Hobin The Judy Garland Show 9/29/63  Donald O’Connor
(Series Director) (Premiere) 10/6/63  Smothers Bros.
Barbra Streisand
Ethel Merman
10/13/63 Terry Thomas
Lena Home
10/20/63 George Maharis
Jack Carter
10/27/63 June Allyson
Steve Lawrence
11/3/63  Vic Damone
George Jessel
11/10/63 Count Basie
Mel Tormé
11/17/63 Liza Minnelli

(11/24/63 was preempted because

of President Kennedy)

12/1/63
12/8/63
12/15/63

12/22/63

12/29/63
1/5/64
1/12/64

1/19/64

of the assassination

Peggy Lee
Mickey Rooney
Tony Bennett
Steve Allen
Jack Jones
Lomna,

Joey Luft
Bobby Darin
Bob Newhart
Steve Allen
Jayne Meadows
Ethel Merman
Shelley Berman
Vic Damone
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Aren’t You Kinda' Glad We Did?
(w/Dick Haymes)

Changing My Tune

There Is No Breeze/Don’t Tell Me
That Story

I Wish I Were in Love Again/Noth-
ing But You

Look for the Silver Lining

‘Who?

Look for the Silver Lining

Be a Clown

Love of My Life/You Can Do No
Wrong

Mack the Black

Johnny One Note/I Wish I Were
in Love Again

Easter Parade/A Fella with an Um-
brella (w/Peter Lawford)

A Couple of Swells/Medley (w/Fred
Astaire)

Better Luck Next Time

Put Your Arms Around Me, Honey/
Meet Me Tonight in Dreamland

Play That Barbershop Chord/I
Don’t Care

Merry Christmas

Happy Harvest/If You Feel Like
Singing

Friendly Star/Get Happy

Send My Baby Back to Me/Without
a Memory

Go Home, Joe/Heartbroken

The Man That Got Away/Here'’s
‘What I'm Here For

Maybe I'll Come Back/Over the
Rainbow

It’s Lovely to Be Back Again in Lon-
don/By Myself

Zing! Went the Strings of My Heart/
Rockabye My Baby

San Francisco/Chicago

The Man That Got Away

Swanee/That's Entertainment

Come Rain or Come Shine/Rocka-
bye My Baby
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Swing Mr. Charlie/Stomping at the
Savoy

Everybody Sing

All God’s Chillun Got Rhythm/
Everybody Sing

(Dear Mr. Gable) You Made Me
Love You/You Can’t Have Every-
thing

Cry, Baby, Cry/Sleep, My Baby,
Sleep

It Never Rains But It Pours/Ten
Pins in the Sky

Over the Rainbow/The Jitterbug

Over the Rainbow/Dear Mr. Gable

Embraceable You/Swanee

Zing! Went the Strings of My Heart/
Fascinatin’ Rhythm

In Between/Sweet Sixteen

Oceans Apart/Figaro

Friendship (w/Johnny Mercer)/
‘Wearing of the Green

Buds Won't Bud/I'm Nobody’s
Baby

The End of the Rainbow

Our Love Affair/I'm Always Chasing
Rainbows

It's a Great Day for the Irish/A
Pretty Girl

The Birthday of a King/Star of the
East
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Easter Parade/Singing in the Rain

The Pirate/Hit the Deck/Pagan
Love Song

Born to Sing

The Wizard of Oz

The Pirate/Easter Parade

Judy Garland—The Hollywood
Years

Judy Garland—The Star Years

Over the Rainbow with Judy Gar-
land

Judy Garland at Home at the Palace

Judy

Judy in Hollywood

Judy—The Legend

Judy's Portrait in Song

The Unforgettable Judy Garland

Hollywood on the Air

Judy Garland (1935-1959)

The Judy Garland Musical Scrap-
book (1935-1949)

Judy Garland in Annie Get Your
Gun

Judy: All Alone

Three Billion Millionaires

Gay Purr-ee
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(UK.
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1237
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Sound/Stage 230z (33%5)
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George Cukor

George Sidney

Stanley Kramer

Abe Leviton

John Cassavetes
Ronald Neames

A Star Is Born

Pepe

Judgment at
Nuremberg

Gay Purr-ee

A Child Is Waiting

1 Could Go On
Singing

(Also called
The Lonely
Stage)

1954

1960
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‘Warner
Bros.

Colum-
bia

UA

‘Warner
Bros.

James Mason

All-Star
(Judy sang but
was not seen)

All-Star
Spencer Tracy
Marlene Dietrich
Burt Lancaster
Animated
(Judy was voice
of “Mewsette,”
the cat)

UA  Burt Lancaster

UA  Dirk Bogarde
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Little Drops of Rain/Paris Is a
Lovely Town

Comes Once in a Lifetime/Sweet
Danger

Hello Bluebird/I Could Go On
Singing

Hello, Dolly/He's Got the Whole
World in His Hands (w/Liza
Minnelli)
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