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      In the early 18th century, the male silhouette differed greatly from that of modern times. A man's outfit consisted of a fill-skirted knee-length coat, knee breeches, a vest or long waistcoat, which could be sleeved, a linen shirt  with frills and linen under drawers.

      Lower legs showed and were an important part of the silhouette and men wore silk stockings and leather shoes with stacked heels of low or medium height. A shoulder-length flat bottomed wig and a tricorne, or three-cornered, hat with an upturned brim would have completed the outfit. As the century progressed, the male silhouette slowly changed and by the middle of the century the wig was usually tied back and was known as the tie or bag wig.

      By the end of the century wigs were out of fashion except for the most formal occasions. Undergarments and knee breeches did not change very much. Coat skirts gradually became less full and the front was cut in a curve towards the back. Waistcoats became shorter and the upper leg began to show more and more. By the end of the century, breeches fitted better because they were often made of knitted silk. Shoes  became low-heeled with pointed toes and were fastened with a detachable buckle and straps or ribbon on the vamp, or the front part of a boot or shoe.

      The French Court encouraged excessively ornamented clothing and accessories to showcase exuberant decorative arts and as a reflection of the superficiality of social custom. Men’s fashions were designed to showcase luxurious embroideries and silk damask fabrics. Breeches were almost impossibly tight, waistcoats were skirted and shapely shoes highlighted the period's woven artistry. During the 18th century, beautiful embroidery was used more on men's clothes than women's dresses.

      Men's adornment was every bit imbued with the elegance, tactile variance, and ostentation that marked women's clothing from the era. A fashionable eighteenth century man was expected to show elegance and grace and to enjoy the fine arts, music, and dancing. Fabrics were elaborate, fussy, and eye-catching. Shoes displayed a romantic curvature and drew attention to a gentleman’s sensual arch and calf. Every part of an outfit was designed for opulence and attention-seeking.
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      18th Century Gentleman's Daily Outfit.

      During the 18th Century, or the 1700s, gentlemen mainly wore Three Piece Suits which consisted of a coat, a vest, and breeches cut from the same fabric.

      
        
          [image: 1770-1780 ca. Man's Suit (habit à la française), French. Set of coat, waistcoat, and breeches of pale blue striped silk taffeta with woven floral trim, sleeve ruffles in needlepoint lace. ©The Kyoto Costume Institute kci.or.jp]
        

      

      1770-1780 ca. Man's Suit (habit à la française), French. Set of coat, waistcoat, and breeches of pale blue striped silk taffeta with woven floral trim, sleeve ruffles in needlepoint lace. ©The Kyoto Costume Institute kci.or.jp

      
        
          [image: 1700's Man's Decorated Suit, Denmark. Silk, abundant gold and silver embroidery used by nobility to show social status. tidenstoej.natmus.dk]
        

      

      1700's Man's Decorated Suit, Denmark. Silk, abundant gold and silver embroidery used by nobility to show social status. tidenstoej.natmus.dk This 1700s gentleman’s suit from Denmark was typical of the silk, abundant gold and silver embroidery used by nobility to show their elevated social status.

      A vest, or waistcoat was worn underneath the coat in either the same fabric or in a contrasting color, such as cream, to make the three pieces more fashionable. Breeches were knee length, often with hem trim to match the coat and with buttons and buttonholes to fasten them at the knees. Breeches usually had a drop down front waist flap with buttons for easy access.
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      1790s Gentleman’s Ensemble.

      
        
          [image: 1798 September Back View of a couple out walking. Lady in a white dress with a blue spencer and man in a brown overcoat. Fashion Plate via Journal des Dames et des Modes, Costume Parisien.]
        

      

      1798 September Back View of a couple out walking. Lady in a white dress with a blue spencer and man in a brown overcoat. Fashion Plate via Journal des Dames et des Modes, Costume Parisien.
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            COATS

          

        

      

    

    
      
        	Coat – Double Breasted: Two rows of buttons, worn by military men or for sport or tiding,  but mainly by middle and working classes.

        	Coat – Frockcoat:  Raised waist and cutaway front, skirts disappeared from front and became tails at side and back revealing lower part of waistcoat.

        	Overcoats were called many names: Greatcoat, or Carrick, or Garrick, or Coachman's, or Driving. Or Box Coat. Coachman’s Coat: Very long, from past the knees to just above the ground, voluminous, high collar, deep pockets, wide cuffed sleeves, large front buttons.

        	Redingote: Long fitted outdoor coat worn over other garments for warmth. Redingote is the French term for this sort of fitted coat and the English called these coats, worn by men, women and children, a Pelisse. Generally though, a Pelisse for men was the shorter version of shoulder cape worn as part of military uniform.

      

      
        
          [image: 1700s Late Gentlemen's Coats.]
        

      

      1700s Late Collage Of Gentlemen's Coats.

      A fitted coat was an essential part of a gentleman’s wardrobe and were generally tailored and cut to fit very tightly. Therefore, gentlemen needed a valet, or some other helper, to extricate himself and his shoulders from his glove-like coat. Breeches and a waistcoat in the same fabric usually completed the 18th century’s gentleman ensemble. Coats were generally worn long at the back and had elaborate decoration down the front openings, collars, and sleeve cuffs.

      
        
          [image: 18th Century Gentlemen In Frock Coats and Waistcoats. Via NationalTrust, U.K.]
        

      

      18th Century Gentlemen In Frock Coats and Waistcoats. Via NationalTrust, U.K.

      
        
          [image: 1730-1745 ca. Man’s Coat, English. Silk damask. via Philadelphia Museum of Art, U.S.A.]
        

      

      1730-1745 ca. Man’s Coat, English. Silk damask. via Philadelphia Museum of Art, U.S.A.

      
        
          [image: 1740-1750 ca. Man’s Woolen Tartan Coat, Scotland.]
        

      

      1740-1750 ca. Man’s Woolen Tartan Coat, Scotland.

      
        
          [image: 1791 June. French Dandy. Long Green double breasted tailcoat with high collar, white cravatt with bow, green and white vest, frills of white shirt showing at wrists, and a hat with French ribbon, a cane, and a high and curled hairstyle. Via Journal de la Modest du Gout]
        

      

      1791 June. French Dandy. Long Green double breasted tailcoat with high collar, white cravatt with bow, green and white vest, frills of white shirt showing at wrists, and a hat with French ribbon, a cane, and a high and curled hairstyle. Via Journal de la Modest du Gout.

      
        
          [image: 1797 Gentleman's Country Ensemble By Francois Seraphin Delpech.]
        

      

      1797 Gentleman's Country Ensemble By Francois Seraphin Delpech.

      
        
          [image: 1780-1790 ca. Riding Coat, England or France. Wool plain weave, full finish, with metallic-thread embroidery.             via  Suzi Love   suzilove.com            & L.A.  County Museum, California, USA.             collections.lacma.org]
        

      

      1780-1790 ca. Riding Coat, England or France. Wool plain weave, full finish, with metallic-thread embroidery. via  L.A.  County Museum, California, USA.
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      1775 Man’s Coat and Waistcoat, French.

      
        
          [image: 1775-1780 ca. Pink Silk Suit, French.   via suzilove.com and Metropolitan Museum New York City, U.S.A.  metmuseum.org]
        

      

      1775-1780 ca. Pink Silk Suit, French. via Metropolitan Museum New York City, U.S.A.

      
        
          [image: 1795-1812 Lord Nelson's Vice-Admiral Undress Coat.            Blue cloth tail coat, double breasted, nine gilt buttons on each lapel., two rows gold lace each sleeve with three buttons between, three buttons below each pocket flap, two buttons on skirt pleats, narrow band of wool cloth and two eyelet holes on shoulders to attach epaulettes, fastened edge to edge with three hooks and eyes, four embroidered stars of Nelson's orders on left,  Order of the Bath, Order of St Ferdinand Merit, Order of Crescent, Order of San Joachim. via National Maritime Museum, Greenwich, London, U.K. www.rmg.co.uk]
        

      

      1795-1812 Lord Nelson's Vice-Admiral Undress Coat. Blue cloth tail coat, double breasted, nine gilt buttons on each lapel., two rows gold lace each sleeve with three buttons between, three buttons below each pocket flap, two buttons on skirt pleats, narrow band of wool cloth and two eyelet holes on shoulders to attach epaulettes, fastened edge to edge with three hooks and eyes, four embroidered stars of Nelson's orders on left,  Order of the Bath, Order of St Ferdinand Merit, Order of Crescent, Order of San Joachim. via National Maritime Museum, Greenwich, London, U.K. www.rmg.co.uk

      
        
          [image: 1775-1785 ca. Worsted and Silk Frock Coat.]
        

      

      1775-1785 ca. Worsted and Silk Frock Coat.
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          [image: 1700s Late Collage of  Gentlemen’s Suits.]
        

      

      1700s Late Collage of  Gentlemen’s Suits.

      Luxurious fabrics, elaborate metal trims, and silver and gold embroidery were all used to decorate these gentlemen's three piece suits which were worn to court and on social occasions by the nobility to demonstrate their wealth and enhanced social status. Coats were worn long at the back and had elaborate decoration down the front openings, collars, and sleeve cuffs.

      
        
          [image: 1760 Man’s Silk Suit, British. via Metropolitan Museum New York City, U.S.A.]
        

      

      1760 ca. Man’s Silk Suit, British. via Metropolitan Museum New York City, U.S.A.

      
        
          [image: 18th Century Brown Wool Suit with gold embroidery. via Metropolitan Museum New York City, U.S.A.]
        

      

      18th Century Brown Wool Suit with gold embroidery. via Metropolitan Museum New York City, U.S.A.

      
        
          [image: 18th Century Third Quarter Green Three Piece Suit.  'Changeable' green velvet, reversing to pink, velvet covered buttons; waistcoat: green figured silk satin with green silk fringed braid. via  Christie’s Auction Rooms.  christies.com]
        

      

      18th Century Third Quarter Green Three Piece Suit.  'Changeable' green velvet, reversing to pink, velvet covered buttons; waistcoat: green figured silk satin with green silk fringed braid. via  Christie’s Auction Rooms.

      
        
          [image: 1740-1760 Man’s Suit, Italian. via Metropolitan Museum New York City, U.S.A.]
        

      

      1740-1760 Man’s Suit, Italian. via Metropolitan Museum New York City, U.S.A.
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            SHIRTS

          

        

      

    

    
      A shirt was an important undergarment for a man as it protected outergarments from the gentleman’s sweat and body’s oils, helped preserve modesty under tight breeches, and in emergencies doubled as a nightshirt. Shirts were almost exclusively white and usually had starched chin-high necks to accommodate an array of elaborate cravats a gentleman of fashion chose from to wear to his numerous social engagements, although some smaller collars were found. Partial front plackets buttoned half way down the front.

      
        
          [image: 18th Late to 19th Century Early. Man's Shirt, American. Buttoning fold-down collar and lawn ruffle around front opening, reinforced shoulders, sleeves gathered around arm holes, single shell button on each cuff (would have been folded back when worn), gussets under arms and at side slits.Said to have belonged to Stephen Robbins (b. 1758 - d. 1847), Lexington, MA. mfa.org]
        

      

      18th Late to 19th Century Early. Man's Shirt, American. Buttoning fold-down collar and lawn ruffle around front opening, reinforced shoulders, sleeves gathered around arm holes, single shell button on each cuff (would have been folded back when worn), gussets under arms and at side slits.Said to have belonged to Stephen Robbins (b. 1758 - d. 1847), Lexington, MA. mfa.org

      
        
          [image: 18th Century Late Three Men’s Shirts. White linen of plain weave with buttons and buttonholes in the collars and frilled front openings. Via German National Museum.]
        

      

      18th Century Late Three Men’s Shirts. White linen of plain weave with buttons and buttonholes in the collars and frilled front openings. Via German National Museum.

      
        
          [image: 18th Century Unbleached Linen Shirt. Chest slit was rolled and hemmed depending on the depth of the opening.]
        

      

      18th Century Unbleached Linen Shirt. Chest slit was rolled and hemmed depending on the depth of the opening.

      
        
          [image: 1785-1814 Man’s White Linen Shirt. Long straight shirt with deep side slits. Ruffle along neck slit of linen batiste. Via Gemeentemuseum, The Hague.]
        

      

      1785-1814 Man’s White Linen Shirt. Long straight shirt with deep side slits. Ruffle along neck slit of linen batiste. Via Gemeentemuseum, The Hague.

      
        
          [image: 18th Century White linen shirt of voluminous cut with two buttonholes to the collar and a flounce at the neck opening. Via Kerry Taylor Auctions.]
        

      

      18th Century White linen shirt of voluminous cut with two buttonholes to the collar and a flounce at the neck opening. Via Kerry Taylor Auctions.
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            FASHION PLATES

          

        

      

    

    
      
        
          [image: 1780 Dandy In A Suit. Green Cutaway Coat, high cravat, yellow breeches, striped stockings, high brown hat, walking cane. Fashion Plate via Journal des Dames et des Modes, Costume Parisien]
        

      

      1780 Dandy In A Suit. Green Cutaway Coat, high cravat, yellow breeches, striped stockings, high brown hat, walking cane. Fashion Plate via Journal des Dames et des Modes, Costume Parisien.

      
        
          [image: 1787 Riding Ensemble For A Modish Gentleman. Via Gallerie des Modes et Costumes Français.]
        

      

      1787 Riding Ensemble For A Modish Gentleman. Via Gallerie des Modes et Costumes Français.

      
        
          [image: 1798 Gentleman's Ensemble, French. Gentleman with short curly hair, tight pants tucked into high black boots. Long green tailcoat, white vest with red trim, high white cravat, black hat and cane. Fashion Plate via Costume Parisien.]
        

      

      1798 Gentleman's Ensemble, French. Gentleman with short curly hair, tight pants tucked into high black boots. Long green tailcoat, white vest with red trim, high white cravat, black hat and cane. Fashion Plate via Journal des Dames et des Modes, Costume Parisien.

      
        
          [image: 1797 Gentleman’s Revealing Outfit,  French. If ladies weren’t suppose dot look, why did they make breeches so tight? Fashion Plate via Costume Parisien.]
        

      

      1797 Gentleman’s Revealing Outfit,  French. If ladies weren’t supposed to look, why did they make breeches so tight? Fashion Plate via Journal des Dames et des Modes, Costume Parisien.

      
        
          [image: 1798 Gentleman’s Outfit, French. Long Green Overcoat with Yellow Buttons. Fashion Plate via Journal des Dames et des Modes, Costume Parisien.]
        

      

      1798 Gentleman’s Outfit, French. Long Green Overcoat with Yellow Buttons. Fashion Plate via Journal des Dames et des Modes, Costume Parisien.

      
        
          [image: 1798 Outfit Of A Young Man in Very tight fitting breeches.]
        

      

      1798 Outfit Of A Young Man in Very tight fitting breeches. Fashion Plate via Journal des Dames et des Modes, Costume Parisien.

      
        
          [image: 1799 Gentleman's Daily Outfit, French. Brown Cutaway coat with a velvet collar. Fashion Plate via Journal des Dames et des Modes, or Costume Parisien.]
        

      

      1799 Gentleman’s Daily Outfit, French. Brown Cutaway coat with a velvet collar. Baggy white trousers ending at the ankle but with stirrups under the feet to secure them, black shoes, hat, and a cane. Fashion Plate via Journal des Dames et des Modes, or Costume Parisien.

      
        
          [image: 1799 French Gentleman playing a violin for a lady.  Fashion Plate via Journal des Dames et des Modes, or Costume Parisien.]
        

      

      1799 French Gentleman playing a violin for a lady.  Fashion Plate via Journal des Dames et des Modes, or Costume Parisien.
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18th Late to 19th Century
Early. Man's Shirt, American.
Buttoning fold-down collar and
lawn ruffle around front
opening, reinforced shoulders,
sleeves gathered around arm
holes, single shell button on
each cuff (would have been
folded back when worn),
gussets under arms and at
side slits.Said to have
belonged to Stephen Robbins
(b. 1758 - d. 1847), Lexington,
MA. mfa.org suzilove.com
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1798 Gentleman's Outift, French.

Long green overcoat with yellow buttons,
tan gloves, black boots topped with yellow
band, gloves with three seams across
the back of his hand, high white cravat,

black hat, fob at his waist, and a cane.

=

Fashion Plate via suzilove.com an

Journal des Dames et des Modes, or
Costume Parisien.
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the Violin for a ‘Lady.
Costume Parisienne.

SUZIOVE  suzilove.com
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1797 GENTLEMAN'S
REVEALING OUTFIT, FRENCH.
Brown double breasted cutaway coat,
high white cravat, very tight fitting fawn Nankin
pants with ankle ties, green gloves, cane, hat,
white stockings, and black pointed shoes.

Fashion Plate via Journal des Dames et des Modes,
or Costume Parisien.

Suzi Love suzilove.com
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I8TH CENTURY THIRD QUARTER

Three Piece Suit, France.
Changeable green velvet reversing
fo pink velvet, covered buttons.
Waistcoat of green figured silk satin

with green silk fringed braid.

r

= -
Suzi Love suzilove.com
via Christie’s Auction Rooms.
christies.com
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1785-1814 ca. Man's White Linen Shirt, European.

Long straight shirt with deep side slits.
Ruffle along neck slit of linen batiste.

via Dutch Museum Gemeentemuseum Den Haag
Suzi Love suzilove.com
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18th Century Late. Three Men's
Shirts. White Linen of plain
weave with buttons and
buttonholes ion th ecollars and
frilled front openings. via
German National Museum
objektatalog.gnm.de
suzilove.com
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1798 Gentleman's
Ensemble, French.
Gentleman with short curly
hair, tight pants tucked
into high black boots. Long
green tailcoat, white vest
with red trim, high white
cravatt, black hat and cane.
Fashion Plate via Costume
Parisien. suzilove.com
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1787 Riding Ensemble
For A Modish Gentleman, French.

via Gallerie des Modes et Costumes Francais.
Suzi Love suzilove.com






OEBPS/images/image-1760_manssliksuitbritish_final_watermark-1_frame_frame_lge.jpg
1760 ca. Man's Silk Suit,
British. metmuseum.org
suzilove.com
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1795-1812 Lord Nelson'’s Vice-Admiral Undress Coat.

Blue cloth tail coat, double breasted, nine gilt buttons on each lapel.,
two rows gold lace each sleeve with three buttons between, three buttons
below each pocket flap, two buttons on skirt pleats, narrow band of wool
cloth and two eyelet holes on shoulders to attach epaulettes, fastened
edge to edge with three hooks and eyes, four embroidered stars of
Nelson's orders on left, Order of the Bath, Order of St Ferdinand Merit,
Order of Crescent, Order of San Joachim.

via Suzi Love suzilove.com
& National Maritime Museum, Greenwich, London, U.K.
www.rmg.co.uk
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1740-1750 ca. Man's Tartan
Coat, Scottish. Woollen, twill-
weave hard tartan.
collections.glasgowmuseums.
com suzilove.com
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18TH CENTURY GENTLEMEN

Frock Coats and Waistcoats.
via The Argory, County Armagh,
National Trust collections, U.K.

Suzi Love suzilove.com





